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INTRODUCTION

Who you are and what you treasure most are found within you. As an artist your work is a visible means of reflecting those personal values and feelings through images of a particular place, experience or vision. No matter what level of technical virtuosity is applied, the primary objective of a true artist is always to go beyond a literal translation of the subject and communicate something that speaks of his or her unique inner self. Watercolors are an excellent vehicle for that expression.

However, a word of caution: Watercolors are not for the faint-of-heart but for those willing to explore and experiment, knowing that they risk failure, knowing that each piece of paper will not end as a “masterpiece.” Nor are they recommended for those who are unwilling to relinquish the role of “master” so that they can become, instead, a “partner” in the process.

In this medium you must be willing to play the role of both patient director and alert stagehand, while the pigment and water are free to perform their magic. Try to push this medium around, and it quickly loses it charm, its transparent radiance and its life. If you already paint with watercolor then you probably know how important it is to remain open to its whimsical nature and the momentary opportunities that it offers along the way. Watercolor is a medium of countless options but few second chances.

Having said this, I should also mention the rewards of working with watercolor, chief
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Gordon MacKenzie is a native of New Liskeard in northern Ontario. He now lives in Sault Ste. Marie, Ontario, where he maintains his painting and closeness to the outdoors. Even though the remoteness of northern Ontario precluded any formal art instruction, that same remoteness became the inspiration and driving force behind his work. His paintings reflect the emotional bond he has made with the natural world.

“An artist's work is a reflection of…the most significant aspects of their environment. Those perceptions are usually set at an early age, and for me it was the spirit of remote northern lakes and forests speaking in breathtaking images for the eye and timeless silence for the soul.”

Gordon received his first formal art training at the Ontario College of Art while certifying as a visual arts specialist in education. Work in a variety of media followed, but none captured the transient and ethereal nature of the land as he saw it until the early 1970s when he switched to watercolors.

“The lively atmospherics and delicate transparencies of watercolors combined to present a whole new vision for me. Although my source was nature, I have always been more interested in capturing the essence of an experience than simply making a literal reproduction of a specific scene. Close contact with children and their art over the years has taught me much about the picture-making process. I've learned to use nature as a setting or stage on which to recreate and play out my memories and visions, much as children do in their work. It is these impressions from the heart that are hidden in my paint for those with kindred spirit and eye to experience.”

Gordon has now retired after thirty-three years as a teacher and art consultant for the Sault Ste. Marie Board of Education. As a graduate of Laurentian University and specialist in art education, he has taught ministry of education and university-level art education courses for teachers for many years. With over twenty years of teaching private adult watercolor workshops as well, Gordon has earned a reputation as a first-class artist and instructor.

Gordon has had twenty-five solo watercolor shows in Canada and the U.S. and his work hangs in many private and corporate collections throughout Canada, the U.S., Europe, Africa and the Far East. He has found honors in several American shows, including that of the Detroit Institute of Art and the American Artist annual competition. He has been a successful participant in the last nineteen Buckhorn Art Festivals and his work has made the cover of Readers Digest in Canada, Switzerland, Finland, Australia and the U.S.
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