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		. . . Many thanks,

			

		To the day-by-day ruler for being wonderfully mysterious. I never know what’s going to happen next. I look forward to next time.

			

			To mom for questioning my intent and for thoroughly assisting me once she knew I meant business.

			

			To pop for keeping close tabs to make sure I was all right during those late nights of typing and research.

			

			To bruhvie and sissie for the dough, thanks for coming thru.

			

			To my friends for staying in touch, keeping it real, and helping me think beyond my own little space of mind.

			

			To Illy for designing the illest book cover on the first edition. It is now a collector’s item. And to all who supported the first book.

			

			To E. Lynn Harris, for the mention. Thanks, bruh for the hookup.

			

			To my Doubleday cohorts, Mark Hurst and Debbie Cowell, for adding the “mumbo sauce” to make this book sizzle! You’re a terrific copy editor and editor, respectively.

			

			Finally, to the multitude of hip-hop wordsmiths from whose brains I borrow—the artists, the movie makers, the journalists—this book would not be possible without you, yo.

	

	Peace and blessings.
Zoe

	
		
		



		Twenty years ago, naysayers said rap would die. Instead, it has exploded. Its words give it meaning.

			

			Its creators give it life.

	

	Caveat: There is no way I alone can know everything about hip-hop given the output the creative forces allow, but this is an attempt. The purpose of the book is to capture the language and preserve the culture of hip-hop, and also for the book to be used as a tool for education. This book is a living document, which simply put, means it is ever-changing. This is part two in a series. Read, laugh, but especially, enjoy.

	
		
		It is only in his music, which Americans are able to admire because a protective sentimentality limits their understanding of it, that the Negro has been able to tell his story.

		—james baldwin
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		introductory notes inspired by raps pages

	



	Rap is like a slave song speaking of the conditions and hopes of a people, spinning words and communicating ideas in codes; hiding behind a language only to reveal its absolute strength and metaphorical depths.The subversion of the language is the art form. But it is nothing new. Consider Muhammad Ali “floating like a butterfly and stinging like a bee” in the ’70s, the Jive-talk of the ’20s, or back farther when recently transported Africans were forced to code the language as a direct means of survival because by law slaves were not permitted to read or write.

		In the language of rap, like the “languages” of the past, is the spontaneous expression of words. Artists write what they feel. They speak what they live and know and sometimes must. There is humor, deceit, and anguish that exposes and glamorizes urban madness, that turns the real and ugly into poetry, while resonating an emotional intensity that is matched by only the best in literary affairs.

		With natural storytelling ability, rappers offer challenges, if you will, subtle and overt, angry and academic, playful and political in an effort it would seem, to get those who can make a difference to understand and to move beyond understanding to evolution.

		Through catchy tunes, inventive phrases, and expressive voices rappers address the concerns and hopes of America in ways “intellectuals” have not or cannot because they are removed from “this” society. In doing so, they communicate history—they collect it, speak it and keep it alive. And despite what critics may say, by all indications, this music, these words are doing more good than harm. Any rapper will tell you, if he or she wasn’t doing the rap hustle, they would be doing a street hustle. The only possible harm, then, is that rap exposes sides of the conscience, like sexism, racism, and poverty that mainstream does not want to hear, but needs to hear. Perhaps this is why the art has been betrayed and stereotypified by critics intent on collective judgment who have overlooked the significance of the movement with its artistry, lyrics, and poetry.

		It is art. You have to work to get it and that requires a certain amount of sophistication. It’s worldy and world changing art. It is peaceful art. Who would have thought especially in these tims of hate and terror, that the brash and brazen hip-hop artists’ choice for words and word combinations would be words of peace? Yet through their words historic barriers between races have fallen, allowing at once, strangers and enemies to vibe in concert; global friendships are being formed, the essence of which no words can truly define.

		The flowering of Negro expression continues . . .

	
		
		welcome to
a new world
of words

	
		
		>>>
a

		a: 
going to do something. “I’m a get me one of them when I make it big.”

		a-1: 
excellent.

		Aaliyah: 
Aaliyah Haughton (1979–2001), female hip-hop artist. Detroit native. Aaliyah died in a plane crash at age twenty-two after filming a music video in the Bahamas.

		A&R: 
initials stand for “artist and repertoire.” A record company executive who finds new talent for his company and takes care of the needs of the talent within the company.

		abc-ya: 
a way of saying good-bye.

		above the rim: 
the highest level (derived from basketball, and a strong player’s ability to jump extremely high in order to make an authoritative dunk).

		Ac’: 
Acura vehicle.

		ace-boon-koon: 
friend.

		ace-deuce: 
best friend.

		acey-deucey: 
bisexual.

		acquire: 
steal.

		act a donkey: 
behave wildly.

		act like you know: 
a threat or warning to not challenge the unknown.

		addy: 
address. “What’s ya addy, yo?”

		aerosol artists: 
graffiti artists.

		Afrika Bambaataa: 
Lance Aasim, DJ on the forefront of extending the scope of hip-hop. Bambaataa expanded hip-hop by mixing different types of national and international music. Credited with creating the Zulu Nation, a peaceful organization of musicians opposed to gang violence.

		afro humanistic: 1)
being true to one’s African American spirit. 2)
having respect for the African American culture and its people.

		a-g: 
aggravated; upset.

		aggie: 
angry.

		aiight/ah-ight: 
all right, everything is okay.

		ain’t: 
is not.

		ain’t no shame in my game: 
statement of confidence while doing what could be perceived as a shameful act, i.e., having sex with a married man.

		air tracks: 
a type of break dance.

		ajax: 
clean, like the name-brand cleaning product.

		AKs: 
military assault rifle, often referred to in rap lyrics.

		a.k.a.: 
always known as/also known as.

		a-level artist: 
top-selling artist.

		Alize: 
alcoholic beverage.

		all gravy: 
good.

		all hell broke loose: 
bad things started to happen.

		all net: 
perfect basketball shot.

		all over it: 
in control of a situation.

		all that: 
stellar, as good as it gets.

		alla’: 
all of.

		Alpine: 
brand of car speakers.

		alterna-rap: 
movement on the outskirts of rap that attempts to return rap to lyrics of substance.

		amped: 
excited, raised level of activity.

		angel dust: 
PCP.

		Anomalies: 
all-female antimisogynist female hip-hop collective.

		anyhoo: 
whatever, anyhow.

		ape: 
animalistic. “He went ape when he found out he didn’t get the contract.”

		architects: 
the originators of hip-hop or those who develop a new style within the hip-hop culture.

		are you ready to throw down?: 
a call-and-response party chant. The response: “Yes, we are,” spoken to the beat of music.

		around the way: 
from the neighborhood.

		around the way girl: 
clean, wholesome, respectable girl/woman.

		around the world: 
full-service sex.

		art crime: 
graffiti.

		ASCAP, ESAC, BMI: 
agents who collect fees to make sure artists get paid for play of their licensed music.

		ass out: 1)
asleep. 2)
out of luck/chances. 3)
act out or misbehave. “We were all here trying to have a good time, but he had to ass out and mess things up for everybody.”

		assed out: 1)
caught out there. 2)
played.

		A-State: 
Arkansas.

		at: 
to. “Let me holla at you for a second.”

		ate out: 1)
saggy look in the pants where the butt isn’t visible—the pants are usually too big or dirty and worn. “He’s looking ate out in those jeans.” 2)
oral sex on a female.

		A-T-L/A-Town: 
Atlanta, Georgia.

		ATLiens: 
residents of Atlanta, Georgia.

		A Tribe Called Quest: 
Bohemian hip-hop group famous for funk grooves, jazzy rhythms, and intelligent lyrics. Members included Phife (Malik Taylor), Shaheed (Ali Muhammad), and Q-Tip (Kamaal Fareed a.k.a. Jonathan Davis). 
A.k.a. 
ATCQ.

		attitude: 
disposition, negative or positive, to reflect one’s mood. “She thought she was the best dressed at the party and was giving major attitude.”

		A.U.C.: 
Atlanta University Center. Group of Black colleges located in Southwest Atlanta, Georgia. They include Morehouse, Spelman, Clark-Atlanta University, Morris Brown, Morehouse School of Medicine, and Morehouse Theological Seminary.

		Audi: 
to leave, be out. “I’m Audi.”

		aural candy: 
pleasing to the ear.

		ave.: 
avenue.

		ayo’: 
A greeting meaning “a, you” or “hello, you.”

		azz: 
ass, as in butt.

	
		
		>>>b

		b:
term of familiar address. “What’s up, b?”

		babe/baby: 1)
term of endearment. 2)
anything desirable. “I’m a get me one of them babies when I get paid Friday.”

		baby boy: 
a term of familiar address, usually to young males.

		baby daddy: 
the father of a woman’s child when the parents are not married.

		baby got back: 
girl with a big butt.

		baby momma: 
the mother of a man’s child when the parents are not married.

		Baby Phat: 
clothing label created by Def Jam record executive Russell Simmons and his wife, Kimora Lee. The line features women’s apparel. It’s a spin-off of Simmons’s Phat Farm clothing label.

		bacdafucup: 
“back the fuck up,” meaning “stop making a commotion” or “step back.”

		back: 
butt.

		back dat ass up: 
“back that ass up,” “come here.” A request, usually to a stripper, to return to a customer she walked away from.

		back in the day: 
refers to a time past, usually a good memory.

		back packer: 
a style, usually the look of oversized clothing, hoodies, and a backpack.

		back spinning: 
DJ technique using two turntables. DJ plays one record while turning the record on a second turntable backward, repeating phrases and beats in a rhythmic manner (see Grandmaster Flash
).

		backslide: 
a break dance. The dance was mislabeled the moonwalk. “Michael Jackson made the backslide dance popular.”

		backyard boogy: 
bad (not good) marijuana.

		bacon: 
police.

		bad: 
means good. “That dress she’s wearing is bad.”

		bag/bag (ged) up: 1)
jailed. 2)
reference to a dead person. “He got bagged last night in a drive by.” 3)
killed. 4)
sexed.

		bale: 
really good. The bomb. (Cape Verde)

		ball: 1)
to have a good time. “We had a ball.” 2)
cry. “She balled all night long over that man.” 3)
to sex. “Did you ball her?” 4)
world. 5)
basketball. 6)
universe.

		ball out: 
have a good time.

		baller: 1)
professional sports player. 2)
lavish spender. 3)
drug dealer.

		baller blocker: 
someone who stands in the way of success.

		balls: 1) bravado. 2)
testicles.

		bama: 1)
short for Alabama, the state. 2)
backward, unsophisticated (in this sense, bama can be considered offensive).

		bamboozled: 
tricked (attributed to Malcolm X).

		bananas: 1)
crazy. 2)
off the hook. 3)
good.

		bang: 
jail.

		banger: 1)
good song. 2)
fighter (see gang-banger
).

		bangin’: 1)
selling drugs. 2)
having sex. 3)
fighting. 4)
anything pleasing.

		bangin’ boots/knocking boots: 
having sex.

		bank (roll): 
a bunch of money, usually rolled and in a money clip.

		bankhead bounce: 
a dance best described by jackhammer head movements and jerking shoulder gyrations. The name comes from a highway in Atlanta, Georgia. (GA)

		bar: 
musical measurement. One bar equals four counts. It’s counted one, two, three, four, repeat to the beat of a song. The bar count is used to measure how long an emcee will rap in an emcee battle. It could be 8, 16, 32 bars, or more.

		bar up: 
buy a drink at a bar.

		bashment: 
a party (Jamaica).

		bass beats: 
sounds simulated on a drum machine or created by a bass guitar.

		battle/me battle: 
war between or among rappers, dancers, DJs, or emcees
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