

PENGUIN [image: image] CLASSICS

THE JOYOUS SCIENCE

FRIEDRICH NIETZSCHE was born near Leipzig in 1844, the son of a Lutheran clergyman who died when Nietzsche was four. He attended the famous Pforta School, then went to university at Bonn and at Leipzig, where he studied philology and first became acquainted with Richard Wagner. When he was only twenty-four he was appointed to the chair of classical philology at Basel University; he stayed there until his health forced him into retirement in 1879. While in Basel, he participated as an ambulance orderly in the Franco-Prussian War and published The Birth of Tragedy (1872), Untimely Meditations (1873–6) and the first volume of Human, All Too Human (1878). From 1880 until 1889, except for brief interludes, he divorced himself from everyday life and, supported by his university pension, lived mainly in France, Italy and Switzerland. Works published in the 1880s included Dawn, The Joyous Science, Thus Spoke Zarathustra, Beyond Good and Evil, On the Genealogy of Morals and The Case of Wagner. In January 1889, Nietzsche collapsed on a street in Turin and was subsequently institutionalized in Basel and Jena. He spent the remaining years of his life in a condition of mental and physical paralysis, cared for by his mother and later his sister Elisabeth. The last works published during his lifetime were Twilight of the Idols (1889), The Anti-Christ (1895) and Nietzsche contra Wagner (1895). After Nietzsche’s death in 1900, Elisabeth assembled The Will to Power based on her brother’s notebooks and published it the following year; a greatly expanded edition appeared in 1906. Ecce Homo, Nietzsche’s autobiography, was published in 1908.

R. KEVIN HILL is Associate Professor of Philosophy at Portland State University. From 1994 until 2001 he taught in the Philosophy Department at Northwestern University. He is the author of Nietzsche’s Critiques: The Kantian Foundations of his Thought, published by Oxford University Press (2003), and the editor and co-translator of Nietzsche’s The Will to Power, published by Penguin Classics (2017).




Notes

EPIGRAPH TO THE FIRST EDITION

1. To the poet … Emerson: the quote is from Ralph Waldo Emerson’s ‘History’ (1841). Nietzsche substituted ‘and sage’ for Emerson’s ‘to the philosopher, to the saint’ and ‘experiences’ for Emerson’s ‘events’. Nature and Selected Essays, ed. and with an Introduction by Larzer Ziff (London: Penguin Classics, 2003), p. 155.




PREFACE TO THE SECOND EDITION

1. Joyous Science: one might be tempted to attribute the title to Emerson’s expression ‘Joyous Science’. However, the earliest that phrase appears in print in Emerson is 1884, two years after the first edition of The Joyous Science was published. The German phrase ‘fröhliche Wissenschaft’ had been in use before Nietzsche: for example, it appears in the 84th, 85th, 89th and 90th letters of Johann Gottfried von Herder’s Letters for the Advancement of Humanity. See Briefe zur Beförderung der Humanität, 10 vols (Riga: Hartknoch, 1796), vol. 7, pp. 77–8, 82, 84, 148, 160–61). Jean Paul also uses the expression in his Introduction to Aesthetics (Vorschule der Aesthetik), in Sämtliche Werke (ed.), 33 vols (Berlin: Reimer, 1841), vol. 18, p. 82. In both of these cases it refers to the art of poetry, especially the poetry of Provence.

2. In the end, it is only great pain … And for that very reason – artists: most of §§3–4 was reused by Nietzsche with slight modifications for the epilogue to Nietzsche contra Wagner. See Nietzsche contra Wagner, in The Portable Nietzsche, trans. and ed. Walter Kaufmann (New York: Viking Penguin, 1954), pp. 680–84.

3. which reveals the apparently genuine to be counterfeit etc.: ‘der aus jedem U ein X macht, ein ächtes rechtes X, das heisst den vorletzten Buchstaben vor dem letzten’ (literally, ‘that turns every U into an X, a right and proper X, that is, the letter before the last’). This sentence is ultimately untranslatable. The expression ‘to turn a U into an X’ means to pass off a five thaler for a ten, which in Roman numerals is to pass off a V for an X. Nietzsche then transforms the object of suspicion, the ‘X’ thaler, into the algebraic variable ‘x’, the unknown. The letter referred to in the portentous final phrase ‘the letter before the last’ would in the German alphabet be the letter ‘y’, which in German is called ‘Upsilon’, following the Greek. This allusion to upsilon refers to the fact that Pythagoras is said to have used the letter upsilon as a symbol of virtue and right decision. See Brewer’s Dictionary of Phrase and Fable, rev. and enl. Ivor H. Evans (New York: Harper & Bros, 1969), p. 801. Thus, instead of translating Nietzsche’s phrase literally as ‘that turns every U into an X, a right and proper X, that is, the letter before the last’, I translate it quite freely as ‘which reveals the apparently genuine to be counterfeit, makes a known quantity into an unknown one, and, in solving that equation, prepares us for an ultimate decision’.

4. Egyptian youths: an allusion to Schiller’s poem ‘Veiled Image at Saïs’ (1795). See in Friedrich Schiller, The Poems of Schiller, trans. E. P. Arnold-Forster (London: William Heinemann, 1901), p. 218.

5. Baubo: Greek mythological figure associated with the goddess Demeter, often represented in figurines personifying or possessing exposed vulvae.




‘JEST, TRICK AND REVENGE’ PRELUDE IN GERMAN RHYMES

1. Jest, Trick and Revenge: ‘Scherz, List und Rache’, the title of a libretto written by Goethe in 1784, adapted by Ludwig Bischoff and set to music by Max Bruch in 1858. Nietzsche’s friend Heinrich Köselitz (‘Peter Gast’) also set it to music in the 1880s.

2. Vademecum – Vadetecum: Go with me – go with yourself. ‘Vademecum’ is also an expression for a book you carry with you as you go, to consult as needed, i.e. a handbook.

3. Food for snakes: Nietzsche compares himself to the serpent in the Garden of Eden, who was cursed by God to eat ‘dust’. See Genesis 3:14.

4. eat a toad: ‘M. Lassay, a very gentle man but who had a great knowledge of society, said we should swallow a toad every morning to find nothing more disgusting in the rest of the day, when we have to go about in the world.’ Sébastien-Roch Nicolas de Chamfort, Pensées, maximes, anecdotes, dialogues, new edn, ed. P.-J. Stahl (Paris: Michel Lévy Frères, 1860), pp. 187–8 (posthumously published in 1796, translation mine). See also notes 25 and 27, Book II.

5. Seneca et hoc genus omne: Seneca and his ilk.

6. primum scribere, deinde philosophari: first write, then philosophize.

7. A and O: alpha and omega.

8. the devil’s hoof: ‘the devil’s hoof’ has a double meaning. First, it is said that no matter how well disguised, the devil is obliged to show his cloven hoof, thus revealing his speech as temptation to be resisted. Second, it is an expression for a clubbed foot, so called because it was thought to be a punishment for one’s parents’ sins. In this case, the inferences (there are two: that we should love God because He is our creation, and that to deny God’s existence merely because a secular explanation for our belief is available proves nothing since God might exist anyway) are being presented both as ‘lame’, i.e. invalid, and as psychological temptations.

9. by the sweat of our brows: Genesis 3:19.

10. Minerva’s pet: the owl of Minerva, goddess of wisdom. In 1820 Hegel said, ‘the owl of Minerva begins its flight only with the onset of dusk,’ that is to say, wisdom is always retrospective. G.W.F. Hegel, Elements of the Philosophy of Right, ed. Allen W. Wood, trans H.B. Nisbet (Cambridge University Press, 1991), p. 23.

11. Ecce Homo: ‘Behold the man’, Pontius Pilate’s remark about Jesus at John 19:5. Nietzsche chose this phrase for the title of his autobiography.




BOOK I

1. waves of countless laughter: ‘Wellen unzähligen Gelächters’ is Nietzsche’s rendition of ‘κυμἀτων ανἠριθμον γέλασμα’, Prometheus Bound, lines 89–90. Cf. Aeschylus, Prometheus Bound and Other Plays, trans. Philip Vellacott (London: Penguin Classics, 1961), p. 23. The attribution of the play to Aeschylus has been contested.

2. rerum concordia discors: nature’s jarring concord. ‘What is the meaning and effect of nature’s jarring concord?’ Horace, Epistle I, in The Satires of Horace and Perseus, trans. Niall Rudd (London: Penguin Classics, 2005), p. 94.

3. not every wall can have a window: ‘man kann nicht durch alle Wände sehen [literally ‘one cannot see through all walls’]’. The point of the maxim appears to be that a window is a luxury, and that without at least some windowless walls the house won’t stand. Analogously, it is a luxury to have all one’s sentiments be noble; without at least some practical sentiments, one’s life will collapse.

4. What you have there, my good man, is also brain: Bernard Le Bovier de Fontenelle (1657–1757), author of Nouveaux Dialogues des Morts (1683), which consists of thirty-six dialogues between a variety of historical figures both ancient and modern. ‘It’s not a heart that you have there, Mme [Claudine Guérin] de Tencin told him one day, putting her hand on his chest: this is the brain, as in the head.’ A. Laborde-Milaà, Les Grands Écrivains Français: Fontenelle (Paris: Librairie Hachette et Cie, 1905), p. 53 (translation mine).

5. displacement of boundary stones: ‘For, having ordered every one to draw a line around his own land and to place stones on the bounds, [Numa Pompilius, second king of Rome] consecrated these stones to Jupiter Terminalis and ordained that all should assemble at the place every year on a fixed day and offer sacrifices to them; and he made the festival in honour to the gods of boundaries among the most dignified of all. This festival the Romans call Terminalia, from the boundaries, and the boundaries themselves […] they call termines. He also enacted that, if any person demolished or displaced these boundary stones he should be looked upon as devoted to the god, to the end that anyone who wished might kill him as a sacrilegious person with impunity and without incurring any stain of guilt. […] Memorials of this custom are observed by the Romans down to our times, purely as a religious form. For they look upon these boundary stones as gods and sacrifice to them yearly, offering up no kind of animal (for it is not lawful to stain these stones with blood) but cakes made of cereals and other first-fruits of the earth.’ Dionysius of Halicarnassus, Roman Antiquities, vol. 1, books 1–2, Loeb Classical Library no. 319, trans. Earnest Cary (Cambridge, MA and London: Harvard University Press and William Heinemann Ltd, 1968), pp. 531, 533.

6. Mazzini: Giuseppe Mazzini (1805–72), Italian politician and proponent of Italian unification.

7. Cyclopean structures: according to the Greek historian and philosopher Strabo 63BC–23AD, the acropolis at Tiryns was built by the Cyclopes. The Geography of Strabo: An English Translation, with Introduction and Notes, trans. Duane W. Roller (Cambridge: Cambridge University Press, 2014), p. 370.

8. beyond fate: Nietzsche gives ‘über das Geschick’ for Homer’s ‘hyper móron’. See Odyssey, 5.436. ‘[…] and the great wave covered him. Then surely would unfortunate Odysseus have perished beyond fate [ὐπέρ μὀρον], had not flashing-eyed Athene given him presence of mind.’ Homer, The Odyssey, books 1–12, 2nd edn, Loeb Classical Library no. 104, trans. A. T. Murray, ed. George E. Dimock (Cambridge, MA and London: Harvard University Press and William Heinemann Ltd, 1995), p. 215, translation modified. The same expression appears twice at Odyssey 1.34–5. Similar expressions appear, for example, at Iliad 2.155 (ὐπέρμορα), 20.30 (ὐπέρμορον) and 20.336 (ὐπέρ μοῖραν).

9. grieving unto death: ‘Rejoicing to heaven, grieved unto death, only in love can the soul draw its breath.’ Johann Wolfgang von Goethe, Egmont, Act III, Scene 2, in Five German Tragedies, trans. F. J. Lamport (London: Penguin Classics, 1970), p. 148.

10. starry worlds: Franz Schubert, Die Sternenwelten, (‘Starry Worlds’), D307, lyric by Johann Georg Fellinger after Urban Jarnik, 1815.

11. raging demon: ‘I was once present when someone was asking the poet Sophocles about sex, and whether he was still able to make love to a woman; to which he replied, “Don’t talk about that; I am glad to have left it behind me and escaped from a fierce and frenzied master [λυττῶντἀ τινα και ἄγριον δεσπὀτην].” A good reply I thought then, and still do.’ Plato, Republic, 2nd edn, trans. H. D. P. Lee, reissued with Further Reading by Rachana Kamtekar (London: Penguin Classics, 2003), (329c) p. 5.

12. L’ordre du jour pour le roi: the king’s schedule.

13. puffed-up old frog: ‘The Frog and the Ox’. See Aesop’s Fables, trans. Laura Gibbs (London: Oxford University Press, 2002), p. 166. The frog’s attempt to rival the ox by self-inflation causes it to explode.

14. Whoever enters … a kindness The ultimate source for this quote is Jules Janin, Les petits bonheurs, 2nd edn (Paris: Morizot, 1862), p. 234.

15. being truly things apart: literally ‘these true in and of themselves [things]’. In English and German alike, one can signal that the preceding item is to be considered intrinsically or alone by adding ‘in and of itself’. Nietzsche nominalizes the German expression to suggest not that the individuals should be considered apart from anything else but that they are in fact apart from anything else.

16. this is what I am: Nietzsche is referring to Napoleon’s remark, ‘I have a right to answer all your complaints with an eternal “this is what I am”. I am apart from everyone and do not accept conditions from anyone.’ Mémoires de Madame de Rémusat, 1802–1808, vol. 1, 9th edn (Paris: Ancienne Maison Michel Lévy Frères, 1880), pp. 114–15 (translation mine).

17. Corrupting the Text: in German, ‘Hinzu-Lügner’, ‘hinzugelogen’. The term here refers to interpolation in the sense of textual corruption. Interpolation in this sense is most commonly an issue for scriptural hermeneutics, because the purpose of inserting the passage is to gain authority for an otherwise questionable bit of doctrine, or to convey the impression of accuracy in a prophetic prediction by inserting references to later-known facts. Consider, for example, the claim (generally credited) that our oldest sources for the Gospel according to Mark contain everything in canonical Mark except an unambiguous account of the resurrection, which appears to have been interpolated by a later author. Though interpolation is especially objectionable to those who regard the scripture in question as authoritative, it is also of central concern to professional philologists (as Nietzsche himself was) attempting to determine the integrity of a text.

18. the Aristotelian unities: the doctrine, adhered to by seventeenth-century French neoclassical dramatists such as Racine and Molière, that a drama should display unity of action, place and time, inspired by Aristotle’s remarks in the Poetics, books 7–9.

19. as Socrates had once done: see Plato, Apology 24b–26b, in The Last Days of Socrates, trans. Hugh Tredennick and Harold Tarrant (London: Penguin Classics, 2003), pp. 48–51.

20. Historia abscondita: secret history.

21. Plaudite amici, comoedia finita est!: ‘Applaud my friends, the comedy is finished!’ ‘Plaudite, amici, commedia finita est!’ were in fact Beethoven’s last words, not Augustus’, though Augustus’ last words (partly in Greek) convey much the same sense. ‘On the day that he died, Augustus frequently enquired whether rumours of his illness were causing any popular disturbance. He called for a mirror, and had his hair combed and his lower jaw, which had fallen from weakness, propped up. Presently he summoned a group of friends and asked, “Have I played my part in the farce of life creditably enough?”, adding the theatrical tag:


If I have pleased you, kindly signify

Appreciation with a warm goodbye.



Then he dismissed them, but when fresh visitors arrived from Rome he wanted to hear the latest news of Drusus’ daughter, who was ill. Finally he kissed his wife with “Goodbye, Livia; remember our marriage!”, and died almost at once.’ Suetonius, The Twelve Caesars, rev. edn trans. Robert Graves (London: Penguin Classics, 2007), pp. 100–101.

22. qualis artifex pereo!: ‘Dead! And so great an artist!’, ibid., p. 238.

23. qualis spectator pereo!: ‘Dead! And so great a spectator!’.

24. hoc est ridiculum, hoc est absurdum: ‘This is ridiculous, this is absurd.’

25. the Wahhabi god: Wahhabism is a branch of Sunni Islam, having its origins in eighteenth-century Arabia; its god is Allah. The Muslim declaration of faith is: ‘There is no god but God, Muhammad is the messenger of God [lā’ilāha ’illā l-Lāh, Muḥammadur rasūlu l-Lāh].’

26. an astonished Englishman: William Gifford Palgrave, who writes:


So, putting on a profound air, and with a voice of first-class solemnity, he uttered his oracle, that ‘the first of the great sins is the giving divine honours to a creature’. A hit, I may observe, at ordinary Mahometans, whose whole doctrine of intercession, whether vested in Mahomet or in ’Alee, is classed by Wahhābees along with direct and downright idolatry. A Damascene Sheykh would have avoided the equivocation by answering, ‘infidelity.’

‘Of course,’ I replied, ‘the enormity of such a sin is beyond all doubt. But if this be the first, there must be a second; what is it?’

‘Drinking the shameful,’ in English, ‘smoking tobacco,’ was the unhesitating answer.

‘And murder, and adultery, and false witness?’ I suggested.

‘God is merciful and forgiving,’ rejoined my friend; that is, these are merely little sins.



William Gifford Palgrave, Personal narrative of a year’s journey through Central and Eastern Arabia (1862–1863), 2nd edn (London: Macmillan, 1868), p. 282.

27. real hardship: for the sake of a more idiomatic translation, a certain amount of wordplay is being sacrificed by translating ‘Not’ as ‘hardship’ and Notstände as ‘crises’, otherwise this could be rendered as ‘Need itself is needed!’, which echoes the use of ‘need’ elsewhere in the aphorism.




BOOK II

1. images of Saïs: see note 4, Preface, above.

2. the old earth-shaker himself: Poseidon. The subsequent references to a bull, a labyrinth and a sailing ship are all reminiscent of the myth of Theseus (the son of Poseidon) and the Minotaur.

3. action at a distance: in physics, the idea that one body can influence another without mechanical contact, as in Newton’s theory of gravitational attraction.

4. an Athenian philosopher: Xenocrates, who is reputed to have refused sums of money from Philip II, Alexander the Great, and also from Antipater, Alexander’s general and later his regent. See Diogenes Laertius, Lives of Eminent Philosophers, books 1–5, Loeb Classical Library no. 184, trans. R. D. Hicks (Cambridge, MA and London: Harvard University Press and William Heinemann Ltd, 1925), pp. 382–3.

5. Vivat comoedia: long live comedy.

6. A little woman is never beautiful: ‘small people can be neat and well proportioned, but not beautiful’. Aristotle, The Nicomachean Ethics, trans. J. A. K. Thomson, rev. Hugh Tredennick (London: Penguin Classics, 2004), pp. 93–4.

7. Rossini’s or Bellini’s: Gioachino Rossini (1792–1868), Italian composer, best known for his opera Il barbiere di Siviglia (The Barber of Seville); Vincenzo Bellini (1801–35), Italian opera composer.

8. Gil Blas: L’Histoire de Gil Blas de Santillane (1715–35), a novel by Alain-René Lesage.

9. pity and fear: Aristotle’s theory of tragedy held that the effect of tragedy was due to the emotions of pity and fear. As he says, ‘Tragedy is an imitation of an action that is admirable, complete and possesses magnitude; in language made pleasurable, each of its species separated in different parts; performed by actors, not through narration; effecting through pity and fear the purification of such emotions.’ Aristotle, Poetics, trans. Malcolm Heath (London: Penguin Classics, 1996), p. 10. Although Nietzsche’s earlier account of tragedy in The Birth of Tragedy differed from Aristotle’s in numerous respects, like Aristotle he did locate its distinctive characteristics in its emotional effects. Here, as is typical of his middle period, he distances himself from his former approach by emphasizing tragedy’s rhetorical aspects.

10. recitativo secco: ‘dry recitative’, one of the forms of solo singing which attempts to approximate ordinary speech.

11. asked a geometer: Nietzsche’s source for the anecdote appears to be Schopenhauer. See Arthur Schopenhauer, The World as Will and Representation, trans. and ed. Judith Norman, Alistair Welchman and Christopher Janaway, 2 vols (Cambridge: Cambridge University Press, 2010 and 2018), vol. 1, p. 213. Schopenhauer speaks of a ‘French mathematician’ and a performance of Racine’s Iphigénie. There are many versions of this anecdote, the earliest of which appears to be in a letter from Diderot to Mme Volland dated 31 August 1760: ‘D’Alembert, at the close of the French Academy, delivered a discourse on poetry, strongly condemned by some, highly praised by others. I was told that the Iliad and the Aeneid were there treated as boring and insipid works, and that Jerusalem Delivered and the Henriade were championed as the only two epic poems which were readable. It reminds me of the cold geometer who, tired of hearing Racine praised, whom he knew only by reputation, finally decided to read him. At the end of the first scene of Psyche: “Well,” he said, “what does that prove?” ’ Denis Diderot, Œuvres complètes, ed. J. Assézat and Maurice Tourner, 20 vols (Paris: Garnier Frères, 1876), vol. 18, p. 441 (translation mine). According to Diderot’s editors, the reference to Psyche is a slip of the pen, there being no such play by Racine.

12. Est res magna tacere: it’s a great achievement to hold your tongue. Martial’s full epigram (§ 80 of Book IV) reads: ‘You declaim in a fever, Maron. If you don’t know that this is lunacy, you’re not sane, friend Maron. A sick man, a semi-tertian, you declaim. If you can’t raise a sweat any other way, it makes sense. “Ah, but it’s a great achievement.” You err. When fever is burning up your insides, it’s a great achievement to hold your tongue, Maron.’ Martial, Epigrams, Loeb Classical Library no. 94, rev. edn trans. D. R. Shackleton Bailey, 3 vols (Cambridge, MA: Harvard University Press, 1993), vol. 1, p. 321.

13. brushing away the dust from the wings of a butterfly: the colour of a butterfly’s wings is due to microscopic scales which come off to the touch like a coloured powder or dust. Since the scales are necessary for the butterfly’s survival, touching its wings usually will suffice to kill it. Nietzsche’s simile is complex: the translator is ‘dusting off’ something old, making it clean and new, but ‘verwischen’ (brushing away) can also mean to smudge something, blurring its outlines and thereby rendering it indistinct: figuratively, to obscure its true nature. By making the moment a butterfly, Nietzsche suggests the fleeting nature of time. By making the dust of the past a butterfly’s wing-dust, Nietzsche suggests that the translator, in brushing off the dust, is removing that which gives the past its life and colour, thereby destroying its distinctiveness, beauty and vitality.

14. Horace … Theocritus: Quintus Horatius Flaccus (65–8 BC), Roman poet; Alcaeus of Mytilene (c.620–sixth century BC), Greek poet; Archilochus (c.680–c.645 BC), Greek poet; Sextus Propertius (c.50–45–c.15 BC), Roman poet; Callimachus (c.310– 305–240 BC), Greek poet; Philetas of Cos (c.340–c.285 BC), Greek poet; Theocritus (c.270 BC), Greek poet.

15. the power of discharging the emotions, of purging the soul: these phrases allude to Aristotle’s doctrine of catharsis in the Poetics.

16. Terpander … Damon: Terpander, a Greek poet of the first half of the seventh century BC; Empedocles, a Greek philosopher of the fifth century BC; Damon of Athens, a Greek musicologist of the fifth century BC.

17. Bards lie about many things: in Greek, ‘πολλἀ ψεὐδονται αοιδοἰ’. The ironies here are multiple. Nietzsche quotes a poet in support of the thesis that one ought not to quote poets in support of theses because they are often mistaken; and yet the attribution to Homer would not only be a self-referential paradox – it is itself mistaken, as Nietzsche must have known. The maxim is generally attributed not to Homer but to Solon (640–558 BC). See Ron Owens, Solon of Athens: Poet, Philosopher, Soldier, Statesman (Brighton, Portland, OR and Toronto: Sussex Academic Press, 2010), p. 255.

18. Manfred: the eponymous character of a poem by Lord Byron. Manfred, like Faust, is a Romantic rebel figure. Nietzsche composed Manfred-Meditation, a duet for piano, in 1872.

19. betel-chewing: the areca nut, wrapped in betel leaves, is chewed in India and South-East Asia for its stimulative effects, which resemble those of tobacco.

20. Here is a musician: Richard Wagner. This section was subsequently reused in Nietzsche contra Wagner with slight changes. See Nietzsche contra Wagner in The Portable Nietzsche, pp. 662–4.

21. Alfieri: Count Vittorio Alfieri (1749–1803), Italian dramatist and poet. His memoirs, La Vita di Vittorio Alfieri da Asti scritta da esso, were published posthumously in 1806.

22. War is the father of all good things: an allusion to ‘war is the father of all things’, ‘πὀλεμος πἀντων μεν πατἠρ εστι’, fragment 53 of Heraclitus (c.535–c.475 BC), pre-Socratic Greek philosopher. See Fragments, trans. Brooks Haxton (London: Penguin Classics, 2003), p. 29.

23. Giacomo Leopardi, Prosper Mérimée, Ralph Waldo Emerson and Walter Savage Landor … masters of prose: Giacomo Leopardi (1798–1837) was an Italian poet, philosopher, essayist and philologist. The bulk of the prose to which Nietzsche refers may be found in Zibaldone: The Notebooks of Leopardi, ed. Michael Caesar and Franco D’Intino (London: Penguin Classics, 2013). Prosper Mérimée (1803–70) was a French writer, primarily known for his novellas Colomba and Carmen, the basis for the opera of the same name by Georges Bizet. Walter Savage Landor (1775–1864) was an English writer and poet whose Imaginary Conversations consists of 147 dialogues between a variety of figures both historical and mythical, and was published in five volumes from 1824 to 1829.

24. Fontenelle: see note 4, Book I, above.

25. Chamfort: pen name of Sébastien-Roch Nicolas (1741–94), French writer.

26. Mirabeau: Honoré Gabriel Riqueti, Count of Mirabeau (1749–91), a leader of the French Revolution.

27. Ah! Mon ami etc.: ‘Ah! My friend! I am finally leaving this world, where the heart must either break or turn to bronze’, quoted in Stahl’s Preface, in Chamfort, Pensées, maximes, anecdotes, Caractères et dialogues (Paris: Michel Lévy Frères, 1857), p. 50. Chamfort had attempted suicide in September of 1793 by shooting himself in the face with a pistol and died after several months of intense pain from the wounds caused by the attempt.

28. I’ll know his humours etc.: Julius Caesar, Act IV, Scene 3. Nietzsche appears to be paraphrasing or misquoting Schlegel’s translation; he has ‘Kennt er die Zeit, so kenn’ ich seine Launen – fort mit dem Schellen-Hanswurst!’ where Schlegel has ‘Kennt er die Zeit, so kenn’ ich seine Laune. Was soll der Krieg mit solchen Schellennarren? Geh fort Gesell!’ Julius Cäsar, trans. A. W. Schlegel, in William Shakespeare’s saemmtliche dramatische Werke übersetzt im Metrum des Originals in einem Bande (Vienna: J. P. Sollinger, 1826), p. 505. The Shakespeare reads: ‘I’ll know his humour, when he knows his time: What should the wars do with these jigging fools? Companion, hence!’ My translation of the paraphrase or misquote of Schlegel closely follows Nietzsche’s, adapting Shakespeare’s language.

29. all causes are only the occasional causes etc.: ‘With respect to the begetter, procreation is only an expression, a symptom of his decisive affirmation of the will to life: with respect to the begotten, procreation is not the ground of the will that appears in him, since the will in itself recognises neither ground nor consequent; rather it, like all causes, is only an occasional cause for the appearance of this will at this time in this place.’ Schopenhauer, The World as Will and Representation, vol. 1, p. 354, and quoted in Philipp Mainländer, Die Philosophie der Erlösung, 2 vols (Berlin: Verlag von Theobald Grieben, 1876), vol. 1, p. 537, from which Nietzsche appears to have copied it.

30. the will to life is present in every being: Schopenhauer, Parerga and Paralipomena, trans. and ed. Christopher Janaway, Sabine Roehr and Adrian del Caro, 2 vols (Cambridge: Cambridge University Press, 2015–16), vol. 2, p. 201, quoted in Mainländer, vol. 1, p. 477.

31. all lions are at bottom only one lion: Nietzsche is quoting ‘all living lions are at bottom only one lion’ (Mainländer, vol. 1, p. 480), which is the latter’s gloss on Schopenhauer’s ‘For instance, lions that are born and die are like the drops of the waterfall; but the leonitas, the Idea or form of the lion, is like the unmoving rainbow above.’ The World as Will and Representation, vol. 2, p. 499.

32. the multiplicity of individuals is an illusion: ‘the plurality of individuals an illusion’, Mainländer, vol. 1, p. 476; the phrase ‘the multiplicity of individuals’ occurs at Schopenhauer, The World as Will and Representation, vol. 1, p. 358.

33. Lamarck’s idea: the inheritance of acquired characteristics, propounded by the French naturalist Jean-Baptiste Lamarck (1744–1829), about which Schopenhauer says: ‘[It] is an error of genius that despite of all its absurdity still does him honour’. Schopenhauer, On Will in Nature, trans. David E. Cartwright and Edward E. Erdmann, in On the Fourfold Root of the Principle of Sufficient Reason and Other Writings, ed. Christopher Janaway (Cambridge: Cambridge University Press, 2012), p. 359, paraphrased in Mainländer, vol. 1, p. 486.

34. in aesthetic intuition: Nietzsche is paraphrasing Schopenhauer’s ‘this is precisely how someone gripped by this intuition is at the same time no longer an individual: the individual has lost himself in this very intuition: rather, he is the pure, will-less, painless, timeless subject of cognition’. The World as Will and Representation, vol. 1, p. 201, quoted in Mainländer, vol. 1, pp. 500–501.

35. the subject, being entirely absorbed into the intuited object: ‘This includes in itself and in the same way both object and subject, since these constitute its only form: but they both have equal weight in the Idea; and just as even here the object is nothing but the representation of the subject, so the subject also, being entirely absorbed into the intuited object, has become this object itself, so that its entire consciousness is no longer anything but this object’s clearest image.’ Schopenhauer, The World as Will and Representation, vol. 1, p. 202, quoted in Mainländer, vol. 1, p. 501.

36. the nonsense about pity: Schopenhauer’s doctrine that compassion is due to an insight that, behind the veil of appearances, we are all one. Nietzsche is writing in light of Schopenhauer’s remarks from On the Basis of Morals, in The Two Fundamental Problems of Ethics, ed. and trans. Christopher Janaway (Cambridge: Cambridge University Press, 2009), p. 200, which are quoted in Mainländer, vol. 1, pp. 568–9. Schopenhauer also refers to ‘the source of all morality’ on p. 205. Nietzsche’s reference to ‘breaching of the principii individuationis’ appears to be due to his misreading Mainländer’s ‘Durchschauung [seeing through]’ of the principii individuationis as ‘Durchbrechung [breaking through]’ of the principii individuationis on p. 568.

37. dying is certainly to be seen as the true purpose of existence: ‘Dying is certainly to be seen as the true purpose of life.’ Schopenhauer, The World as Will and Representation, vol. 2, p. 653. Nietzsche is again most likely misreading Mainländer’s ‘dying is the real aim of life’ at vol. 1, p. 604.

38. the possibility cannot outright etc.: ‘The possibility cannot outright be denied a priori that a magical effect of the kind described above might not also come from somebody already dead.’ Schopenhauer, Parerga and Paralipomena, vol. 1, p. 268. Nietzsche follows Mainländer, vol. 1, p. 605, who omits the ‘of the kind described above’.

39. Be a man, and do not follow me etc.: Goethe had added a poem to the second edition of The Sorrows of Young Werther in 1775 which concluded with this line, to dissuade readers from emulating the protagonist and committing suicide; the poem was removed from subsequent editions.

40. Richard Wagner in Bayreuth: Friedrich Nietzsche, Unzeitgemässe Betrachtungen, Viertes Stück: Richard Wagner in Bayreuth, 2nd edn (Schloss-Chemnitz: Verlag von Ernst Schmeitzner, 1876), pp. 94–5.

41. in usum Delphinorum: for the use of the dauphins, i.e. for the use of the kings. The allusion is to the Delphin Classics, a set of Latin classics created in the 1670s for the use of Louis of France (1661–1711), the eldest son of Louis XIV.

42. The knights looked on boldly: from ‘The Minstrel’, a poem in Goethe’s novel Wilhelm Meister (1795–6). See Goethe, Selected Verse, ed. and trans. David Luke (London: Penguin Classics, 1982), p. 83.

43. their meeting in Teplitz: Goethe and Beethoven met in what is now Teplice in the Czech Republic in July 1812. In a letter to Carl Friedrich Zelter dated 2 September 1812, Goethe subsequently referred to Beethoven as ‘an utterly untamed personality’. Johann Wolfgang von Goethe, Briefwechsel zwischen Goethe und Zelter in den Jahren 1799 bis 1832, ed. Edith Zehm et al., Sämtliche Werke nach Epochen seines Schaffens: Münchner Ausgabe, 33 vols (Munich: Carl Hanser Verlag, 1991), vol. 20.1, pp. 281–3.

44. the pre-eminent German statesman … his imperial mouthpiece: Otto von Bismarck (1815–98), founder of the modern state of Germany, Chancellor of Germany (1871–90); and Wilhelm I (1797–1888), King of Prussia (1861–88) and first German Emperor (1871–88).

45. As an aesthetic phenomenon existence is still bearable to us: ten years before, Nietzsche had said, ‘for it is only as an aesthetic phenomenon that existence and the world are eternally justified’. The Birth of Tragedy Out of the Spirit of Music, trans. Shaun Whiteside (London: Penguin Classics, 1993), p. 32. The question of what we are to do with existence remains, but the question of ‘justification’, a moral (and ultimately, theological) concern, has been quietly dropped. In the next and subsequent sections, Nietzsche will return to the question, albeit less quietly.




BOOK III

1. After the Buddha died: one of the earlier mentions of this story in Europe is in Max Müller, Chips from a German Workshop, 5 vols (London: Longmans, Green & Co., 1867), vol. 1, p. 273. See also his Buddhism and Buddhist Pilgrims: A Review of M. Stanislas Julien’s ‘Voyages des Pèlerins Bouddhistes’ (Edinburgh: Williams and Norgate, 1857), pp. 37–9.

2. God is dead: this is the first instance of this signature phrase in Nietzsche’s published writings, though it appears in 1881 in his notebooks and is more often associated with its striking appearance in the Prologue to Thus Spoke Zarathustra. However, this phrase first appears in German in a poem by Gottfried Wilhelm Sacer (1635–99) titled ‘At the grave of Jesus’; see Die geistliche Dichtung von Luther bis Klopstock, ed. Julius Klaiber (Stuttgart: Adolph Becher, 1864), pp. 437–8. Though it is seldom considered in connection with Nietzsche, the phrase’s prior use generally refers to Jesus, regarded as the God Incarnate, dying on the cross and remaining dead for three days. And despite Nietzsche’s recasting of the notion for his own ends, the Christian echoes in the phrase are still discernible, especially in § 125 below, where the madman’s emphasis on humanity’s responsibility for the death of God is reminiscent of Christian sermonizing about humanity’s guilt in general, and guilt for the death of Jesus in particular. As Nietzsche will later say, ‘God has died of his pity for man’; Thus Spoke Zarathustra, trans. R. J. Hollingdale (London: Penguin Classics, 1961), p. 114. While the slogan is generally understood to refer to the historical moment at which belief in God is no longer possible, its implications for Nietzsche are often misunderstood. First, Nietzsche is not saying that there can be no normative judgements at all unless they are backed by God’s authority, thus confronting us with a stark choice between theism and nihilism. Nor is he claiming that the effects of belief in God were an unqualified boon, and the effects of disbelief will be an unqualified disaster. Rather, he is saying that in so far as we have used the notion of God as a source of normative authority, we now face a difficult task of re-envisioning normativity and putting it on a new foundation. Similarly, in so far as Christianity’s legacy is a mixed one, we now face the prospect of emancipation from its more questionable effects, as well as the difficult task of sorting out just what normative commitments we wish to have. Most of all, Nietzsche thinks that the death of God demands a response, and Nietzsche’s response in Zarathustra is to ‘teach the superman’, to urge us to organize our culture around the pursuit of personal excellence, the vision of which will serve to replace the image of God as the source of all that is good.

3. our solar system … the Milky Way etc.: the phrase translated as ‘our solar system’ is ‘unserer Nachbar-Sterne’ or ‘our neighbour-stars’, but based on Nietzsche’s use of ‘Stern’ elsewhere, and his description in terms of ‘cyclical movement’, there is little doubt that he is referring to planets and not stars. At the time Nietzsche was writing, it had not yet been confirmed that the stars of the Milky Way generally also follow cyclical paths.

4. the whole music box perpetually repeats etc.: the eternal recurrence (see § 341 and the Introduction, pp. xvii–xx).

5. the god of the Eleatics: the concept of being as a changeless unity, espoused by the pre-Socratic philosopher Parmenides and his school.

6. tables of goods: ‘Gütertafeln’, a coinage of Nietzsche’s which also barely occurs outside discussions of Nietzsche subsequently. Since the compound word is invariably associated with evaluation in Nietzsche, and each of its components is plural, the metaphor seems to be a commercial one: printed tables containing the prices of commodities. Such things enable one to determine at a glance what something is worth.

7. Ariston of Chios: ancient Greek Stoic philosopher (third century BC). Nietzsche’s primary source of information about him was Diogenes Laertius, Lives of Eminent Philosophers; see books 6–10, Loeb Classical Library no. 185, trans. Hicks, p. 263.

8. deprecating: reading ‘verbitternd’ (embittering) as ‘verbittend’ (deprecating).

9. he described it etc.: ‘nothing more excellent or more useful has been given by the Creator to mankind, if we except only the knowledge and true worship of himself, than these studies, which not only lead to the ornament and guidance of human life, but are applicable and useful to every particular situation; in adversity consolatory, in prosperity pleasing and honourable; insomuch that without them we should be deprived of all the grace of life and all the polish of society.’ Leo X (1475–1521), quoted and translated in William Roscoe, The Life and Pontificate of Leo the Tenth, 4th edn, rev. Thomas Roscoe, 2 vols (London: Henry G. Bohn, 1846), vol. 1, p. 421. It is notable that the example of science under discussion here is philology; Leo was commissioning Philippus Beroaldus (1453–1505), a professor at the University of Bologna, to produce an edition of Tacitus’ Annals.

10. in so great a patron of them: among the artists Leo supported was Raphael.

11. ‘God Himself cannot do without wise men’, said Luther: quoted in Emerson’s ‘Nature’. See Ralph Waldo Emerson, Essays, 2nd series (Boston: James Munroe and Company, 1845), p. 203. The quote appears to be spurious.

12. crimen laesae majestatis divinae: high treason, an offence against the dignity of a sovereign (literally, ‘the crime of treason against divine majesty’). In English the expression is usually the French lèse-majesté rather than the Latin phrase. Nietzsche’s use involves some subtle wordplay in that in its ordinary use ‘divine majesty’ refers to a monarch, not to God; Nietzsche is suggesting that there is something peculiar in treating a god like a monarch, but its original sense implies that one should treat a monarch like a god.

13. If I love you etc.: Nietzsche is quoting Goethe: ‘Wenn ich dich liebe, was geht’s dich an?’ See From My Life: Poetry and Truth, Parts 1–3 (Goethe: The Collected Works), ed. Thomas P. Saine and Jeffrey L. Sammons, trans. Robert R. Heitner (New York: Suhrkamp Publishers, 1987), p. 459.

14. Do not flatter your benefactor: an attribution of a similar phrase to the Buddha can be found in Robert Hammerling, ‘Über die Kunst zu schenken’, in Heimgarten (Graz: Leykam-Josefsthal, 1881), vol. 5, p. 198.

15. superhuman beings: the expression Nietzsche uses here is ‘Übermenschen’; the Übermensch or superman will play a central role in Nietzsche’s next and most famous book, Thus Spoke Zarathustra.

16. Ulfilas: a fourth-century AD Gothic bishop and advocate of Arianism, who translated the Bible into the East Germanic language of Gothic (the so-called ‘Wulfila Bible’ or ‘Gothic Bible’) from the Greek translation of the Bible (the Septuagint). The word ‘Deutsch’ is derived from the Proto-Germanic *þeudō, meaning ‘people’, ‘nation’ or ‘folk’. Nietzsche’s argument is as follows. The Hebrew word goy in the Old Testament has a similar meaning to *þeudō but is also used there pejoratively (in the King James translation of the Bible it is rendered as ‘heathen’). The word goy was subsequently translated into ethnē in the Septuagint and then from Greek to Gothic as þiuda. Þiuda, like the German deutsch, is also derived from the Proto-Germanic *þeudō. Therefore deutsch had at one time a pejorative connotation, just as ‘heathen’ does.

17. Here I stand! I cannot do otherwise!: Martin Luther is said to have uttered this phrase to the Holy Roman Emperor Charles V on 16 April 1521 at the Imperial Diet of Worms, which led to the emperor issuing the Edict of Worms, outlawing Luther. Transcripts of the event do not agree on whether he said this or not. Nietzsche is suggesting that atheism is a natural outcome of the Protestant Reformation; in other places he suggests that the Protestant Reformation represented a major retrenchment of Christianity. One could say that these are ‘Catholic’ and ‘Protestant’ views of the Reformation, respectively; Nietzsche seems to adhere to both, apart from the question of his evaluation of Christianity itself.

18. as Schopenhauer would have it: specifically, in ‘On Man’s Need for Metaphysics’, ch. 17 of The World as Will and Representation, vol. 2.

19. as Horace demands: in his Ars Poetica, Horace says, ‘If you want your play to be called for and given a second performance, it should not be either shorter or longer than five acts. No god should intervene unless some entanglement develops which requires a deliverer to unravel it.’ Classical Literary Criticism, rev. edn, ed. and trans. Penelope Murray, trans. T. S. Dorsch (London: Penguin Classics, 2000), p. 103. Nietzsche is suggesting that no deus ex machina is available to resolve a plot in which the central event is the killing off of every deus.

20. tragic resolution … comic resolution: Nietzsche’s account of the structure of a play appears to follow Gustav Freytag’s influential five-act account in terms of exposition, rising action, climax, falling action and resolution in Die Technik des Dramas (Leipzig: S. Hirzel, 1863); Nietzsche mentions Freytag briefly in his notebooks in the years he was formulating the ideas which would appear in The Birth of Tragedy (1872). Since ‘man the poet’ is both author and protagonist, Nietzsche is suggesting that the conclusion of the human drama will either be a nihilistic catastrophe or a ‘comic’ ending, which is suggestive of the idea of the ‘joyousness’ Nietzsche hopes to promote. Clearly this section echoes the announcement of God’s death in § 125 above, and anticipates § 342 below, ‘Incipit Tragoedia’ (the tragedy begins).

21. what the Romans meant by the word mentiri: lie, from mens, mentis (mind).

22. Murat: Joachim-Napoléon Murat (1767–1815), successively Marshal of France and Admiral of France, Prince Murat, Grand Duke of Berg and King of Naples under Napoleon.

23. Les souverains rangent aux parvenus: sovereigns belong with the upstarts.

24. Fit secundum regulam: done according to rule.

25. The Music of the Best Future: the expression ‘music of the future’ was associated with Wagner, though not exclusively, and was initially more used by his critics than his supporters. Nietzsche would subtitle his later book Beyond Good and Evil ‘Prelude to a Philosophy of the Future’.

26. we are all workers: ‘From Turin it is reported that the King of Portugal said to a deputation of workers’ societies that greeted him, “We are all workers; some are workers of ideas; others, workers of justice, of religion, of agriculture, of industry, of commerce. Even the kings, when they do their duty, are working.” ’ Bamberger Zeitung, 23 November 1865, p. 2.

27. Hic niger est: here he is black. Nietzsche is quoting Horace’s Satires: ‘The man who traduces a friend behind his back, who won’t stand up for him when someone else is running him down, who looks for the big laugh and wants to be thought a wit, the man who can invent what he never saw but can’t keep a secret – he’s the blackguard [hic niger est]; beware of him, O son of Rome!’ The Satires of Horace and Persius, rev. edn, trans. Niall Rudd (London: Penguin Classics, 2005), p. 18.

28. brother by milk: the German expression is ‘Milchbruder’; two children are ‘Milchbrüder’ when one is being breastfed by a wet-nurse and the other is the natural child of the wet-nurse, who is also being breastfed by her at the same time. Although ‘foster brother’ once had the same meaning in English, its association with nursing, and thus Nietzsche’s suggestion of brood parasitism, has largely been lost.

29. Who has ears to hear, let him hear: cf. Matthew 13:9, 13:43.

30. Cerberus: monstrous three-headed dog guarding the gates of Hades.

31. Suum cuique: to each his own.

32. flying fish: in a letter dated 8 December 1881 to his friend Heinrich Köselitz, Nietzsche says: ‘I live strangely as on the crests of the waves of existence – a kind of flying fish. They are always present to me, my dear friend!’

33. sit venia verbo: pardon the expression.

34. Sub specie aeterni: under the aspect (or species) of what is eternal, an allusion to ‘sub specie aeternitatis’, under the aspect (or species) of eternity. Spinoza himself does not use either phrase, instead saying ‘under a certain species of eternity [sub quadam aeternitatis specie]’. Benedict de Spinoza, Ethics, trans. Edwin Curley, with an Introduction by Stuart Hampshire (London: Penguin Classics, 2005), p.60. However, ‘sub specie aeternitatis’ is widely associated with him and has become a common phrase in subsequent philosophy.




BOOK IV: SANCTUS JANUARIUS

1. Sanctus Januarius: Januarius I of Benevento (third century AD), Bishop of Benevento and patron saint of Naples. A sample of his blood is kept as a relic in a sealed glass ampoule in Naples Cathedral; three times a year it is said to miraculously liquify. See Introduction, here. Nietzsche quotes the poem which follows in his autobiography Ecce Homo, in his description of The Joyous Science, which I produce in my own translation here.

2. Sum, ergo cogito; cogito, ergo sum: I am, therefore I think; I think, therefore I am. The allusion of course is to Descartes’ Second Meditation, though the formulation ‘I think, therefore I am’ (cogito ergo sum) is not Descartes’ own. ‘Thus, having weighed up everything adequately, it must finally be stated that this proposition “I am, I exist” is necessarily true whenever it is stated by me or conceived in my mind.’ René Descartes, Meditations and Other Metaphysical Writings, trans. Desmond M. Clarke (London: Penguin Classics, 1999), p. 24.

3. Amor fati: love of fate.

4. every hair on our heads: cf. Matthew 10:30, Luke 12:7, ‘the very hairs of your head are all numbered’.

5. the slope of Vesuvius: Mount Vesuvius, an active volcano located on the Gulf of Naples in south-west Italy which erupted in AD 79, destroying the Roman cities of Pompeii and Herculaneum.

6. Excelsior!: ‘Excelsior’, which is Latin for ‘onwards and upwards’, is the name of a poem by Henry Wadsworth Longfellow, about a youth who attempts to climb a mountain in the Swiss Alps, despite various temptations. In the









































APPENDIX: ‘SONGS OF THE OUTLAW PRINCE’

The Appendix ‘Songs of the Outlaw Prince’ was added in the second edition of 1887. Nietzsche had previously published eight poems under the title Idylls from Messina in 1882. From these he selected six (omitting ‘The Little Brig, Called The Little Angel’ and ‘Pia, Caritatevole, Amorosissima’, set separately on pp. 297–9 of the current volume), and added to them ‘To Goethe’, ‘These Uncertain Souls’, ‘The Fool in Despair’, ‘Rimus remedium’, ‘What Luck!’, ‘Towards New Seas’, ‘Sils-Maria’ and ‘To the Mistral Wind’.

1. Outlaw Prince: the phrase ‘Outlaw Prince’ renders ‘Prinz Vogelfrei’; ‘vogelfrei’ literally means ‘free as a bird’, but since at least the eighteenth century it has referred to someone who has been completely ostracized as legal punishment for some serious offence. Earlier usage suggested independence. Nietzsche clearly intends to suggest both the negative and positive usages, as well as the avian imagery, much of which is lost in translation.

2. The timelessly foolish: a reference to Goethe’s ‘timelessly feminine’ from the conclusion of his Faust, which this poem parodies:


All that’s impermanent

Is but a simile;

The insufficient

Turns into reality;

As the ineffable

Here is enacted;

The timelessly feminine

Draws us all upward.



Johann Wolfgang von Goethe, Goethe’s Faust, p. 364 (translation mine). The same themes are developed at length in the contemporaneous Zarathustra II, ‘On the Poets’, which also criticizes Goethe, contains extensive allusions to the conclusion of Faust, and even repeats in its first sentence almost exactly the same remark as the first line of this poem: ‘und alles das “Unvergängliche” – das ist auch nur ein Gleichniss’ (and all the ‘permanent’ – that is also only a simile). See Thus Spoke Zarathustra, pp. 149–52.

3. Poet’s Vocation: originally titled ‘Judgement of the Bird’ in Idylls from Messina. In its revision for Joyous Science, Nietzsche has replaced the words ‘Thus spoke’ in the final line of the second stanza with ‘Chirped’ and has added four stanzas which repeat the final couplet of the second stanza. In his Natural History, Pliny the Elder mentions that some woodpeckers were used for taking auguries. Nietzsche’s echo of Edgar Allen Poe’s ‘The Raven’ is intentional.

4. In the South: originally titled ‘Outlaw Prince’ in Idylls from Messina. It is also the poem appended to Joyous Science which most differs from its earlier version: not only did Nietzsche add the final stanza, he substantially redrafted the rest of it as well.

5. Pious Beppa: Originally titled ‘The Little Witch’ in Idylls from Messina. The revisions to the poem are slight. Provisional titles included ‘The Pious Witch’ and, significantly, ‘Juanita’, suggesting a female version of Byron’s Don Juan. Byron himself had said that his Don Juan (1819) was to be a ‘a poem in the style and manner of Beppo’ (See Byron’s Letters and Journals, ed. Leslie A. Marchand, 12 vols [London: John Murray, 1973–82], vol. 6, p. 67), an earlier poem of his, and since both of those poems contain considerable autobiographical elements, this suggests that Nietzsche’s fictional ‘Beppa’ was intended to be something of a female Byron.

6. The Mysterious Boat: originally titled ‘The Nocturnal Mystery’ in Idylls from Messina.

7. Declaration of Love: originally titled ‘Bird Albatross’ in Idylls from Messina. Nietzsche’s albatross does not carry with it the strong association in English derived from Coleridge of a terrible burden. A very large and powerful predatory bird of elegant appearance, the albatross instead suggests nobility. It is also notable in its capacity for dynamic soaring, which involves the exploitation of layers of air masses of differing velocity, thus enabling the bird to travel over great distances with relatively little effort. The albatross’ ability to travel far from land and nest makes it an unusually good trope for Nietzsche’s conception of the free spirit. In the original version for Idylls from Messina, Nietzsche’s identification with the bird is heartfelt and unqualified. However, by altering the title as he has he suggests that this identification is false and foolish: his feet on the ground, he gazes upwards at something at a height he cannot attain, and, not looking where he is going, falls into a ditch. This calls to mind both the biblical caution about the blind leading the blind (Matthew 15:14), as well as Plato’s remark about Thales, the first philosopher, ‘how he was looking upwards in the course of his astronomical investigations, and fell into a pothole, and a Thracian serving girl with a nice sense of humour teased him for being concerned with knowing about what was up in the sky and not noticing what was right in front of his feet’. Plato, Theaetetus, trans. Robin Waterfield (London: Penguin Classics, 1987), pp. 69–70. Although a philosopher should take to the heights and look down, it’s not clear that a philosopher is anything more than a poet, one of the blind leading the blind.

8. Song of a Theocritean Goatherd: originally titled ‘Song of the Goatherd (To my neighbour Theocritus of Syracuse)’ in Idylls from Messina; the two versions differ only with regard to spelling and punctuation. Theocritus was a Hellenistic pastoral poet of the third century BC, noteworthy for The Idylls; Nietzsche’s identification with him is evident not only here but in the title Idylls from Messina for the earlier collection of some of these poems.

9. the seven evils: this expression comes from Martin Luther’s Tessaradecas consolatoria (1520), and refers to (1) the evil within us, the wicked heart, (2) the evil before us, the future, (3) the evil behind us, the past, (4) the evil below us, hell, (5) the evil to our left, our enemies, (6) the evil to our right, the suffering of friends, (7) the evil above us, the suffering of Christ on the cross.

10. Rimus remedium: remedy of rhyme.

11. brazen bull: a method of execution used by Phalaris of Akragas, an ancient Sicilian tyrant. The condemned were placed inside the bronze bull, and a fire was lit under it. Not only were the condemned roasted to death, but the head of the bull was designed in such a way as to convert their screams into a more pleasing sound.

12. San Marco: Piazza San Marco, or St Mark’s Square, in Venice.

13. Campanile: the bell tower of St Mark’s Basilica.

14. Towards New Seas: in 1882, Nietzsche began developing a poem on the theme of Columbus which went through several drafts. A version from the autumn of 1884 titled ‘Yorick-Columbus’ added a third and fourth stanza to the previous two, and it was this later pair of stanzas which were ultimately developed into the text of ‘Towards New Seas’.

15. my Genoese sailing ship: an allusion to Christopher Columbus.

16. Sils-Maria: a Swiss Alpine village in the Upper Engadine between Lake Sils and Lake Silvaplana, where Nietzsche spent all but one of his summers between 1881 and 1888.

17. My friend: Nietzsche is addressing Lou Andreas-Salomé, with whom he experienced an intense but fleeting friendship in 1882. Nietzsche’s first written reference to Zarathustra, who would become the focus of his next work, Thus Spoke Zarathustra, was in a fragment dated Spring–Autumn 1881; Nietzsche’s first published reference to Zarathustra is in the first edition of Joyous Science (1882), § 342.

18. Mistral Wind: a strong north-westerly wind that blows through southern France in general and Provence in particular (the title of the book, ‘The Joyous Science’, refers to the art of poetry especially as practised in Provence; see Introduction, here). The word ‘Mistral’ derives from the Occitan language and means ‘masterly’. The effect of the Mistral Wind is to maintain the sunny, dry and clear climate of Provence, qualities Nietzsche treasured and with which he tried to imbue his prose. Nietzsche included an earlier draft of ‘To the Mistral Wind’ in a letter to Heinrich Köselitz dated 22 November 1884.




EXCERPTS FROM IDYLLS FROM MESSINA

1. The Little Brig: a sailing vessel with two square-rigged masts.

2. The Little Angel: a Genoese sailing ship which was christened Angiolina in remembrance of a girl who had committed suicide out of lovesickness.

3. Pia, caritatevole, amorosissima: pious, charitable, most loving. This poem, also known as ‘Campo Santo di Staglieno’, ‘Staglieno’ or ‘On the Campo Santo’, was composed in 1882, in Genoa. The occasion for the poem was a grave marker Nietzsche saw during one of his visits to the Monumental Cemetery of Staglieno in Genoa, on which was depicted a girl with a lamb, and the inscription ‘Pia, Caritatevole, Amorosissima’.


OPS/images/9780141195391_TheJoyousScience_001_IMGX.png





OPS/images/cover.jpg
>
- N
/4
i 5
4 | o
O g

mo.ﬁ(i iDL S

PENGUlN@CLASSlCS

FRIEDRICH NIETZSCHE

The Joyous Science






