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THERE ARE HUNDREDS OF GOOD REASONS TO PICK UP
A WORLD OF IDEAS.
HERE ARE JUST A FEW:

• anarchism • Archimedes • Arendt • Aristotle • artificial intelligence • St. Augustine • behaviorism • big bang theory • black power • Buddha • Calvinism capitalism • Catholicism • chaos theory • cognitive psychology • colonialism communism • conservatism • Copernicus • creationism • critical theory • cubism • cybernetics • Darwin • deconstruction • Derrida • Descartes • dharma dialectical materialism • Douglass • Du Bois • dualism • Einstein • Emerson empiricism • enlightenment • entropy • Euclid • evolution • existentialism • expanding universe • Fanon • fascism • feminism • field theory • Foucault • fractals • Freud • Friedan • fundamentalism • Galileo • game theory • Gandhi Gestalt • global warming • goddess worship • Hasidism • Hegel • Heidegger • hermeneutics • Hinduism • humanism • idealism • imperialism • information theory • Islam • Jefferson • Judaism • Jung • kabbalah • Kant • karma • Kepler • Kierkegaard • laissez-faire • Leibniz • Lenin • libertarianism • logical positivism • Machiavelli • Maimonides • manifest destiny • Mao Zedong • Marxism • McCarthyism • Merleau-Ponty • monetarism • mysticism • nationalism • natural law • New Age Philosophy • Newton • Nietzsche • nihilism • nirvana • Oedipus complex • pantheism • paradigm • Pascal • Pentecostalism Plato • populism • postcolonial theory • postmodernism • predestination • psychoanalysis • quantum theory • radicalism • relativity • Romanticism • Rousseau • Sartre • semiotics • set theory • socialism • Socrates • Spinoza • spiritualism • stream of consciousness • structuralism • Sunnism and Shi’ism supply-side economics • surrealism • sustainable development • symbolism • systems theory • Taoism • thermodynamics • Thoreau • Torah • totalitarianism • transcendentalism • Trotsky • uncertainty principle • the unconscious utopianism • Voltaire • witchcraft • Wittgenstein • yin and yang • Zen Buddhism • Zionism
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About This Dictionary

It all began with dialectical materialism. I was aware of the term, had seen or heard it used a hundred times. But one day, finding it mentioned in a magazine article, I realized I had no idea exactly what it is and couldn’t accurately define it. The brief dictionary definition didn’t help much, and it didn’t appear at all in my desk encyclopedia.

It occurred to me that lots of other concepts, old and new, were vaguely familiar but elusive: ideas I’d heard of or learned something about in school but now had a faded impression of, at best.

Wouldn’t it be great to have a dictionary of ideas, I thought—not things or events, but those intangibles that fuel our thoughts: theories, philosophies, beliefs, ideologies, and the thinkers who have articulated them. That set me on a search through bookstores and libraries for the volume I had in mind: a compact, alphabetical guide to significant ideas and thinkers, with entries long enough to enlighten but short enough to digest, covering all fields of thought and written in ordinary English.

I couldn’t find it, so I wrote it.

The book you are holding represents the fruits of what I now think of as my second college education, one pursued outside a formal institution (but with the crucial assistance of numerous scholars) and which took as long as the first one. My ambition was not only to get a grasp on a world’s worth of concepts but to explain them in terms that I, a nonacademic, and others like me could understand. It was a daunting but exhilarating challenge.

Ideas, I appreciated anew, are the foundations of our culture. They inspire our thoughts and inform our beliefs. Many of them form the very basis of our identity. Some, such as those from non-Western traditions, are only now entering our awareness as our society becomes more genuinely multicultural. While the ideas of the past have shaped the social, political, and religious institutions of today’s world, new concepts continually challenge our perceptions, fuel debate, and pave our way to the future.

The topics of A World of Ideas’ 444 entries were chosen in consultation with a number of respected scholars in the various fields covered. The process, of course, was one of exclusion as much as selection from a nearly limitless field of possibility. In making our decisions on which ideas and thinkers to include in this relatively small volume, we were guided by two main criteria: their influence on human thought and their continuing relevance in today’s discourse.

The fields of knowledge gathered here include philosophy, psychology, politics, history, economics, sociology, religion, science, and the arts. Entries on ideas in these areas define them and briefly explain their history, implications, and wider significance. The 111 profiles of major thinkers provide outlines of their most influential ideas rather than purely biographical sketches. Hundreds of additional, related ideas and thinkers are discussed in the text and referenced in the Index.

What is an “idea” in this book? Theoretically, the term could cover everything from a philosophical argument to a nifty new invention. I’ve left gadgets and other “bright ideas” out of A World of Ideas, while keeping my definition of an idea as broad as possible: a theoretical construct, a belief or guiding tenet, an essential concept in a field of study, an ideological proposition, an influential thought or opinion. I’m personally attracted to the theoretical and propositional—debatable, questionable, or unprovable notions—but not exclusively. Primarily descriptive terms are excluded, but general concepts, fields of theory, schools of thought, and similar broad categories are covered here.

A note about some of the things you will and won’t find in this book. You will find that a majority of the entries reflect European culture, the Greek philosophical tradition, Judeo-Christian religion, etc. This simply acknowledges the way things are: despite a growing awareness of other cultures and traditions, the ideas that are our cultural currency are still predominantly those of “Western civilization.”

Yet this book also reflects recent changes in our world-views. Where they have wide relevance, concepts and beliefs from Asian, African, and Middle Eastern traditions are included. You will also find more women and nonwhite thinkers than many works of this sort recognize—people whose contributions (and even access) to the history of ideas have for too long been neglected.

You will also find a somewhat greater emphasis on contemporary thought than might be expected in a broad survey of ideas. This is largely because modern theorists and their ideas are among those most currently discussed and most likely to be overlooked in other reference works. While the classic ideas and figures in A World of Ideas have had a decisive influence on modern thought, the newer concepts and contemporary thinkers will shape the future.

Although I have tried to be scrupulous about using gender-neutral terminology (“he or she,” “humanity”) when referring to people in general, and avoiding the discredited sexist convention of the generic masculine (“mankind,” “he”), you will find exceptions. These are in cases when to imply the feminine would misrepresent a thinker’s outlook, because women have been (and are) so often excluded from consideration. When Jefferson, for example, wrote that “all men are created equal,” he was talking about men. The same consideration applies to almost all references to the God of Judaism, Christianity, and Islam, who is traditionally conceived as male.

You will not find main entries on any primarily literary figures or artists; no Shakespeare or Goethe, Michelangelo or Picasso (though all of these geniuses appear at least briefly in the book). This restriction was forced by the limited space between these covers, and I hope to be able to include these thinker-artists in a later edition.

For the same reason, you will probably not find every idea that might be of interest to you; the world of ideas is as expansive as the world itself. However, I believe you will discover here an intriguing and useful array of concepts and consequential thinkers. And, yes, you will find dialectical materialism.
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How to Use the Dictionary

All the entries are arranged alphabetically, dictionary-style, by headword. Subentries associated with main entries follow the main entry or are set off in boxes on a facing page. For instance, a box on the sacraments appears with CHRISTIANITY, and STRUCTURALISM has a supplementary entry on major structuralist thinkers. Within an entry, important terms are set off typographically at their first significant occurrence; main-entry terms are in SMALL CAPITALS, and other key words are in italics. Note that entry terms may be found in their adjectival forms, e.g., ABSTRACT (ABSTRACTION), CONSERVATIVE (CONSERVATISM). Cross-references with “see also,” within or at the end of entries, point to other entries in which further aspects of the topic are discussed.

Cross-references to words in main headings and subentry headings, and to some other important names and terms, appear alphabetically between entries. For example, the cross-references for Catholicism (see ROMAN CATHOLICISM), induction (see DEDUCTION AND INDUCTION), and Herbert Marcuse (see box at CRITICAL THEORY) follow the entries for CATHARSIS, INDIVIDUALISM, and MAO ZEDONG, respectively.

If you can’t find a term or topic you are looking for, consult the Index at the back of the book. It contains all the key terms and proper names found in the text, with references to the entries in which they are found.
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a priori/a posteriori

Central terms in EPISTEMOLOGY, contrasting two kinds of knowledge according to the way the human mind apprehends it, that is, with and without recourse to experience. A priori knowledge is prior to, and independent of, observation or experiment; a posteriori knowledge comes only after direct experience.

A priori is the problematic side of this pairing. Determining what constitutes a priori knowledge depends on the assumptions one begins with. Knowledge can be said to be a priori if it is independent of a particular experience (e.g., I know that if I drop a stone it will fall) or if it precedes any experience (this is the concept of INNATE IDEAS). Similarly, some hold that certain statements in LOGIC and mathematics are a priori (or analytic, see below), since they depend only on the laws of their discipline; but others insist that those rules presuppose the truth of the axioms that support them.

Parallel to the a priori/a posteriori distinction is that between analytic and synthetic judgments—the difference, in effect, between statements whose truth depends purely on the meaning of their terms (“All bachelors are unmarried,” “2 + 2 = 4”) and those that require outside evidence to determine their truth or falsity (“All bachelors live alone,” “Two of my children are girls and two are boys”). Analytic judgments are a priori because they do not depend on experience; however, since they tell us nothing new, they are of no practical use. The absolute distinction between analytic and synthetic statements has lately been questioned, especially by the American philosopher Willard van Orman Quine, who argues that since the definitions of words are changeable, imprecise, and disputed, the “synonymy” required to make a true analytic statement may be impossible to achieve.

See also DEDUCTION AND INDUCTION; KANT.

Absolute, the

The ultimate reality or principle, perfect and complete, independent and unlimited; a central concept in theology and METAPHYSICS. In the JUDAIC and CHRISTIAN traditions, the Absolute is often equated with God, the consummate spiritual power and only truly independent being. The Absolute, whether God or another cosmic force, is generally seen as the source of all things, an infinite, wholly unrestricted entity that is independent of creation but interacts with it in some manner, rather than standing wholly outside it. For example, in HINDUISM the Absolute, called brahman, is the eternal, abstract principle of cosmic existence and oneness, unity with which is the ultimate goal of Hindu devotions.

The most prominent example of the concept in modern Western philosophy occurs in the IDEALISM of HEGEL, for whom history was a progressive, DIALECTICAL process leading eventually to complete knowledge of the Absolute. The absolute idealism of late-19th-century Hegelians such as Josiah Royce and F. H. Bradley incorporated this notion, seeing the Absolute as the unifying force in human society and in our understanding of the world.

See also GOD, CONCEPTS OF; HEGEL; HINDUISM; MYSTICISM.

absolutism (absolute monarchy)

Political system in which all power is held by a monarch or other authoritarian ruler. In philosophy, the term describes any doctrine that asserts there is only one correct way of seeing or explaining things; the opposite of RELATIVISM. Absolutism also refers to any rigid adherence to a prescribed set of ideas.

Political absolutism, primarily associated with European monarchies of the 17th and 18th centuries, was characterized by autocratic, hereditary authority sanctioned by the church and the nobility. It arose with the consolidation of power and the creation of cohesive STATES in the wake of the ceaseless religious, territorial, and dynastic warfare that devastated early-17th-century Europe. The intellectual foundation of European absolutism was laid by the French lawyer Jean Bodin, who, in Six Books of the Commonwealth (1576), argued that only an absolute sovereign commanding absolute obedience could prevent civil turmoil. Absolute monarchy was justified by the doctrine of the divine right of kings, which held that the king ruled by the will of God and was answerable only to God.

The epitome of the absolute monarch was Louis XIV of France (1638–1715), who was known as the Sun King—everything revolved around him. Louis’s advisor Bishop Jacques Bossuet defined royal authority as sacred, paternal, and absolute, but also subject to REASON. The latter quality gained importance in the 18th century, as the ENLIGHTENMENT spawned rulers who claimed legitimacy not from divine right but because of the benefits they conferred on their subjects. These “benevolent despots” were exemplified by Peter I and Catherine II of Russia, who attempted to modernize and westernize Russia through civil reforms, and Frederick II of Prussia, who favored the title “first servant of the state.”

In practice, absolute monarchy was never absolute; it was circumscribed by local opposition to centralized power, ineffective royal bureaucracies, and the power of the clergy, the nobility, and, to some extent, popular opinion. Twentieth-century TOTALITARIANISM has been equated with absolutism, but whereas absolutism encompasses only political power, totalitarian systems seek to control all aspects of the social order as well.

See also SOVEREIGNTY; cf. REPUBLICANISM; SOCIAL CONTRACT.

abstraction

The process of culling the universal from the particular, the general from the specific. The ability to identify essential features and generalize from them is seen by some as the defining human characteristic, distinguishing human intellect from animal brain function. Abstraction is the foundation of mathematics, an important philosophical concept, and the basis of much of modern art (see box).

Mathematics abstracts the numerical and geometrical qualities of objects from the objects themselves. It began with the observation that certain objects or phenomena, though unalike in many ways, share common abstract properties. For instance, two trees and two rocks share the property of “two-ness”; lute strings and shafts of sunlight have the common property of straightness. Such correlations led to the development of the axioms that form the basis of math, such as “Two things equal to the same thing are equal to each other.” Abstraction is basic to number theory and modern SET THEORY and to the notion of ARTIFICIAL INTELLIGENCE.

In philosophy, abstraction—drawing out a universal from the sum of common particulars—has played a significant, and often controversial, role. The ARISTOTELIAN concept of categories, by which objects and beings in the world are classified according to their distinctive properties and common features, is reflected in many philosophers’ systems for organizing reality (see, e.g., HEGEL; box at KANT) and is central to LOGIC. The question of whether abstract qualities actually inhere in objects, or are merely the words we use to organize our understanding of them, provoked the medieval debate over UNIVERSALS. The philosophical penchant for abstraction has been challenged in the 20th century by perspectives that discount universals and generalized abstractions, emphasizing a world of concrete particulars (e.g., EXISTENTIALISM; PHENOMENOLOGY; RELATIVISM).


ABSTRACT ART

Abstraction in art takes two general forms: the reduction of images from the natural world into shapes suggested by, but not conventionally representational of, actual objects (for example, the smooth, ovoid head of Constantin Brancusi’s sculpture Sleeping Muse), and the “pure” use of color, line, shadow, mass, and other traditional, formal elements of painting and sculpture to create an image whose only reference is itself. Both approaches are found in the folk and decorative arts of all cultures as well as in formal, or “fine,” art. In the fine arts, abstraction is almost entirely a product of the 20th century (see also MODERNISM). Foreshadowed by movements such as post-IMPRESSIONISM, FAUVISM, EXPRESSIONISM, and CUBISM, it has become the most important current in 20th-century art, influencing representational art as well as spawning a variety of styles and movements (see below; see also CONSTRUCTIVISM; SURREALISM). The cutting edge of stylistic innovation in abstract art, at first centered in Europe, shifted largely to the United States after World War II.

In the late 20th century, the line between abstraction and representation has become increasingly blurred. Reactions to the detachment and ambiguity of pure abstraction include neoexpressionism and new realism, figurative styles that revived subjectivism and narrative, and conceptual art, in which the artist assembles existing materials in various media (including found objects, words, and print, film, and video images) to express a particular idea, often a comment on the nature of art itself.

   Some abstract art movements


	Neoplasticism (de Stijl) was a rigorously abstract style containing only “plastic” elements (lines, planes, and colors), with no hint of reference to actual objects. It was developed by the Dutch painter Piet Mondrian, who specified that painting should consist pictorially only of vertical and horizontal straight lines and rectangles and chromatically only of primary colors, black, white, and gray. Mondrian called for art to be “denaturalized,” purified of any relation to nature in order to express an ideal, universal harmony. His ideas, and those of his disciple Theo van Doesburg, were promulgated in the journal De Stijl (The Style), published 1917–28, by which name the movement was also known.


	Geometric abstraction, or concrete art, was described by van Doesburg in the 1930s as being based on simple lines and planes and having “no other reference than itself.” Its major stylistic and ideological inspirations were neoplasticism and the Russian art movements CONSTRUCTIVISM and suprematism, the latter founded in 1913 by Casimir Malevich, who proclaimed “the supremacy of pure feeling” expressed in stark geometric shapes. The center of geometric abstraction in the prewar years was Paris, where artists’ groups such as Abstraction-Création promoted the “cultivation of pure plasticity [with no] explanatory, anecdotal, literary, or naturalistic elements.”


	Abstract expressionism, a term first applied to the Russian abstractionist Wassily Kandinsky before World War I, was revived in the 1940s to describe the work of a group of painters in New York who rejected the cool formalism of geometric abstraction in favor of personal expression, intuition, and antirationality. Borrowing the internal focus of EXPRESSIONISM, the improvisational methods of SURREALISM, and JUNG’s idea of the collective unconscious, they strove to make the UNCONSCIOUS visible. They emphasized the act of creation itself, in which expression is achieved through the inherent qualities of color and texture in paint and canvas and the artist’s own interaction with them. This approach united artists of widely differing styles, known collectively as the New York School—from Jackson Pollock, whose practice of dripping and spattering paint onto canvas was termed “action painting” by the critic Harold Rosenberg (a French parallel was called “tachisme”), to the color-field painting of Barnett Newman and Mark Rothko, whose paintings used large fields of solid color, to the figurative work of Willem de Kooning.


	Post-painterly abstraction, a term coined by the art critic Clement Greenberg in 1964, defined the generation of artists who had rejected the expressionism, without abandoning the abstraction, of abstract expressionism. This diverse group was united by its renunciation of the abstract expressionists’ “painterly” attributes, such as subjectivism, spontaneity, and expressive brushwork. Their work focused solely on shapes and colors, containing no reference to the world outside the canvas and no trace of the artist. Much of it incorporated the color-field approach—both in the large, flat, hard-edge forms of Frank Stella and Ellsworth Kelly and in the soft expanses of saturated color painted by Helen Frankenthaler and Jules Olitsky—and drew attention to the canvas-and-wood support as a conscious part of the artwork.


	Op art, an American movement of the 1960s, grew out of geometrical abstraction and drew on experiments with optical effects by European artists of the period. Its progenitor was the Hungarian-French painter Victor Vasarely. The name was an abbreviation of “optical art” (and a play on “pop art,” the contemporaneous movement that employed images from advertising, comic books, and other realms of mass culture). Op art incorporated optical illusions in stark black and white or brilliant colors, especially designs that create the impression of movement as the eye runs over them. Many op artists studied the psychology and physiology of PERCEPTION to create their effects, which were sometimes called psychedelic, mimicking drug-induced hallucination.


	Minimalism (minimal art) arose in the 1960s as a reaction against the emotiveness of abstract expressionism, especially among American sculptors such as Donald Judd, Robert Morris, and Carl André. Minimal art (also called “ABC” art) is primarily concerned with an awareness of space, of the third dimension, in contrast to the two-dimensional, illusionistic space of painting. Much of it thus consists of three-dimensional structures based on elementary geometric forms and constructed from industrial materials such as plastic and steel. The work is expunged of personal meaning and the artist’s role is primarily conceptual; the finished work is often produced by an artisan or a factory.






absurd, the

In philosophy, the concept that human existence is essentially incoherent and meaningless. In CHRISTIANITY, a proof of the validity of Christian doctrine that employs its very implausibilities (e.g., the notion of God becoming mortal in order to suffer for humanity): if it is too absurd to have been invented, it must be true. First enunciated by the early church father Tertullian in the maxim “Credo quia absurdum est” (I believe it because it is absurd), this idea was taken up in the 19th century by Søren KIERKEGAARD, who argued that by its very nature faith is irrational; we must either embrace it as such or seek another way to confront the ambiguity and uncertainty of human existence.

The concept of the absurd formed the basis of 20th-century EXISTENTIALISM, which sees a universe without intrinsic meaning, in which individuals must struggle to create meaning for themselves. It also influenced SURREALISM. Related to both these movements, the theater of the absurd reached its peak in the 1950s in the works of Samuel Beckett, Eugène Ionesco, and others—plays that forsake traditional dramatic form, logic, and character to illustrate the futility of modern life.


“Man stands face-to-face with the irrational. He feels within him his longing for happiness and for reason. The absurd is born of this confrontation between the human need and the unreasonable silence of the world.”

—Albert Camus,

The Myth of Sisyphus, 1942



Adorno, Theodor W. See box at
CRITICAL THEORY

advantage, comparative and absolute

Principles of economics that state the conditions under which trade with another nation is considered advantageous. The concept of absolute advantage revolutionized economics and international trade in the late 18th century, and its 19th-century successor, comparative advantage, is still the foundation of modern trade policies.

According to the theory of absolute advantage, formulated by Adam SMITH in The Wealth of Nations (1776), a country should specialize in and export the goods it can produce more cheaply and efficiently than its trading partners, and import those it cannot. This seemingly obvious idea was startling at the time because under the MERCANTILIST system the primary purpose of trade was foreign exchange—trading goods for gold—rather than an efficient exchange of commodities.

Comparative advantage, introduced by the British economist David Ricardo in his Principles of Political Economy (1817), takes into account not just the absolute cost of producing something for export but also the OPPORTUNITY COST of employing the country’s resources to make that product instead of another. This more complex approach explains why one country may choose to import a product it can produce more efficiently than another country: because it is comparatively more advantageous to specialize in what it can produce most efficiently. Even if a country has an absolute advantage in all goods in comparison with another country, it is advisable to trade for the goods it is least efficient at producing, because it will be able to use its resources more efficiently and will therefore be better off. The theory of comparative advantage thus holds that international trade is beneficial to all countries, even those that could be utterly self-sufficient.

Adventism

Belief in the literal and imminent Second Coming of JESUS. A minority strain in American PROTESTANTISM, Adventism arose from the 19th-century revival movement in the teachings of William Miller, who became an evangelical Baptist preacher after a conversion experience. From biblical passages, Miller calculated that the Advent, or return of Christ, would occur in 1843 (later revised to 1844). When their expectations were not fulfilled, the Millerites who did not lose faith rationalized the failed prophecy in various ways (cf. COGNITIVE DISSONANCE) and eventually separated into several sects.

By far the most numerous and widespread of these sects, now numbering some five million worldwide, is the Seventh-Day Adventists. It was founded by Ellen Gould White, whose numerous visions and voluminous writings formed the faith’s doctrine. A central tenet is the conviction that the deferral of the second Advent is due to CHRISTIANS’ failure to observe the biblical Sabbath, that is, on the seventh day of the week instead of the first. The church also stresses the avoidance of drugs, stimulants, and meat, in the belief that the human body is a temple of the Holy Spirit and must be kept pure and treated with respect. Modern-day Adventists still expect the imminent coming of Christ and engage in tireless evangelism in anticipation of it.

See also ESCHATOLOGY; MILLENARIANISM.

aestheticism

Artistic movement of the late 19th century epitomized by the slogan “art for art’s sake.” Its adherents, reacting against the Victorian notion that a work of art must be uplifting, educational, or otherwise socially or morally beneficial, believed that an artwork is autonomous and self-justifying, needing no reason but itself, having no purpose but to be beautiful. Oscar Wilde’s comment “All art is quite useless” reflected the rejection of utility and meaning in art in favor of exquisite style and polished artifice—the triumph of form over FUNCTION. Aesthetes further disdained the “natural,” organic, and homely in both art and life, seeing art as the pursuit of perfect beauty and life as the quest of sublime experience.

The aesthetic movement originated in France and reached its zenith in England, where it was introduced by the critic Walter Pater and found its most extravagant expression in the poems and plays of Wilde and the ornate designs of Aubrey Beardsley.

Aestheticism’s prime French exponent was Théophile Gautier, to whom the maxim “art for art’s sake” is often attributed. He was a leader in the circle of so-called Parnassian poets, who embraced the catchphrase as their credo, and an influence on Charles Baudelaire. Baudelaire, in turn, became the central figure of the offshoot Decadents, who likened their era to the Roman Empire in decline and celebrated the decay of civilization with flamboyant behavior, drug taking, and sexual license. Fin-de-siècle aesthetes on both sides of the English Channel flouted conventional social norms with their dandyism, precious affectations, and contempt for bourgeois morality. In return, they became the butt of endless lampoons, most famously in Gilbert and Sullivan’s operetta Patience, where an aesthetic poet, Bunthorne, is portrayed as a simpering fraud.

aesthetics

The study of the nature of beauty and of art; one of the five classical fields of philosophical inquiry (see also EPISTEMOLOGY; ETHICS; LOGIC; METAPHYSICS). The term, derived from the Greek for “sense perception,” was coined in the mid-18th century by the German philosopher Alexander Baumgarten, but interest in what constitutes the beautiful and in the relationship between art and nature goes back at least to the ancient Greeks. Both PLATO and ARISTOTLE saw art as imitation and beauty as the expression of a universal quality, but Plato distinguished between ideal beauty and the (imperfectly) beautiful object, while Aristotle found beauty inherent in a harmonious work of art (see also CATHARSIS; IDEAS; UNITIES). To the Greeks the concept of “art” embraced all handcrafts, and the rules of symmetry, proportion, and unity applied equally to weaving and pottery, poetry and sculpture. Indeed, it was not until the 19th century that “art” became primarily associated with the so-called fine arts—painting and sculpture—and literature. Similarly, the idea of “artistic inspiration” is a comparatively modern notion; at least through the Middle Ages, the element of inspiration in an artwork was always seen as deriving largely from its religious function.

Immanuel KANT revolutionized aesthetics in his Critique of Judgment (1790). Kant saw aesthetic appreciation not simply as the perception of intrinsic beauty, but as involving a judgment—subjective, but informed. This attitude has prevailed ever since. After Kant, the primary focus of aesthetics shifted from the consideration of beauty per se to the nature of the artist, the role of art, and the relationship between the viewer and the work of art. This sort of aesthetic inquiry came into full bloom with the ROMANTIC movement, particularly in the philosophy of Friedrich Schlegel, who asserted the primary importance of the artist’s free expression. Samuel Taylor Coleridge famously characterized aesthetic involvement as “that willing suspension of disbelief for the moment,” in which the viewer embraces the imaginary reality presented in a work of art. Coleridge’s formulation was challenged in the early 20th century by Edward Bullough’s concept of aesthetic detachment or psychical distance, the idea that we can truly appreciate aesthetic qualities only if we avoid getting caught up in the work’s emotional or narrative atmosphere. This approach has guided much of 20th-century criticism, which tends to see MEANING, if any, in elements of a work of art that transcend the viewer’s subjective response or the artist’s MIMETIC intention (see, e.g., DECONSTRUCTION; NEW CRITICISM; POSTMODERNISM).

Today the arts no longer serve primarily civic or religious functions, as they did in ancient times, nor are they necessarily considered the manifestation of a higher reality or fundamental truth, as they were by the Romantics and others. Rather, art tends to be seen as reflecting psychological, social, or political influences rather than divine inspiration or TRANSCENDENT qualities. In FREUDIAN psychology, for example, art derives from primal information in the UNCONSCIOUS; to MARXISTS, art always serves a social purpose, implicitly or explicitly supporting or undermining prevailing economic conditions.

See also AESTHETICISM; APOLLONIAN SPIRIT AND DIONYSIAN SPIRIT; CLASSICISM; FORMALISM; GESTALT; LUKÁCS; MIMESIS; SOCIALIST REALISM.

affirmative action

Policy intended to create more educational, employment, and other opportunities for victims of past or present discrimination, especially racial minorities and women. While it has been instituted in several European countries, affirmative action is primarily associated with social policy in the United States, where the term was first used in a 1965 executive order by President Lyndon Johnson requiring any contractor doing business with the federal government to take “affirmative action” to implement nondiscrimination policies. Affirmative action programs can be voluntary, statutory, or judicially imposed, and can range from actively recruiting among the target groups to giving preference to qualified members of those groups. In the 1980s and ’90s there have been demands to open affirmative action to other groups, such as gays and lesbians, military veterans, and those with physical or mental disabilities.

The concept has been widely controversial. Its advocates insist that it seeks to expand access and opportunity but not to achieve a certain result; opponents charge that the policy creates quotas and gives unfair advantage to some citizens over others; supporters counter that it is a necessary remedy to the unfair advantage traditionally given to white men; the critics reply that it constitutes “reverse discrimination.” Affirmative action policies and laws have frequently been challenged in American courts, often over the question of their constitutionality under the 14th Amendment’s “equal protection” clause: does it require “color-blind,” “gender-blind” behavior in all circumstances, or does its very genesis (it was written to ensure fair treatment for newly freed slaves) imply that past disadvantages may be compensated for? In general, the U.S. Supreme Court has approved affirmative action programs so long as they do not impose strict quotas.


“In order to get beyond racism, we must first take account of race … and in order to treat some people equally, we must treat them differently.”

—Justice Harry A. Blackmun, 1978



African religions

The traditional religions of sub-Saharan Africa are as diverse as its peoples, who comprise more than 3,000 distinct ethnic groups, languages, and cultural systems. Nonetheless, the indigenous religions of black Africa share certain characteristic strains of belief and practice. Central to these is a strong sense of the oneness of creation, in which the interconnections between the natural and supernatural, the physical and spiritual, the visible and invisible, the living and the dead are far more important than the differences between them. Maintaining this unity is the primary goal of religious practices.

Most African cosmologies posit a supreme being, a creator-god who made the earth and infused it with vital energy, and who determines both personal and universal destiny. Creation myths typically tell of a time when the heavens were very close to earth and humans were immortal; then, through accident or disobedience, the supreme god withdrew and death became known. An example is the story, known in many regions of central Africa, of a woman pounding yams, whose pestle repeatedly struck the overhanging floor of heaven until the god retreated to the sky. Culture heroes and demigods appearing in many African mythologies include the primeval smith, who taught humans how to make things from the earth’s bounty, and the Trickster, a hero-clown (often in animal form) whose fantastical adventures symbolize the emergence of order out of chaos and knowledge out of confusion.


MODERN AFRICAN
RELIGIOUS MOVEMENTS

Since the 19th century, nonindigenous religions, introduced by colonizers and missionaries, have steadily gained converts in African societies; a great majority of Africans now profess CHRISTIANITY or ISLAM. At the same time, defiance of colonial influences has inspired a revival of traditional religions as well as the establishment of many African-controlled PROTESTANT (and some ROMAN CATHOLIC) denominations independent of the European missionary churches. Old beliefs have often shaped the converts’ understanding and practice of the new faiths, and most of the more than 7,000 new sects are syncretic, combining elements of old and new belief systems and modes of worship.

Separatist churches that broke away from established Christian (or in some cases, Islamic) sects include two Catholic groups, the Jamaa (“family”) movement of the Congo and Zaire, which emphasizes family and community and sees the TRINITY as a “holy family,” and Legio Maria, an outgrowth of the Irish Legion of Mary, which gained a large following among the Luo of Kenya in the 1970s by combining healing, exorcism, and other traditional practices with the Roman Catholic liturgy. An important Protestant separatist church is the East African Revival Movement, called Balokole (“saved ones”), an evangelical church stressing redemption through conversion and a personal apprehension of the divine.

So-called indigenous churches with Christian roots were founded independently of established denominations, often by charismatic leaders. One such prophet-founder was the Congolese spiritual healer Simon Kimbangu, who attracted some three million followers and in whose name the Church of Jesus Christ on Earth was established following Zairean independence. Another was the Shona evangelist who called himself John Masowe (John the Baptist) and urged his followers in Southern Rhodesia (now Zimbabwe) to form independent work cooperatives and religious communities, promising them a future paradise on earth and rejecting all the Christian sacraments but baptism (see box at CHRISTIANITY). The Harrist churches of the Ivory Coast and Ghana are founded on the teachings of William Wade Harris, a Liberian who was inspired by visions of the angel Gabriel and who practiced faith healing and denounced traditional African religion in favor of revealed Christianity.

The colonial period also spawned revivalist movements that sought to revitalize ancient traditions in a modern context, often incorporating elements of Christian belief and ritual without espousing Christianity. Many of these movements saw the European occupation as a divine punishment and endeavored not only to liberate their people from foreign oppression but to purify them of the spiritual contagions that had inspired the gods’ retribution.



The supreme god is represented by numerous intermediaries—lesser deities and spirits dwelling in the natural world and controlling natural forces—whose favor and assistance in preserving the cosmic order are sought through ritual, prayer, and sacrifice. African religions are focused on correcting the problems of this life, not preparing for the next; religious ritual is instrumental, not merely symbolic, seeking to control natural forces and regulate human interactions. The causes of personal and communal misfortunes are located in offenses against the gods and ancestors, including individual misdeeds and social conflicts that disturb the natural equilibrium. Rituals are thus designed not only to placate benevolent spirits and propitiate harmful ones but to repair the social fabric. Ritual practices include animal sacrifices and food offerings, feasts and dances devoted to particular divinities, rites of passage from one stage of life to another (including death), seasonal celebrations, and magical rites to summon compassionate powers and thwart WITCHCRAFT and sorcery. Many ceremonies involve spirit possession, in which a celebrant in a trance state becomes the physical and vocal instrument of the spirit being invoked.

The view of creation as an unbroken continuum is reflected in the role played by the ancestors, revered forebears who are not departed but are present in the souls of the living and active in the life of the community, acting as guardians and sources of wisdom. Religion is an inextricable part of everyday life, with neither established church nor professional clergy; priests, healers, SHAMANS, diviners of the future, and other mediums to the spirit world are typically elders or those recognized as having special abilities.

See also ANIMISM; GODDESS WORSHIP; SHAMANISM; WITCHCRAFT.


AFRICAN-DERIVED
RELIGIONS IN THE NEW WORLD

Many of the slaves kidnapped from West Africa and taken to the Americas in the 17th-19th centuries sought to preserve their indigenous languages, traditions, and beliefs in the new and hostile environment. Although gradual (often compulsory) conversion to CHRISTIANITY occurred, the various forms of “slave religion” that developed were syncretic—hybrids of African and Christian beliefs, practices, and imagery. For instance, JESUS was often regarded as the savior who would deliver the slaves from bondage, and his Second Coming was viewed in terms of the cyclical renewal of the earth. Such syntheses survive in the folk religions of the Caribbean islands and Central and South America, particularly Brazil, as well as in the Afrocentric impulses of some African-American sects.

In the new folk religions of Latin America, the God of Christian monotheism and the catalogue of ROMAN CATHOLIC saints are conflated with the African creator-deity and the pantheon of lesser gods and spirits (orishas), primarily derived from Yoruban and Bantu cultures, representing natural forces or human characteristics. Rituals commonly involve dancing and drumming, singing and chanting, animal sacrifice and food offerings, spirit possessions, and divination. In Central and South America, elements of indigenous Amerindian traditions also appear.


	Afro-Brazilian sects include Candomble, the oldest and most African-influenced, also called Xango, after the Yoruban god Shango; Macumba, a primarily urban religion emphasizing the intercession of ancestral spirits rather than divinities (the term is also used generically to describe all the Brazilian folk cults); and Umbanda, a new, rapidly expanding, multiracial synthesis of the country’s diverse African, European, and indigenous religious and cultural heritage.


	Santería (“the way of the saints”) is centered in Cuba and practiced by some Cuban exiles in the United States (where ANIMAL RIGHTS advocates have challenged its practice of blood sacrifice). The powers and domains of Yoruban gods are attributed to Catholic counterparts; for example, Chango (Shango), god of thunder and lightning, corresponds to St. Barbara, patron saint of pyrotechnics.


	Afro-Jamaican sects include Pukkumina (or Pocomania, “a little madness”), a compound of PROTESTANT influences and African spirit worship stressing faith healing and possession by the spirits of departed familial and racial ancestors; Convince, which primarily celebrates rites of passage and conceives of possession by multiple spirits, including demons; and Myal, which has strong ritual links to voodoo.


	Voodoo (vodun or vodou, meaning “god” or “spirit”) is a Haitian composite of French Catholicism and Dahomean traditions, focused on the worship of spirits (loa) and ancestors. Temple rites are led by priests, both male (hungan) and female (mambo), and include divination, faith healing, and spirit possession, in which the devotee becomes a figurative “horse” whom the spirit “rides.” The practice of black magic to do evil to others and the belief in zombies (the bodies or spirits of dead people controlled by a god) are minor elements in the religion, embellished and sensationalized by popular mythology. In the United States, a derivation of voodoo, usually called “hoodoo,” is practiced by some African-Americans, primarily in the rural South. A diffuse system of beliefs, its focus is on conjuring spirits and, in general, on preserving the African connection to natural powers.


	Other African-American sects likewise emphasize African or non-European heritage. In the early 20th century many black Christians responded to Marcus GARVEY’s doctrine of black exceptionalism, which considered Africans the superior race, subjected to enslavement and exile for their sins against God. This renewed sense of African identity inspired the creation of several Afrocentric PROTESTANT sects, including the African Orthodox Church, founded in 1921 at Garvey’s instigation. So-called Black Jews such as William S. Crowdy believed, with Garvey, that the Hebrews of the Bible were black and that Africans and their descendants represent the Lost Tribes of Israel, God’s chosen people. The same sense of alienation from the European tradition has motivated the formation of BLACK MUSLIM sects, which envision a nonwhite god sanctifying a nonwhite culture, and the development of a new Christian black theology, which interprets the gospel in terms of deliverance from oppression. Kwanzaa, a weeklong secular African-American holiday created by Maulana Ron Karenga in 1966, blends elements from several African harvest festivals (the word means “first fruits” in Swahili) with rituals associated with Hanukkah and Christmas, and celebrates seven “principles” related to African-Americans’ aspirations and sense of community.






alienation

Separation from the activity, principle, or creative force that forms one’s essential self, or detachment from one’s inherited social traditions; the alienated person feels isolated, powerless, and apathetic, like an alien in one’s own society or a stranger in one’s own skin. The concept is central to EXISTENTIALISM and MARXIST theory. (Cf. ANOMIE.)

The term was introduced into philosophy by HEGEL, who used it to describe the split between human CONSCIOUSNESS and objective material existence that inhibits our understanding of the “DIALECTICAL moment” in which historical change takes place and thus impedes the attainment of perfect knowledge, the final synthesis of subject and object. For MARX, workers in a CAPITALIST system, with no creative participation in what they produce nor ownership of the means of production, are alienated not only from the fruits of their labor but from their essential natures and each other.

The implication of Marx’s analysis—that individuals’ alienation is a result of economic and power relations in industrial society—has been widely influential in social theory, for example, in Max WEBER’s critique of the efficiently impersonal nature of bureaucracy and Émile Durkheim’s view of suicide as a failure of social integration. In the revisionist Marxism of Maurice MERLEAU-PONTY, alienation is the inability to control the MEANING of one’s activity and productions. In the existentialist view, people deal with alienation either through inauthenticity—stagnating in thoughtless conformity or surrendering to despair in the face of a meaningless universe—or by living authentically, fully engaged with life. In the psychoanalytic theory of Jacques Lacan (see box at STRUCTURALISM), alienation occurs when the self is “decentered”—divorced from its ESSENCE—through socialization, which forces the individual to adopt a self-image constructed by social conventions. Many social critics have identified alienation as a symptom, or even the defining characteristic, of modern technological society, in which the individual is dehumanized and isolated by a soulless, materialistic culture (see, e.g., BAUDRILLARD; Marcuse in box at CRITICAL THEORY).

“Alienation” was used in a different sense by the German playwright Bertolt Brecht, himself a Marxist. In his epic theater, Brecht countered the thrust of modern REALISTIC drama, in which the audience emotionally identifies with the story. His “alienation effect” (Verfremdungseffekt), created through the use of non-NATURALISTIC devices such as songs, placards, and direct address to the audience, sought to distance spectators from the imaginary reality onstage; thus freed from illusion, he believed, they would be able to more fully and critically engage the play’s social and political themes.

See also EXISTENTIALISM; LUKÁCS; MARXISM.

Althusser, Louis See box at STRUCTURALISM

Anabaptism See box at PROTESTANTISM

analytic philosophy

Twentieth-century philosophical movement that stresses the analysis of statements, concepts, propositions, expressions, and logical constructs, while shunning METAPHYSICAL speculation. Its founder was Bertrand RUSSELL, who not only produced the version of symbolic, propositional LOGIC on which it relies but was the first to apply it to the problems of philosophy. As opposed to the predicate (or syllogistic) logic derived from ARISTOTLE, which considered the qualities of things, propositional logic emphasizes the analysis of logical propositions and seeks a “formal language” through which these propositions can be expressed most clearly. The genesis of analytic philosophy also owed much to WITTGENSTEIN’s emphasis on the logical structure of language itself, and to the LOGICAL POSITIVISTS’ insistence that the validity of propositions be verified logically and EMPIRICALLY. Other prominent analytic philosophers are A. J. Ayer, Willard van Orman Quine, and Saul A. Kripke.

Analytic philosophy holds that ORDINARY LANGUAGE is inexact and thus unable to express philosophical TRUTH. Indeed, analytic philosophers have generally been more concerned with analyzing logical and linguistic relations than with seeking to determine the facts of the world. Central to analytic philosophy are the logical analysis of linguistic structure and the precise definition of terms; it is thus closely related to linguistic analysis, the branch of philosophy that aims to clarify the meanings of words in the context of the ideas and objects they represent.

See also BEING AND BECOMING; NOMINALISM; UNIVERSALS; WITTGENSTEIN.

anarchism

Political philosophy holding that government is unnecessary and harmful and that social organization can best be achieved through voluntary cooperation among individuals and groups. From the Greek, meaning “no government,” the term “anarchy” has become popularly (and inaccurately) synonymous with confusion and lawlessness, implying that government is imperative to an ordered society. Anarchists, however, see authoritarian government as the tool of the powerful, propertied CLASSES and the enemy of a just social order. The anarchist byword was coined by the founder of modern anarchism, Pierre-Joseph Proudhon, in What Is Property? (1840): “Property is theft.”

Anarchists criticize the STATE primarily on the grounds that it serves itself and its powerful constituents at the expense of the mass of citizens, and that its legitimate functions could and should be performed at the local level. However, anarchists differ widely on the question of how a stateless society would actually work. The alternatives they envision range from INDIVIDUALISM, with every person acting as an autonomous, self-governing entity, to collectivism, in which individual interests are subordinated to the needs of the whole. Virtually all anarchist formulas place considerable faith in human nature—skepticism about which is the principal source of criticism of anarchist ideals. While anarchism is traditionally associated with radical revolutionary movements, its objections to strong government, bureaucratic power, compulsory taxation, and the like have much in common with modern LIBERTARIAN and CONSERVATIVE ideologies. (Cf. COMMUNISM; MARXISM; SOCIALISM.)

The anarchist reputation for violence—and the cartoon image of the bearded bomb thrower—developed with 19th-century Russian revolutionaries such as Mikhail Bakunin, who wished to overthrow the entire institutional, legal, and political structure of European governments and sought to initiate a general uprising with dramatic acts of terrorism. In the United States, fears of violent anarchism were often exploited by civil authorities. In the 1886 bombing in Chicago’s Haymarket Square, which killed several policemen, and in the Sacco and Vanzetti case in the 1920s, anarchists were convicted of crimes on scant evidence by anxious juries.

An important related strand in anarchist history was syndicalism or, in its more radical manifestations, anarcho-syndicalism. Derived from militant French trade unionism, this movement declared that popular liberation could not be achieved by political means but would come about only through direct action by the working class in strikes, sit-downs, and even sabotage. Widespread in southern Europe in the late 19th and early 20th centuries, syndicalism gained little following in the United States, where it was most prominently represented by the Industrial Workers of the World labor union, whose members were called “Wobblies.”

Another influential strand of anarchism developed in the early FEMINIST movement, some of whose adherents responded strongly to the anarchist critique of traditional institutions and established authority. The foremost feminist anarchist was Emma Goldman, a Lithuanian immigrant who was radicalized by the Haymarket trials and by conditions in the corset factory where she worked. She became a tireless campaigner for political and social change, a champion of workers’ and women’s rights, and a scandalously outspoken advocate of birth control and “free love.”

Anglicanism See box at PROTESTANTISM

animal rights

The doctrine that animals are entitled to certain basic RIGHTS by virtue of being sentient, social creatures capable of emotion and pain. The concept is an implicit rejection of anthropocentrism and the “animal-machine” doctrine of DESCARTES, both of which discount the possibility that animals can have any “interests” that humans should honor. From a philosophical point of view, the animal-rights position derives partly from the ETHICS of the UTILITARIAN philosopher Jeremy Bentham, who held that although the interests of every being may differ, those interests should be equally respected, as well as from KANT’s categorical imperative and other formulations of the GOLDEN RULE, that we should act as we would wish to be acted upon. It also rests on the conviction that animals, as CONSCIOUS beings capable of suffering, are ends in themselves, not means to human ends. These principles, most influentially asserted by the Australian philosopher Peter Singer in Animal Liberation (1975), lead animal-rights advocates to oppose practices that exploit and abuse animals, for example, vivisection, factory farming, and entertainments such as circuses and rodeos. Some claim that the use of animals in medical experiments and product testing constitutes a LOGICAL contradiction: we deem it acceptable to subject animals to painful experiments we would not inflict on humans because the animals are not like us, but we consider such procedures scientifically valid because animals are like us. The animal-rights doctrine is related to the environmentalist view that human intellectual superiority and technological mastery, which give us the ability to exploit the natural world, do not bestow the right to do so, but rather confer on us the responsibility to protect it.

animism

The belief that all things are inhabited by a SOUL or spirit. It can take a number of forms, including belief in a “world soul” pervading all of creation, the attribution of CONSCIOUSNESS to natural phenomena such as wind and rain, the assigning of human characteristics to animals and objects, and the belief that the soul is the animating force or vital principle in animal and plant life (see VITALISM).

Preliterate societies are typically infused with animistic beliefs; examples among traditional sub-Saharan AFRICAN RELIGIONS, for example, include the Ibo earth goddess Ala, who inhabits the earth and influences both agricultural and human fecundity, and the Mbuti sky god Tore, who lives in storms, wind, and rainbows. (See also NORTH AMERICAN NATIVE BELIEFS.) Animistic elements are found throughout the world’s cultures, however. The personifications of thunder, fire, sun, and so on in the Greco-Roman pantheon were animistic in origin, and ancient animistic beliefs often survive in modern religious practice, for instance in India, where the “house spirit” is revered in many HINDU and BUDDHIST households.

The term “animism,” from the Latin anima (“soul,” from the Greek for “breath”), was coined by the English anthropologist Edward B. Tylor. In Primitive Culture (1871), he sought to explain the origin and evolution of religious belief in terms of the experiential world-view of prehistoric humans, which was preserved, so he thought, in preliterate tribal cultures. In Tylor’s view, nature worship, combined with the veneration of dead ancestors, formed the basis of primitive polytheisms, which eventually developed and matured, losing their animistic features and culminating in monotheistic Judeo-Christian religion. This theory, which saw human history in terms of PROGRESS through successively higher stages of civilization, was highly influential for many years; it derived from and reinforced the faith in European superiority that inspired 19th-century IMPERIALISM and missionary CHRISTIANITY. It is now discounted by anthropologists, who recognize both the complexity of tribal cultures and the presence of magical and anthropomorphic elements in all religions. (See also TOTEMISM; cf. PANTHEISM.)

anomie (anomy)

Lack of moral consensus and normative controls in society, resulting from a breakdown of traditional authority; a central concept in sociology. A French term derived from the Greek for “lawlessness,” anomie was introduced into social science by Émile Durkheim, who perceived a disintegration of social controls in societies undergoing major transitions. In his classic study Suicide (1897), Durkheim postulated that in the process of industrialization in Europe, moral controls had been outpaced by the revolution in social and economic relationships. In consequence, social organization weakened and individuals no longer felt bound by traditional constraints. This disintegration of the SOCIAL CONTRACT, he argued, leads to insecurity, ALIENATION, and, in extreme cases, suicide. Durkheim later came to regard anomie as widespread and probably permanent in modern society, where the division of labor is both inequitably allocated and isolating. The concept was modified by Robert Merton, who saw anomie as growing from the disparity between the high expectations of success in American society and the limited means of achieving it. Responses to this disjunction, Merton said, range from crime to apathy to agitation for social change.

anthropic principle

Controversial principle in cosmology, holding that any history of the universe must be compatible with the existence of humanity; thus “anthropic,” from the Greek for “human.” In its weak form, the principle states that by its nature, the universe must allow for the existence of intelligent life capable of observing it; in its strong form, it states that the universe must have properties that make intelligent life inevitable. The anthropic principle is considered by some cosmologists, notably Fred Hoyle, to be an argument for design in creation: the universe was designed in such a way as to produce life (see GOD, ARGUMENTS FOR).

The anthropic principle gained prominence in 1957, when the American physicist G. H. Dicke used it to explain the coincidences among certain dimensionless constants (ratios) that fix the relative strengths of the fundamental forces of nature. For example, the ratio of the electrical to gravitational forces between an electron and a proton—approximately equal to 1040—is also the ratio of the age of the universe to the time it takes light to cross an atom, and the square root of the number of nuclear particles at the present time. If this constant were much different, life could not have arisen.

Some scientists have proposed an even stronger principle, known as the final anthropic principle, which states that once intelligent life (or intelligent information processing) has come into existence, it will never pass away. Since the sun will eventually die, and with it all organic terrestrial life, this principle implies that “strong ARTIFICIAL INTELLIGENCE”—intelligent, non-carbon-based, self-reproducing entities—will be developed before then.

anthroposophy

Philosophical system and spiritual movement founded by the Austrian educator and mystic Rudolf Steiner (1861–1925); also called Spiritual Science. The term is derived from the Greek words for “human” and “wisdom.” Blending elements of HINDUISM, CHRISTIANITY, and THEOSOPHY, anthroposophy claims that knowledge can be gained directly from the spiritual world without the mediation of the senses. Steiner postulated four levels of human knowledge: sensory, imaginative, inspirational, and intuitive (or spiritual), each engaging a higher plane of spirituality. His distinctive applications of music, dance, and fine art (particularly color) are aimed at engaging these successive levels—notably through the practice of eurythmy, a discipline of controlled movement to music or sounds—and are thought to have curative powers. The worldwide network of Waldorf schools for gifted children was founded on Steiner’s principles, as was the Camp Hill movement, which encompasses residential facilities for mentally and emotionally impaired children and adults, experimental farms, and anthroposophical research laboratories.

Apollonian spirit and Dionysian spirit

The two opposing natures, according to NIETZSCHE, that characterized the festivals of the Greek gods Apollo and Dionysus—one ruled by serenity, harmony, and intellect, the other by passion, inspiration, and ecstasy. In contrast to those who celebrated the classical ideal as the triumph of the Apollonian spirit (see CLASSICISM), Nietzsche argued in The Birth of Tragedy out of the Spirit of Music (1872) that Greek tragedy, the highest attainment of Hellenistic culture, exemplified a confluence of both principles. All art, he held, contains some mixture of these modes. Nietzsche later ascribed “the death of tragedy” in Greece to the rise of SOCRATIC reason and the resulting decline of this creative fusion. In his later work he emphasized the opposition between Socratic RATIONALISM, which he saw as dominant in European culture and institutionalized in CHRISTIANITY, and a submerged, subversive Dionysian undercurrent.

The idea of the Apollonian/Dionysian opposition is reflected in the classical-versus-ROMANTIC debate over the nature of art and the artist that, in various forms, has raged for the past two centuries: is art about the ordering of formal elements into a harmonious whole, or is it about the free expression of imagination and emotion, or both? (See, e.g., box at ABSTRACTION; AESTHETICISM; FORMALISM; IMPRESSIONISM.)

appearance versus reality

The idea that “things are not as they seem” is basic to the world-views of many philosophical systems and religious beliefs. Common to all is the notion that the everyday world is not in fact the true world, but an illusion, or at least a fragmentary plane, through which we may possibly glimpse the genuine reality it masks. The central message of most religious beliefs is that our earthly experience is only the tip of the cosmic iceberg, a limited, inferior stage on the way to a heavenly afterlife, perfect ENLIGHTENMENT, or some other ideal state.

The allegory of Plato’s cave (see box at PLATO) illustrates the belief that our perceptions are merely shadows of reality. KANT’s opposition of phenomenon (“appearance”) and noumenon (“thing-in-itself”) makes a similar distinction. Those who question or dismiss this approach (see, e.g., EXISTENTIALISM; MATERIALISM; EMPIRICISM) turn that belief on its head: they tend to see the apparent world as genuine and the “world beyond” as a delusion. It could be said that METAPHYSICS, the search for the true nature of reality, is centrally concerned with sorting out the real from the apparent.

The appearance/reality distinction can apply in the purely phenomenal world as well as in the spiritual and philosophical realms. MARXISTS, for example, hold that the surface appearances of social interactions (e.g., a free labor market) often hide the underlying reality of societal structures (the coercive economic power wielded by employers under CAPITALISM).

See also MONISM; PERCEPTION; SUBSTANCE.

Aquinas, Thomas (1225–1274)

Italian theologian and philosopher, the most important figure in SCHOLASTICISM and one of the most influential ROMAN CATHOLIC theologians. His most important works are the Summa Contra Gentiles, a Christian treatise addressed to Muslims, and the unfinished Summa Theologica, a philosophical exposition of theology.

Aquinas’s great goal was the reconciliation of faith with REASON. The medieval rediscovery of ARISTOTLE by the West had challenged the reigning AUGUSTINIAN philosophy, which held that true knowledge is possible only through faith. Islamic scholars, especially IBN RUSHD (Averroës), had brought Aristotelian LOGIC to bear on theological matters, concluding that truth could be discovered by reason as well as by faith, a principle known as the “double truth” doctrine. Set forth in widely read commentaries on Aristotle’s works, the double truth doctrine threatened established church teachings and provoked a theological crisis. Aquinas sought a synthesis of philosophy and revelation (a union that has been called “Aristotle’s baptism”), declaring that the two are complementary, not antagonistic. He demonstrated this by applying rational analysis to theological questions, most notably in his “five ways” of understanding the existence of God, which were based on Aristotle’s conception of the “unmoved mover” or “uncaused cause” (see ARISTOTLE; GOD, ARGUMENTS FOR). He insisted, however, that just as some experiences can be comprehended without the intercession of faith, some things, such as miracles, are the product of a higher reality that is not at all susceptible to reason and must be taken on faith.

As a logician, Aquinas placed limits on the power of God, who, although omnipotent, would nevertheless be incapable of thwarting the laws of logic—he could not create a circular square. As an Aristotelian, Aquinas believed that body and SOUL are inseparable, against the prevailing NEOPLATONIC notion of the soul as an eternal entity in a temporary bodily existence. Aquinas’s attempt to apply reason to faith, intended to strengthen church doctrine, not only was rejected by Catholic officialdom but helped set the intellectual tone that contributed to the rise of HUMANISM and the secular attitudes of the Renaissance. Although he revolutionized philosophy, his influence in Catholic theology was dormant until the late 19th century, when Thomist philosophy was officially endorsed by the church as the basis of Catholic education.

See also JUST WAR; NATURAL LAW; NATURAL THEOLOGY; SCHOLASTICISM; TRUTH; VIRTUE.

Archimedes (c.287–212 B.C.E.)

Greek mathematician, noted for his discovery of physical and geometrical principles and his mechanical inventions. The latter included a number of war machines, including catapults, and a cylindrical screw that raised water for irrigation. He also proved the principle of the lever and invented the compound pulley, which he is said to have demonstrated by pulling a fully loaded ship onto a beach single-handedly, declaring, “Give me a place to stand, and I will move the earth.”

Archimedes mechanically analyzed the equilibrium of solids and liquids, obtaining Archimedes’ principle, which states that a body immersed in a fluid is buoyed up by a force equal to the weight of the displaced fluid. According to legend, he made the discovery while sitting in the bath and was so excited that he ran naked into the street exclaiming “Eureka!” (“I have found it”). In a similar story told by Plutarch, Archimedes was asked to determine if King Heiron’s new crown was pure gold; noticing the water rising as he entered the bath, Archimedes realized that the volume of water displaced by the crown could be compared with what was displaced by an equal weight of gold—if they were different, they could not be the same material—and rushed out shouting “Eureka!” Because of their similarities, the two stories have become conflated, to the point of causing confusion over which of the two discoveries is known as Archimedes’ principle.

In mathematics, Archimedes’ elegant and original proofs of theorems on the areas and volumes of figures laid the foundations of differential and integral calculus. In The Sand Reckoner he devised ways of writing large numbers, such as the number of grains of sand required to fill the universe. Archimedes died at the hands of a Roman soldier while tracing geometrical diagrams in the sand—an incident that some have suggested is indicative of the inferiority of Roman civilization to that of classical Greece.

Arendt, Hannah (1906–1975)

German-born political philosopher, whose unorthodox analyses of modern political systems and events made her both influential and controversial. Arendt studied with and was strongly influenced by the EXISTENTIALIST philosophers Karl Jaspers and Martin HEIDEGGER. An active opponent of Nazism, she fled to Paris in 1933 and in 1941 to the United States, where she became a naturalized citizen. Arendt’s writings ranged over a wide spectrum of political thought, taking novel approaches to provocative subjects such as totalitarianism, anti-Semitism, modernity, wealth, and revolution. She shared Heidegger’s belief that literature and poetry can often capture the essence of things in ways “hard facts” and philosophical definitions cannot. Her philosophy falls within no particular movement or ideology; if there is a common thread in her work, it may be the insistence that politics is not a means to practical ends but an endeavor by which humans continually define and redefine themselves in the public arena, where they can be judged from a plurality of perspectives. Arendt did not seek or offer solutions to the modern social and political ills she identified and analyzed; while she believed in the individual’s power to bring about change, she also cautioned that change is unpredictable and irreversible, with consequences often unintended by those who set it in motion.

Although Arendt is now recognized as one of the pivotal political theorists of the 20th century, many of her works initially aroused controversy for their unconventional assertions and conclusions. For example, in The Origins of Totalitarianism (1951), she pointed to the 19th-century rise of IMPERIALISM and growth of anti-Semitism as the impetus for the development of modern TOTALITARIAN states—specifically, Nazi Germany and Stalinist Russia, which she essentially equated—and viewed them as systems “of a different nature” than previous oppressive regimes because they added IDEOLOGY to terror to achieve internal control and expansionist ambitions. In Eichmann in Jerusalem (1963), a report on the trial of Adolf Eichmann, the German officer responsible for the Nazi extermination
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