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Being the second book of the dizi graded examination syllabus, this book covers the remaining etudes and songs under Grade 7 to Grade 10 (Performance Certificate), which are doubtlessly more difficult, since they involve various ornamental skills and uncommon beats that require us to put tremendous efforts during practices.  However, the real difficulties actually lie in the understanding of the songs’ background and the composers’ intention, without which we cannot correctly interpret the musical pieces and produce the desirable effects.  Only by knowing more about the circumstances under which the songs were composed, we can exalt ourselves higher in the artistic aspect.

This book aims to provide the essential materials for readers who want to sit the dizi graded examination at the higher levels.  Since skips of grades are not allowed after Grade 4, it is highly advised that you have passed Grade 6 of the aforesaid examination held by the Central Conservatory of Music for the purpose of better utilizing this book.  Having said that, this book also supplements readers with a lot of beautiful songs that are considered masterpieces of the dizi throughout the times.  Even if you have no intent to sit the examination, you can still learn to play the songs contained herein and explore the world of the dizi further.

Similar to the previous book, there are performance hints under each etude and song highlighting the salient points to which players should pay attention.  Idiomatic Chinese terms have been semantically translated as far as possible, yet some terms are transliterated by pinyin for the sake of faithfulness, or simply because they lack an English equivalent.  They should not be hard to comprehend, and I hope that you can enjoy reading this book and find it as useful as the previous one.
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List of Etudes and Songs for Grade 7 to Performance Certificate
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Etudes (Grade 8)
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Songs (Grade 8)
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Etudes (Grade 9)
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Songs (Grade 9)
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Etudes (Performance Certificate)
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Songs (Performance Certificate)
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Performance Hints:

Bangdi Concerto adopts the form of a continuous movement. The first movement, a majestic andante, begins with a prelude played by the orchestra and presents the first main theme. It then directly enters the brisk and lively second main theme, played by the bangdi.  During the performance, we should bring into full play the crisp and bright timbre of the bangdi, as well as repeated tonguing as requested by the song. The refreshing melody and unrestrained emotion should be coherent through the theme. The cadenza section is such free that we have to demonstrate exquisite skills as much as possible, yet this flexibility doesn't excuse us from attaching importance to the tempo, strength and climax of the sentences, in order to create a better sense of layout. In the second movement, after it changes into an elegant adagio, the first theme of the first movement recurs in the bass string instruments, introducing an innovative chapter of the bangdi, which is serene, peaceful and poetic. We should manage our emotion in this chapter: first slowly fade in, gradually becoming clear and accumulating to the apex. The finale reproduces both the first and second themes of the first movement, which develop progressively until its culmination. All in all, the bangdi’s timbre should be bright and sonorous, while the tongued notes clear; also, our fingers and tongue cooperate with each other dexterously

	Comprehensive and solid basic skills are essential to the quality of the performance;

	We should understand more about the song contents, and strength practices on the intonation, timbre and rhythm;

	We should grasp and memorize the overall arrangement of the whole song, namely its sections, layers, cadenza and climax;

	We should ponder and analyze the contents and conception of the song, so that we can truly express the composer’s intention. Don’t add ornaments perfunctorily, or pursue any implicit charm, because these will deviate from the original purpose of the composer who try to create a diverse musical image.
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Performance Hints:

To play this song, we should take full breaths to produce clear timbre and crisp but clastic
tongued notes. The third scction has an agitated yet implicit melody. The cadenza section should
be played with circular breathing to manifest the "long and frec” characterisites of Mongolian
folk songs. On the whole, the performance should be vehement and high-spirited.
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4. Bugle
(Bass Dizi Solo)
Composed by Xu Changjun
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2. Autumn Butterfly Loves Flowers

Composed by Zhu Yi
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Performance Hints:

We should control our airflow skillfully to play the song, in order to give full play of the mellow
and tactful features of the qudi. The changes in dynamics should be clear while the intonation
accurate. The rhythm of the adagio scction is slow and free but not unorganized. The notes in the
allegro section must be vivid but not messy.
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Performance Hints:

“This song is adapted from a poem "In Yue Viewing the Past" by the Chinese poct Li Bai in the
Tang dynasty.

The lento scction must be slow without any delay in rhythm. We should nimbly employ the
techniques of "trill", "dicyin’, "zengyin" and "dayin". but never apply "tonguing”. "glissandi",
"duoyin” and "flutter tonguing". Special attention should be paid to the control of airflow, such
that it is strong but not loud while weak but not hollow. In the allegro section, our fingers must
move very elastically. Play the sentences for three times with circular breathing, and our emotion
should become more vehement after cach repefition.

On top of these, we should endeavor to express the indepth meaning and artistic concept of the
song as far as possible during the performance, such that the music will become more Iyrical and
charming.

3. Little 8th Route Army Bravely Breaks through the Blockade
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Performance Hints:
Bugle is a D-key dadi solo without any accompaniment, composed by Xu Changjun in 1991.
Being a dizi song composed in the modern way, it differs from traditional dizi songs in many
aspects like the arrangement, performance and contents. It is hoped that players can understand
the profound conception of this modern work and fully reflect its implied meaning. The presto
scction originally demands the application of circular tonguing, but the bracketed notes can also
be played instead to facilitate breathing. Extra points will be given if circular tonguing is uscd.
Before playing this song, it is suggested that readers practice the dadi first.
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5. Affection for Qinchuan
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3. The Air of Qinchuan
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5. Bangdi Concerto
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Performance Hints:

“This song is one of the representative picces of qudi, which has absorbed a number of techniques
of the Northern School, namely runs, glissandi, tonguing, duoyin, flying fingers and trills during
composition. As such, it was the first song that merged the techniques of both Northern and
Southern Schools, carrying an epoch-marking meaning. The application of circular breathing, 3/4
beats and changes of pentatonic scale all render novelty to the song. The timbre must be beautiful
with large amplitude of dynamics, while the intonation must be stable. To do so, we should
undergo specific training of airflow control
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Performance Hints:

1. Tonic transition is a kind of modulation in Chinese folk music, under which the tonic is
repeatedly shified on the pentatonic scale without changing the mode.

2. After a transition, we still need to maintain the hythm and, in particular, pay attention
to the intonation.

3. If the tonic of this song is further shified downward, half-opening of finger holes will

appear more frequently. Finally, we will retun to the original pitch. Interested readers
can try it with an 8 or 9-hole dizi.

4. Practice of Tonguing and Accidentals
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1. Practice of Airflow Control (One)
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Performance Hints:
1. On the intonation part, the notes must be strong but not high, and weak but not low.
2. On the timbre part, the notes must be strong but not loud, and weak but not hollow.

2. Practice of Airflow Control (Two)
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Performance Hints:
1. The notes can be strong or weak without varying the intonation.
2. The notes can be strong but not loud, and weak but not hollow.
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Performance Hints:

‘This song obtains materials from the qin qiang, wan wan qiang and mei hu tunc of Shaanxi. The rich
techniques of the dizi employed in this song help to reflect the local customs and practices of
Guanzhong Basin.

A masterpicce of dizi music, this song requires us to play it with momentum and tension, and control
our breath tactfully to produce a diversity of dynamics as if we were singing an opera. The sobbing
tune of the middle section should be slow, embodying an agitated yet sclf-cffacing demeanor,
whereas the duo ban (a kind of vocal music to show indignation) shoule be vigorous and powerful.
Last but not least, vibrato by abdomen and rouyin are also used in the song on many occasions.
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Performance Hints:
Pastoral Flute was adapted by Liu Sen from the dance music of a Pas de deux composed by Liu
Chi, reflecting the carcfree scencry of pasturing herds on a slope and culogy of good life.

Liu Sen further developed traditional techniques of the Northern School (especially glissandi,
half-opening holes, tonguing), and absorbed tecnhiques of the Southern School, such as vibrato
by blowing, to merge the hardness and softness of both schools into a new style of dizi music,
which embodics a rich national and comtemporary flavor, as well as a charm that touches the
chords of audicnce’s heart. Features of his style include the appropriate use of glissandi, in
particular those of a major third (3 5.6 1.2 4.7 2). These can exist in many forms, c.g.

i s E u wm : ¢
“5. 5. 3. 3. “3. 5 for 3 5: the use of light tonguing (the consonant "K"
instead of "T") for glissandi, the frequent use of vibrato by blowing on long notes and legato;
reasonably exaggerating the accented and unaccented notes in sentences to harmonize the parts
of a performance and stress the ampltiudes of different dynamics; as well as utilizing the
abdomen to make the timbre profound and elastic to touch the audience.

5. Morning *
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3. Practice of Rhythm (One)
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1. The rhythm must be clear and accurate.
2. Pay heed to the intonation and timbre.

4. Practice of Rhythm (Two) *

G-key bangdi or C-key qudi Fundamental tone as § Arranged by Dai Ya
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Performance Hints:
1. The rhythm must be clear and accurate.
2. Pay heed to the intonation and timbre.
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2. Spring on Xiang River
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Performance
Autumn Butterfly Loves Flowers is played with a G-key dadi that possesses a rich timbre and
requires long airflow. The lento section has an operatic charm, so we need to pay heed to the
thythm and fingering variations when the song changes its key. In the second sction when I
= A (all closed as *4”), the intonation of the solfeggi *7” and *3” necessitates special
attention. The cadenza section is embellished with techniques, such as circular breathing,
skips involving octaves, trills and mordents. The quick movements of notes with the
fundamental tone as * 1 ” all pose extra difficulties to the performance by using the dadi. The
allegro section comprises a scrics of uninterrupted notes, with their tempo progressing from
slow to fast until reaching a culmination. We should utilize our airflow properly during the
performance, such that this sction can be vigorous and clear.
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Performance Hints:

This song has a touching melody, which is highly infectious. We have to play it in a sweet,
heartfelt and passionate manner. In the meantime, we should freely control our breath to
create a broad field of view, and try to be tender when applying various types of glissandi.
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Performance Hints:

Three Five Seven belongs to a *luan tan” (messy) tune and gets its name owing to the combination
of three, five and seven sentences in the song. Adapted from a Jiangxi Opera in Zhejiang with the
same name in 1957, it integrates the dao ban, ping ban and you ban together, further developing
them to a new genre with the use of circular breathing. The song is rough, unrestrained with a
smooth and magnificient melody that cxpresscs a rich rural flavor of Zhedong. To manifest this
style, flutter tonguing and dicyin can be agily added during the performance; meanvwhile, we should
also master circular breathing and employ it at will. The contrast of changes in dynamics must be
clear that the elements of the Northern School, in particular momentum, can be shown in this song.
In other words, the Southern qudi can display the Northern dizi's boor and boldness. Finally, we
have to pay attention to the song rhythm and reproduce the opera beats.
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Performance Hints:

1. Pay heed to the intonation.

2. Tonguing must be dexterous.
3. Play the song emotionally.

CH
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Performance Hints:
The Air of Qinchuan was composed on the basis of opera music in Northern Shaanxi. The
composer invented the rouyin to mimic the technique of pressuring vibrato and glissandi used by
the banhu, which renders a unique style and strong rural flavor to the song. Rouyin is usually
employed on the solfeggio #7 as follows: our left index and middlc (pressing half of the hole
only) fingers shake to and fro on their respective holes at the same time, as if we were doing_
vibrato on a string instrument. The range of rouyin should be between the solfeggi 77 and 1 .
but rather than between 7 and *7. We should play this song with explosive airflow.
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Performance Hints:

1. We should play the song at one go by nimbly coordinating our fingers and tongue.

2. Practice the section with fundamental tone as “3" more. There are two sets of fingering for “1
and *1”, which should be interchanged according to the need of the melody. The first set requires
opening the It and 5th holes for “1” and Ist, 2nd, 3rd and Sth holes for *1”; while the second
set opening the 1st, 2nd, 3rd and half of Sth holes for both “1” and *i”.

3. @ is the mark for accidental by airflow. Use the fingering of “3” (close all finger holes).
then relax our airflow and change the embouchure location, which will lower the note by a
semitone to the solfeggio “¢2”

4. If the later half of the section with fundamental tone as “3” cannot be played with tonguing at one
g0, the notes inside the bracket ( 3330 ) can be played for the sake of breathing.

2. Practice of & with Fundamental Tone as 6

C-key qudi  Fundamental tone as 6 Arranged by Dai Ya
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Performance Hints:
‘The composers expressed their mood in an enjoyable way. The theme of the largo section is
drawn from the Kunqu "Erlang Shen’’, while the allegro section from the interlude of a Kunqu
music. The performance of this song particularly focuses on the player's cadence and breath
control, as well as the agile use of techniques lke rills, dicyin, zengyin and dayin.

The Chinese have long acclaimed the orchid as the nonpareil among flowers. The composers
mimicked the Kunqu to compose this song and, use the orchid in sping as a metaphor, to reflect
the optimistic mood of people in quandry. With an elegant tune, this song slowly develops from a
depressed to carefiee mood, showing gaiety in the allegretto section, and culminating in the
cadenza scction that requires elastic and dexterous fingering.

“The solfeggio 1 with fundamental tone as 3 usually requires us to open the Ist and Sth holes,
whereas  to open Ist, 2nd, 3rd and Sth holes. As such we have to pay attention to this octave
relationship. To play the overtone ; .we only nced to open a bit the Sth hole at its lower
periphery and close all other holes. As for 7, we close all the finger holes.
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Performance Hints:
1. The rhythm must be accurate.
2. Play the song with emotion.

3. When all closed as 6, the fingering for “1” and its higher octave is the sam, i.c.

6 o

©o

o

4. General Practice with Fundamental Tone as 6 *

G-key bangdi or C-key qudi Fundamental tone as 6
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Performance Hints:
1. Pay heed to the intonation
2. The rhythm must be accurate

3. When the fundamental tone is 6, we can cither open the It and Sth holes, or half-open the
Sth hole for*4” open the st, 2nd, 3rd and Sth holes, or half-open the Sth hole for “4 .
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Performance Hints:

When playing this song, we should endeavor to create different senses for respective
sections: free and vast for the prelude; elastic, smart and confident for the first section;
fast, nervous and exaggerating for the second scction, in which the double tonguing must
be clear and even; smooth for the thrid section; vehement and cantabile for the fourth
section; as well as vigorous for the fifth scction.

4. Orchid in Spring

*E (all closed as 3) Composed by Zhao Songting and Cao Xing

Premier Zhou Enlai said, "Kunqu is an orchid." It's spring now and the orchid releases its.
scent, We particularly mimic the kunqu and compose this song to reminisce about him.

[Prelude] Ad libitum Sereno e agitato
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Performance Hints:
‘This song was arranged from Hora Staccato composed by Grigoras Dinicu in 1906. In view
of its large range, frequent use of tonguing and difficult fingering of accidentals, this song is
really worth practicing.

The hora is a genre of folk dance popular in Romania and Moldova, originating in nomadic
arcas. This song exhibits the feature of rondos, and serves as accompainment to danc during

performance.
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Performance Hints:

In spring 1989, with the consent of dizi master Zhao Songting, a famous composer Li Binyang
modified the latter half of the Orchid in Spring, which emphasizes the cadence and agile use of
techniques like trill, diyin, zengyin and dayin. For the requirements for the fingering. techniques
and mood of the prelude and lento section, please refer to the original song in Grade 9. The allegro
section must be completed with just two breaths, while our fingers move very elastically to employ
exquisite skills. The moderato section embodics the characteristics of kunqu, with changes in
dynamics that can show passion and confidence. Overall speaking, we should play the song with
deep emotion, since this adapted version requires more in the artistic aspect. We must control our
airflow to appropriately change the dynamics, such that the lento section is implicit but not
desperate, the allegro scction magnificent but not pompous, and the moderato section bold but not
arrogant, Sorrow without pain and grief without grudge are the highest goal of this song,
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Performance Hints:

1. Strengthen the practice of & beats so that the hythm s accurate and the sound is sharp.

2. Pay attention to the rhythm and play the song with emotion apart from employing various
dizi techniques. i

3. Pay special attention to the intonation of the solfeggi “4” and “4”. Practice their fingering
more: open the Ist and 5th holes for “4”. and 1st. 2nd, 3rd and Sth holes for 4 in this
song: as for other songs with glissandi, open the Ist, 2nd, 3rd and half of Sth holes for “4”.

3. Practice of Modulation *

= F (G-key bangdi Fundamental tone as 6)
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5. Flying Partridge *

. Hunan Folk Song
1= F (C-key dadi all closed as 2) Adapted by Lu Chunling
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Performance Hints:

Oasis is a bangdi solo composed by Mo Fan in 1989. The song has a smooth melody and
shows unrestrained passion. The varying rhythm, special fingering and application of circular
tonguing all make the song challenging.

When playing the song, we should pay attention to the accuracy of special intervals
(augmented second). The allegro section consists of several beat patterns ( £. £. 3. %),
which require accuracy of hythm and clastic performance. Extra points will be given if
circular tonguing can be employed; otherwise, the bracketed notes can be played instead in
case of difficulty.
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1. General Practice (One) *

F-key bangdi Fundamental tone as S Chogen from Four Chapters of Northern Shaanxi

J=1 by Cheng Dazhao and arranged by Dai Ya
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Performance Hints:

1. Our breaths should be full.

2. Tonguing should be clear and trills be dexterous.
3. Play the song emotionally.
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Performance Hints:
‘This is a Tajik song with the typical 7/8 beats, which we should play accurately in order to

show the dynamism of melody. In the section with 2/4 beats, we must produce clear and agile
tongued notes, so_training on the cooperation of our tongue and fingers must be enhanced.
Since high notes frequently appear in this song, we should control our airflow to keep the

performance smooth and fluent.





d2d_images/image024.jpg
—~
5652 2326 0 0 33

NN Ny N

3263 2632 6532 6532

SN A

e

6325 3263 2532 6327

7 76 3523 7 76 3525

3562 3562 5623 5623 |

0 i55i"7 0 7447

0 0 0 |

5 0 4"771 1445
-

#4774 74°75 4147 1247

5571 1257 1451 4145

532

oy
o
|
e

o

m
=

3
N

-
@t
g
-

°
£y






d2d_images/image068.jpg
1. Practice of Circular Breathing (One)

C-key qudi Fundamental tone as 2 Arranged by Dai Ya
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Performance Hints:
1. Finish the song with one breath by reasonably apply the technique of circular breathing.

2. The rhythm must be accurate.

2. Practice of Circular Breathing (Two)

C-key qudi Fundamental tone as § Arranged by Dai Ya
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4. General Practice (Four)

C-key qudi Fundamental tone as 2 ‘Chosen from Sorrowful and Desolate Mountain
Jea by Guo Wenjing and arranged by Dai Ya
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Performance Hints:

1. Pay heed to the interval relationship of modern picces.

2. Pay heed to the rhythm, change in dynamics and division of sentences.
3. Play the song emotionally.
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2. Spring Scenery of the Date Garden

1=D (A-key dizi all closed as 2) Composed by Gao Ming
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Performance Hints:
This dizi song has a rich flavor of Hunan music, with a cantabile, agreeable and clegante melody.
We should show these characteristics during practices. The tongued notes should be delicate and
smooth, while the high notes clear and transparent. We should also pay special attention to the use
of mordents in the song.
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3. Patrol on the Prairie

175 (F-key dizi all closed as 2) Composed by Zeng
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3. General Practice (Three)

Chosen from The Soul of Chu by Li
Binyang and arranged by Dai Ya

C-key qudi Fundamental tone as 6

T

&% 5 56 |
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1. Pay heed to the interval relationship of modern picces.
2. Pay heed to the rhythm, change in dynamics and division of sentences.

3. Play the song emotionally. .

4. When the fundamental tone is 6, the fingering for * 1 is: [0_0_e€0 0eo 00
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Performance Hints:
1. Finish the song with one breath by reasonably apply the technique of circular breathing.
2. The fingers must move dexterously and cvenly.
3. Open all finger holes to produce 74 "and open the Ist, 2nd and 6th finger holes

1o produce "%

3. Practice of ¥ . % with Fundamental Tone as 6

G-key bangdi or C-key qudi Fundamental tone as 6 Arranged by Dai Ya
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Performance Hints:
We should put more cffort into practicing this song with the xiaod, so that the timbre is sweet, the
dynamics and breath can change freely. The song should be lyrical with a lasting charm. When
playing the middle (ad libitum) section, our fingers should move dexterously, while the breath
vary accordingly, in order to render a smooth yet undulating performance.
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Performance Hints:

1. Extra points will be awarded if we play the whole song with circular tonguing. As
‘mentioned in Book 2, the key to this technique is changing double tonguing TKTK to
TPTK. When articulating the "P" consonant, we need to breathe that requires constant
practice; otherwise, we can play the bracketed notes directly above, which is also okay.

2. ® is the symbol for accidental by airflow.

3. Extracted and adapted from a foreign song, this song aims to provide practices of
tonguing and half-opening of finger holes. It is hoped that readers can understand more
about foreign songs and strengthen their practices on the coordination of the tongue and
fingers, so that they can act nimbly to render a pleasant melody.
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