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	Pablo Picasso bore one of the most elaborate full names in human record, comprising an extraordinary succession of given names: Pablo Diego José Francisco de Paula Juan Nepomuceno Crispín Crispiniano María Remedios de la Santísima Trinidad Ruiz Picasso. Before 1901, he went by Pablo Ruiz or Pablo Ruiz Picasso. He entered the world on October 25th, 1881, in Málaga, Spain, and drew his last breath on April 8th, 1973, in Mougins, France, having reached the age of ninety-one. A painter, sculptor, printmaker, ceramicist, and theatrical designer of Spanish origin, he is universally regarded as among the greatest and most consequential artists of the twentieth century and, alongside Georges Braque, the co-founder of Cubism.

	The extraordinary breadth of Picasso's creative legacy endures undiminished to this day, and his image has taken on an almost mythic quality — a reflection of the vitality of that "disquieting" Spaniard with "sombre... piercing" eyes who held the superstitious belief that making art was what kept him alive. For close to eighty of his ninety-one years, Picasso immersed himself in artistic production that simultaneously reflected and profoundly shaped the entire course of contemporary art across the twentieth century.

	His Earliest Years

	Pablo Picasso was born to José Ruiz Blasco, a drawing teacher, and Maria Picasso López. His remarkable artistic gift became apparent at around age ten, when he began studying under his father's guidance in A Coruña, the city to which the family had moved in 1891. From that point on, his capacity for absorbing instruction and developing original expressive methods soon surpassed his father's own capabilities. While living in A Coruña, his father channeled his own thwarted ambitions into his son, furnishing him with models, encouragement, and the chance to mount his first local exhibition at thirteen years of age.

	In the autumn of 1895, the family relocated to Barcelona, where Pablo enrolled in the city's art academy, La Llotja — the institution at which his father had recently taken up his final post as professor of drawing. The family harbored aspirations for their son to attain recognition as an academic painter, and by 1897 considerable acclaim within Spain appeared very much within his grasp. That year, his painting Science and Charity — in which his father served as the model for the physician — received an honorable mention at the Arts Exhibition in Madrid.

	The capital was the natural next stop for a young artist driven in equal measure by personal ambition and family expectation. Pablo Ruiz duly set off for Madrid in the autumn of 1897 and enrolled at the Royal Academy of San Fernando. Finding the instruction there uninspiring, he spent the greater part of his time instead recording the life he saw around him — in cafés, on the streets, in brothels, and inside the Prado, where he encountered Spanish painting at first hand. He wrote: "The Museum of paintings is stunning. Velázquez first class: from El Greco some splendid heads, Murillo doesn't convince me in each of his images." The works of these and other masters would continue to fire Picasso's imagination at various points throughout his long career. Goya, for example, was a painter whose canvases Picasso copied at the Prado in 1898 — among them a depiction of the bullfighter Pepe Illo and the preliminary drawing for one of the Caprichos, Bien tiradaestá, which portrays a Celestina (procuress) examining a young maja's stockings. These same figures resurface in his later work — Pepe Illo in a sequence of engravings from 1957, and Celestina as a kind of voyeuristic self-portrait, most prominently in the etching and engraving series known as Suite 347, executed in 1968.

	Picasso fell ill in the spring of 1898 and passed the remainder of that year recovering in the Catalan village of Horta de Ebro alongside his Barcelona friend Manuel Pallarès. By the time Picasso came back to Barcelona in early 1899, he was a transformed individual: he had gained weight, learned to live independently in a rural setting, begun speaking Catalan, and — most crucially — resolved to break with his academic training and reject the future his family had laid out for him. He even began showing a deliberate preference for his mother's surname, signing works P.R. Picasso; by late 1901, he had abandoned the Ruiz entirely.

	Back in Barcelona, Picasso moved within a community of Catalan painters and writers whose gaze was fixed firmly on Paris. These were his companions at the café Els Quatre Gats ("The Four Cats," modeled on the Chat Noir ["Black Cat"] in Paris), where Picasso held his first Barcelona exhibition in February 1900, featuring more than fifty works across various media. Also included was a brooding, atmospheric "modernista" canvas, Last Moment (later painted over), showing a priest attending the bedside of a dying woman — a work selected for the Spanish section of the Exposition Universelle in Paris that same year. Eager to see his work displayed in person and to experience Paris directly, Picasso set out in the company of his studio companion Carles Casagemas (Portrait of Carles Casagemas [1899]), intent on conquering, if not all of Paris, at least one corner of Montmartre.

	
Chapter 2: The Discovery of Paris

	Among the most significant artistic revelations for Picasso during that journey (October–December) was color — not the subdued tones of the Spanish palette, the black of Spanish women's shawls, or the ochres and browns of the Spanish countryside, but vivid, luminous color: the color of Vincent van Gogh, of Art Nouveau, of a city pulsing with the spectacle of a world's fair. Working across charcoal, pastels, watercolors, and oils, Picasso recorded life in the French capital (Lovers in the Street [1900]). In Moulin de la Galette (1900) he paid homage to French artists such as Henri de Toulouse-Lautrec and the Swiss Théophile Alexandre Steinlen, as well as to his Catalan compatriot Ramon Casas.

	After just two months, Picasso returned to Spain with Casagemas, who had fallen into despair over a failed romantic attachment. His efforts to restore his friend's spirits in Málaga came to nothing, and Picasso left for Madrid, where he took on the position of art editor for a new publication, Arte Joven. Casagemastraveled back to Paris, attempted to shoot the woman he loved, and then turned the gun on himself, dying from the wound. The effect on Picasso was profound: beyond the grief of losing his most intimate companion and perhaps a lingering sense of guilt at having left him behind, he had absorbed the emotional depth and raw subject matter that would fuel the expressive force of what came to be known as the Blue Period. Picasso executed two death portraits of Casagemas several months later in 1901, along with two funeral scenes (Mourners and Evocation), and in 1903 Casagemas reappeared as the artist's surrogate in the enigmatic painting La Vie.

	The Blue Period of Pablo Picasso

	Between 1901 and the middle of 1904 — a period in which blue dominated his canvases — Picasso moved back and forth between Barcelona and Paris, drawing on each city for subject matter and carrying its influence into the other. His visits to the Women's Prison of Saint-Lazare in Paris in 1901–02, for instance, which supplied him with willing models and powerful subject matter (The Soup [1902]), found their counterpart in his portrayals of Barcelona's street figures — solitary or sightless beggars and social outcasts in 1902–03 (Crouching Woman [1902]; Blind Man's Meal [1903]; Old Jew and a Young Boy [1903]). The theme of motherhood — inmates were allowed to keep nursing infants with them inside the prison — also preoccupied Picasso during a period in which he was seeking material capable of rendering traditional art-historical themes in twentieth-century terms.

	The Move to Paris and the Rose Period

	Picasso settled permanently in Paris in the spring of 1904, and his work registers a genuine transformation in spirit, above all a receptivity to new intellectual and artistic currents. The traveling circus and the saltimbanques became a theme he developed alongside his important new friend, Guillaume Apollinaire. For both the poet and the painter, these itinerant wandering performers (Girl Balancing on a Ball [1905]; The Star [1905]) came to embody a metaphor for the artist's position within modern society. Picasso made that identification most
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