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About this book

Yerin is new at an airport, and on her first morning in its lost-property room she logs a closed box with nothing inside but old paper — no name on the outside, and the first name she finds inside is on a sheet she can’t read. Resguardo runs fifteen chapters, and every one of them was written at this level from the first line rather than trimmed down to reach it. You’ll read documents about as often as dialogue — the register she writes in, the form somebody fills out at the counter, a sheet of results from a school contest in 2000 — because that is where this story is kept.
A textbook would explain a form to you before handing it over. This one hands it over. You read it the way she reads it, which is how you’ll read the next form you meet in Spanish, standing in front of somebody who is waiting for you to finish.
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  Reader’s guide

  How to use this book



Read it like a novel: start at chapter one and keep going. It’s written for somebody with a solid A1 in Spanish, which mostly means you’ve met the present tense and you can read a short sentence without translating it word by word.
The one instruction that matters is this — keep reading when you don’t know every word. You’ll meet words you haven’t seen. Some of them get explained a few lines later by a character who also didn’t know them. Others you’ll work out by the third time they turn up, and a few you’ll finish the book without ever pinning down, which costs you nothing. There is help at the end of each chapter, and it is optional.


What comes with each chapter

Yerin’s diary

After the last page of story comes a loose page from Yerin’s diary, dated, written the same day in the same Spanish as the chapter around it. It says what she saw and how it felt, never what it means — that part is left to you. There is no translation, because the page is hers.


The chapter note

Every chapter closes with a short note on the language of the building — what a word does here rather than what it means in general, and why the same object has one name when you say it and another when you write it down. The notes name no grammar. They take the airport as their subject, because that is what Yerin is learning too.


Chapter words

Some chapters also carry a few terms with definitions, in Spanish and in English: the words the building uses, banda, equipaje, resguardo, each appearing once, in the chapter where you first meet it. They are not a dictionary, and all of them are collected at the back if you want them together.


Something to think about

Three questions follow each chapter, each one numbered for classroom reference. They have no answers at the back, because they aren’t a comprehension check — several have no single answer at all. They are there for the reader who wants to stop and think about what somebody chose to write down, or not write down. Skip them and you lose nothing from the story.


The documents

The documents are a different thing, because they are not help — they are the book. A register page, a claim form, four baggage tags, a disposal list, a message thread: they appear inside the chapters rather than after them, and they are not illustrations of the prose. Read them the way she reads them, looking for one thing and finding something else, noticing what a form has no space for. Most of the story lives in them.


The dashes

Spanish writes dialogue with a long dash instead of quotation marks, and when the narrator breaks in to say who is speaking, a second dash closes the interruption. That means punctuation turns up where English would never put it, including a period sitting after a closing dash. None of it is a misprint.
—Es cuando una cosa se queda aquí —dice Don Rubén—. Alguien deja una maleta o una bolsa en el aeropuerto.
The full guide is at the back of the book, under Punctuation and writing conventions, and you don’t need to read it first.


How long per day

The book is built for about fifteen minutes a day, which is one chapter. At that pace it’s fifteen sessions. Going twice as fast is fine and going half as fast is fine; what matters is that the gap between sessions stays small, because the book’s vocabulary repeats itself on purpose and a long gap wastes the repetition. Going back to an earlier chapter is worth doing once you’re a few chapters in. Things that read as description the first time turn out to have been evidence.


What this book doesn’t do

Reading builds reading, and it builds the vocabulary you recognize. It does not build the vocabulary you can produce under pressure, and it will not teach you to speak — that gets built by speaking, with somebody, out loud. It isn’t a grammar course either; nothing here is explained in order or drilled. Use it alongside whatever you already do. It’s the part of the routine where you meet the language doing its job.


One thing before you start

When a word stops you, try the sentence without it first. If you can still tell what happened, keep going — you’ve just done the thing this book is for. Putting up with not knowing is a reading skill, and it’s the one that separates people who finish books in a second language from people who own several with a bookmark in chapter three. The glossary is for afterwards, not for mid-sentence.






  For teachers and curious readers

  What this book covers



This page describes what the book exposes a reader to. Nothing here needs studying before reading, and none of it is presented to the reader as a syllabus — it’s set out for teachers placing the book in a sequence, and for readers who like knowing how a thing was built.


Reading skills, by chapter




  	Chapters 1–5A1
  		Reading a field and its label
	Finding one value in a short list
	Matching what somebody says to what gets written down
	Reading a handwritten line next to a printed one





  	Chapters 6–10A1
  		Reading a list for something that isn’t on it
	Comparing two documents that name the same person
	Holding a name from one page while reading another
	Reading a date written two ways





  	Chapters 11–15A1
  		Reading a document that asks something of you
	Following a form’s instruction to a place and a time
	Noticing what a document has no space for
	Reading a signature







Grammar — what the book exposes you to

Tense


  	The narration never leaves the present tense.

  	What is about to happen is carried by va a + infinitive.

  	What has to happen is carried by tener que + infinitive.

  	There is no past tense in the narration anywhere in the book.

  	Something that already happened is told in the present with a word that fixes the time — donde ella la pone ayer, las palabras que copia hace una semana. The verb stays where the reader can read it and the time sits in the sentence beside it.

  	The people in the book occasionally reach for a past form the narration never uses — no la abrí, yo escribí la caja, ya le dije. They are there to be understood in passing, not produced.



Pronouns and possession


  	lo and la for the thing being handled, which is most of what gets handled here.

  	se in se llama, se queda, se puede.

  	mío, tuyo, suyo — how the book asks who something belongs to.

  	ustedes, never vosotros.

  	usted across a counter, and with it the polite forms that come attached to it — haga lo que quiera, disculpe, espere. They are frozen courtesy formulas rather than a verb form to learn, and they are what a reader will hear at every window in the country.



Questions and negation


  	Questions with ¿…? and no inversion, the way people actually ask them at a counter.

  	Double negation — no dice nada, no hay ninguna — which is correct Spanish and looks wrong to an English reader.



Register


  	The same fact written two ways: what a person says, and what the building writes in the register.

  	Every chapter runs both.



Every structure above is met in use before it is ever mentioned, and most are never mentioned. The chapter notes do not name grammar: they describe what the building’s language is doing, which at this level is the more useful description and the one the reader can act on.


Vocabulary


  	The words that hold a sentence together — articles, pronouns, prepositions, connectors, question words, the small verbs.

  	Time, number and color — hours, days, weeks and months · counting and ordering · the colors a thing gets described by.

  	People — family, the words for a stranger, the words for somebody you work with, the titles used at a counter.

  	Places, position and direction — rooms, floors, doors, lines and counters · left, right, up, down, behind, next to.

  	Objects and the everyday — clothing, bags, the contents of a house, food and drink, the body, weather, money and prices.

  	The airport’s own words — banda · equipaje · maleta · mostrador · formulario · vuelo · terminal · pasillo · turno · tarjeta · señal · documento · piso · sala · salida · pasajero, each taught in the chapter where it first appears, starting in chapter 1.



The word list was built domain by domain — everything needed to handle an object, fill in a form and stand at a counter — rather than by taking the most frequent words in the language. That is the method behind the level, and it is also why this book can write a baggage tag and cannot write an opinion.






  A note on the language

  The Spanish in this book



This is Latin American Spanish, and specifically Mexican: the airport is invented, the country around it is not. If you learned Spanish in Spain, the difference you will feel immediately is grammatical rather than lexical — everybody here is ustedes, including three friends at a counter, because vosotros is not used in Mexico at all. The vocabulary differences are a short list and you already know most of them. A handful of words in this book have a more familiar peninsular twin, and in every case the word on the page is the one that would actually be said in the building. Nothing about this makes the book harder. It makes it somewhere.


If you learned Spanish in Spain




	
	In this book
	Elsewhere





	a pullover
	suéter
	jersey



	a bag — and, in Mexico, a handbag
	bolsa
	bolso



	a phone
	celular
	móvil



	a computer
	computadora
	ordenador



	small
	chico
	pequeño



	a bedroom
	recámara · cuarto
	dormitorio



	to drink
	tomar
	beber



	you, more than one
	ustedes
	vosotros





Only the last row is grammar, and it is the one that changes every page: ustedes covers any group, formal or not, so the vosotros forms never appear anywhere in this book. The rest are single words, and in each case the one on the page is what would actually be said in the building.


Two Spanishes in the same room

No character in this book speaks a marked regional dialect. The variety you will actually notice is the other kind: the building writes one way and the people in it talk another. A woman says mi suéter, el grande, con la hoja de mi hija en la bolsa; the register says suéter azul de mujer. Both describe the same object and only one of them will find it again. That gap is what the whole book runs on.


Written and spoken

A few conventions belong to written Spanish and appear only on the documents. Times are printed 08:00, and nobody ever says that out loud — in the prose it is de ocho a doce. Dates on the register are written 03 · 02, day then month, with no year, because the register has no use for the year. The full list is at the back.


What this book will not do is teach you how any of it sounds. There is no audio, and reading silently builds a different competence from listening — worth knowing rather than worth worrying about. For Mexican speech, Mexican television and radio are freely available and unhurried material is easy to find. Read this for the language on the page and get the sound somewhere else.






  Capítulo Uno

  El primer día



Yerin llega a las siete de la mañana. Hace frío. Su turno empieza a las siete.
El aeropuerto está vacío. Hay luz en toda la terminal, hay señales en los pasillos y no hay pasajeros. Por aquí no pasa nadie a esta hora. Yerin camina con la tarjeta en la mano y no ve a nadie.
Cerca de la puerta hay letras viejas con una fecha. Yerin no las lee. Nadie las lee.
La tarjeta es del aeropuerto. La camisa no.
La oficina está atrás, en la parte vieja del aeropuerto. Es un cuarto pequeño con una mesa, dos sillas y muchas cosas: maletas, bolsas, un suéter, una caja en el piso. En la puerta dice RESGUARDO DE EQUIPAJE.
—Buenos días —dice un hombre—. Tú eres la muchacha nueva.
—Sí, señor.
—Aquí no hay señores. Soy Don Rubén.
—¿Cómo te llamas?
—Yerin.
—¿Mande?
—Yerin.
Don Rubén toma una hoja y escribe el nombre. Lo escribe bien.
—Tú eres de la banda —dice—. Aquí vienes en la mañana.
—Resguardo —dice Yerin—. No conozco esa palabra.
—Es cuando una cosa se queda aquí —dice Don Rubén—. Alguien deja una maleta o una bolsa en el aeropuerto. Nosotros la tenemos aquí hasta que alguien viene por ella.
—¿Y equipaje?
—Las maletas y las bolsas. Una palabra para todas.
Trabaja en este cuarto desde hace muchos años. Tiene un libro grande sobre la mesa. En el libro, cada cosa tiene un número, una fecha, un lugar y unas palabras.
—La gente pierde cosas —dice—. Nosotros las escribimos. Si una cosa no está en el libro, la cosa no está aquí.
—¿Y si está mal escrita?
Don Rubén no contesta.
—Hoy escribes tres —dice.
La primera es el suéter. Yerin lo mira y escribe:
Suéter azul.
Don Rubén lo lee. No dice que está mal. Toma el lápiz y escribe abajo, con su letra, una línea larga.
Yerin mira el libro. Su parte es corta. La parte de Don Rubén es larga, y es la misma cosa.
—¿Para qué tanto? —dice Yerin.
—Porque la señora no va a decir «un suéter azul» —dice Don Rubén—. Va a decir «mi suéter, el grande, con la hoja de mi hija en la bolsa». Nosotros no escribimos la cosa. Escribimos lo que la gente va a decir.
La segunda es un celular negro, sin luz. Yerin escribe el color. Escribe el lugar y la hora. Escribe que atrás tiene una foto pequeña de un niño.
Don Rubén lee y no escribe nada abajo.
—Bien —dice.
Yerin está contenta. Son las nueve de la mañana y el aeropuerto todavía está vacío.


✦ ✦ ✦

La última cosa es la caja.
Don Rubén sale a tomar un café. Yerin se queda sola.
La caja está en el piso y está cerrada. Yerin la toma con una mano y no puede. La toma con las dos manos y la pone sobre la mesa. Es pesada, pero no es grande.
Yerin la abre un poco. Adentro hay papel: hojas y hojas, muchas. No hay ropa. No hay zapatos. No hay nada más. Yerin cierra la caja.
Mira el libro. Escribe la fecha. Escribe el lugar: banda 2. Escribe el número.
La banda 2 es la de las maletas que llegan de lejos.
Después hay que escribir cómo es la cosa.
Yerin mira la caja. Una caja no tiene color. El papel no tiene color. No hay un nombre, no hay una hora, no hay una foto pequeña de un niño.
Yerin escribe una palabra:
Papeles.
Y es así. Es una caja llena de papeles.


✦ ✦ ✦

Don Rubén vuelve con dos cafés. Lee las tres y no dice nada.
—Mañana a las siete —dice.
Yerin sale por el pasillo. Pasa cerca de las letras viejas de la puerta y no las lee.
Atrás, en el cuarto, la caja está sobre la mesa.
En el libro, la última cosa tiene una sola palabra.



  [image: Una página del libro del cuarto de resguardo. Tiene cinco líneas. La primera es de otro día. Las otras tres cosas son del primer día de Yerin: un suéter, un celular y una caja. El suéter tiene dos líneas con el mismo número: la de Yerin, de dos palabras, y abajo la de Don Rubén, larga. La última línea, la de la caja, tiene una sola palabra: Papeles. (A page from the register kept in the lost property room. Five lines. The first belongs to another day. The other three are Yerin's first day's work: a sweater, a phone and a box. The sweater has two lines under the same number — hers, two words long, and beneath it Don Rubén's, a long one. The last line, the box, has a single word: Papeles.)]
  Artefacto 1.A — El libro del cuarto, el primer día de Yerin (The room's register, on Yerin's first day)

Don Rubén cierra el libro y lo deja en el mismo lugar de siempre. La última parte se queda con una sola palabra.



  [image: Una hoja suelta del diario de Yerin, escrita a mano, con la fecha arriba: lunes 3 de febrero. Es su primer día en el cuarto de atrás. Escribe que el cuarto es pequeño, que Don Rubén no habla mucho y que escribe su nombre bien la primera vez. Escribe las tres cosas que pone en el libro y que para la caja escribe una palabra. Escribe que a las nueve de la noche le escribe a su mamá, y que en Corea ya es mañana. Al final dice que escribe en español porque allí todo es en español, y que su español es pequeño, como el cuarto.]
  El diario de Yerin, lunes 3 de febrero


  Las palabras del aeropuerto — The airport's words

  La puerta del cuarto dice RESGUARDO DE EQUIPAJE. La gente que llega a la ventana no dice eso. Dice: «busco una bolsa», «busco una caja».

The door of the room says RESGUARDO DE EQUIPAJE. Nobody who comes to the window says that. They say «busco una bolsa» — I'm looking for a bag.


  El aeropuerto escribe con unas palabras. Las personas hablan con otras.

The airport writes in one set of words. People speak in another.


  Yerin escribe Suéter azul. Don Rubén escribe Suéter azul de mujer. Grande. Un poco sucio. Con una hoja de papel en la bolsa. Las dos son la misma cosa.

Yerin writes «Suéter azul» — blue sweater. Don Rubén writes «Suéter azul de mujer. Grande. Un poco sucio. Con una hoja de papel en la bolsa.» Four short sentences where she wrote two words, and both describe the same object.


  Y la señora del suéter no va a decir ninguna de las dos. Va a decir: «mi suéter, el grande, con la hoja de mi hija en la bolsa».

And the woman it belongs to will say neither of those. She'll say «mi suéter, el grande, con la hoja de mi hija en la bolsa» — my sweater, the big one, with my daughter's note in the pocket.


  La cosa es una. Las palabras son tres.

One object. Three ways of naming it.





Palabras del cuarto


	bandathe baggage belt
	En el aeropuerto, las maletas llegan a la gente en la banda. Hay banda 1, banda 2, banda 3, y cada una tiene su lugar.
In an airport, the bags come round to people on the belt. There is a banda 1, a 



	equipajebaggage
	


	maletaa suitcase
	


	pasilloa corridor
	


	señala sign
	


	terminala terminal
	


	pisothe floor
	


	turnoa shift
	


	tarjetaa badge
	


	¿mande?sorry? / pardon?
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