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About the Author

Sue Walters is a self-taught, internationally renowned, and award-winning pyrographic artist. She has won numerous international pyrographic art awards including the 2004 Melbourne Show, 2002 and 2003 Australian Society of Miniature Art International Competition, 2003 Melbourne Working with Wood Woodworking Competition, 2002 Australian National Woodcarving Competition, 2002 Canadian Woodcarving Championships, 2001 Ontario Woodcarvers Association Championships, 2001 Ottawa Woodcarving Championships, and 2001 Hawkwind Wood Carvers Competition. Her first book on pyrography, entitled Pyrography Workbook, was published by Fox Chapel Publishing in 2005. She has also released an instructional DVD, Pyrography Workshop with Sue Walters. Sue owns a website and online business, www.suewalters.com, which offers pyrographic supplies, helpful tips and techniques, and original artwork. Her love of animals, nature, and wildlife has helped to broaden her artistic horizons to include pencil, painting, scratchboard, carving, scrimshaw, engraving, and miniature work. Sue’s passion for pyrography and wildlife art continues to this day and is something she hopes to pursue always. A fifth-generation Aussie, Sue was born in 1962 and still calls Australia home.
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Introduction
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The appeal of wildlife and nature pictures is universal. Whether it is the intensity of a raptor, the majesty of a buck, the cheekiness of a raccoon, or the peaceful appeal of a loon, pictures of wildlife subjects evoke emotions and pleasure in people that few other images do.

It’s natural, then, that crafters and artists would want to translate these images into their own mediums. Unfortunately, they are often deterred because portraying wildlife can prove a daunting proposition to many people.

Wildlife is non-static; it is alive and breathing. Difficulties in portraying wildlife can lie in several areas, including selecting a suitable subject, establishing the essential components of the animal, making a working line pattern, placing the subject in a natural and attractive setting, and adding tone to make the scene come alive.

This book provides you with 30 large North American wildlife designs. I have included a line and a tonal pattern for each of the designs. The line patterns show the key elements that make up the design and are intended for ease of transfer, for guidance when applying tone, or for use as a standalone pattern. The tonal patterns are designed as a guide to “filling in” the picture so that you can create, if you choose, an ultra-realistic, lifelike image. All tone has been added directly on top of the original line pattern so that the original lines can still be seen, giving you a clear indication of where to place the “darks and lights” of each design.

In addition, this book will show you how to adapt, segment, and manipulate the designs to create countless patterns on your own. Transfer advice is also given.

It is my hope that you gain inspiration from this book and that you have many enjoyable hours creating lovely pyrography.

—Sue Walters
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Setup and Safety
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Figure 1. A pyrographic machine, tip cleaning materials, practice board, and a blade are all that are needed for the basic pyrographic setup.



Setup

The setup of your work area basically consists of a pyrographic machine, a tip cleaner, a practice board, and a blade. (See Figure 1.) The following is a list of the other equipment you will need in your kit for various stages of pyrography projects.

• Light source: Usually shines from the direction opposite your drawing hand.

• Sandpaper: To prepare the surface of the timber.

• Rag or tack cloth: To clean away dust.

• Scrap material: For practicing your strokes and testing the temperature of the tip. (Use the same material as the main project.)

• Tin lid of an old jar: For holding warm tips.

• Old sheet of plywood: To place on a workbench as protection from scorches.

• Pliers: For removing hot tips from solid point and interchangeable wire burners.

• Leaning board to tilt work: As simple as a piece of plywood leaning against some books.

• Sharp blade: For picking out highlights, erasing mistakes, cutting patterns, sharpening blades, and cleaning stubborn carbon from tips.

• Graphite paper: To transfer a design or pattern.

• Tracing paper: Another method to transfer designs.

• Tape: For holding patterns down during transfer.

• Fine red ballpoint pen: For transferring patterns. (Red is more easily seen over black pattern lines.)

• Scissors: For cutting paper.

• Ruler: For ruling straight lines and measuring.

• #2B pencil: Soft enough to erase, for drawing on wood without leaving an impression.

• Pencil sharpener: To sharpen pencils.

• Eraser: Gum or other soft eraser.

• Varnish: Spray or brush on, to protect your work after completion.
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Figure 2. Breeze can disrupt the consistency of tip heat. It’s better to position a fan to pull smoke away from your project, rather than across it.



Safety

To prevent harm coming to the pyrographer, a few rules of safety should be observed.

• Never use treated or sealed wood for pyrography. Burning treated wood can produce toxic fumes.

• Never use medium-density fiberboard (MDF), man-made boards, or other bonded material for pyrography. They can be made of toxic materials, and the fumes, if inhaled, can cause serious health problems.

• Natural cork can be used, but be careful of cork sheeting, as sometimes it can be impregnated with a resinous binder to improve the durability. If you burn plywood be careful not to burn deep into the glue layer.

• Many pyrographic techniques produce little or no smoke, but there is no denying that sometimes a little wood smoke is produced, especially when you have your tip heat set on high. Obviously, a dust collection or ventilation system is best to extract smoke, but the average hobbyist usually will not have access to one. There are several other alternatives to prevent breathing smoke:

1) Use a fan, pointed away from your work, to suck the smoke away. The air from a fan pointed at your work can affect the tip temperature, resulting in inconsistent burning. (See Figure 2.) The same can happen with a draft from a window.

2) Work in a well ventilated room.

3) Make sure your head stays far back from your work. Tilting your work by placing it on a sloped surface will allow you to keep your head back and still see your work.

4) You can use your breath to gently blow away a stream of smoke as long as you don’t blow directly on the tip.

5) Masks and smoke filtration systems are another option; however, it must be kept in mind that smoke particles are extremely minute and average filters will not trap them. A dust mask will certainly not be sufficient, and only those masks and filtration systems rated to capture smoke will be adequate. Please ask a specialist for further advice.

• Always turn your burner off when you’re not working. It’s easy to get distracted and forget it’s still on.

• Place your project on a slope to keep your hand angled away from heat rising from the tip.

• Even though hot-cutting polystyrene is a recommended side use for some burning units, I do not recommend it. This material contains some chemicals that I believe could be hazardous to one’s immediate and long-term health. I am equally wary of acrylic resin (the plastic-type sheeting that looks like glass). Some pyrographers advocate burning this material, but I would strongly urge caution. The same goes for using sanding sealers on wood and then burning.

There are other materials you might be tempted to burn at times. Before you do, question your choice. If it isn’t a natural product, think twice. When in doubt, ask the manufacturer for a Material Safety Data Sheet (MSDS). These sheets aren’t always readily available, but a search on the Internet will invariably find the MSDS information you are looking for.

• If you have a solid point, set-temperature burner, be aware that the heating element can get extremely hot and that you should keep your hand well away from this area.

• Never burn near water.

• Always turn off the iron to change tips.

• Always wear a dust mask when sanding.

• Don’t leave children unattended around a burner—they are fascinated by pyrography.

• There are some techniques that encourage the pyrographer to burn on top of pigments. It is still unknown if there is general danger in this practice, so take care in choosing the types of pigments to burn over. Avoid paints and pigments that contain lead and other metals such as cadmium, as well as any that contain arsenic and other chemicals. Do not burn on a surface painted with acrylic paints. Ask the manufacturer or your art supplier if you are unsure.

• Leather and animal hides are wonderful to work on, but please use only vegetable-tanned leather. Chromium-tanned leather can produce dangerous fumes. (Chromium leather often appears more soft and supple.)

• If the cord or handle of your burner gets hot and you are getting little or no heat to the tip, turn off the unit
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