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introduction

The More Beautiful Question

Instinct tells us: See a beautiful garden, a glorious blossom, a splash of perennial colortake out the camera and click. You know that this perfect light, this fragile, miraculous beauty is fleeting. Best to capture it.

But knowing how best to capture it eludes many of us. You put your camera to your eye and shoot away, only to delete the image later when your lowly pixels disappoint: too dark, too light, too much contrast, too little focus, or too awkward of a composition. All the aesthetic excitement you experienced in the garden has perished, and youre left with a pile of forgettable megapixels.

Sound familiar? Anyone who has ever walked through a garden, camera clutched firmly in hand, knows that the rich sensory imprint of color, light, and form can almost overwhelm the senses, yet the photographs we take are often a weak surrogate of the remembered experience.

So how do you rein in your impressions and bring them vividly to life in pictures? How do you create an evocative impression of the place? Perhaps you begin by editing out the distractions and extraneous information, and focus in on what matters to youwhat tells your story of this garden.

The garden experience is always a personal one, and your images should reflect that understanding. While some of us are drawn to the wildflower meadow, to a bit of loose, natural chaos in our otherwise orderly lives, others respond to the strict symmetry of formal gardens, with their linear hierarchies and historical references, creating order and beauty in a chaotic world. Whatever your visual disposition, the camera is an extension not only of your eye, but also of your creative temperament.

The camera is a seeker, after all. Through the camera, we give ourselves the liberty to explore, to wonder, and to render the world through our own intuitive sensibility. But the camera also has a point of view. The world looks different through it; its perspective is edited and directed, focused on a singular idea.

This is no small technological feat when you consider how fully the garden engages all of the senses. Gardens are a source of great intuitive comfort; we know them in our DNA. We know the repetition of form and pattern, the way light moves through leaves and petals and sweeps across a smooth expanse of lawn, and the artful balance of color from one bloom to the next. These are familiar references for those who garden.

But how best to record the fleeting moment? Still photography seems to have its limitations: Theres no movement, no sound, no scentjust two-dimensional stillness. Yet an effective image has the power of invocation; in the best photographs, all of the senses are aroused.
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This garden plays beautifully with light, form, and color. Its bones are strong and directional, leading the eye gracefully up, around, and through.

The most successful garden photography is a perfect fusion of technical literacy, narrative intent, and aesthetic understanding. Technology doesnt tell you what visual ideas to have, of course; it is only there to do your bidding, but each photograph has a story to tell and a configuration of light, form, and color that makes it unique.

The Photographic Garden is a garden of visual ideas, captured and skillfully evoked by the camera. This book is meant to make you a better, more intuitive artist in the landscape, to foster a deeper understanding of design and aesthetics, and to encourage the development of your own visual sensibility.

It is not only a photographic exploration of gardens, but also an introduction to digital image-making tools, from cameras to postproduction software. Gigabytes of storage on cameras and computers, as well as remarkable editing programs, have freed up the old constraints of film.

More than ever, we can be open to not knowing, be willing to fail, be able to ask the more beautiful questionto look at the visual world around us and be compelled to wonder: What if I shot it this way, or tried it that way? How could I make this image more beautiful? The consequences of an aesthetic leap of faith will only lead your photography forward.

Though technology may have changed the tools we use to capture and render images, the fundamentals of what makes a compelling photograph or gives a photographer a great eye have not changed. Understanding light and composition has not changed. The infinitely complex and beautiful pattern language of the natural world has not changed; but how you see it is about to.

This book is meant for gardeners who wish to photograph better, and who want to learn to see the garden differently through the camera. Those who garden already have a love affair with plants and planted spaces, with the beauty and complexity of nature, with all the metaphors of what it means to garden and to care for living things. The camera in the garden both informs and deepens our understanding of the natural world and its aesthetic cultivation.

The garden holds a mirror up to us; it speaks to our conceits and frailties, to our desire for purpose and meaning. The Buddhists counsel that if you do one thing with your life, make a garden, and we do. We plant and nurture, we imagine and design, we weed, we prune, and we falter and prevail. There is a rhythm and purpose in the garden that strongly mimics the arc of our own lives. In our efforts to be beautiful, healthy, successful, and happy, the garden is a life partner, a reminder of the extraordinary but impermanent cycle of all things.

Though the camera sees the garden differently than our eyes do, it can teach us much about color and design, about light and form. A garden considered through the camera is very attentive to composed space and to qualities of light. The camera, with its Apollonian desire for order and beauty, reins in wildness and makes it reachable. And just as you would not deliberately design and cultivate a garden absent of beauty, you should be as particular when composing through the lens. Think of the camera as a guide and confidant, there to help you see more fully and deeply. Think of the photographic garden as a sensory expression, taken in largely by the eyes, and refined by the camera.

Learning to see the garden photographically will make you a better garden designer, tuning your eye to the complex textural detail of plants, to the way they hold and transmit light, and to their posture and habit. The camera reveals archetypes of color and composition that the eye can miss, and it speaks in a pattern language all its own. With the camera you are developing your ability to see and heightening your aesthetic sensibility, all of which will make you both a better photographer and a better gardener.

The Photographic Garden is a book for the aspiring visual artist, a label that any passionate gardener can claim to own. It will teach you how to choose and use the right cameras and lenses and equipment for garden photography, how to light and compose your images beautifully, how to enhance your garden images on the computer in postproduction, and how to move beyond weak or poorly conceived visual ideas to something photographically great. You will learn how to see like a camera, how to work like a professional, and how to imagine and create like an artist.

Matthew Benson
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The camera can transform the garden with its own poetic viewpoint. This Magnolia soulangiana is in full bloom, photographed up into the canopy with a wide-open aperture so that its soft pink blossoms and branches read like visual haiku.


1 Light


Light makes photography. Embrace light. Admire it. Love it. But above all, know light. Know it for all you are worth, and you will know the key to photography.

George Eastman



Where to Begin

When Im in a garden to photograph, usually arriving just before dawn, Im looking for the first signs of light: a pale filtering through a canopy of trees, a splinter of light on a formal pool, the wink of a spiders web or an insect wing, a perennial border beginning to glow. This is the most magical time in the garden. When the garden wakes, plants are well rested, their leaves and petals dew-moistened, and their unfolding colors deeply saturated. The morning carries with it all the promise of capturing beauty through the lens.
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This backlit garden in Connecticut was shot around 5:30 a.m. as both sun and mist met on the horizon and carried warm, soft color across the landscape. The camera was overexposed and bracketed so as not to miss the moment. It was shot out of a guest bedroom window using a medium telephoto lens to compress the view. The light brushing the grasses in the foreground, the diagonal sweep of the shrub border, and the gleam of the trees in the distance are as painterly as it gets.

[image: Image]

This garden in Maine, with its curvilinear pond and large, patinated urn, is surrounded by a dense northern pine forest. The light that reaches it filters through the canopy for only a moment before washing the landscape in unflattering light. The banded rays moving through the treetops and reaching down to the pool were a gift, although the composition was carefully premeditated.

But before the camera comes near my eye, Im quickly and scrupulously taking in the scene. Where will the light break through? How will it move across the garden as the day progresses? Where should I be when the light begins? My most immediate concern is not with the garden itself, but with the quality of light that moves across it.

Some gardens are surrounded by a high canopy of trees, so that no light reaches in until the sun is up and blazing white across the borders; others let light filter through quite early. Sometimes, in wide open land, the sun comes up like a hot fist, forcing you to dash about and shoot in a manic frenzy as the garden quickly heats up and the light begins to wash out all the midtones of color and shade, and all youre left with are blotches of hot light and dark shadows. Then there are places near the shorecoastal gardens where warm and cool air currents combinewhere the sun emerges, pale and lovely, in a diffusion of mist, radiating softly across planted borders and beds.

A garden about to be photographed is defined as much by how light moves across it throughout the day as it is by the plantings themselves. A beautiful garden in bad light is only a modest facsimile of itself, whereas a more humble garden in beautiful light can be transformed, reinvented by the way the suns rays course through it.

I have photographed gardens where the bones and hardscaping were beautifully designed, the planting schemes thoughtfully rendered, and yet the overall effect of being there was a disappointment because the light was wrong. The shade- and sun-loving plants were all in their appropriate places, the larger architectural perennials anchored the back of the border and annuals splashed their seasonal colors just right, but something was missing: consideration of the suns unvarying path across the garden.

Gardens are usually designed around the existing footprint of the house, with a front yard, a back yard, and side yards. Unless a house and garden are designed at the same time, theres often not much leeway in choosing how sunlight will make its way across a property. But when there is, gardens should be designed to flow from east to west, so that the most beautiful light in the morning and in the evening will backlight the scene.

Early and late light is the magic you seek for the most photographable moments. Light at midday compromises the beauty of the garden, turning delicate plantings into stark shadow and glare. So for garden photography, what matters most is where the light is when the day begins and ends.

Backlighting is a simple concept; its when objects come between you and the light. To backlight, place your subjects between you and the sun, so that they glow with light as it moves through their structural form or gives them a radiant outline. Gardens are particularly well suited to backlighting; their leaves and petals glow and contain more saturated color when lit from behind, their stems and branches beautifully filter and fracture the light, and they radiate and glimmer.

A backlit garden glows with transmissive light. It is transformed into luminous, evocative renderings of color and form. The minds eye swoons here, the way it does while watching a sunrise or sunset, and we are hardwired to respond; the light is serene, harmonious, and safe. Its long, warm shadows are an intuitive comfort. And the camera allows us the freedom to look into the light and linger there while the naked eye may be strained by such brightness.

We seem to be genetically predisposed to favor backlighting over all other types of light; it is ambrosia for the visual cortex. We are born moving toward the light, and we dieaccording to those whove clambered back from the edgethe same way. How the old photography paradigm of light over your shoulder became engrained is a mystery; it turned your back on the light, moving your camera away from it. The instinctual need of the visual psyche to look to brightness was starved.

The best garden photography understands the fundamentals of light. After all, photo-graph means light-drawing. The most important change you can make to improve your garden photography is to learn to shoot into the light. Position yourself to photograph toward the morning and late afternoon light, with beds, borders, and petals between you and the sun.
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These bantam hens seem oblivious to the fact that they are walking in beauty, backlit and framed in the late afternoon light. Some scratch was tossed out to get them into position in the frame. As the gladioli and peegee hydrangea glisten with light, long, soft shadows reach toward the camera. The formality of this garden (my own) was conceived for the camera, with framed views and graphic perspectives arranged on an east-west transept to take advantage of light.
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With morning mist diffusing the early light, this Maine flower farm glows with soft, radiant color. See how the diagonal bands of color lead the eye into the frame, while the shed becomes a visual destination. In minutes, the sun will burn through and the light will change. Great photography in the garden is sometimes measured in minutes, with the best light bookending the day.

Once you sensitize your eyes to the subtleties of how light moves across and through the garden, and learn to make light a priority, your images will go from glare to glow, from brittle, stark contrast to evocative translucence. Great garden images glimmer and pulse, and they radiate warmth and welcome.

If the light is seductive, shoot; if not, be patient. Light is in constant motion, as are clouds that can filter harsh rays. If its a particular scene youre after, but the light is wrong, wait or come back. Its worth it. Id rather not shoot, and try to come back, than insult something beautiful with bad light.

Creating toward the light is nothing new in landscape art. The Hudson River School of the mid-19th century often painted into the rising or setting sun, their symbolic landscapes infused with radiant backlight. Their canvases conveyed an idyllic American paradise whose picturesque wildness was always perfectly lit. And the Luminist movement that succeeded it was preoccupied primarily with how light affects and transforms the landscape. Like the later Impressionists, their focus was on light and color as subjects in themselves, worthy of aesthetic contemplation.

Nineteenth-century Romantics understood the symbolic power of light, whether in the saturated landscapes of the painter Thomas Cole or the poems of Coleridge or Wordsworth, who saw meadows apparelld in celestial light. This wasnt the hard light of reason, but the reassuring light of all things beautiful and true.

The 21st century is no different from those that preceded it when it comes to basic aesthetic DNA. We like beautiful light. It will always take us in. As a photographer, an awareness of that collective sensibility will serve you well in your efforts to create an idealized impression of the landscape.

You may find yourself in a garden where, like the Luminists or the near-blind Monet before you, light is the primary subject. The garden may be modest or ambitious in its design, but theres something about the light at the moment you are there with your camera that commands attention.

Your cameras automatic exposure meter will be bewildered by backlighting, of course, and assume theres too much light. So set the camera on program mode, and use the exposure compensation dial to lighten the image enough to properly render the garden and overexpose the sky. Most new digital cameras, even the compacts, allow for some degree of exposure control. Learning to use these basic settings, and overcoming a phobia of barely legible technical manuals, is a giant leap toward creative freedom.
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This farm garden is laid out perpendicular to the morning light so that, as the sun rises, long bands of luminous color stretch across the beds. The foreground pickets anchor the frame and set up a foreground/midground/background progression through the image. Notice how the grasses and treetops are lit from the morning sun and how your eye moves through the plantings to the visual anchor of the barn.
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The upturned limbs of this towering maple are brought to life as the sun moves behind it, blurring the small branches and leaves. The crisp, repeating lines of the pergola and the linear progression of the pea gravel path draw the eye toward the trees more impressionistic form.
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A formal front garden in historic Natchez, Mississippi, with its background of gothic live oaks and draping Spanish moss, is a Southern jewel. The hard light has been filtered through a foreground tree as it plays off the clipped boxwood and water feature. The rocker was placed on the porch to give the eye a destination.
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These sculptural shrubs and lattice would appear much flatter and less dimensional without the bright hairlines provided by late afternoon backlighting. The entire scene, with its rigid architectural lines, is brought to life by light, which wraps its glinting presence around the entire garden.
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This Beatrix Farrand garden in Bar Harbor, Maine, is just starting to glow and glint with morning light. The colorful looseness of the plantings invite your senses in, and the far gate is ajar just enough to lead you through.
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This image was shot hanging off a barn roof with an assistant holding my ankles. The composition is classic, with a lush, zigzagging line of perennials and annuals, ending in an oasis of garden seatingin this case, a pergola dressed in a riotous canopy of Clematis paniculata. The dawn is lighting the background trees and the tall grasses and annuals in the border. Sadly, this garden no longer exists, but the camera was there to immortalize its perfect, fleeting beauty.


How to Shoot into the Light

TECHNIQUE: Shooting into the light will force you to make some manual adjustments to your camera, and understanding how to make them is critical. If your SLR or compact digital has a means of controlling exposure, usually with an exposure compensation dial, this is the function you will use to trick the meter into overexposing when youre pointing your camera toward bright light.

You will have to take your camera off of its auto-program mode and set it to program in order to use this function. If you dont have exposure compensation capability, many compact and subcompact digitals allow you to fix the focus and exposure by depressing the shutter button halfway. If this is the case with your camera, find a darker part in your scene that is at a reasonable focal point as well, and lock in the exposure and focus with the shutter button. Then reframe the scene, bringing in the sky and morning light. It may take a few tries to get the exposure right, but theyre only pixels, so shoot away.

Tweak your angle or move behind a tree or garden structure to block direct light from entering the lens, and wait for light to illuminate different parts of the overall garden. By waiting and watching as the light moves, new light patterns and image tones will emerge. If light flares inside the lens with bright hexagrams or hazes it, use your hand above the lens to reduce flare, keeping it just above the frame crop. If you do get a bit of hand in the image, it can be removed by a later cropping in postproduction. Keep shooting with the moving light; youll know when youve got the shot in the bank and you can move on to the next setup.

ASSIGNMENT: Find a garden where you can shoot at first light, as well as at midday and in the late afternoon. Shoot the garden into the light and away from the light, and compare the differences in image quality. Once the sun begins to hit the garden, practice shooting through leaves or behind tree limbs to soften the direct light. Look for perennials, shrubs, and trees that are glowing, whose petals and leaves are translucent with backlight. Shoot medium and tight shots and entire plants and observe how they hold and transmit light. Find areas of the garden that are only about the quality of light hitting it at that moment, and shoot the light impression, without regard for the subject. Imagine yourself as Monet with a camera, or abstract impressionist Mark Rothko in pursuit of swaths of color. Let go of the literal and work with the idea that light alone is a subject. Try the same setups and subjects later in the day, when the light is behind you and your subject is frontlit. See how the tone and mood of your images change as the light does.
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This serene pool of Nymphaea is framed only by grass, its dotted patterns of lily pad leaves contained and complemented by its circular border.
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A Siberian pea shrub arcs its bough over a rill-like lap pool. The strong diagonal cutting through the frame is softened by the boughs graceful curve, which in turn frames the lounge chairs. When exploring the garden with your camera, look for ways to compose the image with strong graphic ideas in mind, such as the dynamic play of circles, squares, and rectangles.
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Simple geometric shapes, such as this bird feeder and bath, make up the bones of this garden, where the historic language of cultivated places has been reduced and modernized.
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This minimalist pergola, offset by the twisted bones of a native amelanchier, sets the tone for this coastal garden. The strong backlighting reduces the layout to graphic, monochromatic forms.

The Light Fantastic

I was on assignment in Sagaponack, New York, to shoot a shoreline garden designed by Edwina von Gal a few years back. Arriving just before dawn, with an ocean mist muting the frail, slumbering light, my assistant and I poked our way about the landscape. With the Atlantic rolling in just over the dunes and salt in the air, we searched in vain for the garden. I had been sent scouting shots of the property by my editors, so I knew it was here, but where? As the sky lightened, the garden began to reveal itself, remarkably: There was a long, minimalist rill of a lap pool canopied in weeping Siberian pea shrub; a perfect liquid circle of Nymphaea cut into the lawn; modern sculptural pieces placed here and there; and a large, undressed arbor covering an outdoor dining area.

This garden was about understatement and modernism. Its lean, graphic bones and floral indifference were abstract and conceptual. But it somehow seemed very connected to its natural, thoroughly unmodern setting. The closer I looked, the more relationships were revealed: A pyramid of shattered automotive glass by the artist Maya Lin mimicked the thousands of sand castles built and rebuilt on the nearby beach; the Nymphaea pool reflected the shape and brilliance of the sun; the wind-twisted bones of native Amelanchier were counterpoint to the boxy modernity of the house and arbor.

The garden was almost all bones, but what it lacked in traditional plantings, it made up for in exceptional design. Here was a thoroughly modern landscape where light would be proxy for plants, where the hardscaping that usually helps to contain and define the looser perennial elements of the garden would itself be defined by the sun. Because there were no plants per se to work with, the leitmotif, or theme, would, in fact, be light.

As I photographed that morning, I began to shoot the angular and unplanted arbor backlit by the rising sunlight, and beyond it the twists and turns of the Amelanchier trees. The warm, moist air diffused and carried light in luminous bands outside of long shadows. A solitary bird came to drink on a minimalist circle of standing water. A small bowl of rugosa roses was placed at the foot of a long outdoor table, adding a subtle trace of floral evidence and a glint of color.

The play between domestic modernism and Mother Nature was explored throughout the day. My camera and I loved this place, with its spatial haikus and Zen minimalism. The cameras own boxy, framed disposition felt a complement to the gardens geometric reductionism. Where some modern gardens can feel austere and humorless, the von Gal garden had serenity and wit.

And because the garden was lacking in traditional horticultural archetypes, I made a decision early on in the day to let its contemporary abstractions reveal themselves through their relationship with light, with the shoreline, with the sky, with emptiness.

The von Gal garden was a surprise to me. As a lover of the lush and horticulturally indulged, a space this spare and elemental should have felt remote. I had seen a few other more luxuriant von Gal projects and this one seemed to stand on its own, a paring down of ideas. And yet, perhaps because von Gal seemed to be riffing on traditional motifs in the gardenthe pergola, the birdbath, the Nymphaea pool, the statuary, the long rill of a pooland transforming them into her own lyrical modernist declaration of place, the garden was accessible and thoroughly captivating.

The consummate garden designer seeks a relationship with the site and the home, and how they sit and dialogue with the larger landscape. You and your camera need to search for that same understanding. In your best work, the spirit of the place will have fused with your own artistic disposition, and something true and original will emerge. The lesson is not to come into an unfamiliar garden with your ideas or concepts fully fledged. Every garden has its own voice and distinct character. Magical, luminous places such as these are rare and challenging to render, but invested with the right kind of visual inquiry, they can be a source of photographic wonder.

Light and Point of View

Working fully with your camera in the garden will require you to shoot from a number of points of view, namely wide (the overall shot of the garden, taking in most of the cultivated spaces), medium (coming in closer and editing the garden into smaller vignettes), and tight (capturing details and plant portraits). Light affects each one of these perspectives differently.

Wide: The overall, establishing shot of the garden has the most critical relationship with light. This is the point of view that takes in the garden in one eye-nourishing bite. Youll set the tone of your image by capturing how light plays off plants, arbors, and paths and how it glows in translucence through the trees. Its the scenic view, the bella vista, and great care needs to be taken in order to capture the light here at just the right moment.

Every morning is unique. And the effect of light on a gardens color, tone, and shape will change daily. Early morning and late afternoon light will rake across the wide, establishing shot in radiant bands of warm light. The colors of morning and early evening are mainly in the red spectrum, and include values of red, orange, and yellow. These warm colors act almost universally on the visual cortex, and we perceive them as comforting, stimulating, and energizing (even though the blue sky of midday, considered a cool color, is actually a much hotter color temperature than sunrise or sunset). Scientists have found that color creates physiological changes in the brain and has mood and affect, something known as chromodynamics. Were prewired to prefer certain color temperatures and, by extension, to make aesthetic choices based on the minds neurobiological preferences.
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A farm garden in Connecticut wakes up to warm light and a rising bank of mist. The sun has begun to dapple the scene, punctuating the tops of the garden. Including the field in the distance illustrates the gardens relationship to its surroundings, giving the image context.
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This honeysuckle arbor glows with early light, so much so that you can almost smell its sweetness. This formal garden view, topped with the arbors welcoming wildness, invites us in. Its both intimate and establishing, which is a goal of the wide shot.
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A formal garden in Greenwich, Connecticut, shot from a rooftop, has a clearly defined order and geometry from above. Shot early in the morning, the light brushes through the tops of the willows, glazes the angular hornbeam hedge, and brings luminous color variations to the image. In the wrong light, this aerial perspective would flatten and dull the garden because many of the greens would be the same shade.

So shooting in the red spectrum holds psychological sway over us, and the garden image, bathed in the warm light of daybreak, will always beckon and stimulate. It will pull us in. Your image needs to be an invitation, an evocation of paradise. Weve got to get ourselves back to the garden, wrote songwriter Joni Mitchell. The overall view needs to summon up our universal desire to walk in beauty.

The lower the light, the longer and softer the shadows will be as they rake across the garden and its beds and borders. If theres moisture in the air, you may be lucky enough to capture bands of dewy light moving through the trees and brushing the plants below. This light can be used to lead the eye into the garden and establish a distinct point of view.

Medium: As you narrow your point of view, and come in closer for the medium and tight shots in the garden, the fleeting perfection of whatever prevailing light youre working with will become less critical. The light on one part of the garden may be washed out (compromising the overall view) while the medium shot youve framed is still in reasonable light. You should time your medium setups so that they follow the path of light across the garden; you dont want to find youve missed a shot because you were paying too much attention to a single composition and not to the fleeting light.

Remember that light will begin to hit the part of the garden that is farthest from it first. Begin shooting by putting yourself as far west as you can in the morning, and shoot toward the eastern light. Reverse your positioning in the evening by standing in the eastern part of the garden and shooting toward the west. Always follow the rising and falling light, and focus your attention on how the garden changes as the light moves.

Tight: The tight point of view (traditionally called macro) will distill light down to a few highlights and tonal gradations, and allows you the most latitude and time in getting the desired shot. Save this point of view for after you have the other setups in the bank. Light modifiers, also known as diffusers, can always come to the rescue should the entire garden fall under the glare of a hot sun. Modifiers, such as scrims, screens, and filters, range from expensive to bargain priced and can be purchased in camera shops or online. While each type of modifier will soften the light to a different degree, their common goal is to allow you to shoot in bright, unflattering light.
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These roses delicately fold light and shadow into their multiflora petals. Dappled by surrounding trees, the light splinters through naturally to brighten various leaf sprays. If the rosebush is in an open area, use a light modifier combined with a leafy branch to get the same dappled sunlight effect.

When Design Trumps Light

There are gardensand certain days in gardenswhere light takes on a secondary role. This is not a heresy based on what Ive just put forth, but rather a function of weather and garden type. An overcast day will mean more time to shoot, and the sky will act as a soft filter, muting shadows and contrast. This isnt great for the shimmer and glow that brings a garden to dramatic, heart-stopping life, but in a garden that is mostly about beautiful, shapely bones as opposed to petal power, this light is fine. In fact, even brighter, harder light falls more forgivingly on the hedges and hardscaping of a bony garden; theyre never going to glow anyway.

One such garden and shoot was a sensuously carved piece of ground in New York. This garden was steeped in traditions, mostly English, but felt equally native to the south shore of Long Island. Perhaps it was the willows whimsically pruned into towering lollipops, like Truffula trees from Dr. Seuss; the Disney-like excess of flowing and undulating bubbles of yew and boxwood; or the roses and clematis clambering over very-American cedar shakes. The place was exuberant, an extroversion of its owner and designer, who was a rather retiring art director from New York.

Everywhere I pointed my lens, there were photographs to be made. The light was overcast for the 2-day shoot, so it freed me up to explore form and color alone for long stretches of time without having to worry about missing fleeting light or suffering under the unsightly glare of midday sun.
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An overcast day in this garden was an opportunity to make deliberate compositions that emphasized form. The rose petals of climbing Zephirine Drouhin were scattered by hand onto the boxwoods; the branch in the upper left was framed so that it echoed the curves of the distant trees. The foreground framed by roses and the path leading toward a mysterious arbor of Hydrangea petiolaris created a sense of intimacy and movement.

The resulting shoot, which ran in House and Garden, captured the remarkable spirit and sensuality of the place: drifts and waves of muted perennials; a sleek pool with Henry Moore-inspired sculptures of variegated creeping euonymus and towering purple hollyhocks; graceful, serpentine turns of hedge borders and annuals; and climbing hydrangea arcing over a privet tunnel like stars spilling across the vault of heavenit was all a romantics paradise. And one can hardly be a true gardener, plant lover, or plant photographer without an inclination toward Romanticism, with its hunger for inspired aesthetic experience and love of the natural world. This property was as strong an argument as you can make for the cultivation of place.

Because you cant control a living garden or the light that falls on it in the same way that you can when photographing an interior or studio space, you are compelled to work with what youre given. The day your shoot is scheduled is the day the weather turns for the worse; plants that flourished only a week ago have faltered; borders that once seemed coherent are now an unsightly mess. This is the wonderful, exasperating joy of the garden and your efforts to photograph it: You are never fully in charge, and the constant search for photographic perfection is the only perfection there is.
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How the Camera Sees Light



















How to See Light Like a Camera
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How to Photograph the Seasonal Garden











Light on the Botanical Portrait


























Lighting the Botanical Portrait





The Still Life
































How to Set Up a Still Life
















Working with Bad Light



















How to Shoot in Bad Light







OEBPS/images/ii.jpg





OEBPS/page-template.xpgt
 

   

     
       
    

     
	 
    

     
	 
	 
    

     
	 
    

     
	 
	 
    

     
         
             
             
             
             
             
        
    

  

   
     
  





OEBPS/images/9.jpg





OEBPS/images/11-1.jpg





OEBPS/images/13.jpg





OEBPS/images/3-2.jpg





OEBPS/images/6.jpg





OEBPS/images/iii.jpg





OEBPS/images/11-2.jpg





OEBPS/images/iv.jpg





OEBPS/images/3-1.jpg





OEBPS/images/vi.jpg





OEBPS/images/x.jpg





OEBPS/images/11-3.jpg





OEBPS/images/ix.jpg





OEBPS/images/5-1.jpg





OEBPS/images/v.jpg





OEBPS/images/8-1.jpg





OEBPS/images/8-2.jpg





OEBPS/images/5-2.jpg





OEBPS/images/14-1.jpg





OEBPS/images/5-3.jpg





OEBPS/images/8-3.jpg





OEBPS/images/fc.jpg
Ao

PHQT@hG
.. Braphics






OEBPS/images/12.jpg





OEBPS/images/7.jpg





OEBPS/images/2.jpg





OEBPS/images/4.jpg





OEBPS/images/i.jpg
Gardening

=PHOTQ
graphic

MASTERING THE ART
OF DIGITAL GARDEN
PHOTOGRAPHY

garden

Matthew Benson

¥

RODALE.





