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    Chapter 1


    Spanish Territories, Global Geographies


    Exploring Space and Place in a New Spain


    Cultural historian Mike Richards has written that “the challenge facing Spaniards in the period after the death of General Franco was nothing less than the reinvention of Spain as a state and as a nation.”1 The present work is a study of that so-called reinvention. Many scholars, including Richards, have considered the transformation of Spain in terms of the politics surrounding the nation’s transition to democracy, or alternatively as a cultural process by which Spain showed the world yet another “different” face by way of movida film and fashion, a celebrated nocturnal lifestyle, or Olympic-scale international festivals. For these scholars, reinvention is, in the end, an intellectual or imaginative activity. Spain’s “reinventors” consider policies and promotions and imagine new social organizations or ingenious aesthetic expressions, each of which may lead to a transformation of Spanish society.


    In the following pages, I take the term reinvention literally. I am concerned with the complete process—imaginative and material—whereby a place is reinvented. Spain’s transformation is deeply rooted in the concrete spatial practices surrounding the borders, bridges, and buildings that arise within and from Spanish geography. In our present era the stories we tell may no longer be so separate from the lives we live. Arjun Appadurai argues that globalization has given unprecedented power to the work of the imagination. In earlier eras, he argues, the arts provided escape for the masses or contemplation for a leisured elite. Imaginative works in our global era, however, enter more rapidly and forcefully into the realm of ideas. Their audiences are now spread across the globe. These audiences receive and appropriate the novels they read and the films they view in an infinite variety of unpredictable contexts. The imagination within this dynamic becomes “an organized field of social practices, a form of work . . . and a form of negotiation between sites of agency . . . and globally defined fields of possibility.”2 In this new order, every cultural move becomes significant and every cultural activity, political.3 The increasing tendency of the globalized citizen (the Indian living in London, the Guineane in Madrid) to experience much of their daily reality in virtual forms (their local news beamed in by satellite, their intimate communications arriving via e-mail) pries open the once solid frontiers of a so-called material reality. The virtuality of the imaginative and the reality of the empirical increasingly bleed into each other.


    This study, then, explores the “reinvention of Spain” as a literal process, an actual material and imaginative process, a dynamic involving everything from conception to practice. I will focus on novels and films, but also on the actual material transformation of the places and spaces of the Spanish state. Places like homes, office towers, even entire regions are spaces that have been occupied, inhabited, or otherwise granted human meaning. These places exist within an abstraction we refer to as space, a concept that, like time, and in conjunction with it, provides the most fundamental groundings of human existence.4 This is not to say that place is merely the concrete manifestation of a wholly abstract concept, space. Rather, place while existing within space and being what we might call its lived manifestation, at the same time creates the parameters by which humans may experience their spatiality as something beyond a theoretical abstraction. Within a place—a home, office tower, or region of Spain—human subjects have a concrete sense of the space of that locale. Therefore, while we may speak of space as a wholly abstract concept, we may also speak of specifically Spanish space, Basque space, domestic space, or the spaces of global capital experienced by those who occupy certain corresponding places. In examining the Spanish place and space in this study, then, I am necessarily studying very specific, concrete objects represented in films, stories, and other cultural products.


    Whether by the hand of artist or architect, I will focus on the reinvention of Spain as an activity akin to that by which some solid plastic form might be reinvented: not just rethought but redesigned and rebuilt so as to acquire new physical form. I am interested then in a reinvention through which arise new places, as well as new experiences with previously familiar places—new spatial experiences—in transformation of villages, cities, highways, pastures, fields, and forests into sites either no longer recognizable or sometimes—such as when valleys are flooded as part of some new hydroelectric project—no longer visible. What happens to transform entire towns into simulacra of themselves, into full-scale models confirmed only within the myths of a distant past, and what happens when such a transformation occurs? And what is the experience of Spanish citizens in the rapidly proliferating nonplaces of global postmodernity—that is, places subject to almost constant and yet nearly meaningless human occupation—sites ranging from international airports to monotonously repeated apartment blocks or even elevators and escalators?


    The interaction between citizens and these places of habitation is inseparable. This interaction forges a new dynamic sense of space. The imagined borders of a nurturing mountain village dissolve as life-long neighbors depart and weekend tourists arrive. The actual limits of a modern city begin to spread outward and upward with the arrival of more bodies than the existing infrastructure can accommodate. For those who travel the distances from countryside to city, or from third to first world, place cedes to space as their principal psycho-geographical experience. From their ancestral homes they hurtle past locales they experience as anonymous and indifferent—as absent. Moving within the reifying space of a train, plane, boat, or automobile—a kind of time capsule catapulting peasants from timeless traditions into the throes of history at a breakneck pace—the immigrant experiences her surroundings in terms of immensities of space rather than intensities of place. On top of all of this, first the radio, telephone, and cinema, then television, mobile phone, Internet, and satellite TV stretch imaginations toward spatial possibilities once conceivable only within the pages of the most fantastic of novels.


    Spanish society in the earliest years of the twenty-first century is a fascinating mix of generations that combined firsthand experience of the most profound and painful hunger with the greatest economic prosperity ever known. It is common to find under the same roof people with vivid memories of a life of simplicity, if not penury, in some small and now abandoned aldea—those immigrants mocked and then celebrated as “paletos” (country bumpkins) in the Spanish cinema of the 1950s and 1960s—living alongside others whose existence has forever been defined by an overabundance of consumer goods, converted into consumer “cyborgs” by an unending supply of ever-newer space and time-compressing technologies.5 Next door, new neighbors pushed the spatial imagination farther still. Whereas in 1995, immigrants, principally Latin American, Eastern European, and African, comprised less than 1 percent of the total population of Spain, by the end of 2005, estimates situate that number right around 8.5 percent. These immigrants brought with them their own memories, experiences, and expressions of home. Thanks to technology, in many senses, they were never entirely in Spain, or at least, not only in Spain. They crossed the Spanish border with what Arjun Appadurai calls “Trojan nationalisms,” identities inseparable from “the anguish of displacement, the nostalgia of exile, the repatriation of funds, or the brutalities of asylum seeking.”6 These were subsequently nurtured by easily accessible media from the homeland.


    For how many of the inhabitants of the Spanish state can we then speak of home without pause? And what might we say of this new place they inhabit? If in the case of the multigenerational home of native Spanish citizens, we can speak of “paletos” and “cyborgs” living under the same roof, in the case of the foreign immigrant home, these paletos, connected to the family home via global communications technology, straddle both sides of the binary. Within the same body dwell both beings. Indeed, today paleto may only fully embody cyborg, and vice versa, when performing each other.


    A Short Spatial History of Spain


    Spain Is Difference


    Spain’s unique history highlights the effects of urbanization, globalization, and digitalization in the last half century. The earliest formation of a modern Spanish nation, that place that can first be called España, was an enterprise that focused attention on place and the spatial dynamics that governed it. Julián Marías has argued that while “Spain” was always a concept and a mission held in common by the various medieval kingdoms of the Iberian Peninsula, it was never understood as an entity that might erase the realities of those same kingdoms. First Asturias, then León, Navarra, Aragón, Cataluña, Galicia, Portugal, and at last, Castilla combined forces against the Muslim occupants of the peninsula in what they understood as the restoration of la España perdida, or “lost Spain.” In the process they gave birth to what came to be called the Spanish nation. Despite such modern nomenclature, “Spain,” according to Marías—hardly a separatist thinker himself—was always more Empire than modern nation, something he calls a “Super-nation.”7 Though both politically united and bound together by a common historical project, at its roots and in its modern form, Spain is a conglomeration of numerous distinct places. Moreover, in the very years that these dispersed and disparate kingdoms finally achieved a modicum of political unity (between the sixteenth and nineteenth centuries), that unity found its own self-conception stretched beyond Iberia to include various overseas territories which made it possible to speak of “las Españas.”8 In the very moment that Spain achieved a semblance of unity, it once again became an imperial or supernational project, that is, a state that contains within it a variety of political, social, and cultural orders. Indeed, as Marías points out, the very naming of these new territories as Nueva España evidences an understanding at the highest levels of government of the perfect compatibility between a concept of a single Spain and a multitude of distinct kingdoms, ethnicities, cultures, and even, if only temporarily, religions.9


    Marías argues that the failure to understand this unique history leads to preoccupation with the nature of the Spanish nation. Too many intellectuals, politicians, and average citizens have expended excessive amounts of time, energy, and even blood on answering a false set of questions. Is Spain a single nation? Is it many nations? Still today, nearly four decades into a remarkably successful transformation from authoritarian dictatorship to mature democratic state, not a single major political party in Spain can claim immunity from either threats of violence, accusations of violence, or even violence itself stemming directly from anxieties surrounding the political and cultural geography of the Spanish state.


    The sad history of the state as a consequence of such nationalism is probably unnecessary to recall here. Suffice it to say that from the Comuneros rebellions of the sixteenth century to the Carlist civil wars of the nineteenth century and then to Spain’s twentieth-century Civil War, nationalistic or at least protonationalistic polemics have been common. As historian Charles Powell argues in reference to the most recent of these phenomenon, the Francoist dictatorship, “If anything characterized the Francoist regime throughout its history it would doubtless be its vision of Spain as a uniform and culturally homogenous nation, and its tendency to label as separatist any sign of discrepancy with its model of a centralist state.”10 Despite Franco’s other possible motivations, for Powell the question of Spain’s political and cultural geography proves the driving force. Speaking from the perspective of a vital and vibrant democracy, Marías finds in Spain’s obsession with its own composition its very essence:


    A concern for the Spanish condition appears to be an essential ingredient of Spanish reality. The persistent reflection of Spaniards on their own existence, the drive to clarify what Spain is—its constitution, its fate—the attitude that can seem a morbid obsession and an impediment to a normal history, could this be the very human characteristic of the society we call Spain?11


    The essence of Spain is, then, precisely the concern for its essence. This concern, whatever the particular issues of the day may be, keeps the hearts and minds of Spaniards focused on the content of the place they call home. If hearts and minds can be called Spanish, these are hearts and minds continually focused not only on the ideas but on the places themselves and the spatial reality of that which they refer to, however anxiously, as Spain.


    Two Spains, Twice Over


    While Spain is, by definition, a place of geographical difference, historical events can nevertheless exacerbate and/or ameliorate such difference. Common enemies (sixteenth-century Protestants, nineteenth-century French troops, U.S. foreign policy, even twenty-first century football opponents) can forge temporary unity. The lack of such enemies, as in the aftermath of Spain’s final loss of empire in 1898, can have the opposite effect.


    On other occasions, however, the core difference that comprises the reality of Spain remains intact but finds itself overlaid by other spatializing dynamics. The discovery or loss of overseas territories, periods of shared monarchies with Austria and then with France, emigration of Spanish citizens to the colonies, and immigration of German and Swiss citizens to colonize abandoned areas of Spain—all turn individual and collective spatial imaginations beyond Spain. Today two of these “overlaying” phenomena stand out.


    The first is the division of Spain into two opposing bands, a separation that arose from the writings of public intellectuals throughout the nineteenth century and then found material confirmation in the political and military activities that wrapped themselves in literary rhetoric. In addition to the multiple kingdoms, countries, regions, nations, and ethnicities that comprised a kingdom (or nation, supernation, or state) called Spain from the fifteenth century forward, the coincidence of the failure of the Bourbon monarchy in Charles IV, the Napoleonic invasions, and the rise of the public intellectual, produced two competing discourses regarding the past, present, and future of Spain.12 Spaniards were compelled to either understand their nation as essentially Catholic, Monarchic, and Centralist or as naturally democratic and diverse. Both discourses evolved to the point that by the mid-1930s there remained little middle ground. The result was, of course, a bloody civil war. While the Francoist triumph put an end to overt contention between the two Spains, the self-described “Caudillo’s” politics over the next three-plus decades reinscribed the reality of this division upon the hearts and minds of his subjects.


    The nature of the civil war and later Francoist politics overlaid the two-Spain division with spatial form, as towns, regions, nations, and certain sociospatial realities were marked as either pertaining to true Spain or its opposite. In the immediate aftermath of the war, rural Spain was championed as “true,” while urban Spain was “anti.” To give just one brief example, in the rebuilding that followed the civil war, the outflow of words and moneys to certain towns, cities, and regions further shaped that map (see chapter 2). Even when not associated overtly with material geographies, such as in the poetry of Antonio Machado, the use of the term “Dos Españas” employed the power of geography to emphasize an indisputably natural, even physical, division underlying Spanish life. For Machado, it was as if something in the soil fomented associations with one or the other, something from the “pasado macizo de la raza” (“El mañana efímero,” Campos de Castilla). Machado’s imagery recalls, of course, the telluric idea of intrahistoria promoted by the poet’s contemporary, Miguel de Unamuno. Despite the successes of democracy, little seems to have changed in twenty-first century Spain, at least in terms of rhetoric. In the first years of the twenty-first century, thinly veiled threats of military interventions to save a true Spain and comparisons of party leaders on both sides of the political spectrum to “golpistas” showed that the binary two-Spain division remains ingrained in the cultural imagination of many Spaniards.


    The second, more immediately significant spatial division arose directly from material conditions in the Spanish state in the aftermath of the nation’s civil war (1936–1939). Resolving the problem of the two Spains left the state internally devastated and externally isolated. The official exclusionary politics of the now “true” Spain only exacerbated the devastation. When, after nearly a decade of widespread hunger and general poverty, the Franco government liberalized residency laws allowing Spaniards to move more freely about the state, the effects on the overall shape of Spain were tremendous. A slow trickle of city-bound immigrants in the late 1940s became a newsworthy flow by the early 1950s, and then a veritable torrent by the 1960s. In the nineteen years between 1951 and 1970 approximately 4 million Spaniards moved from countryside to city.13 During the thirteen years from 1962 to 1975 the number totals 5.7 million. By the time of Franco’s death, 26.6 percent of the population lived in a province other than that of their birth.14 Madrid had grown by two million inhabitants, nearly equaled by Barcelona. The number of cities of one hundred thousand or more inhabitants doubled from twenty to forty.15 By the end of this great demographic shift, the nation had lost 547 centers of population. In 1966, one newspaper listed over one hundred abandoned villages for sale, while over 319,000 small scale agricultural enterprises had disappeared.16


    Films such as José Antonio Nieves Conde’s Surcos (1951) and Ana Mariscal’s Segundo López, aventurero urbano (1952) recorded this phenomenon. During its apex in the 1960s, immigration became the topic, repeated ad nauseum, of the most mass-produced popular cinema, the “paleto” comedies staring Paco Martínez Soria, such as Abuelo ‘made in Spain’(1969), ¡Se armó el belén! (1969), Don Erre que Erre (1970), and the decade’s box office heavyweight, La ciudad no es para mí (1966). Even with the end of large-scale immigration in the mid-1970s, filmmakers and then novelists continued to explore the phenomenon in their artistic works, from the urban jungles and wonderlands of Almodóvar’s Qué he hecho yo para merecer esto (1984) and Luis Landero’s Juegos de la edad tardía (1989) to the mist-enshrouded, mystical rural villages of Manuel Gutiérrez Aragón’s La mitad del cielo (1986) and Julio Llamazares’s La lluvia amarilla (1989). The psychological impact of such rapid, large-scale shifts endured long after the immigrants themselves had physically settled down. Well into the 1990s, the paleto continued to figure prominently in such works as Suso de Toro’s novel, Calzados Lola (1998) and Iciar Bollaín’s film Flores de otro mundo (1998).


    This demographic shift complicated the “two-Spain” division that had in part driven it. The Franco regime had long championed rural life, considering it both more properly becoming of a Christian and, frankly, economically desirable. In official speeches Franco and his ministers championed rural life as germaine to the true Spain:


    The true people, the most numerous, the most longsuffering, the most industrious, the most peaceful, were from the beginning always on the side of the National Movement; on the other hand, the marxist revolution found its support among the better paid workers of the city.17


    The seed of the race remains purer and people live their problems and they are not polluted with the city’s depravity.18


    Before the picture of the victorious revolutions and its consequent devastation; before the sad proletarian procession dragging its chains of slavery, let us place the opposite, the picture of the peasant standing over his land with a house in the background with his children playing at the door and over all of this a modest but divine crucifix as the goal of all the ways of the spirit and to which our faith and our ambition as Spaniards carries us.19


    In the face of such rhetoric, rural-to-urban immigration could hardly be read in politically neutral terms. At the same time, the movement confused simplistic two-Spain geographies (country = good; city = bad), first in the minds of immigrants, then in the rhetoric of the regime itself.


    By the mid-1950s, however, the regime had reversed its policies. Beginning in 1955, official speeches acknowledged the value of city life. The following year the city received a more official sanction beginning with the establishment of a national urban planning act (1956), then the creation of a ministry of housing (1957), and finally the formation of an ambitious urban development policy (1961). By the end of the 1960s, the once pro-rural Franco regime was fully engaged in the city-building business. In the early years of the country-to-city shift, the Spanish city had sprawled outward, as shantytowns sprang up literally overnight to house the new rural émigrés. Franco’s ministers then freed up resources to convert this outward spread into upward growth. As the narrator of the film La ciudad no es para mí (1966) proclaims (to the accompanying image of a skyline of cranes and rising block housing), Madrid in the mid-1960s is a place of “houses under construction, piles of houses under construction!” Well over the projected four million new dwellings were constructed during the 1960s. At the same time, Spain’s interior experienced its own process of restoration and reconstruction. Highways, dams, and high-speed railway lines invaded a traditionally slow-moving countryside. Villages were flooded, historic towns were transformed into tourist traps, and high-end hotels were built up where sheep once grazed among neglected ruins. Such changes were a sign that the abandonment of a pro-rural politic would not be answered merely by a simple ideological about-face toward the city.


    To turn toward the Spanish city was also to set sights beyond Spain. Even as the country bumpkin turned city slicker, Franco’s previously internally focused gaze went international. Beginning in the early 1950s, Spain forged alliances with the United States, opened itself up to international investment, joined the United Nations, began openly courting foreign tourists, and finally encouraged its own citizens to travel abroad in search of employment. Spain, they told the outside world, was now different. If not completely honest, the soon-to-be-famous tourist slogan was at least prophetic. The United States built a chain of air and naval bases throughout the country. Foreign capital, by way of international investment, tourist spending, and remittances from workers abroad, poured in during the 1960s and early 1970s. These three forms of capital proved the very bedrock of the nation’s “economic miracle” of these years.20 Thanks principally to its outward turn, Spain enjoyed average economic growth of 6.7 percent GDP during the final fifteen years of Franco’s government (1961–75), a rate second only to Japan’s during the same period.21 The money meant greater spending on consumer items. Television ownership increased between 1963 and 1968 from three hundred thousand to three million. Whereas in 1960 only one out of every fifty-five Spaniards owned an automobile, by 1974, the figure was one in nine. Most importantly, the increase in wealth, combined with legal changes and the government’s housing plans, spelled a significant increase in home ownership. By the 1970s only 1.5 million Spaniards remained without housing. By 1981, the figure had been reduced to 230,000.22


    This “miracle” meant greater changes still for Spanish geography. All along Spain’s Mediterranean coast investors gobbled up large swathes of coastal real estate, transforming them into beachfront playgrounds for foreign tourists. From 1962 to 1973 the price of an undeveloped square meter of land on the Costa del Sol at San Pedro de Alcántara skyrocketed from 125 pesetas to 4,500.23 In a shameful (and still ongoing), massive land-grab, long stretches of Spanish coast became the de facto property of someone, or something, other than the Spanish state. In short, the physical state of Spain was being remade alongside a metaphysical transformation. Spain was different, not just as a nation but as a place—and not just for the tourist but for the citizen.


    Such relative abundance led directly to changes in customs and values. Novelist, poet, and social critic Manuel Vázquez Montalbán refers to these years as “los felices sesenta,” a time when government ministers looked to sports as the key to effecting proper social formation and when the average Spanish citizen began to think of liberty in terms of “el tamaño de la minifalda.”24 For Vázquez Montalbán, the economic miracle stupefied the masses into believing the slogans, thinking that suddenly life was “different,” that political oppression and social inequality had suddenly disappeared, that, as Concha Bautista sang in her Eurovision-winning ditty, all was “Qué bueno, qué bueno.”25 Powell notes that by the time of Franco’s death, a general culture of political apathy had fallen upon the Spanish nation.26 The rising generations—those who had barely known the civil war or the years of hunger—were especially uninterested in politics and simply eager to put their nation’s turbulent past behind them.27 Studies showed Spaniards valuing peace, stability, and order above justice, liberty, and democracy.28


    As John Hooper points out, during these years of plenty Spanish citizens had acquired much more than a short skirt or a bikini; they had acquired a home.29 The more fortunate may have even added to that a residence on the newly transformed Spanish coast, or a second home, inheriting the abandoned property of the abuelo back in the historic family village. In their movements—or in the movements of their neighbors—they had acquired a consciousness of habitation, of where they lived, of its difference and its uniqueness. They had, in short, acquired a heightened spatial consciousness and a deeper sense of place. With the high-rises springing up all around and an unprecedented mobility both within and beyond their nation, spatial difference and a place to rest one’s head seemed just beyond the price of the celebrated Seat 600 automobile. Spaniards had not become simply capitalists. Spaniards had become urban. To borrow a term from social geographer David Harvey, Spaniards, for the first time in history, were displaying a massive “urbanization of consciousness.”


    Making Money Different(ly): Space and Capital, or the Urbanization of Consciousness


    Original City: Urbanization, Capital, . . . Religion


    Geography and economics have always been linked, and their role in the history of the city is a familiar one. Urban historian Louis Mumford explains that the first complex organizations of space—ancient cities—facilitated a mixture of skills, aptitudes, and interests that promoted previously unattainable economic efficiency as well as the abstract economic concepts of supply, demand, excess, and scarcity.30 Additionally, the divisions of labor created spaces, times, and classes of leisure, often wholly separate from those dedicated to labor. Inevitably, some enjoyed the fruits of such a reorganized society while others suffered. As it happens, the cosmopolitan abundance of city life likewise facilitated the rise of metaphysical discourses necessary to justify such inequities, leading to the rise of modern religions. Additionally, thanks to its guarantees of physical and often economic safety, cityspace provided time, space, and energy for the development of the abstract philosophies that could give meaning to the resulting inequities of urban progress.31 Urban space then became the great facilitator of modern economics and modern religion, the three phenomenon involved in a complex dance of mutual promotion.


    The economic capacity of the city was not fully realized, however, until it met technologies capable of giving free reign to its appetite. For Mumford, this first occurs with the Industrial Revolution, a phenomenon he describes as the second side of the urbanization coin.32 With its power to attract a seemingly endless stream of workers to the city, industrialization allowed the city to become the true hub of civilization, the center of all significant political, economic, and cultural activity for the modern nation. At the same time, the resulting rapid expansion of the city transformed urban space from a place generally associated with human progress to what Mumford calls “the most degraded urban environment the world had yet seen.”33 Paradoxically, Mumford argues, the more the city grew, the more it succumbed to what he calls a process of “un-building,” to a “downward evolution toward simpler, less finely integrated organisms.”34 The resulting modern city was a “new species of town, a blasted, denatured man-heap adapted, not to the needs of life, but to the mythic ‘struggle for existence.’”35 Spurred on by the demands of economic growth and the capacity of industrial technology, size and speed became overvalued to the detriment of well-timed, carefully-planned production.36 The result was a city that moved only from bad to worse: “Slum, semi-slum, and super-slum—to this has come the evolution of cities.”37


    Once more, this wasteland was justified in religious terms, this time as manifest in the workings of laissez-faire economics guided by “divine providence.”38 Even so, deterioration occurred so quickly that urbanization could not keep up with itself. Social unrest arose within the “un-” city, resulting, according to urban geographer David Harvey, in the call for the organization of a rational physical and social landscape amenable to capital accumulation.39 Hence the great urban projects of Baron Haussmann in Paris, of Ildefons Cerdá in Barcelona, of Le Corbusier in Brazil, India, and Czechoslovakia, and of Arturo Soria in Madrid. This rational planning resulted in yet another phase of creative destruction. Large swathes of urban housing were razed in order to build modern boulevards, as in the case of Madrid’s Gran Vía or the razing of the medieval walls of old Barcelona. While change may be inevitable and while all creation may entail some form of destruction, the drive for urban change in the modern era was driven by a logic that gave top priority to the accumulation of wealth. Space and place were, above all, money.


    Thus, as the industrial city gave rise to capital, capitalism in turn gave rise to a particular spatial experience of the city. Harvey writes:


    Community, it transpired, could be constructed in ways entirely consistent with capital accumulation. Demand-side urbanization meant a shift in relations. Greater emphasis was put upon the spatial division of consumption relative to the spatial division of labor so as to generate the surface appearance of consumption classes and status groups (identified by life-style or mere position in social space) as opposed to class definitions achieved in the realm of production. The social spaces of distraction and display became as vital to urban culture as the spaces of working and living. Social competition with respect to life-style and command over space, always important for upper segments of the bourgeoisie, became more and more important within the mass culture of urbanization, sometimes even masking the role of community in processes of class reproduction.40


    Living within the newly designed city, citizens then experienced a kind of consciousness shift. Harvey calls this the urbanization of consciousness. He continues, “The labyrinthine qualities of the city’s spaces, their hierarchical orderings and often hidden significations, form a symbolic world which is as imposing as it is imponderable.”41 Urban citizens come to “treat the symbolic world of the city as a thing in itself to which [they] must perforce respond.”42 Harvey continues, referring to our own contemporary experience of the city:


    It is sometimes enough to enter the space of the factory, the state, or a community to conform to its supposed requirement in ways that are both predictable and unthinking. Thus does the symbolic order of a city’s spaces impose upon us ways of thinking and doing which reinforce existing patterns of social life. . . . The urbanization of capital, by virtue of its powers to create space, thereby finds a tacit means to entrain an urbanized consciousness.43


    This particular urbanized approach to the world or “consciousness” as Harvey calls it, has found frequent expression in the phrase, “time is money” (meaning that turnover time must always be reduced in order to produce profits in the highly competitive marketplace). Time could be reduced in part by consuming space. However, space itself was hardly free. The logics of both capital and urbanization demanded from the beginning the periodic razing, rebuilding, expansion, and conquest of urban space. Both accumulation and growth require, in short, what has been called the “creative destruction” of space.44 The march of history, then, was also always a march across ever-wider swathes of space. The search for the economic bottom line necessitated increasingly daring explorations and discoveries, conquests and exploitations.


    Postmodernization and the Urbanization of Everything


    Even so, the rational urban planning of Corbusier and company proved insufficient to capital’s needs. By the mid-twentieth century, the entry point for this study, citizens in the developed world began looking beyond city limits for alternatives to the “unbuilding” that had come to characterize urban life. The suburb, a product of the same economic demands that had slummed the cities, became the next spatial casualty of urbanization. Mumford calls these new suburbs “the asylum for the preservation of illusion,” where “domesticity could flourish forgetful of the exploitation on which so much of it was based.”45 The new suburban organization of space further facilitated the spatial appetites of laissez-faire economics; it was “not merely a child-centered environment,” but “was based on a childish view of the world, in which reality was sacrificed to the pleasure principle . . . the temptation to retreat from unpleasant realities, to shirk public duties, and to find the whole meaning of life in the most elemental social group, the family, or even in the still more isolated and self-centered individual.”46 Suburbia favored silent conformity; rebellion, argues Mumford, was almost unthinkable. Suburbia had “become the favored home for a new kind of absolutism: invisible but all-powerful.”47


    This absolutism had also become ubiquitous. While in the past, creative destruction was the activity of kings, capitalists, and politicians, suburbia made it the right of all. The Keynesian welfare state spread easy wealth to the middle classes, allowing average citizens to appropriate space for personal purposes by way of debt-financed home and auto ownership.48 In the search for place, space was expanded and creative destruction instituted as a right of citizenship. The “total restructuring of space” characteristic of suburbia “made the consumption of the products of the auto, oil, rubber, and construction industries a necessity rather than a luxury.”49


    Such opportunities arrived in Spain later. Following the high-rise real estate boom of the late 1980s, in the 1990s, Spanish cities began to manifest their own significant suburban sprawl. Row after row and block after block of identical row houses doubled the size of historic towns such as Alcalá de Henares. These tract-style neighborhoods feel, in many ways, more North American than Spanish. Homeowners commute to work in private automobiles parked at night in private garages after dropping by the superstores in strip malls on the edge of town for mass-produced, plastic-wrapped groceries. Tellingly, one can often walk for blocks without finding a single local bakery, corner bar, or even central plaza. People, the heart and soul of the traditional Spanish city, are often entirely absent from the streets of the new Spanish suburbia.


    Ironically, the most immediate victims of this transformation are its very proponents, those urbanized citizens dwelling in an alienating world blanketed by locales designed to be nothing other than means to increasing consumption.50 The citizens of the new Alcalá shop at supercenters and dine at new American-style drive-through McDonalds, even marry, work, give birth, convalesce, and die in places designed, first and foremost, to constitute them, as George Ritzer has argued, not as citizens, let alone neighbors, families, or humans, but as consumers.51 Marc Augé, honing in on similar changes throughout the Western world, describes these sites as “nonplaces,” anti-anthropological spaces anathema to meaningful social relations, surrendered to solitary individuality, and to fleeting, temporary, and ephemeral exchange. Each day thousands of bodies pass through private shopping malls, hotel chains, and hypermarts without generating any significant, identity-shaping contact, without participating in or leaving behind any meaningful history.52 Their interactions are limited to a blind obeisance to street signals, audio recordings, and other automated instructions. Where once there were crossroads, writes Augé, now there are intersections; where once we were travelers, now we are mere passengers; where once neighborhoods stood, housing tracts go on and on.53 As these nonplaces proliferate, the public sphere, that site of significant social interaction, for intellectual exchange and cultural renewal traditionally found in the Spanish plaza and local bar, disappears.54


    For Zygmunt Bauman not all postmodern places are simply “non.” “Emic” places such as gated communities, or carefully designed business districts (such as the Plaza Picasso in the Azca district of Madrid) reject the would-be inhabitant’s attempt at appropriation.55 “Phagic” places such as shopping malls and amusement parks, in contrast, devour their visitor’s “difference,” converting any potential otherness into homogeneity for the duration of the stay.56 Still other sites are simply “empty,” having disappeared from the mental maps of the denizens of the postmodern world: urban ghettos, rural back-waters, and the many sites that house the service workers who sustain the lifestyles of suburbia. While our finite minds inevitably produce maps with gaps, Bauman suggests that these blank spaces are proliferating in a world of superhighways, both virtual and real, that speed us past less pleasant geographies on the way to desired destinations.57


    For geographer Robert Sack, we are witnessing the disappearance of traditional sites “thick” with meaning, locales that allow their inhabitants to experience the direct consequences of their actions in space and time. Today people move more freely, smoothly, and quickly within and among places, but this is because place feels fragmented. Today there are places for everything, just as everything has its place. There are places we go to eat, to sing, to dance, to watch, to worship, to move, to remain, to taste, to smell, to hear. Increasingly, activities are limited to such exclusive sites. This specialization requires rules, procedures, and a proliferation of law.58 Governed by law and moved from place to place, contemporary urbanites live increasingly in a world of strangers and of isolated experiences.59 While globalization has interconnected humans as never before, the interconnections it forges are fleeting ones, most often among ultimately unidentifiable, protean strangers. Thus, the very networks that connect people heighten a sense of disconnection. The places of contemporary society have become, in the words of Sack, increasingly “thin.”60


    Cyborg Cities and Cyborg Citizens


    Despite such negative consequences, the modern citizen typically embraces such places and their consequences because, in keeping with the logic of an urbanized conscious, the promise of abundance is always to be found just one more creative-destruction away. The search for more, for escape from the very force driving the search, pushes a never-ending creative destruction of space and an ever-greater loss of a sense of place. In a phenomenon that Mumford describes as “conurbation,” “entire provinces and countries are becoming urbanized but lacking the life-giving centers of cities,”61 a description increasingly appropriate to the Spanish capital of Madrid as it sprawls to the east beyond Alcalá while nearly reaching Toledo to the south and El Escorial to the north. The new Madrid landscape is a “self-annihilating moment-to-moment continuum” of creative destruction.62 Helping us to think about such super-sprawls, Manuel Castells lists, among the new urban forms marking the globe, such sights as “edge cities,” “megacities,” “macroregions,” “technopoles,” “megalopoles,” and “dual cities.”63 Each of these names attempts to describe distinct forms of unprecedented creative destruction.


    For Mumford, writing four decades earlier, the modern city was already moving beyond physical space, displaying an “invisible” potential.64 Indeed, the parameters of urbanized spaces in the last one hundred years have burst through city walls and beyond urban beltways. Cities have become as much imagined communities as nations. Los Angeles is Mexico City North; London, New Delhi West. Madrid at times feels like Quito while Alcalá is the new Bucharest. Capitalist expansion, unthinkable without the creation of new markets, has finally resulted in what journalist Thomas Friedman popularly called the contemporary era’s “One Big Thing”: globalization. One world system has triumphed, driven by the market and the ubiquitous media and information technologies interconnecting humans into a single tightly networked society. While significant pockets of localist resistance remain (Basques, Catalans, and Galicians, among others), even these pockets exist in response to an ever tighter web of material and virtual connections between states, cities, corporations, and the organizations that seek to manage them. For Friedman and many others, this new system is the only game in town. To use Harvey’s terminology, the global collective conscious has been thoroughly urbanized. Such changes create, according to Appadurai, diasporic public spheres that challenge “the nation-state as the key arbiter of important social change.”65


    For all this, however, the end is hardly near. Notwithstanding the power of capitalism to urbanize consciousness, that is, to commodify places and the human interactions that occur therein, creative destruction also clears paths for potential transformations. Writes Harvey, “Capitalism is also destructive . . . perpetually revolutionizing itself and always teetering on that knife-edge of preserving its own values and traditions and necessarily destroying them to open up fresh room for accumulation. . . . The urban is consequently, as Lefebvre (1974) is fond of saying, ‘the place of the unexpected’; and out of that all manner of possibilities can flow.”66 To borrow a term from studies of the production of human subjectivity, urbanization demands the repeated performance of itself in order to sustain its tenuous order. Much as Judith Butler posits human subjectivities as necessitating repeated performance in order to assure their continued viability, the urban requires continuous urbanization or, in other words, unending creative destruction to remain viable. Unending creative destruction, in addition to sustaining that which drives it, inevitably produces excessive, mutant forms of spatial living, akin to what Butler and others call agency. Harvey recognizes that “our historical geography is always ours to make,” though he adds that “the conditions under which we seek to make that historical geography are always highly structured and constrained.”67 Urbanization as it currently manifests itself is not the inevitable destiny of humankind. While urbanization appears for the foreseeable future to be inescapable, its forms, though highly structured, are not determined. There remains room for rethinking and reliving urban space. Harvey concludes, “A genuinely humanizing urbanism has yet to be brought into being. It remains for revolutionary theory to chart a path from an urbanism based in exploitation to an urbanism appropriate for the human species. And it remains for revolutionary practice to accomplish such a transformation.”68


    Certainly, Friedman’s “One Big Thing”—globalization—enables potentially subversive performance. The negative feedback loops that result from the democratizations of technology, information, and finance are by nature destabilizing.69 New technologies have expanded access to once distant places, allowing citizens to reach nearly any spot on the globe in ever-shorter amounts of time. With proper technology, nearly instantaneous virtual contact with almost anywhere is available to average middle-class citizens of the developed world, and frequently to those living in less privileged circumstances. Human beings can often cut across space as if it were no longer there.


    At the same time, new communications technologies, increased access to information, and the corresponding globalization of finance, by shrinking actual distances, have expanded what we might call the carrying capacity of space-time. Nations, neighborhoods, homes, and even bodies expand not only their reach but their very being far beyond the former boundaries imposed by mere physical presence. Appadurai describes diasporic communities that create and respond to obligations, responsibilities, and activities thousands of miles distant. For their members, these communities often feel more real than those of the actual physical landscapes that house their bodies.70 Hooking up to internet connections, picking up digital cameras, and adorning themselves with mobile communications technology, contemporary denizens of the developed world have become


    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    

    
  

cover.jpeg
CONSTRUCTING
SPAIN

THE REIMAC \TIO
IN FICTION

NATHAN RICHARDSON





