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    On an island imagined with crystalline logic yet shadowed by deliberate ambiguity, a traveler’s cool report of orderly laws, shared labor, and measured pleasures becomes a mirror in which Europe’s prides and failures flicker, inviting us to ask whether the good society lies in bold design, modest reform, or the uncomfortable recognition that every blueprint for perfection reveals, as if under bright noon light, the seams of power, the limits of reason, and the enduring human tendency to turn ideals into instruments, questions, and sometimes the very puzzles they claim to solve.

Thomas More’s Utopia holds classic status because it offers a foundational template for imaginative social critique: an invented commonwealth used to diagnose the ailments of real ones. Its very title bequeathed a word to world languages, naming both an aspiration and a caution. As a work of Renaissance humanism, it fuses learned play with moral seriousness, inviting readers to test ideas rather than to accept a fixed doctrine. Across centuries, writers and thinkers have returned to it for its blend of narrative, argument, and irony, which together established the flexible, enduring mode we now call utopian — and, by contrast, dystopian — literature.

Written by the English lawyer, statesman, and humanist Thomas More, Utopia was composed in Latin and first published in 1516. More worked within the intellectual circles of European humanists, conversing with friends across borders and languages. The early sixteenth century brought expanding geographic horizons and renewed engagement with classical texts; the book emerges from that crossroads. Rather than setting forth a single program, More frames a dialogue that weighs competing principles of governance and ethics. Its central premise is simple: a seasoned traveler recounts the institutions and customs of a distant island society, prompting observers to reassess the arrangements of their own countries.

At the heart of the book stands a conversation among Thomas More as a character, the Antwerp humanist Peter Giles, and the voyager Raphael Hythloday, whose name signals learned fiction as much as worldly experience. Their meeting unfolds in measured talk: stories of courts and cities, reflections on law and punishment, and, finally, the long description of a self-contained commonwealth. This framing device does more than carry information; it stages disagreement, hesitation, and inquiry. By filtering the island through Hythloday’s account, More ensures that readers attend not only to what is described but also to who speaks and to what ends.

The island society presents a set of provocative themes: common ownership in place of private accumulation, labor organized for the common good, education and leisure balanced with civic duty, restrained warfare, and a legal culture wary of multiplying statutes. Religious questions appear in comparative form, with practices that tolerate diversity while constraining zealotry. Family life, urban design, and the conduct of magistrates are all arranged to discourage idleness and ostentation. Each element is sketched with sufficient clarity to be grasped, yet with deliberate gaps that invite the reader to supply nuance, recognize tensions, and test how principles might interact in practice.

The enduring fascination of Utopia lies in its cultivated ambiguity. The name itself plays on Greek roots that suggest both no place and good place, announcing a riddle about possibility and desirability. More’s careful irony leaves readers unsure when to admire and when to recoil, when to treat the island as model and when as mirror. The oscillation is purposeful: it keeps the book from hardening into a tract and keeps the audience active. In this way, Utopia is a drama of reading as much as a fiction of politics, a work that measures our judgments as it displays its designs.

More composes his fiction as a humanist exercise in comparison, drawing on the methods of classical dialogue and the traveler’s report. The tension between practical statecraft and philosophical detachment animates the exchanges, recalling older debates without merely repeating them. Precision of detail—how work is apportioned, how elections proceed, how households are arranged—accumulates persuasively, while the frame simultaneously questions whether such order is compatible with imperfect human motives. The result is a supple literary form: narrative sufficient to engage the imagination, argument precise enough to provoke debate, and a self-consciousness that asks what literature can contribute to civic reflection.

From its first circulation, the book provided a touchstone for later experiments in ideal and cautionary societies. Seventeenth-century visions such as Francis Bacon’s New Atlantis and Tommaso Campanella’s The City of the Sun reflect the precedent of a constructed commonwealth used to test values. Later satirists, notably Jonathan Swift in his travels through imagined lands, adapted the device to expose folly closer to home. Modern speculative narratives, whether hopeful or warning, inherit More’s method of world-building as argument. Even outside literature, the term utopian has shaped public discourse, marking both a horizon of reform and a suspicion of grand schemes.

Utopia also endures because it dramatizes the predicament of political counsel. Should the wise seek office within flawed regimes, compromising to do limited good, or should they remain apart, keeping their integrity but risking irrelevance? The dialogue raises such questions without imposing final answers. It also tests the claims of property, punishment, and social hierarchy, asking what arrangements genuinely foster human flourishing. By treating policy as an object of moral scrutiny and rhetoric as a tool for testing views, More models a humane discourse in which the point is not victory but clarification, the patient sorting of ends from expedients.

The book’s stylistic poise contributes to its authority. Written in elegant Latin suited to a republic of letters, it mingles learned allusion with plain description, satire with sobriety. More surrounds the main narrative with framing materials—letters between friends, playful scholarly touches—that blur the boundary between report and invention, strengthening the illusion while signaling artifice. The travel motif supplies plausibility; the dialogic setting supplies friction. Together they invite skeptical reading: the very devices that enrich the fiction also caution us to examine it. This balance of verisimilitude and self-awareness is integral to the work’s longevity and interpretive richness.

For new readers, the most fruitful approach is to read Utopia as an invitation to comparative thought. Rather than searching for an encoded manifesto, attend to the friction points where admirable ends meet troubling means, or where a practical benefit carries a hidden cost. Notice how the speakers shift ground, redefine terms, and test examples, and consider how your own assumptions surface in agreement or resistance. The book rewards curiosity and patience: it is less a map to a destination than a set of instruments for navigation, designed to sharpen perception as one turns back to the world.

That is why the work remains contemporary. In an age still wrestling with inequality, sustainability, work, civic trust, and plural belief, More’s island is not a diagram to copy but a provocation to think better. It asks societies to measure their institutions against declared values, to imagine alternatives, and to admit trade-offs. It cautions that visions can inspire reform or excuse coercion, depending on who wields them. By coupling imaginative breadth with ethical inquiry, Utopia continues to attract readers who want literature to clarify choices, to humble certainty, and to keep hope and skepticism in a productive, enduring conversation.
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    Thomas More’s Utopia, first published in Latin in 1516, frames a searching inquiry into politics and morality within a humanist travel dialogue. The work unfolds in two books, introduced as a conversation in Antwerp between More, his friend Peter Giles, and the seasoned voyager Raphael Hythloday. The frame positions readers between European realities and a reported ideal commonwealth. More the character listens as Hythloday contrasts entrenched custom with alternative arrangements he claims to have witnessed. The structure directs attention from debate about engagement in public life to a sustained description of an imagined polity, allowing practical criticisms to meet speculative proposals.

The opening exchanges establish Hythloday’s credibility as an observant traveler and his skepticism toward the courts of Europe. Giles presents him to More, and the trio discuss learning, experience, and the uses of counsel. Hythloday maintains that a wise person rarely serves princes effectively, since flattery, faction, and self-interest obstruct honest advice. More presses him to consider indirect ways of doing good within flawed structures. This initiating dispute shapes the entire book: whether philosophy should accommodate itself to imperfect institutions, or whether distancing oneself from them is the only way to preserve truth and integrity.

Book I then turns to concrete grievances in contemporary society. Hythloday deplores punitive responses to theft, arguing that harsh sentences fail to address causes rooted in poverty and dispossession. He condemns economic practices that displace rural populations and produce idleness and crime, and he criticizes warfare pursued for prestige or profit. The courts, he suggests, multiply technicalities while justice languishes. More replies that change must proceed by moderate steps and prudent counsel, working within what rulers will accept. The tension remains unresolved: a clash between pragmatic reform and uncompromising critique of systems shaped by greed and coercion.

Book II begins when Hythloday, invited to describe a better arrangement, recounts the island commonwealth of Utopia. He attributes its coherent order to a founder who separated it from the mainland and instituted uniform civic designs. Cities are carefully planned, with similar institutions and habits across the island, and the capital provides an exemplary model. Households are structured and mobile, with periodic redistribution to balance numbers and needs. Travel is permitted by official leave to prevent disorder. Most striking is the absence of private property, a premise meant to undercut competition for wealth and to align individual effort with common welfare.

The economic life of Utopia aims to limit scarcity without encouraging luxury. All citizens learn agriculture, and most split their time between farming and a chosen craft. Workdays are short, premised on the view that well-organized labor produces abundance with minimal drudgery. Goods flow through public storehouses, where people request what they require rather than purchase it. Clothing is plain and durable, and precious metals are deliberately devalued by being assigned base uses. Internal exchange largely dispenses with money, while careful planning keeps stores full. Leisure, secured by efficient production, supports study, conversation, and moderate recreation.

Political order rests on layered elections and regular assemblies designed to check haste and ambition. Local groups choose representatives, who in turn select higher magistrates and a chief executive holding office under constraints. Laws are few and intended to be intelligible to everyone; advocates and elaborate legalisms are discouraged so that disputes remain straightforward. Decisions are not made on the spot but after set periods of consideration, preventing rash measures. Family life is structured by public norms, including rules surrounding marriage and household size, to keep burdens shared. Penal practices emphasize restitution and civic discipline over spectacular punishment.

The society’s moral education encourages courtesy, mutual aid, and intellectual curiosity. All children receive instruction, and many adults continue studies in philosophy and the applied sciences. Care for the vulnerable is a civic obligation, with hospitals and public support integrated into urban design. The commonwealth maintains bondsmen, principally drawn from convicted offenders or certain outsiders, whose labor substitutes for harsher penalties, a feature presented as expedient yet morally fraught. Religious life is diverse, with broad tolerance secured by law so that differing beliefs do not disturb civil peace. Priests are few and respected, but their authority is bounded.

In foreign affairs, Utopia prefers peace but prepares cautiously for conflict. It fights only for defense, to aid allies, or to relieve severe oppression, and even then seeks outcomes through diplomacy, strategic incentives, and limited force. Military training exists to ensure readiness without glorifying conquest. To manage population pressures, the commonwealth establishes colonies where consent is possible and withdraws citizens if numbers contract, depicting expansion as administrative rather than imperial. Trade is conducted carefully to acquire necessities unavailable at home, while regulations aim to prevent corruption and luxury. Alliances are pragmatic, always subordinate to internal civic priorities.

After Hythloday concludes, the narrator weighs admiration for many arrangements against reservations about others, withholding a simple endorsement. The resulting portrait is not a blueprint but a provocation: a mirror held to European institutions and a thought experiment about community, labor, law, and belief. Utopia’s enduring significance lies in how it couples severe social criticism with a positive model that tests assumptions about property, punishment, religious coexistence, and the purposes of government. The book leaves readers to judge what is exemplary, what is problematic, and what remains aspirational, sustaining debate about the relation between ideal theory and political practice.
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    Thomas More’s Utopia emerged in the second decade of the sixteenth century, when England and the Low Countries were linked by trade, diplomacy, and the shared institutions of Latin Christendom. Henry VIII had recently ascended the English throne (1509), while the Burgundian Netherlands were under Habsburg rule, soon to be taken in hand by Charles, heir to Spain and the Holy Roman Empire. The Roman Catholic Church shaped religious life and many aspects of law, education, and charity. Urban guilds and rural manorial customs structured work and status. Latin was the lingua franca of learning. This world, poised between medieval inheritances and Renaissance innovation, frames Utopia’s imagined commonwealth.

Thomas More, born in 1478, was educated in the humanist manner at Oxford and trained in law at Lincoln’s Inn. By 1510 he was undersheriff of London, noted for fairness and wit. He belonged to a pan-European circle that included Desiderius Erasmus, sharing a commitment to classical learning and moral reform. In 1515 More traveled to Flanders on an English diplomatic mission concerning trade, spending time in Antwerp, a bustling commercial port. There he met Peter Giles, a humanist official. Utopia adopts this setting, presenting a dialogue in Antwerp with the fictional traveler Raphael Hythloday, thereby anchoring its inventive society in a recognizable diplomatic and mercantile milieu.

The printing press, widespread by 1500, enabled rapid circulation of ideas across Europe’s learned networks. Utopia appeared first in Latin at Louvain in 1516, reaching readers from England to Italy. More and his friends framed the book with letters that blur fact and fiction, inviting readers into a game of serious play typical of humanist rhetoric. Revised editions followed soon after, including a 1518 Basel imprint that added a fanciful island map and a mock Utopian alphabet, visual tokens of learned wit. Latin publication ensured discussion among scholars, clergy, and officials who could debate its institutional proposals beyond national boundaries.

Tudor England’s legal culture forms an essential backdrop. Common law courts, ecclesiastical jurisdictions, and royal prerogatives overlapped, producing both flexibility and complexity. Capital punishment for relatively minor property crimes was common, and public hangings were part of urban life. More, a working lawyer before he rose at court, knew this terrain intimately. Utopia’s first book stages an argument against hanging thieves, recommending remedies that address causes rather than multiplying executions. The fictional critique mirrors an era when legislators and magistrates struggled to manage poverty, crime, and social change within a legal order that prized precedent but faced new economic pressures.

Agrarian transformation in England sharpened those pressures. From the late fifteenth century into the sixteenth, landowners consolidated holdings and converted arable to pasture for profitable wool, displacing tenants and laborers. Parliamentary debates and statutes against depopulation appear at intervals in this period, and in 1517 Cardinal Wolsey launched commissions to inquire into unlawful enclosures. The social consequences—vagrancy, unemployment, and rural unrest—were visible when More wrote. Utopia gives this upheaval a pointed allegory by insisting that poverty and theft stem from structural change, not innate wickedness, anticipating later official inquiries that likewise tied disorder to economic reorganization.

The book also reflects a reshaped commercial world centered on Antwerp, where Portuguese spices and global goods flowed into European markets. English cloth exports depended on favorable relations with merchants and Habsburg authorities, the business More negotiated in 1515. Credit instruments and exchange banking expanded, even as the Church’s prohibition on usury constrained interest-taking. Utopia’s ban on interest, insistence on productive labor, and suspicion of idle aristocrats echo contemporary debates over moral economy. Its six-hour workday and rotation of tasks invert the realities of guild regulation and seasonal labor, asking readers to reconsider how wealth, scarcity, and time should be organized for the common good.

Urban life around 1516 brought dense neighborhoods, parish-based charity, and periodic epidemics. Hospitals and religious fraternities administered care, while municipal authorities struggled with begging and public order. In London and Antwerp, poor relief was a persistent administrative concern, often handled piecemeal. Utopia reimagines these functions as coordinated civic responsibilities: ample hospitals, public granaries, and communal dining where appropriate. The contrast exposes how much sixteenth-century welfare relied on local custom and ecclesiastical endowments, vulnerable to mismanagement or strain during plague years. By depicting systematic provision, Utopia measures contemporary cities against an ideal of rational, preventative governance.

European horizons widened rapidly in More’s lifetime. Columbus reached the Caribbean in 1492; Cabot sailed for England in 1497; Vespucci described voyages to the western Atlantic; da Gama opened the sea route to India by 1498. The 1507 Waldseemüller map named America. Travel literature mixed observation with marvels, inviting both fascination and skepticism. Utopia’s narrator claims to have sailed with Vespucci, cleverly using a real explorer to anchor an invented island. This device reflects a moment when readers were primed to expect startling novelties from overseas, while also allowing More to critique European conquest, settlement, and trade under the cover of a distant, alternative polity.

War shaped politics across the continent. The Italian Wars began in 1494, drawing in France, Spain, and the Holy Roman Empire, while Henry VIII pursued campaigns in France and fought Scotland at Flodden in 1513. Armies increasingly relied on professional soldiers, including Swiss pikemen and German Landsknechts, and on heavy taxation. Courts managed diplomacy through gifts, pensions, and embassies, practices that raised ethical questions. Utopia’s guarded attitude toward glory in war, careful rules for making peace, and use of mercenaries called Zapoletes echo this environment. By imagining strict limits on warfare and mixed feelings about hirelings, More captures European dependence on force while exposing its moral hazards.

Religious life in 1516 remained Catholic, but currents of reform ran strongly. Anticlerical grievances surfaced in episodes like the London case of Richard Hunne (1514–1515), which fueled criticism of ecclesiastical courts. Erasmus published his Greek New Testament in 1516, encouraging scriptural renewal, and Martin Luther’s theses appeared in 1517, accelerating debate. Against this background, Utopia depicts a society with relative freedom of worship, restrained clergy, and religion oriented toward moral improvement. It does not endorse irreligion; rather, it tolerates multiple creeds and restricts public trust for those who deny providence. The portrait refracts contemporary hopes for reform without schism or persecution.

More’s later career clarifies, but should not collapse, the book’s context. After 1516 he entered royal service more fully, wrote polemics against Luther and Tyndale, became Lord Chancellor in 1529, resigned in 1532, and was executed in 1535 after refusing the oath connected to royal supremacy over the Church. Utopia predates these conflicts. It belongs to the pre-Reformation humanist moment when moderate reform, learned piety, and civic virtue seemed compatible. Reading the book through later events risks anachronism; still, the tensions that would divide Europe—authority, conscience, the bounds of obedience—are already visible as questions it explores under cover of imaginative fiction.

Humanist education framed these questions. The studia humanitatis emphasized grammar, rhetoric, history, poetry, and moral philosophy, seeking eloquent citizens and prudent counselors. New schools and colleges embodied this shift: John Colet founded St Paul’s School in London in 1509, and colleges such as St John’s, Cambridge (1511), and Corpus Christi, Oxford (1517), fostered classical learning. More practiced humanism at home by educating his daughters, notably Margaret Roper. Utopia exalts liberal education, assigns learned clergy modest honors, and even allows, in certain cases, women to serve as priests, reflecting a humanist willingness to rethink roles while still insisting on virtue and learning as qualifications.

Classical sources and Christian thought supplied both models and provocations. Plato’s Republic offered communal property and philosopher-guides; Augustine’s City of God contrasted earthly polities with a heavenly ideal; monastic rules modeled disciplined common life. More and Erasmus admired the satirist Lucian, whose ironic dialogues encouraged a playful seriousness that pervades Utopia. The work adopts a Ciceronian dialogic frame, stages competing voices, and toys with names that carry double meanings in Greek. Its fictional editor’s notes, letters, and paratexts mimic scholarly apparatus, inviting readers to test claims rather than accept them. This learned pastiche situates Utopia within a Renaissance conversation about antiquity and reform.

Questions of property and justice were central to sixteenth-century governance. European rulers issued sumptuary laws to restrain luxury and preserve hierarchy, worried about bullion shortages and balance of trade, and taxed to fund court and war. Utopia inverts these priorities: precious metals are stripped of prestige, ostentation is mocked, and the law is simplified to be widely understood. While Europe prized hereditary rank and intricate privileges, the island advocates offices grounded in communal consent and public utility. This contrast turns contemporary anxieties about luxury, scarcity, and inequity into an argument for a commonwealth ordered by need, moderation, and shared responsibility.

Technological and practical changes shaped everyday life in More’s world. Mechanical clocks, navigational tools like the compass and astrolabe, improved ship design, and the proliferation of printed books altered timekeeping, travel, and learning. Yet work rhythms were still governed by seasons and church festivals, and many trades remained bound by guild rules. Utopia imagines a society that measures time strictly, rotates labor, and reduces the workday, redirecting saved hours to learning and civic life. By juxtaposing systematic time-discipline with Europe’s mix of holy days, craft monopolies, and casual labor, the book probes how technology and regulation might improve, or distort, a humane use of time.

The religious institutions that anchored charity and learning in 1516 were wealthy and extensive. Monasteries held land and offered education and alms, while parish life structured devotion and celebration. Critics complained of pluralism, absenteeism, and laxity, yet most reformers still sought renewal within Catholic frameworks. Utopia adapts monastic virtues—simplicity, common goods, ordered work—to a whole society, subjecting clerical authority to civic norms and insisting that worship enhance moral and social health. In setting ecclesiastical aspirations within a civic plan, it tests whether the best features of religious community could be scaled without reproducing the abuses that troubled contemporaries.
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    Thomas More (1478–1535) was an English lawyer, statesman, and humanist author whose life bridged late medieval England and the Northern Renaissance. Known internationally for Utopia (1516), he combined classical learning with practical governance, serving in high office under Henry VIII before his execution for refusing to endorse the king’s ecclesiastical supremacy. More’s career illustrates the tensions of his era: the promise of humanist reform, the power of monarchy, and confessional upheaval. Celebrated by some as a model of conscience and criticized by others for his opposition to religious reform, he remains a central figure in political thought, legal ethics, and Renaissance letters.

Educated in London and at Oxford in the 1490s, More immersed himself in Latin and Greek under leading humanist teachers, including Thomas Linacre and William Grocyn. Early exposure to classical rhetoric and moral philosophy shaped his style and concerns. His friendship with Desiderius Erasmus was formative; Erasmus’s Praise of Folly was composed during a visit to More’s home, and both men shared a taste for Lucianic satire and Ciceronian eloquence. After leaving Oxford, More pursued legal training at the Inns of Court while sustaining a humanist circle through letters, lectures, and translations, fusing scholarly ideals with the practical discipline of English law.

As a young barrister, More gained a reputation for integrity, wit, and industry. He advanced through civic offices in London, notably as undersheriff, where he handled a heavy caseload and became known for accessible judgments. He entered Parliament in the early sixteenth century and contributed to debates on taxation and royal finance. Though he briefly considered a religious vocation, he devoted himself to law and municipal service, viewing public duty as compatible with humanist reform. By the 1510s he was active in royal administration and diplomacy, admired for fluent Latin and careful reasoning, and increasingly involved in the intellectual life of European humanism.

In 1516 More published Utopia in Latin, framing a lively dialogue about a fictional commonwealth encountered by the traveler Raphael Hythloday. The book blends classical models with contemporary concerns—property, labor, religious practice, law, and the ethics of counsel—without yielding simple prescriptions. Its irony invites readers to weigh competing goods rather than accept a single blueprint. Circulating quickly across Europe in multiple editions and translations, Utopia established More as a leading humanist author. It also seeded a durable literary genre, inspiring later speculative works that test social and political arrangements by imagining alternatives to familiar institutions.

As his governmental responsibilities expanded, More served on the king’s council, became Speaker of the House of Commons, and in 1529 succeeded as Lord Chancellor. He championed the rule of law and royal authority while upholding traditional church structures. In print he engaged the theological controversies of the Reformation, arguing against Martin Luther and William Tyndale in works such as Responsio ad Lutherum, A Dialogue Concerning Heresies, and The Confutation of Tyndale’s Answer. He also composed The History of King Richard III, an influential, unfinished narrative that helped shape English historiography and later literary depictions of late fifteenth‑century politics.

Conflicts over the king’s marriage and ecclesiastical supremacy brought More to a crisis of conscience. He resigned the chancellorship in 1532 and maintained silence on policies he could not endorse. After refusing an oath affirming royal supremacy over the church in England, he was imprisoned in the Tower of London, where he wrote A Dialogue of Comfort against Tribulation and The Sadness of Christ, meditative works stressing steadfastness and mercy. Tried for treason and condemned, he was executed in 1535. His comportment at trial and scaffold was widely noted, reinforcing his reputation as a principled counselor bound by conscience and faith.

More’s legacy has been interpreted variously: as saint and martyr, as rigorous magistrate, as incisive satirist, and as a partisan of Tudor orthodoxy. He was canonized by the Catholic Church in 1935 and, in 2000, named patron of statesmen and politicians, reflecting his emblematic status in debates about conscience and public service. Utopia continues to shape political theory and world literature, prompting discussions of property, tolerance, and the responsibilities of advisors. His historical and polemical writings illuminate the intellectual and institutional pressures of early modern Europe, ensuring his continued relevance to law, governance, and the ethics of dissent.
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Sir Thomas More, son of Sir John More, a justice of the King’s Bench, was born in 1478, in Milk Street, in the city of London. After his earlier education at St. Anthony’s School, in Threadneedle Street, he was placed, as a boy, in the household of Cardinal John Morton, Archbishop of Canterbury and Lord Chancellor. It was not unusual for persons of wealth or influence and sons of good families to be so established together in a relation of patron and client. The youth wore his patron’s livery, and added to his state. The patron used, afterwards, his wealth or influence in helping his young client forward in the world. Cardinal Morton had been in earlier days that Bishop of Ely whom Richard III. sent to the Tower; was busy afterwards in hostility to Richard; and was a chief adviser of Henry VII., who in 1486 made him Archbishop of Canterbury, and nine months afterwards Lord Chancellor. Cardinal Morton—of talk at whose table there are recollections in “Utopia”—delighted in the quick wit of young Thomas More. He once said, “Whoever shall live to try it, shall see this child here waiting at table prove a notable and rare man[1q].”

At the age of about nineteen, Thomas More was sent to Canterbury College, Oxford, by his patron, where he learnt Greek of the first men who brought Greek studies from Italy to England—William Grocyn and Thomas Linacre. Linacre, a physician, who afterwards










OEBPS/Images/cover.jpg
THOMAS MORE






OEBPS/Images/DigiCat-logo.png





OEBPS/Images/Utopia2.jpg
VTOPIAE INSVLAE FIGVRA






