
[image: Cover Image]



Hollywood on the Tiber Vol. 1 Vol. 1: 
An American in Rome – 250 U.S. Actors
in Italian Cinema, 1950-1990


Hollywood on the Tiber Vol. 1 Vol. 1: 
An American in Rome – 250 U.S. Actors
in Italian Cinema, 1950-1990

By Michelle Alexander, 
Allen Kupfer and Robert Monell

Foreword by Dr. Dean Brandum

BearManor Media
2026


Hollywood on the Tiber Vol. 1 Vol. 1: 
An American in Rome – 250 U.S. Actors in Italian Cinema, 1950-1990

Copyright © 2026 Michelle Alexander, Allen Kupfer and Robert Monell

All rights reserved.

No portion of this publication may be reproduced, stored, and/or copied
electronically (except for academic use as a source), nor transmitted in any
form or by any means without the prior written permission of the publisher
and/or author.

Published in the United States of America by:

BearManor Media

1317 Edgewater Dr. #110
Orlando, FL 32804

bearmanormedia.com

Printed in the United States.

Typesetting and layout by PKJ Passion Global

ISBN–979-8-88771-930-6



CONTENTS

Acknowledgements

Authors’ Note

Foreword

Introduction

F. Murray Abraham

Danny Aiello

Vanoye Aikens

Robert Alda

Carol Alt

Dana Andrews

Tony Anthony

Tomas Arana

Mary Arden

Tina Aumont

Barbara Bach

Carroll Baker

Peter Baldwin

Martin Balsam

Steve Barclay

Lex Barker

Walter Barnes 

John Drew Barrymore

Jackie Basehart

Richard Basehart

Julian Beck

Fred Beir

Virginia Belmont

Marisa Berenson

Debra Berger

Jack Betts aka Hunt Powers

Karen Black

Linda Blair

Sue Ellen Blake

Jeff Blynn

Ernest Borgnine

Harold Bradley

Wilbert Bradley

Marlon Brando

Roy Brocksmith

Charles Bronson

Cicely Browne

Penny Brown

Reb Brown

Roger Browne

Fred Buch

Sherry Buchanan

West Buchanan

Tara Buckman

Marilyn Buferd

Victor Buono

Edd Byrnes

Bruce Cabot

Rory Calhoun

Harry Carey Jr.

Keith Carradine 

Nadia Cassini

Coralina Cataldi-Tassoni

Josephine Chaplin

Sydney Chaplin

Ken Clark

Teagan Clive

Lee J. Cobb

James Coburn

Scott Coffey

Leo Coleman

Christopher Connelly

Jennifer Connelly

Chuck Connors

William Conroy

Eddie Constantine

Richard Conte

Joseph Cotten

Jeanne Crain

Broderick Crawford 

Richard Crenna

Jed Curtis

Joe Dallesandro

Mark Damon 

Rodd Dana

Peter Dane

Ray Danton

Gregg Todd Davis

Buffy Dee 

Carolyn De Fonseca

Faith Domergue

Kirk Douglas

Constance Dowling

Doris Dowling

David Dreyer

Jessica Dublin

John P. Dulaney

Faye Dunaway

Michael Dunn

Clint Eastwood

Cyrus Elias

Mimsy Farmer

Tisa Farrow

Charles Fawcett

Mel Ferrer 

Lou Ferrigno

Dan Fitzgerald

Rhonda Fleming

Gertrude Flynn 

Sean Flynn

Jane Fonda

Peter Fonda

Andy J. Forest

Mark Forest

Anthony Franciosa

James Franciscus

John Frederick

Ed Fury

Jim Gaines

Christopher George

Geretta Geretta

Herb Goldstein

Elliott Gould

Farley Granger

Daniel Greene

Jess Hahn

Brett Halsey

George Hamilton

Ty Hardin

Brad Harris

Michael Harvey

Richard Hatch

Sterling Hayden

May Heatherly

Margaux Hemingway 

David Hess

Catherine Hickland

Craig Hill

Peter Hooten

Brent Huff

Karina Huff

Gayle Hunnicutt 

Jeffrey Hunter

Tab Hunter

Thomas Hunter

John Huston

Van Johnson

Norma Jordan

Stacy Keach

Billy Kearns

Camille Keaton

Harvey Keitel

Hiram Keller

Arthur Kennedy

Robert Kerman

Tony King

John Kitzmiller

Mickey Knox

Anthony La Penna

Adrienne La Russa

Burt Lancaster

Abbe Lane

John Phillip Law 

Frank Latimore

Marc Lawrence

Cindy Leadbetter

David Light

Tanya Lopert

Tina Louise

Deanna Lund 

Andy Luotto

Peter Lupus 

Guy Madision

Robert Malcolm

Leonard Mann

Jayne Mansfield

Jared Martin

Todd Martin

Walter Maslow

Kerwin Mathews

Victor Mature

Jack McDermott

Vonetta McGee

Richard McNamara

Harriet White Medin

Edward Meeks

Irene Miracle

Cameron Mitchell

Gordon Mitchell

Christopher Mitchum

James Mitchum

Anna Moffo

Mike Monty

Vic Morrow

Tony Musante

George Nader

Charles Napier

Alex Nicol 

Edmond O’Brien

Miles O’Keeffe

Debra Paget

Jack Palance

Edith Peters

James Philbrook

Channing Pollock

Don Powell

Romina Power

Wayde Preston

Bill Ramsey

Dick Randall 

Aldo Ray

Dean Reed

Steve Reeves

Melonee Rodgers

Sydne Rome

Tony Russel

Robert Ryan

Nadia Sanders

Rai Saunders

Archie Savage

Telly Savalas

John Saxon

Gordon Scott

Patty Shepard

Henry Silva

Joshua Sinclair

Tom Skerritt 

Paul L. Smith

Michael Sopkiw

Charles Southwood

Robert Spafford

Vincent Spano 

Lionel Stander

Rod Steiger

Daniel Stephen

Susan Strasberg 

Woody Strode

Jack Taylor

Pamela Tiffin

Lee Van Cleef

Rik Van Nutter

Robert Vaughn

Robert Walker Jr.

Eli Wallach

Eugene Walter

Robert Webber

Raquel Welch

Mel Welles

Orson Welles

Stuart Whitman

Treat Williams

Fred Williamson

Ajita Wilson

Shelley Winters

Frank Wolff

Robert Woods

Keenan Wynn

Burt Young

Frank Zagarino


Michelle - Dedicated to our beloved and much-missed 
co-author and friend Allen Kupfer, and to Adam Lee 
– may you both rock on in Heaven.

 

Robert - To Mary Frances Monell, 
with Love and Remembrance.


Acknowledgements

Michelle: Stephen Alexander, Dr. Dean Brandum, Christina and Keith Crocker, Adam Lee, Luan On.

And to Allen Kupfer, from whom came the genesis of this book.

Robert: Howard S. Berger, Jack Betts, Tom Betts, William Connolly, Eric Cotenas, Ismael Fernandez, Jess Franco, Kris Gavin, Richard Harrison, Greg Hillabrand, Thomas Hunter, Craig Ledbetter, Eric Mache, Johan Melle, Gordon Mitchell, Paul Muller, Lina Romay, Paul Vineyard, Robert Woods.


Authors’ Note

As this book contains a selection of 250 U.S. born actors who appeared in Italian (or partially Italian-funded) movies, we have focused on actors who were in three or more such films from the years 1950-1990, and omitted those who were in two or less.


Foreword

By Dr. Dean Brandum

As a teenager with a fascination for exploitation flicks, I would devour the countless Italian titles that flooded the shelves of our local rental store. Rarely was their nationality apparent, in fact it was generally hidden through actors and crew often worked under pseudonyms and the presence of an American or British star to provide saleability and credibility. Yes, the dubbing was often the giveaway, but also the often bizarre narratives, the ostentatious visuals and the memorable scores - all which distinguished them from the hidebound Hollywood releases next to them. At that time it was horror films that took my fancy so, from following director Dario Argento alone, the likes of James Franciscus, Karl Malden, Jessica Harper, Anthony Franciosca and John Saxon it was evident that American actors either on the way up or on the decline in their careers found a sweet spot in Italy to make some money in a market that still valued their stardom. Similarly, their names could at least guarantee a release for these films on the American drive-in and one-week-only circuits (and later, more importantly, in the burgeoning VHS market).

But it wasn’t all exploitation. As my tastes developed I would attend revival houses and see the likes of Broderick Crawford, Steve Cochran and Richard Harris in Michelangelo Antonioni’s films. Were these actors doing it just for a buck? Perhaps. But Burt Lancaster, at the height of his box office powers would take a role in Luciano Visconti’s The Leopard  (1963). He would later appear in Bernardo Bertolucci’s 1900 (1976) alongside Robert De Niro and Donald Sutherland. Not everything is about money. Among my favorite actors is Dirk Bogarde and his two Italian forays - both with Visconti - remain among his most memorable works. I’m certain that enjoying the sights, food and sun of Italy was also an added attraction.

When I was discovering these films existed there was scant information as to why these performers would have their passports stamped to film in Italy. Certainly, filmographies existed in books but the Italian dalliances were either dismissed at best or overlooked entirely. Even today, with online information available at a few keystrokes, one has to click through page after page to discover such information of any intellectual heft or historical worth. That nobody has ever thought to place all of these stories into one book, one which tells the stories of the performers, their domestic careers and a specific regard to their Italian dalliances is a missed academic opportunity. Until now. Michelle Alexander, (the late) Allen

Kupfer and Robert Monell - all fans and long-term essayists of Italian cinema have compiled this magnificent tome - a cornucopia of historical nuggets that one can read from cover to cover or dip into on impulse.

There are 250 profiles in this book, from F. Murray Abraham to Frank Zagarino. There is an apt synchronicity between the alphabetical distance between these performers and the films they made in Italy. For the former - an Academy Award winner - his Italian appearances were in works attempting to lure a sophisticated audience. The latter - a personal trainer - had a stint in action films made for the international video market. This illustrates the focus (and ethos) of this book. There is no distinction made between ‘high’ and ‘low’ art. Italy, for many decades, could cater to the widest spectrum of audience tastes and they would import the actors best to sell them to an international audience. This exceptional book covers that gamut. It is both a crucial and entertaining piece of scholarship, one that I will be delving into constantly for years to come.


Introduction

1) 1896-1920

Once upon a time in Rome the birth of Italian cinema happened. A system for printing and projection film was invented in 1895. The first Italian film director, Vittorio Calcina, filmed a documentary short on February 26, 1896. Calcina was a collaborator of the French film pioneers, the Lumiere brothers, who had presented the first film public showing a few months earlier in France on December 28, 1895. Calcina’s film was a short featuring Pope Leo XIII, this was Sua Santità papa Leone XIII (“His Holiness Pope Leo XIII”). The first feature length Italian film was L’inferno (1911), adapted from Dante Alegheri’s narrative poem The Divine Comedy. At 68 minutes long it took its style largely from Gustave Dore’s illustrations of Dante’s poem. More ambitious projects, such as Quo Vadis and The Last Days of Pompeii (both 1913) followed. None was more spectacular than Giovanni Pastrone’s big budget epic Cabiria (1914). The highly successful picture went on to be an acknowledged influence on the later American epics by Cecil B. DeMille and D.W. Griffith. Following the Italian military victory in Libya, Cabiria and other Italian epics plugged into a rising Nationalism and confidence which dominated Italy’s popular culture.

Shot in North Africa, Sicily and the Italian Alps, Cabiria focused on meticulously detailed sets and costumes, impressing audiences and critics around the world. The plot is centered on the young Cabiria who is separated from her parents during the Punic Wars. She experiences many adventures including capture by pirates, witnessing human sacrifice and the eruption of Mount Etna. Film historian Kevin Brownlow wrote of the film in Hollywood: The Pioneers, “Probably no silent film and precious few sound films have contained imagery of such sustained power and confidence.” Another unique cinema genre, Italian Futurism, which would go on to influence Expressionism, also developed.

2) 1920-1937

From 1915, through World War I and the 1920s, there would be a series of Maciste films produced and released in Italy, featuring actor Bartemelo Pagano. Praised by Benito Mussolini, these films became illustrations of Italian character, historical importance and destiny. By 1922 Italian cinema had fallen under control of the Fascist government and many propaganda productions appeared which were closely controlled by the Istituto Nazionale LUCE. Eventually a film school, the Centro Sperimentale di Cinematografia, opened in 1935, followed by the famous Cinecitta studio complex in 1937. The latter would remain the center of Italian film production through the 1970s and beyond. Production of Italian features continued through the fascist period and World War II. Significant movies in this period included Carmine Gallone’s historical epic Scipione l’Africano (1937). Largely financed by the Italian government, the large-scale production was overseen by Vittorio Mussolini, the son of dictator Benito Mussolini, to make sure it aligned with Italian nationalist ideology.

3) 1937-1945

A genre known as telefoni bianchi (white telephone movies) comprising of slick dramas and comedies became a popular specialty at Cinecitta through the 1940s. Then as the fascist government began to crumble with the fall of Mussolini, Italian neorealism was born with such internationally acclaimed films directed by Luchino Visconti, Vittorio De Sica and Roberto Rossellini such as the latter’s Rome, Open City (1945). As the title of Rossellini’s film indicated, Rome became a literal open city with the influx of American and allied soldiers in the streets. Other important directors of the future such as Federico Fellini, Pier Paolo Pasolini and Michelangelo Antonioni would also participate in the neorealist movement. Their films emphasized stark realism, social commentary and political/historical elements. These films were unique in that they critiqued Italian society up to that point and proved to be historically influential on such later international film movements as the French New Wave, led by Godard, Truffaut and their colleagues.

The evolution of a truly international cinema based in Rome, the focus of this book, began when Hollywood superstar Ingrid Bergman left for Italy to appear in a critically acclaimed series of features directed by Roberto Rossellini. These films, Stromboli (1950), Europa ’51 (1952), Viaggio in Italia and Paura (both 1954), shook the foundations of Italian cinema. Rossellini shot on location, explored adult themes and upset Hollywood actors such as George Sanders who was miserable on the set of Viaggio in Italia because he couldn’t adjust to Rossellini’s improvisational approach. Things were quickly evolving in the Roman studio and something new was in the air.

During the 1950s and into the 1960s Rome became known as “Hollywood on the Tiber Vol. 1” as American and English language speaking actors flooded into Rome looking for roles in Italian films. American superstar Kirk Douglas travelled to Italy to star in Ulysses (1954) for director Mario Camerini. Another Hollywood leading light, Anthony Quinn, also joined the cast. Both Douglas and Quinn dubbed themselves for the English language version. There was also an Italian language version which was successful in Italy. Ulysses was distributed internationally by Paramount Pictures. Quinn would also star in Federico Fellini’s Academy Award winning hit, La strada (1954). Broderick Crawford, an Academy Award winning star of American films and television (Highway Patrol) also travelled to Rome to appear in another Fellini film, Il bidone (1955). The Canadian actor Ted Rusoff and ex-American GI Richard McNamara ended up with extensive credits in English language dubbing of Italian and other European movies.

3) 1950-1965 

In 1954 An American in Rome (Un americano a Roma), a comedy directed by Steno, appeared and offered a kind of summation of this period in Italian entertainment history. A satire of the Americanization of contemporary Italian culture, An American in Rome was co-written by the director, actor Alberto Sordi, Sandro Continenza and future director Lucio Fulci. Fulci was himself a fan of American culture and had much to do with the creation of the main character, played by Sordi, an obsessive connoisseur of U.S. iconography, clothing, linguistics, attitudes and, above all, popular cinema. Nando Mericoni (even his last name sounds like “American”) is the psychological result of a cross-cultural pollination which began with the arrival of the American military in Rome in 1944. Mericoni’s room is a shrine to Hollywood iconography and he wears a cowboy belt and a baseball cap. He wants to relocate to America more than anything else. The film ends with his suicide attempt, modeled after Henry Hathaway’s Fourteen Hours (1951), as he perches atop an ancient Roman ruin to get the public attention and a complimentary trip to America. Mericoni may eat spaghetti, but his psychic life is a fantasia of Americana. Italy was a land of the past and America was the land of the future for this character and doubtless for many working-class Italians of the 1950s. An American in Rome establishes a cross-cultural context for the films we will be discussing in this book. Italian and American cinema, shaken by the popularity of television in the latter, were in a state of flux.

The 1950s Italian feature which best represented this paradigm shift was Pietro Francisci’s Hercules (Le fatiche di Ercole, 1958). Filmed in the summer and fall of 1957 and released in the U.S. in 1959, Hercules was a worldwide hit (earning over 5 million dollars in the U.S. and selling over 66 million tickets worldwide), establishing the sword-and-sandal/peplum genre as a commercially successful trend popular with audiences worldwide. Reeves had previously appeared in Ed Wood’s sleazy crime potboiler Jailbait (1954) as a police detective and had appearances in such popular U.S. television series as The Adventures of Ozzie and Harriet. He was paid $12,000 for playing the lead in Hercules and would remain in Italy for ten years to star in a sequel (Hercules Unchained, 1959) and a series of costume epics such as The White Warrior and The Last Days of Pompeii (both 1959). Reeves’ final Italian film was the 1968 western I Live for Your Death.

The Hollywood on the Tiber Vol. 1 period continued into the 1960s. Peplums continued to appear with actors such as Gordon Scott and Gordon Mitchell arriving from America to appear in such sword and sandal pictures as The Giant of Metropolis and Maciste and the Seven Wonders of the World (both 1961). After Reeves found international success in popular Italian cinema, the next most important U.S. player would be Clint Eastwood, who in the early 1960s found himself as a television star in the series Rawhide. American actors like Brett Halsey and Richard Harrison were already heading to Italy by the time Eastwood was selected by director Sergio Leone to star in his first western which would be released under the title A Fistful of Dollars (1964). The worldwide success of the film solidified the Italian western, aka spaghetti western as the most commercially viable genre to appear from Italy since the success of Hercules and the sword and sandal films. Eastwood would become an international superstar after the success of two more Leone directed westerns, For A Few Dollars More (1965) and The Good, the Bad and the Ugly (1966). These violent, nihilistic movies were hugely successful worldwide and Italian and European westerns would continue to be made well into the 1970s. Other American actors would appear in westerns, such as Burt Reynolds in Navajo Joe (1967). Lee Van Cleef stayed in Italy after the success of For A Few Dollars More and The Good, the Bad and the Ugly, in which he co-starred with Clint Eastwood. Van Cleef himself was featured in a series of westerns such as Day of Anger, The Big Gundown (both 1967) and The Grand Duel (1972).

4) 1965 and Beyond…

While some American actors’ careers in Italian movies faded in the mid-1960s, others like Richard Harrison and Ken Clark would find steady work in westerns and spy films. When poliziotteschi became popular in the 1970s, U.S. actors such as John Saxon, Lee J. Cobb and Henry Silva found work in this genre, often in villain roles. Lee Van Cleef and Eli Wallach, also ended up in such crime dramas as Stateline Motel (1973) and The Perfect Killer (1977). Charles Bronson was a familiar face in 1950s B movies such as Samuel Fuller’s Run of the Arrow (1957) and Roger Corman’s Machine-Gun Kelly (1958), and a solid supporting player in such action hits as The Great Escape (1963) and Robert Aldrich’s The Dirty Dozen (1967). Like Eastwood he would find international stardom when appeared as the stone-faced avenger in Sergio Leone’s monumental Once Upon a Time in the West (1968), which was more commercially successful and popular in Europe than in America. Bronson would later star in several Italian crime titles including Sergio Sollima’s Violent City (1970). He returned to the States to play the lead characters in such crime/action films as The Valachi Papers and The Mechanic (both 1972) and the hugely successful Death Wish (1974). Bronson went on to appear in a series of successful American action films through the 1970s and his iconic presence guaranteed him steady work in that genre through the 1980s. Like Eastwood and his Dirty Harry sequels he had parlayed success in Italian films into becoming a leading action film star in American productions in the 1970s and beyond.

My own interest in Italian and European films began with a viewing of Leone’s The Good, the Bad and the Ugly in 1968 and continued when such Italian horror features such as Antonio Margheriti’s Gothic horror Castle of Blood were broadcast on American television in the late 1960s. Viewings of such Italian horror films as Mario Bava’s Kill Baby Kill (1966) and The Devil’s Wedding Night (1973) at 1970s drive-in double bills cemented my interest, which was expanded when I discovered such Italian “art films” as Pier Paolo Pasolini’s Teorema (1968), Luchino Visconti’s The Damned, and Federico Fellini’s Fellini - Satyricon (both 1969) at local arthouses. The seeds for this book were planted back then, a golden era for Italian cinema.

Robert Monell, February 2025


F. Murray Abraham

Born: Murray Abraham, 24 October 1939, Pittsburgh, Pennsylvania, USA

Tall, imposing, and religious, Murray Abraham was born in Pittsburgh, Pennsylvania, but raised in Texas by his Syrian father and Italian mother. He later added the “F” to his name when he began his stage acting career to make it more “distinguished.” He attended both the University of Texas at El Paso and the University of Texas at Austin. He eventually moved to New York City where he studied acting with Uta Hagen. Afterwards, a long career as a stage actor commenced. Abraham’s film career began with a role in They Might Be Giants (1971), which starred George C. Scott. Other movies followed and Abraham also was featured in many television commercials, including several in which he comically appeared as one of the Fruit of the Loom “fruits.” He also provided voiceovers for many other television advertisements.

Although he had a featured role in All the President’s Men (1976), a major hit film about the Watergate scandal, Abraham, discouraged by the lack of his success, became a self-proclaimed “househusband” while his wife worked. But by 1983 – when he appeared in another hit, Scarface (1983), starring Al Pacino – his luck and movie offers began to change. In 1984 he played in the film he would be – to this day – best remembered: Amadeus, in the role of Antonio Salieri. Murray was nominated for and won an Academy Award for Best Performance in a Leading Role for this feature. He continued to make interesting, sometimes off-beat pictures such as The Name of the Rose (1986), an internationally financed production that also starred Sean Connery. Also during this period he was prominently featured in Marco Polo, a television mini-series broadcast in 1982 and 1983.

His work in the 1990s was plentiful too. Among his films during this decade are The Mimic (1997), Star Trek: Insurrection (1998), and Muppets from Space (1999). Some of his post-1990s movies include Finding Forrester (2000), in which he again played opposite Sean Connery, Thir13 Ghosts (2001), Sword of War (2009), and The Grand Budapest Hotel (2014). Abraham’s career continues - films that vary in quality, work on television, more voiceovers, approximately a dozen movies and television productions made in Italy between the years 2000 and 2014 and, of course, his beloved theatrical performances. Abraham’s acting priority has always been in the theater. He continues to be not only active, but an ‘activist’ when it comes to theatrical productions, at one time even getting into a physical brawl with a thief who was attempting to steal from a company’s dressing rooms. As of this writing, his most recent work is his continuing nine-episode presence on Mythic Quest: Raven’s Banquet, a television miniseries.

Filmography

Der Name der Rose/The Name of the Rose (1986). Dir: Jean-Jacques Annaud. West Germany/Italy/France. Mystery/Thriller.

Russicum – I giorni del diavolo/The Third Solution (1988). Dir: Pasquali Squitieri. Italy. Crime/Thriller.

Eppur si muove!/Galileo Galilei (1989). Dir: Ivo Bernado Micheli. Italy/Germany. Drama. Made-for-TV movie.

La batalla de los Tres Reyes (1990). Dirs: Souheil Ben-Barka, Uchkun-Nazarov. Soviet Union/Spain/Italy/Morocco.

References
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“F. Murray Abraham.” Theamerican.co.uk. https://www.theamerican.co.uk/pr/rev-int-F-Murray-Abraham.php.



Danny Aiello

Born: Daniel Louis Aiello, Jr., 20 June 1933, Manhattan, New York City, USA

Died: 12 December 2019, New Jersey, USA.

Daniel Louis Aiello, Jr. was born in Manhattan, New York City. When he was still a young man, his father - who at one time had driven trucks for gangster Dutch Schultz – abandoned his family, which included five other children and Aiello’s mother, who had gone blind. The family later moved to The Bronx, where Aiello helped support his mother and siblings by “running numbers” for local gambling rackets and by becoming a burglar. When he turned 16 years old, he joined the U.S. Army; lying about his age got him into the service. He later worked for bus companies and was the president of the Local 1202 Amalgamated Transit Union. After leading a “wildcat strike,” he was suspended from that position. 

Aiello then turned his attention to acting, pursuing an entirely new career. His first credited movie role was in Bang the Drum Slowly (1973), a very popular television movie. His supporting performance got him enough attention to jump-start his career. Of this early period in his acting career, he has remarked, “I was 40 when I did my first movie. I didn’t know what the hell I was doing.” However, roles – many of them in crime films – began to be offered to him. In 1974 he was offered a small but noticeable role in The Godfather II, and from there the roles became plentiful and varied. He appeared in an episode of the very popular television series Kojak in 1976, and went on to appear in films as varied as director Larry Cohen’s The Stuff (1985), two films - The Purple Rose of Cairo (1985) and Radio Days (1987) - for Woody Allen, and even had the lead role in the short-lived television series Dellaventura, which lasted for 14 episodes from 1997-1998. 

But Aiello is probably best remembered for two films he made in the late 1980s. He starred with Cher in film Moonstruck (1987), which became a major hit. Shortly thereafter, he had a major role in director Spike Lee’s controversial Do the Right Thing (1987), a role for which Aiello was nominated for a Best Supporting Actor Academy Award. Oddly enough, Aiello also won a whole new legion of young fans portraying singer Madonna’s father in the music video for Papa Don’t Preach, which was shown on MTV and other platforms for years. He later appeared in the films Harlem Nights (1989), Hudson Hawk (1991), Ruby (1992) – in which he appeared as assassin Jack Ruby – Leon: The Professional (1994), City Hall (1996), and many others. His final movie appearance was in One Moment (2021).

A talented performer, Aiello also made some recordings of his singing, performed often in Broadway plays, and wrote his 2015 autobiography entitled I Only Know Who I Am When I’m Somebody Else. Aiello was also active in very charity work. Actor John Turturro and director Spike Lee both gave eulogies at his memorial services. 

Filmography

Once Upon a Time in America (1984). Dir: Sergio Leone. Italy/U.S. Crime/Drama.

Man on Fire (1987). Dir: Elie Chouraqui. France/Italy. Action/Thriller.

Russicum – I giorni del diavolo/The Third Solution (1988). Dir: Pasquali Squitieri. Italy. Crime/Thriller.

References
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Vanoye Aikens

Born: 27 November 1922, Jonesboro, Georgia, USA

Died: 24 August 2013, Los Angeles, California, USA

[image: VanoyeAikens.tiff]

Vanoye Aikens

Vanoye Aikens’ rise to success as the star dancer and choreographer of the acclaimed Katherine Dunham Dance Company is a classic tale of a young person achieving their dream through perseverance, determination and sheer hard work. After graduating high school, Aikens attended Georgia’s liberal arts Morehouse College for two years. To support himself, Aikens worked as a personal assistant and an administrator. The position also entailed Aikens having to frequently stay awake for all hours of the night to attend to his ailing employer. Unable to continue burning the candle at both ends, Aikens had no choice but to quit his studies for financial reasons, joining the United States Navy as an apprentice seaman in 1942. After serving for 13 months, Aikens took a Greyhound bus to New York City with just $32 in cash to survive on and a goal to become a professional dancer. After staying for a few nights at the YMCA, a chance meeting with Lenwood Morris, a dancer from the Katherine Dunham Dance Company, would lead Aikens towards his destiny. Morris encouraged Aikens to audition for the troupe, which he did and was accepted.

As Aikens had no formal dance training, he assumed an apprentice-type role in the troupe. He was soon elevated to Katherine Dunham’s principal dance partner when it became apparent he was the only member of the troupe, which was in its first year, who was able to lift Dunham. The troupe initially appeared on Broadway before touring internationally in over 50 countries, performing in stage shows and nightclubs. The Katherine Dunham Dance Company was instrumental in popularising African American modern dance throughout its 20-year run from 1943 to 1963. In the early 1960s Aikens appeared in small parts in seven movies, ranging from peplums (The Revolt of the Slaves (1960), Goliath and the Vampires (1961)), to the swashbuckler Rage of the Buccaneers, as well as the historical drama Barrabas (both 1961). Aikens also showed up as a dancer in the mega-budgeted Cleopatra (1963) – in contrast his final film was the micro-budgeted regional horror shocker I Eat Your Skin (1964), before he moved on to teaching dance. Establishing himself in Stockholm, Sweden for a number of years, Aikens taught there as well as in Spain and Germany. Aikens returned to the U.S. permanently in the mid-1980s, living in Los Angeles where he continued to tutor dance well into his 80s. Vanoye Aikens passed away at age 91, buried in his hometown of Jonesboro.

Filmography

La rivolta degli schiavi/The Revolt of the Slaves (1960). Dir: Nunzio Malasom ma. Italy/Spain/West Germany. Peplum (Aikens credited as ‘Van Aikens’).

Maciste contro il vampire/Goliath and the Vampires (1961). Dirs: Sergio Corbucci, Giacomo Gentilomo. Italy. Peplum (Aikens credited as ‘Van Aikens’).

Gordon, il pirata nero/Rage of the Buccaneers (1961). Dir: Mario Costa. Italy. Drama/Adventure (Aikens credited as ‘Van Aikens’).

Barrabas (1961). Dir: Richard Fleischer. Italy/U.S. Biography/Historical/Drama (uncredited).

Tropico di notte (1961). Dir: Renzo Russo. Italy. Documentary (Aikens credited as ‘Van Aikens’).

I Don Giovanni della Costa Azzurra/Beach Casanova (1962). Dir: Vittorio Sala. Italy. Comedy/Drama (Aikens credited as ‘Win Win Patten’).
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Robert Alda

Born: Alphonso Giuseppe Giovanni Roberto D’Abruzzo, 24 February 1914, New York City, New York, USA

Died: 3 May 1986, Los Angeles, California, USA
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Robert Alda

Robert Alda worked his way into an acting career by starting out as song and dance man in vaudeville, moving into burlesque and radio. He made it to Broadway where he won a Tony Award for Best Actor in a Musical in 1951 for Guys and Dolls. His film debut was in Warner Brothers’ high-profile musical-drama Rhapsody in Blue (1945), where he played the composer George Gershwin. Warner Brothers eventually dropped his contract and he started appearing in numerous television shows throughout the 1950s, including his own TV series, The Robert Alda Show in 1955. He also appeared in Playhouse 90 (1958), Alfred Hitchcock Presents, Naked City (both 1959) and many other popular shows. In 1960 he started appearing in Italian features and would continue to do so sporadically for the remainder of his career.

He appeared in such Italian genre titles as Revenge of the Barbarians (1960), comedies, and swashbucklers such as Musketeers of the Sea (1962). He also went back and forth between the U.S. and Europe in his work assignments. In America he continued appearing in numerous popular 1960s television shows such as The Lucy Show (1964), Ironside (1967-1969), N.Y.P.D. (1968) and many others. His most notorious Italian film role was probably as “Father Michael” in The House of Exorcism (1975), producer Alfredo Leone’s exploitative re-edit of Mario Bava’s art-horror classic, Lisa and the Devil (1973). The former dispensed with much of the visual poetry of Bava’s original film, replacing it with scenes filled with a possessed Elke Sommer vomiting green bile in Alda’s face and using the kind of ultra-vile language featured in The Exorcist (1973). 

After appearing in several more Italian films Alda returned to a busy schedule in more popular 1970s and 1980s U.S. television series, including Kojak (1975), Fantasy Island (1978), The Incredible Hulk (1978-1979), and Days of our Lives (1981-1982), to name just a few. He also appeared in several episodes of the TV hit M*A*S*H (1975-1980), which starred his actor-son Alan. Alda passed away following a stroke in 1986, aged 72.

Filmography

Un militare e mezzo (1960). Dir: Steno. Italy. Comedy.

Il sepolcro dei re/Cleopatra’s Daughter (1960). Dir: Fernando Cerchio. Italy/France. Adventure/Drama.

La vendetta dei barbari/Revenge of the Barbarians (1960). Dir: Guiseppe Vari. Italy. Action/Historical Drama.

La padrona di raggio di luna (1961). Dir: Eros Macci.Italy. Drama. Made-for-TV movie.

Toto e Peppino divisi a Berlino/Toto and Peppino Divided in Berlin (1962). Dir: Giorgio Bianchi. Italy. Comedy.

I moschettieri del mare/Musketeers of the Sea (1962). Dirs: Massimo Patrizi, Steno. Italy/France. Adventure.

Le serpent/The Serpent (1973). Dir: Henri Verneuil. Italy/France/West Germany. Thriller.

Cagliostro (1975). Dir: Daniele Pettinari. Italy. Drama. La casa dell’esorcismo/The House of Exorcism (1975). Dirs: Alfredo Leone (as Mickey Lion), Mario Bava (as Mickey Lion). Italy/Spain/West Germany. Horror.

Natale in casa d’appuntamento/Holiday Hookers (1976). Dir: Armando Nannuzzi. Italy. Comedy.

Controrapina/The Squeeze (1978). Dir: Antonio Margheriti (as Anthony M. Dawson). Italy/West Germany. Crime/Drama. 
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Carol Alt

Born: Carol Ann Alt, 1 December 1960, New York City, New York, USA

One of the world’s most successful and recognised supermodels of the 1980s, when the ‘glamazonian’ look was king – big hair, dazzling smile and a statuesque and athletic body were pre-requisites – the 5-foot 10 Carol Alt’s stunning visage with her trademark mane of chestnut brown hair and sparkling blue eyes could be seen on no less than 700 magazine covers throughout the era. The daughter of a fireman and an airline employee and former model, Alt was spotted by photographer Bert Rockfield at age 18 when working part-time as a waitress while attending Hofstra University on a ROTC scholarship. Alt was offered a contract with the prestigious Elite agency. Modelling jobs immediately became flooding in, so Alt dropped out of college to accept as many as these assignments as possible, making the most of what she was fully aware was a once in a lifetime opportunity.

Described by Life magazine as “the next million-dollar face” in 1980 and “the most beautiful woman in the world by Playboy in the same year, Alt’s celebrity status quickly skyrocketed and she was seen everywhere from Diet Pepsi and General Motors ad campaigns to every top-selling fashion magazine. Alt was canny enough to realise that the shelf life of most models, even those who were most in-demand, was limited, and she began seeking other ventures. In 1983, she began self-producing a line of best-selling calendars, posters and fitness videos – groundbreaking at the time as she was the first model to partake in what is now standard for the industry 

Alt was also keen to branch off into acting, and was cast by Bob Fosse to play the character of Ursula in the 1986 stage revival of Sweet Charity. However, catty co-stars and crew treated Alt with disdain, assuming that she was nothing more than a pretty face who’d broke into the stage and screen industry via the casting couch. “I worked so hard...Little did I know that the rest of the cast thought I was sleeping with [Fosse]!” It was presumably this cynical and outright hostile attitude, as well as her ability to speak fluent Italian, that led Alt to begin her motion picture career in Italy. Alt’s first few films there predominately consisted of breezy, light-hearted comedies, however in the 1990s and beyond she expanded into drama and action roles, mostly in direct-to-video or television productions. 

Having previously proven her savvy as a businesswoman with her calendar and fitness video range, Alt today is an immensely successful entrepreneur and philanthropist, having written several best-selling books on nutrition and healthy living and releasing the all- natural skincare line Raw Essentials. Her philanthropic efforts include donating to various children’s charities and her own animal rescue foundation, Shelterchic.Org. As of 2019, Alt hosts her own Manhattan-based talk show, Carol Alt’s Living Room. 

Filmography

Via Montenapolone (1987). Dir: Carlo Vanzina. Italy. Comedy.  I miei primi 40 anni (1987). Dir: Carlo Vanzina. Italy/France. Comedy.

Bye Bye Baby (1988). Dir: Enrico Oldoini. Italy. Comedy/Drama/Romance.

Treno di panna (1988). Dir: Andrea De Carlo. Italy. Drama. 

Il vizio di vivere/Love for Life (1988). Dir: Dino Risi. Italy/Spain/West Germany. Drama. Made-for-TV movie.

Mortacci (1989). Dir: Sergio Citti. Italy. Comedy.

La piu bella del reame (1989). Dir: Cesare Ferrario. Italy. Drama.
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Dana Andrews

Born: Dana Carver Andrews, 1 January 1909, Covington County, Mississippi, USA

Died: 17 December 1992, Los Alamitos, California, USA

Dana Andrews, from the beginning to the end of his career was a solid actor, one sometimes used effectively as a leading man. Good-looking but somehow inexplicably ‘plain’, stardom was something that eluded him his whole career. Andrews was the son of a Baptist minister and one of 13 children. One of his younger brothers was the actor Steve Forest. He attended a Texas college, studying business administration. In 1931, he hitchhiked to California and worked at many jobs, as well as studying acting at the Pasadena Community Playhouse. He was offered a contract with Samuel Goldwyn, which he accepted, although he was often loaned out to other studios. His first movie appearance was in The Lucky Cisco Kid (1940). In 1942, he was given a lead role in Berlin Correspondent, for which he received favorable reviews. A string of good leading roles – and good reviews – followed; he starred in Wing and a Prayer and Laura (both 1944), and then in The Best Years of Our Lives (1946). 

Andrews worked continually, both in features and on television and was regarded as a solid performer, but some studios were reluctant to put too much stock in him because of his excessive use of alcohol. Among his drinking buddies were William Holden and Natalie Wood. However, he continued to appear through the 1950s and 1960s in films and TV. Curse of the Demon (1957), a subtle horror film shot in England, is much beloved by genre fans. Andrews also appeared on TV series such as Playhouse 90 (1958-1960) and The Twilight Zone (1963). He went to Europe to appear several Italian crime/spy epics, appearing in four films in this genre in three years. From 1963 to 1965 Andrews served as president of the Screen Actors’ Guild. He continued working through the 1970s, mostly in supporting roles in movies and television. Andrews’ final film appearance was in Saint Jack (1984). He was also involved in real estate, a business from which he said he made more money than his acting. Andrews passed away from pneumonia in 1992, aged 83.

Filmography

Berlino appuntamento per le spie (Operazione Polifemo)/Spy in Your Eye (1965). Dir: Vittorio Sala. Italy. Spy. 

Supercolpo da 7 miliardi/The Ten Million Dollar Grab (1967). Dir: Bitto Albertini. Italy. Crime.

Il cobra/The Cobra (1967). Dir: Mario Sequi. Italy/Spain. Crime. 

I diamanti che nessuno voleva rubare/No Diamonda for Ursula (1967). Dir: Gino Mangini. Italy. Crime.

Take a Hard Ride (1975). Dir: Antonio Margheriti (as Anthony M. Dawson). U.S./Italy/Spain. Western.
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Tony Anthony

Born: Roger Petito, 16 October 1937, Clarksburg, West Virginia, USA.
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Tony Anthony on the set of Blindman

Born Roger Petito, Tony Anthony produced his first independent feature Force of Impulse in 1961. Shortly thereafter, he moved to Italy where he had supporting roles in a few films made between 1963 and 1964. Initially interested in making “art films,” Anthony became enamoured of the way Italian features were made (and, particularly, financed). Therefore he remained in Italy, and, noticing the popularity of the Italian westerns – particularly those directed by Sergio Leone – starred in A Stranger in Town (1967), which was so popular, it led to three sequels: The Stanger Returns (1967), The Silent Stranger (1968), and Get Mean (1975), all directed by Luigi Vanza. 

In 1971, he made two films, Come Together, a drama, and Blindman, a violent, bizarre western, which had The Beatles’ Ringo Starr playing a Mexican in a secondary role. Anthony was able to recruit Starr because of Blindman’s producer, Allen Klein. Klein was then The Beatles’ manager as well as being a movie producer. Blindman, directed by Ferdinando Baldi, did well all over the world. Anthony made Pete, Pearl & the Pole, a crime film directed by Luigi Vanza in 1973, and there was another two-year gap until Get Mean, the last of the “Stranger” films was released. Particularly unusual for an Italian western, the plot involved a Spanish princess, barbarians, and supernatural elements. Perhaps best-remembered for his reviving the 3-D film, his next two starring roles – in 1981’s Comin’ At Ya! and 1983’s The Treasure of the Four Crowns – used and modernized the 3-D moviemaking process. Both were successful enough that some other 1980s filmmakers also turned to 3-D, at least for a short while. Later in this and the next decade, Anthony would be an occasional film producer. He produced the R-rated erotic film Wild Orchid (1989) and was a co-producer of Dollar for the Dead (1998), a television western. Although American in origin, Anthony’s roots in the Italian western genre clearly show through. Anthony currently heads an optical equipment company.

Filmography

Wounds of Hunger (1963). Dir: George Sherman. U.S./Italy. Drama (uncredited).

La ragazza in prestito/Engagement Italiano (1964). Dir: Alfredo Giannetti. Italy/France. Comedy (uncredited).

Un dollar tra I denti/A Stranger in Town (1967). Dir: Luigi Venzi (as Vance Lewis). Italy/U.S. Western (uncredited).

Un uomo, un cavello, una pistola/The Stranger Returns (1967). Dir: Luigi Venzi (as Vance Lewis). Italy/West Germany/U.S. Western (uncredited).

Lo straniero di silenzio/The Silent Stranger (1968). Dir: Luigi Venzi (as Vance Lewis). Italy/Japan/U.S. Western.

Cometogether (1971). Dirs: Saul Swimmer, Tony Anthony (uncredited). Drama. Italy/U.S.

Blindman (1971). Dir: Ferdinando Baldi. Italy/U.S. Western

Piazza pulita/Pete, Pearl & the Pole (1973). Dir: Luigi Vanzi (as Vance Lewis). Italy/U.S. Crime. 

Get Mean (1975). Dir: Ferdinado Baldi. Italy/U.S. Western/Fantasy. 

Comin’ At Ya! (1981). Dir: Ferdinando Baldi. Italy/Spain/U.S. Western.

El tesoro de cuatro coronas/Treasure of the Four Crowns (1983). Dir: Ferdinando Baldi. Spain/Italy/U.S. Adventure/Fantasy.
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Tomas Arana

Born: Thomas Clifford Arana, 3 April 1955, Auburn, California, USA

Raised in San Francisco, Tomas Arana attended and graduated Galileo High School as a star athlete in both baseball and football, making the all-city team for the latter. Not believing he would make the cut to move up into professional football however, Arana was at a loss of what he wanted to do with his life until a friend suggested he try acting, which he did. Discovering he had an aptitude for it, Arana went on to study the craft at City College of San Francisco. He won a scholarship to attend the American Conservatory Theatre, then after graduating moved to New York City. Arana successfully auditioned for a role in an Off-Broadway production that ran for six months, but when work dried up after that, he decided to go backpacking around Europe. Notably on the eve of his trip, Arana was unexpectedly offered a substantial part on the TV series The Edge of Night. Arana declined, his reason being: “I didn’t become an actor to be on a soap opera and say to a pretty young girl, ‘I love you, but I’m marrying your sister.’” 

When travelling through Naples for what he assumed was going to be a weekend stop-over, Arana met Lucio Amelio, the owner of the prestigious Lucio Amelio Art Gallery who required an English-speaking assistant. Arana took the job and ended up living in Naples for 12 years, learning Italian, helping Amelio deal with Andy Warhol, Robert Rauschenberg and other internationally renowned English-speaking artists the gallery owner exhibited, and appearing in small uncredited film roles. Arana also managed and performed in the performance art troupe Falso Movimento throughout the 1980s; two of the troupe’s productions, Tango glaciale and Otello, were broadcast on Italian television. From the mid-80s Arana landed leading and supporting roles in a mixed bag of genres – dramas, comedies, erotic thrillers, crime dramas, and horror films. It is probably the latter that Arana is most recognised for by English speaking audiences – he can be seen as Evan, the clean-cut hero up against demonic forces in Michele Soavi’s The Church (1989); he also reappears in a smaller role in Soavi’s 1991 follow-up The Sect. Arana also stars as a detective on the trailer of a serial killer who leaves a trail of body parts in their wake in Lamberto Bava’s aptly named Body Puzzle (1992). Living between Italy and Los Angeles, Arana has since continued his prolific career in cinema and television, including in mega-budget blockbusters Gladiator (2000), The Bourne Supremacy (2004), Guardians of the Galaxy (2014) and the well-received TV drama series The New Pope (2019).

Filmography

Fatto di sangue fra due uomini per causa di una vedova. Si sospettano moventi politici/Blood Feud (1978). Dir: Lina Wertmuller. Italy/UK. Thriller (uncredited).

Giallo napoletano/Atrocious Tales of Love and Death (1979). Dir: Sergio Corbucci. Italy. Comedy/Mystery (uncredited).

La pelle/The Skin (1981). Dir: Liliana Cavani. Italy/France. Drama/War (uncredited).

Tango glaciale (1984).  Italy. Drama. Made-for-TV movie.

Otello (1985). Dir: Carlo Zago. Italy. Drama. Made-for-TV movie.

Perfidi incanti (1985). Dir: Mario Martone. Italy. Drama. Made-for-TV movie.

Incidente di percoso (1986). Dir: Donatello Alunni Pierucci. Italy. Drama.

Io e mia sorella (1987). Dir: Carlo Verdone. Italy. Comedy.

Il cespuglio delle bacce velenose (1987). Dir: Gianni Lepre. Italy. Drama. Made-for-TV movie.

Intimo/Intimacy (1988). Dirs: Remo Angioli (as Bob J. Ross), Beppe Cino (as Bob J. Ross). Italy. Erotic/Drama (Arana credited as ‘Thomas Arana’).

Domino (1988). Dir: Ivana Massetti. Italy. Drama/Erotic. Body & Soul (1988). Dir: Gianpaolo Tescari. Italy. Short/Fantasy/Music.

La chiesa/The Church (1989). Dir: Michele Soavi. Italy. Horror.

Rosso di sera (1989). Dir: Beppe Cino. Italy. Comedy/Drama.

Francesco (1989). Dir: Liliana Cavani. Italy/West Germany. Biography/Drama/History (uncredited).

Sapore di morte/Deadly Chase (1990). Dir: Alfonso Brescia (as Al Bradley). Italy/Yugoslavia. Crime/Drama.

Panama Sugar (1990). Dir: Marcello Avallone. Italy. Comedy.
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Mary Arden

Born: Mary Dawne Arden, 30 July 1933, St. Louis, Missouri, USA

Died: 13 December 2014, Brooklyn, New York, USA

Tall, elegant cool-blonde Mary Arden initially established herself in Europe as a successful fashion model, featuring on the cover of many top magazines including Vogue Italia, Harper’s Bazaar, Mademoiselle and Glamour, as well as in runway shows for Christian Dior, Yves St. Laurent, Karl Lagerfeld and Valentino. In the early 1960s Arden branched off into acting, first appearing in a supporting role in the Tomas Milian comedy The Attic (1963). Arden’s best-known movie is Mario Bava’s tres chic 1964 giallo Blood and Black Lace, in which a murderer is on the loose in a high-end fashion house (Arden’s character is model Peggy Peyton, who comes to a very unpleasant demise). Dissatisfied with the original English-language translated script for Blood… due to its stilted dialogue, Arden was permitted to refine the dialogue. Arden’s sole lead female role was in the ‘reading of the will’ giallo A...For Assassin (1966), and she also featured in Kriminal (1966), a cinematic adaption of the comic book of the same name. Much of Arden’s other film work consisted of minor or uncredited parts. During this period Arden also appeared in the photo comic book Sadistik as well as photo novels. 

After winding up her acting career in the Mexican western They Call Him Marcado (1971) – save for one final hurrah in the micro-budgeted Long Island-lensed slasher Bloody Christmas (2012), Arden spent four years in the Caribbean and Latin America as a marketing director and general manager for cosmetics brand Helena Rubinstein. She also lived for a number of years in Mexico City, where she founded and taught at her own modeling, acting and deportment academy, and co-hosted documentaries for Mexican Public Television.

The next chapter in Arden’s life was establishing herself as a communications expert and “body language guru”. She founded her marketing and body language consulting firm, Arden Associates, based in New York City, and taught cross-cultural and business communication at New York University. Arden commentated on the topic on TV networks CBS and FOX 5, and her opinions regularly featured in US Weekly and The New York Times. Arden passed away from an undisclosed illness at Calvary Hospital, Brooklyn, in December 2014.

Filmography 

L’attico/The Attic (1963). Dir: Gianni Puccini. Italy/France. Comedy.

I maniaci/The Maniacs (1963). Dir: Lucio Fulci. Italy/Spain. Comedy (uncredited).

6 donne per l’assassino/Blood and Black Lace (1964). Dir: Mario Bava. Italy/France/West Germany. Giallo.

I due evasi di Sing Sing /Two Escape from Sing Sing (1964). Dir: Lucio Fulci. Italy. Comedy.

La vendetta di Spartacus/Revenge of the Gladiator (1964). Dir: Michele Lupo. Italy. Peplum.

002 agenti segretissimi/Oh! Those Most Secret Agents (1964). Dir: Lucio Fulci. Italy. Action/Comedy.

Giulietta degli spiriti/Juliet of the Spirits (1965). Dir: Federico Fellini. Italy/France. Comedy/Drama/Fantasy (uncredited).

A… come assassino/A… For Assassin (1966). Dir: Angelo Dorigo (as Ray Morrison). Italy. Giallo.

Kriminal (1966). Dir: Umberto Lenzi. Italy/Spain. Adventure/Crime.

I due sanculotti (1966). Dir: Giorgio Simonelli. Italy. Comedy.

Colpo maestro al servizio di Sua Maesta Britannica/Master Stroke (1967). Dir: Michele Lupo. Italy/Spain/UK. Crime/Drama.
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Tina Aumont

Born: Maria Christina Aumont, 14 February 1946, Hollywood, California, USA 

Died: 28 October 2006, Port-Vendres, Pyrenees-Orientales, France

A stunningly exotic beauty of French, Jewish and Dominican descent, Tina Aumont was born into a life of privilege, being the child of actors Jean-Pierre Aumont and Maria Montez. Maria died from a heart attack in 1951, and Jean-Pierre remarried Italian actress Marisa Pavan a few years later. Tina and Marisa did not get along, so Jean-Pierre shipped his daughter off to a Swiss boarding school. In the early 1960s Tina became a fixture of the Paris bohemian set. At just 17 she married the then 46-year-old director and actor Christian Marquand. This union was fully encouraged by Jean-Pierre Aumont, who was concerned about his daughter’s ‘wild child’ behaviour and hoped marriage would settle her down. This did anything but, with both the newlyweds’ Paris and London residences becoming party central for the likes of The Rolling Stones, The Who, Anita Pallenberg, Marianne Faithfull, Roger Vadim, Marlon Brando and Bob Dylan.

Having trained in acting thanks to her father arranging her to have lessons with Stella Adler in New York, Tina decided to follow her parents’ footsteps, debuting in the kitschy spy spoof Modesty Blaise (1966). By this time Tina and Christian Marquand had already divorced; their breakup allegedly stemming from a miscarriage that Marquand blamed her for. By the end of 1966 Tina moved in with painter Frederic Pardo, and the wild parties continued in their psychedelic Paris apartment. The following year the couple moved to Rome, where Tina appeared in a diverse range of films – westerns, arthouse and experimental shorts. She also featured in a memorable Playboy magazine spread, with her ankle-length Rapunzel-like hair obscuring her nudity. Tina adored Italy, which she saw as her adopted homeland, becoming a popular ‘It Girl’ there as well as a style and counterculture icon.

Along with her free-spirited hippie chick ethos, Aumont also had a well-known reputation as a hard drug user, though she was able to keep her on-set behaviour professional during this period of her life. Fiercely independent, Tina split from Pardo in 1972 following an argument about her travelling to Bali on a vacation alone. A consistent stream of roles in Italian productions followed – mostly arthouse – but also arguably one of her best-known performances came along in 1973, in Sergio Martino’s brutal giallo Torso. She also appeared in Tinto Brass’ notorious Salon Kitty (1976) – the director praised Aumont as the most beautiful woman he had ever worked with.

Aumont’s carefree lifestyle in Italy came to an abrupt end in 1978 when she was arrested and charged for the importation of 400 grams of opium, which she had concealed in Little Buddha statues and smuggled in from Thailand. Initially sentenced to three years jail, the actress managed to get this reduced to nine months on appeal. However, she was deported from Italy and banned from working there, dismaying the actress greatly. Aumont’s final Italian film was the jumbled Nazisploition mess Holocaust 2 (1980) before she reluctantly returned to France and pretty much semi-retiring from cinema as she only made movie appearances sporadically from then on. She completely retired in 2000 due to failing health, and passed away in her sleep in 2006. Aumont was buried beside her mother in the Cimetière de Montparnasse in Paris.

Filmography

La curee/The Game is Over (1966). Dir: Roger Vadim. Italy/France. Drama. (Aumont credited as ‘Tina Marquand’).

Scusi, lei e favorevole o contrario? (1966). Dir: Alberto Sordi. Italy. Comedy. (Aumont credited as Tina Marquand).

Troppo per vivere...poco per morire/Your Turn to Die (1967). Dir: Michele Lupo. Italy/France. Thriller. (Aumont credited as ‘Tina Marquand’).

L’uomo, L’orgoglio, la vendetta/Pride and Vengeance (1967). Dir: Luigi Bazzoni. Italy/West Germany. Western/Action.

Partner (1968). Dir: Bernardo Bertolucci. Italy/France. Drama. L’alibi/Alibi (1969). Dir: Adolfo Celi, Vittorio Gassman. Italy. Comedy.

Satyrocon (1969). Dir: Gian Luigi Polidoro. Italy. Comedy/Drama.

Infanzia, vocazione e prime esperienze di Giacomo Casanova, veneziano (1969). Dir: Luigi Comencini. Italy. Drama/History.

Come ti chiami, amore mio? (1969). Dir: Umberto Silva. Italy. Drama.

Metello (1970). Dir: Mauro Bolognini. Italy. Drama/History.

L’urlo/The Howl (1970). Dir: Tino Brass. Italy. Comedy.

Corbani (1970). Dir: Valentino Orsini. Italy. Action/War.

Necropolis (1970). Dir: Franco Brocani. Italy/UK. Fantasy/Horror.

Il sergente Klems/Sergeant Klems (1971). Dir: Sergio Grieco. Italy. Action/War.

Racconti proibiti...di niente vestiti/Master of Love (1972). Dir: Brunello Rondi. Italy. Erotic/Comedy.

Bianco rosso e.../The Sin (1972). Dir: Alberto Lattuda. Italy/Spain/France. Drama.

Arcana (1972). Dir: Giulio Questi. Italy. Horror/Mystery.

Il corpi presentano tracce di violenza carnale/Torso (1973). Dir: Sergio Martini. Italy. Giallo. Malizia/Malicious (1973). Dir: Salvatore Samperi. Italy. Erotic/Comedy/Drama.

Storia de fratelli e de cortelli (1973). Dir: Maria Amendola. Italy. Drama.

Blu Gang e vissero per sempre felici eammazzati (1973). Dir: Luigi Bazzoni. Italy. Western.

Fatti di gente perbene/The Murri Affair (1974). Dir: Mauro Bolognini. Italy/France. Crime/Drama/History.

Il trafficone (1974). Dir: Bruno Corbucci. Italy. Sex comedy.

Divina cretura/The Divine Nymph (1975). Dir: Giuseppe Patroni Griffi. Italy. Drama.

Il messia (1975). Dir: Roberto Rossellini. Italy/France. History.

La principessa nuda/The Nude Princess (1975). Dir: Cesare Canevari. Italy. Erotic/Drama 

Cadaveri eccellenti/Illustrious Corpses (1976). Dir: Francesco Rosi. Italy/France. Crime/Mystery/Thriller. 

Salon Kitty (1976). Dir: Tinto Brass. Italy/France/West Germany. Drama/War/Erotic.

Giovannino (1976). Dir: Paolo Nuzzi. Italy. Sex comedy.

A Matter of Time (1976). Dir: Vincente Minnelli. Italy/U.S. Drama/Fantasy/Romance.

Il Casanova di Federico Fellini/Fellini’s Casanova (1976). Dir: Federico Fellini. Italy. Erotic/Drama/History.

Un cuore semplice/A Simple Heart (1977). Dir: Giorgio Ferrara. Italy. Drama.

L’uomo difficile (1978). Dir: Gincarlo Cobelli. Italy. Drama.

Holocauste parte seconde: i ricordi, I deliri, la vendetta/Holocaust 2: The Revenge (1980). Dir: Angelo Pannaccio (as Angel Jonathan). Italy. Drama/Thriller.
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