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    TEMA DE ABERTURA:
UM PASSEIO PELOS BOSQUES DAS CEREJEIRAS NIPÔNICAS


    Os textos presentes neste livro, com exceção da revisão de publicação prévia do ensaio Entropia e as Origens Góticas da Ficção Científica de Frederico Negrini Silva, surgiram após a finalização de um curso de extensão dado à comunidade acadêmica e não acadêmica com enfoque nas produções de anime e mangá orientais, principalmente nipônicas, do gênero da ficção científica — curso que encontrou ampla recepção devido ao interesse acerca desse tipo de mídia e gênero e também acerca dos aparatos teóricos capazes de lidarem com ambos. O curso intitulado “Anime, Mangá e Ficção Científica” fora ofertado pela Faculdade de Ciências e Letras da UNESP, em Araraquara e em formato híbrido, reunindo alunos de graduação e pós-graduação com demasiado fascínio pelo universo cultural que circunda o tipo de produções e universos ficcionais explorados — devido à alta demanda do curso que surge nosso interesse em publicar o primeiro volume do MangáPunk, inevitavelmente conectado a um desejo de trilhar caminhos pouco explorados no âmbito acadêmico brasileiro a partir das produções e obras ficcionais de Mangás e Animes cuja recepção e afeição são relativamente extensas nos tempos atuais, tanto no Brasil quanto no mundo. Este primeiro volume reúne oito artigos escritos tanto pelos professores do curso quanto por alunos que desejaram exprimir suas ideias e observações sagazes acerca de obras reconhecidas mundialmente devido ao seu impacto no fazer narrativo e ficcional pertencente às mídias exploradas durante o curso — nada nos impede futuramente em novos volumes do MangáPunk de focar em outros gêneros ou outros tipos de mídia desde que compartilhem algum tipo de relação significativa com Mangás, Animes ou com a cultura oriental (e, principalmente, nipônica).


    A proposta do curso teve como premissa a apresentação e análise de inúmeras produções de ficção científica pertencentes ao universo cultural japonês que foram criadas para os formatos de anime e mangá. Há algumas décadas as produções japonesas atraem a atenção de inúmeros jovens e adultos no Brasil e, no que tange às obras de cunho não mimético (como a FC1) produzidas no contexto cultural do Japão pós segunda guerra mundial, existe inegável e recente importância para o gênero correspondente além de peculiaridades pouco exploradas no campo da crítica da arte — o curso se preocupou em investigar algumas dessas singularidades, seus contextos e a relevância da FC japonesa para o gênero como um todo. O Japão, mesmo após os ataques em Hiroshima e Nagazaki, foi capaz de se recuperar dos efeitos da guerra e crescer economicamente se tornando uma das grandes potências de produção tecnológica dentro da hegemonia globalizada. Esse acelerado avanço tecnológico nipônico afeta também os fazeres artísticos da sua cultura e tanto o curso ofertado quanto o MangáPunk pretendem construir pontes para um entendimento dessas correlações, principalmente ao levarmos em conta a importância e o diálogo inerente entre ciência e arte que permeia o gênero da FC.


    O impacto das bombas atômicas na cultura japonesa e, principalmente, na produção de obras de FC é exemplo manifesto de uma das principais preocupações do gênero desde suas origens góticas: a húbris humana e o acesso que o poderio científico concorre às nossas mãos. Tal qual Prometeus contemporâneos, a humanidade percorre um caminho em que seus descabimentos egoicos e autocentrados rumam “desenfreadamente para sua [própria] extinção conforme fortalecemos um individualismo exacerbado que se pauta em um desejo de posse da natureza e de seus processos cíclicos” (SILVA, f.10, 2021). Ou seja, escritos teóricos como o de Brian Aldiss que demonstram as origens góticas da FC servem nosso propósito de um melhor entendimento do gênero nos animes e mangás japoneses, uma vez que o Japão foi vítima de uma das maiores manifestações hubrísticas da história das sociedades e grupos humanos. Ademais, como Dani Cavallaro demonstra em seu livro Cinema of Mamoru Oshii, as bases shintos e budistas da cultura japonesa já apontam uma contradição simbólica entre o avanço tecnológico constante e acelerado conjunto ao processo colonizatório cultural estadunidense e tal herança cultural japonesa. As consequências de um fazer científico mecanicista também nos levam à elaboração de questionamentos de ordem ética e moral acerca da mecanização da humanidade ao lhe remover a autonomia e a capacidade de produção de sentidos múltiplos. O solo shinto e budista, como discute Cavallaro, já apresenta perspectivas panpsiquistas em universos cibernéticos invadidos por robôs, autômatos e ciborgues. O processo de completa mecanização da humanidade é representado metaforicamente nestes universos da FC japonesa que aludem a uma completa desumanização imposta por sociedades que foram tomadas pela húbris característica do gênero e que refletem problemáticas já enfrentadas no Japão e no mundo capitalista e imperialista contemporâneo.


    O primeiro volume do MangáPunk pretende explorar desde obras mais prototipicamente pertencentes ao gênero da FC quanto obras com inevitável hibridismo em relação à Fantasia, principalmente quando consideramos as raízes culturais shintoístas e budistas, como já apontado previamente.


    O primeiro ensaio aqui apresentado, intitulado Karmic Seeds and Samsara: The Magical Vow of a Bodhisattva in Madoka Magica explora precisamente um suposto hibridismo de gênero a partir de noções budistas, analisando o famoso Mahō Shōjo e seus principais tropos — perpassando pelas origens góticas da FC, pela temática budista e também pelas principais teorias científicas que poderiam relacionar Madoka Magica à ficção científica. Já no Segundo episódio, A Individuação por meio da Ficção Científica e do Gótico em Belle, de Hosoda Mamoru, Bruna Pascoal Correa estabelece ressonâncias do futuro e o passado — ficção científica e gótico — para compreensão das sombras e personas que rodeiam a obra em análise.


    No terceiro ensaio, intitulado Megaestruturas e Pós-Cyberpunk: o que Blame! Tem a nos dizer, João Vitor Batistute discorre sobre a diluição dos significantes e significados dos espaços, utilizando dos contrastes arquitetônicos para uma compreensão do entre lugar das personagens que habitam a megaestrutura da obra de Tsutomu Nihei.


    O quarto capítulo, escrito por Almir José do Nascimento, se propõe a analisar os elementos simbólicos da obra de Akira, mostrando relações inexoráveis entre as representações do Imperador na cultura japonesa e diversos signos presentes na célebre animação do cyberpunk nipônico. Já o quinto capítulo, Entropia e as Origens da Ficção Científica em Neon-Genesis Evangelion, provém de publicação prévia, também como capítulo de livro e escrito por Frederico Negrini Silva, mas encontra espaço em nosso primeiro volume devido à proximidade temática além de necessidade de revisão de alguns termos no que tange sua publicação original — o ensaio de Frederico nos apresenta a relevância do gótico e de elementos da psicologia (tanto Jungiana quanto Freudiana) para a obra de Hideaki Anno.


    No sexto episódio Mobile Suit Gundam e o Impacto da Ocupação Americana na Ficção Japonesa, Francisco Dezena de Toledo comenta sobre a trajetória da série animada Gundam em relação à memória japonesa com a guerra, compreendendo os paralelos das obras com os diversos estágios do impacto do imaginário japonês sobre esse período de conflitos do Século XX.


    O sétimo capítulo, de Pedro Fuscaldo, explora as relações e profundidades dos personagens de Cowboy Bebop tanto quanto as inovações de gênero do anime que perpassam pelo cyberpunk, pelo noir e pelo western sendo sempre mediadas por metáforas provenientes do campo musical. Já o oitavo capítulo, de Aline Passos da Silva e Frederico Negrini Silva, exploram os elementos fantasmagóricos de novas mídias (televisão, rádio, internet) e sua importância para o aprofundamento de Lain em suas próprias camadas psíquicas e, portanto, inter-relacionando a internet ao próprio conceito de inconsciente coletivo tal qual proposto por Jung.


    Desejamos aos nossos leitores que tenham suas curiosidades relativamente saciadas ao serem guiados por esses bosques da ficção nipônica — ainda que os mesmos possam estar em outros planetas, galáxias, em uma Neo-Tokyo reluzente em neon ou até mesmo dentro de um simbólico ventre conjurado por uma Deusa que ascende ao se compactuar com raposas alienígenas. E para aqueles que ainda se mantiverem curiosos — aguardem o segundo episódio do MangáPunk!


    Frederico Negrini Silva
João Vitor Batistute
Pedro Fuscaldo
Aline Passos da Silva
Cido Rossi
(Organizadores)
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    1. KARMIC SEEDS 
AND SAMSARA: 
THE MAGICAL VOW OF A BODHISATTVA IN MADOKA MAGICA


    Frederico Negrini Silva


    Aline Passos da Silva


    Ailton Guilherme Rissoni de Toledo


    The present essay aims to provide a critical analysis of the Mahō Shōjo2 anime production Puella Magi Madoka Magica, or commonly referred just as Madoka Magica — we will focus on a metalinguistic discussion of the aforementioned genre (and the other possible genres/modes which the anime is also part of) with an archetypal theoretical framework composed mostly of a Buddhist imagery minutely explored by the anime series. Other scholars have already displayed some of the Buddhist elements presented throughout the narrative and some also have argued how the anime subverts the common tropes of Mahō Shōjos as a sub-genre — we intend to further develop such ideas as we see fit and, concomitantly, apply our definition of Magic (2025, p. 146-147) as a defining element for Fantasy works such as Madoka Magica. Furthermore, it is noteworthy to mention the works of Dani Cavallaro — especially how she has meticulously analyzed the significance of Japanese cultural context for their anime and manga productions.


    Throughout the essay we shall demonstrate the underlying archetypical exploration (performed by Madoka Magica) of not only Buddhist symbology but also and mainly the manifestation of diverse elements present in the Great Mother archetype — the ouroboric and samsaric characteristics are defining terms of such transpersonal archetype and can be easily perceived in the very circular shape and mandalas of the Walpurgisnacht3, for instance. The very dichotomy between a Magical Girl and its opposite form, the Witch, is a commonly repeated motif of the priorly mentioned archetype — usually leaning to one of such sides depending on the perspective of the egoic and masculine archetypical principle. The interrelationship between a patriarchal society and its impact in the maturing of young women as they are magically transformed into Magical Girls is an essential feature displayed, cryptically, in the very fabric of the narrative — we shall also argue how, the very capacity of dissolving the rational and reified mental constructs of an overly masculine universe is an underlying capacity of the open-empty motherly magical prowess, the skillful display of subversion provided by the wisdom acquired as one navigates and lives the samsaric manifestation of reality. As we intend to further demonstrate, Madoka Magica might be read as a hybrid fiction, genre-wise, presenting aspects from the Japanese gothic, Science Fiction4 and Fantasy — and as we shall claim, it is the very capacity of subversion pertaining to the magical element in non-mimetic fictionalized works which permits the dissolution of rigid hypostatizations (such as the fallacious attempt of superimposing a genre framework into any text5).


    Lastly, we hope to complement Blue’s (The Very Soil: An Unauthorized Critical Study of Puella Magi Madoka Magica) inquiry into the anime regarding the ascendance of Madoka as a Bodhisattva — even though the scholar has accurately noticed that Madoka’s last pact with Kyubei leads her to rise as a Bodhisattva, we feel that many relevant aspects pertaining Buddhist symbols were either misrepresented or entirely unexplored by Blue. We shall argue how the very circular and samsaric repetition of Madoka’s life conducts her towards maturing and understanding how to properly deal with cravings and desires — this leads her, inexorably as many Mahayana texts claim, to transform her desires, by the flame of wisdom, into compassion; but such magical spellcasting can only take place through the accumulation of experience, i.e. karmic seeds, as one concomitantly realizes the lack of inherent existence and the ultimate lack of ontological ground for reality, and as we have argued before, it is precisely the defining characteristic of Magic to subvert and dissolve the reified boundaries of our empirical reality and primary world. We deem our reader to not worry preemptively as we shall explore such apparently alien symbology thoroughly in the essay in order to sustain our arguments — the following excerpt might already allude and denote the process of transmutation performed by the final pact and vow taken by Madoka during the ending episodes of the anime, as she at last is able to alchemically cleanse the defiled cravings of a magical girl through acquired karmic wisdom into a form of compassion which transgresses even the very space-time fabric of the cosmos.


    Wisdom


    is the ambrosia that


    brings satisfaction,


    the lamp whose light


    cannot be obscured,


    the steps on the


    palace of liberation,


    the fire that burns


    the fuel of defilements.


    - Bhāviveka (ECKEL, 2008, p. 59)


    Madoka Magica is an outstanding anime with incredible scenery, an anime which explores even the limits of drawing and the boundaries of the very defining attributes of typical Japanese animation itself, especially when we are presented with the uncanny labyrinths, the womblike territory that belongs to Witches — in the very opening of the series we are already gifted with this eerie imagery that resembles the curtains of a theatrical play/cinema announcing that the narrative is about to begin (the sound-effects are also echoing that unmistakable sound of an old movie projector, which further reinforces the metalinguistic aspect of this overture). We, as the audience, are invited into the very labyrinth of Madoka herself, to experience the unfoldings of the narrative — the first 15 seconds of the anime are already full of symbolical images which resonate not only the Buddhist symbols of the series but also the underlying archetypal features of the Great Mother; which includes the oneiric state to be portrayed in the sequence, the very fabric of the labyrinths and of the Madokaverse6, the great round and cyclical aspect of time and of samsara and, most importantly, the very means to magically reshape the universe in order to provide liberation to all magical girls which ended up entangled by such samsaric existence. The space of the following narrative is Madoka’s labyrinth as she also eventually becomes the grand terrible mother which consumes the world only to birth it anew — the cyclical feature of the Great Mother is already portrayed, even though very briefly, uncannily and enigmatically since its beginning, a metaphor which connects the ending of the narrative with its very introduction, which connects samsara with nirvana and further employs the Great Round aspect of such archetype.


    As you shall notice in the following image from the first episode, we are already foreseeing the final non-dual form of Madoka as both a terrible mother (Witch) and the kami-like Bodhisattva who will liberate, even herself, from the “fuels of defilement” (Bhāviveka) — these same mandala drawings are also displayed by other witches and, as we claim, are akin to the Buddhist notion of samsara and many image representations of the cycle of rebirth so famously explored by such eastern religion:


    Image 1 — Madokaverse Mandala Opening


    
      [image: ]
    

    Source: Shinbo (2011).


    As you might have noticed from the previous scene, our perspective as viewers gaze at the very cosmic fabric of reality/universe which will reappear in the ending of the anime as Madoka reaches her apotheosis7. In the following pages we will present a Buddhist symbolical representation (Image 2) of the samsara, which carries undeniable similarities with Madoka’s labyrinth and her invitation to contemplate the very anime itself — it is important to denote, also, how this spatial aspect already displayed since the opening of the anime echoes many attributes quintessentially in resonance with the Great Mother, as Neumann (1991, p. 226) elucidates:


    […] space is one of the most important projections of the Feminine as a totality; if there were no other indications of this, it would follow from her character of containing vessel and cosmic egg. But the Feminine is also the goddess of time, and thus of fate. The symbol in which space and time are archetypally connected is the starry firmament, which since the primordial era has been filled with human projections. […] The essential point is that each one of these projections was experiences as a part of the life of the Great Goddess, who bears and encompasses all things. The dependency of all the luminous bodies, of all the heavenly powers and gods, on the Great Mother, their rise and fall, their birth and death, their transformation and renewal, are among the most profound experiences of mankind. […] she holds the tables of fate, the all-determining constellations of heaven, which is herself. And accordingly the Great Mother, adorned with the moon and starry cloak of night, is the goddess of destiny, weaving life as she weaves fate.


    Many elements portrayed by Neumann in the previous excerpt derived from his archetypal analysis of the Great Mother are of extreme relevancy for this current analysis — the circular and ouroboric aspect of such transpersonal archetype, its connection with time and fate, the capacity for it to “encompass and bear” the infinite sum of possible processes in the manifested reality, the rise and fall of “heavenly powers and gods” as well as the metaphorical connection of life and transformation occurring through an act of weaving. The Great Goddess embodied in such round form and aspect does resemble the very fabric of the Buddhist notion of Samsara — the cycle of birth and death, as depicted in the following image. Additionally we will reinforce Blue’s auspicious characterization of Madoka as a Bodhisattva and further expand his analysis; it seems of notorious importance to exemplify what characterizes Samsara while concomitantly interrelate it with the very features upheld by the Great Mother archetype.


    Image 2 — Wheel of Samsara
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    Source: Dino (online access)


    In that regard, as we hope to demonstrate throughout the weaving of our essay, a Mahō Shōjo such as Madoka Magica will carry inevitable transfigurations of common unconscious tropes and motifs which archetypal psychology had investigated thoroughly. The apparent constricting and restraining aspect of the Great Round which is the Great Mother, which is the universe itself as a cosmic womb, can be symbolically paralleled with the imagery of the Buddhist cycle of reincarnation, of life and death, of continuous transformation and renewal — Madoka Magica, as it explores the symbolical archetype related to feminine symbols, will resonate and echo many of the previously mentioned features of the Great Goddess archetype. Nonetheless, Buddhism in its many and distinct branches does pose a way of achieving liberation from Samsara, not necessarily as an escape out of it into another realm of existence which is actually real in opposition to the illusion of Maya8 — the Madhyamaka perspective9 which we will be more focused on the present essay is neither idealistic nor physicalist, as it ultimately reduces to absurdity any attempt at posing truths as inherently existent, i.e. posing absolutely and unconditioned truths. Therefore, Samsara in Buddhism is not seen as an illusory realm which one should escape from in order to reach truth in-itself but rather a harsh existent conventional truth which, as any other process existent elsewhere in the space-time continuum, is dependent on its conditions for existence — the pristine and wise understanding of a Bodhisattva relies upon its skillful perspective able to envision the underlying conditions which give birth to suffering, craving and ignorance and transform them in order to also perform a magical transmutation of Samsara into Nirvana, “In any case, the vow of the Bodhisattva is to deliver beings from suffering, in other words, to deliver them from the causes of their suffering” (SHANTIDEVA, 2011, p. 16). As Nāgārjuna (SIDERITS, 2013, p. 302) asserts: “There is no distinction whatsoever between Samsara and Nirvana” — such statement from the Buddhist philosopher is, to an extent, symbolically and metaphorically as ouroboric as the asymmetrical connection between Magical Girls and Witches.


    At one opposite end of this Ouroboros we have the Magical Girls as Madoka, Sayaka, Mami, Homura and Kyoko while at the other end of this cyclical serpent we would have their Terrible form as Witches — the apparently inevitable and deterministic fate to be suffered by any girl who compacts with the fox-like alien race represented in the narrative by Kyubey is to become the very horrors they were set to destroy. Samsaric existence would encompass both these poles from the Magical Girls as long as the desires that led them to magically vow themselves as magical girls were fruits rising out of ignorance and craving, were fuels produced by defilements — this is, most surely, of extreme importance for our analysis for a couple of reasons. Firstly, throughout the anime’s narrative there is a very profound inquiry towards the desires which enable the girls to become magically enchanted as they form a pact with Kyubey — usually unaware of their selfish desires, and as we will argue due to their ignorance, the girls are constantly pressured by the manipulative (and symbolically patriarchal) fox entity to hastily compact with it in order to have a wish granted and manifested into reality. Indeed their impulses and desires move the world, but the fact that its results do not correspond ultimately to their expectations and are born from ignorance further enhances feelings of grief and dissatisfaction — both emotions form the underlying basis and the necessary conditions for a Witch to arise as the doppelganger form of a Magical Girl. Greater magical potential and prowess of a girl would lead towards the rising of an equally powerful, though horrendous, Witch — according to Kyubey, as he starts to reveal their “rational” machinations enacted by the whole of his alien race, this process is deterministically inevitable. Hold on this idea for a while, as it will be significant futurely for understanding Madoka’s apotheosis and ascendance as a Bodhisattva.


    Secondly, there are conspicuous similarities between such seemingly inescapable destiny with the overly masculine and patriarchal perspective regarding the great round feature of the Great Mother — as an unavoidable and constraining labyrinth bound to repeat itself throughout the cyclical aspects of time. Samsara is, at a first glance, a continuous repetition, ad infinitum, where one’s fate and future seem inevitably determined by the past and present — Magical Girls hunt and absorb Witches only to become their most horrendous nightmare in a constant and repetitive cycle which presents no noticeable end.


    We have designated this original psychic situation, which embraces opposites and contains male and female, conscious and anticonscious, elements in mixture, as “uroboric”. [...] But Tiamat is the actual principle of origination: mother of the gods and possessor of the table of fate.


    [...]


    But Tiamat, whose open gullet seeks to devour Marduk, the solar hero, is not only evil; she is also the generative cave-womb of the Great Mother. (NEUMANN, 1991, p. 212-213)


    It is no mere coincidence that, according to The Puella Magi Wiki, Madoka’s name written in kanji could mean “round” (円か) — and as we have portrayed in the previous pages, the very onset of this theatrical display is itself ouroboric, a symbolical representation of the Great Goddess’ cyclical aspects which are simultaneously inviting us to behold Madoka’s cosmical womb and universe, to watch and relive her story. The origination and the tables of fate upheld by Tiamat, as mentioned by Neumann, form the metalinguistic beginning of the anime series as the very labyrinthine animation’s commencement takes place as we, audience, are dragged into Madokaverse’s Great Round — the aforementioned principle of origination in Neumann’s excerpt, as embodied by the babylonic Goddess Tiamat, is archetypically displayed as the very opening of the show which is ouroborically connected to its ending. It is relatively fruitful to denote how after its overture, the anime will present its main character (Madoka) trying to escape a maze which is structured in surreal stairways and oneiric corridors, being both dyed dualistically in black and white as a representation of the also dualistic nature of a Magical Girl / Witch, therefore symbolizing the realm of Samsara itself; a labyrinth through which the girl, embodying the only colorful element in the entirety of the scene, desperately attempts to find its escape, i.e. to encounter liberation from this restraining and samsaric plane of existence — eventually, as the narrative unfolds, we become aware that what appears as an uncanny dream in the first minutes of the first episode are the last experienced moments of Madoka’s parallel life in another timeline. This is especially interesting due to the inevitable connection of dreams and the unconscious with both magic and the transpersonal aspects of the Great Mother archetype — furthermore, dreams, magic and unconscious motifs are continuously present in Fantasy narratives as means to dissolve the rigid boundaries and constraints of the audience primary world (or empirical world). It suffices to say now how, what might appear as “the open gullets” that “seek to devour Marduk, the solar hero” (a representation of the egoic masculine principle), contains the necessary seeds (karmic) for realizing that even samsara is not inevitable and inherently existent, therefore, liberation from the labyrinthic and samsaric existence is possible due to the same creative and generative powers birthed in the “cave-womb of the Great Mother”, engendered in and by the cosmical womb of Madokaverse and her Bodhisattva’s not yet realized potential.


    […] we could refer to the myriad of non-mimetic fictionalized productions that uses dreams as a narrative divination motif, as portals to magical or estranged worlds (in opposition to the rigid empirical one that the character must face during the waking life) or as a whole new universe/dimension in itself. It is not a purely coincidental motif present in many works of Fantasy (both as a genre or as a mode) that the dreamy aspect of our psyche and its relation to the unconscious can be seen as a reminder that Magic still lurks in hidden and forgotten substrata in spite of the cold and overtly logical awaken life. (SILVA, 2025, p. 138)


    As we have shown, this introductory scene in Puella Magi Madoka Magica uses a dream-state as a divination motif which points towards an unknown unconscious past of a different timeline as well as the upcoming future of the Magical Girls — having to face an extremely powerful Witch (Walpurgisnacht) and to succumb to it. But, most importantly, it already previews that there might be resolution towards this apparently eerie and uncanny entrapping labyrinth if Madoka is to embrace the open-ended unbound and raw potential of magic which would subvert and transform an overtly rational and deterministic universe — a potential which also lies, metaphorically, in the dichotomy between the maze-like black and white uncanny nightmare and her pink-compassionate colorfulness. We shall in the following pages develop more profoundly this idea, asserting Kyubei and his alien race as metaphors for the ordering principle of reason and ego, in an overly-valued and hubristic manner in opposition towards the Great Mother/Goddess aspects embodied by the Magical Girls and Witches. We should also denote how the previous excerpt from our article (Magic and Subversion: Weaving Reality’s Fabric) already demonstrates this intimate interrelationship between magic and the generative powers of the unconscious and dreams (i.e. the engendering powers of the Great Mother archetype). The beginning of the series IS a magical portal to an estranged world, for instance, as well as any labyrinth produced by a witch throughout the plot’s development also might be read, metaphorically, as an entrance to another universe filled with magic (in such cases, a terrible and horrendous magic).


    Dreams, through a magical and ancient procedure, subvert the empire of reason which was throned and crowned by the conscious aspect of our minds in a similar fashion as Magic in non-mimetic fictions is able to reimagine and transform the very fabric of reality by intertwining its elementary processes in an unexpected fashion. (SILVA, 2025, p. 138)


    We must also reinforce how the anime possesses hybrid elements regarding its genre — many critics might find absurd to classify Madoka Magica as a Science-Fiction work, for instance, but we do take a stance regarding Fantasy which does not settle itself in opposition towards SF. Surprisingly, even though we do uphold disagreements with Suvin’s definition towards the poetics of SF, the anime does present some of its estranged motifs cognitively — the first one is devised out of Einstein’s famous contribution in understanding time and space as intimately interconnected, to the point where altering how we traverse one of these dimensions alters our speed in the other and vice-versa. During the course of the anime the audience will eventually gain knowledge that Homura Akemi, the mysterious magical girl which is transferred to the same school as Madoka and her friends, possesses some form of magical manipulation of time — here it becomes even more evident the symbolical connection of the Great Mother and her space-time facets embodied in the Magical Girls as such archetype not only rules the spatial element of our cosmic fabric but also the potential developments of fate in its temporal unfoldings. Furthermore, by manipulating time, Homura reinforces their seemingly inevitable destiny as Magical Girls while, concomitantly, interweaving Madoka’s potential as a magical girl between all the prior timelines they have inhabited and lived with the current one portrayed by the anime’s narrative.


    Time travel is a common trope for many works of Science-Fiction 
which became prominent with the relatively recent understanding of time and space as interconnected dimensions to be, potentially, journeyed through — one could argue that traveling back in time is physically impossible considering our current scientific knowledge, however that would eliminate any SF work which explores this narrative possibility10. Additionally, as Dani Cavallaro has investigated thoroughly in Japanese animes and mangas, commonly the SF productions of such kind do echo many of the underlying cosmogonic conceptualizations pertaining the very symbolical universe which sprang them — animes such as Madoka, for instance, carry within its internal constitution and main themes elements pertaining Japanese culture which had undergone rapid transformations and an abrupt process of industrialization/modernization while still upholding their religious and symbolical world relatively alive11.


    Moreover, the explored trope of time traveling in Madoka Magica will set an important metaphor connected to Madoka’s unbound potential as a Magical Girl and her vow as a Bodhisattva — as Homura constantly travels back in time and forces the magical girls to be destined to repeat an almost equal timeline of events continuously, only to find themselves facing an unwinnable battle against the horrific Walpurgisnacht, Madoka is able to acquire enough experience and wisdom in order to dissolve the conditions which formed this quasi-samsaric realm of unending timely replications. We will not focus here on the definitions of reincarnation or rebirth12, nonetheless we could imply that every cycle relived by Madoka and Homura (and all the other girls) could be metaphorically connected with the Buddhist notion of rebirth — and it is precisely the accumulation of wisdom throughout the cycle of birth and death (samsara) which can lead one to ascend as a Bodhisattva and to vow themselves to liberate all sentient beings (including themselves) from suffering and craving. Surely our reiterations of the ouroboric elements and symbols in Madoka Magica should be, here, once more apparent as Homura’s time magic will also present itself in such fashion — another essential aspect of the series which resonates with the Great Mother Archetype.


    Since she governs growth, the Great Mother is goddess of time. That is why she is a moon goddess, for moon and night sky are the visible manifestations of the temporal process in the cosmos, and the moon, not the sun, is the true chronometer of the primordial era. From menstruation, with its supposed relation to the moon, pregnancy, and beyond, the woman is regulated by and dependent on time; so it is she who determines time — to a far greater extent than the male, with his tendency toward the conquest of time, toward timelessness and eternity. And this temporal quality as well as the element of water are to be correlated with the Feminine, and this connection is made plain in the symbol “stream of time”. (NEUMANN, 1991, p. 226)


    For the moment, let us consider the previous excerpt from Neumann’s analysis, especially, on the symbolical relationship between the passage of time and growth — even though it might seem from a patriarchal and overly egoic perspective that the cosmic womb of the Great Mother is coercive, forcing its children to be forever bound in an absolutely repetitive cycle of birth and death, it is in the depths of herself that lies the embryonic never-ending unfolding of novelty as the stream of time flows. It is precisely the passage of time which permits ongoing occasions to actualize themselves encountering new forms of manifestation in the empirical reality — this, also, does echo an important concept in Buddhism which posits that, due to an ultimate lack of inherent existence, any process in reality undergoes a continuous procedure of transformation, of change. We shall not overly dedicate ourselves to explain this aspect of Buddhism (which is of extreme importance to both Mahayana and Madhyamaka), though it is sufficient here to argue that, the core feature of this continuous procedure of transformation lies simply in the imputation that any observable phenomena (and to be experienced through any of the senses) lacks absolute and inherent existence, being in an ultimate sense empty13. This will be fruitful as we intend to portray that, exactly because any sort of phenomena lacks inherent existence and therefore must be in dependency with other prior conditions which enabled its instantiations in the first place, that anything might be possible — if only we are able to recognize how to transform such conditional field which permitted the specific characteristics of any due process and its manifestation, of course. As we intend to argue, such unbound open-field of potentiality which rises from the interdependence of any given process in reality is metaphorically connected with Magic and holds the necessary keys to dissolve any hypostatization which exceedingly delimits the empirical reality — is it actually the engendering magical prowess of the embryonic womb of the Great Mother which binds ourselves in a samsaric realm of existence or are the needs for a completely still universe where our overvalued self-centeredness conquers time towards eternity which, indeed, conjectures such constraining reality?


    To whomever emptiness14 is possible,


    All things are possible.


    To whomever emptiness is not possible,


    Nothing is possible.


    (NAGARJUNA, 2015, online access)


    It does not seem a mere coincidence that the format of the Magical Girls’ soul gem (Image 3) and also their shadowy counterpart, the grief seed, both resemble an egg, a seed or even a vessel — symbols of core potentiality and possibility, metaphors which are parallel to the very underlying definition of Magic itself. Furthermore, when we consider the Great Mother’s capability of enabling change and transmutation, as she nurtures her creations in the abysmal profoundness of her cosmic womb, it becomes inevitable that we interrelate emptiness and Magic with such transformation prowess upheld by the Great Round and its spatial-temporal characteristics. As the narrative unfolds, the anime will also provide an important concept for its storytelling which is useful in our analysis — that of Madoka’s Karmic Destiny being the necessary condition for her abnormal magical capability if she is to transform into a magical girl. Once more we have the notion of potentiality, in this case interbred with Buddhist imagery as such enormous power embodied in Madoka’s magical potency is directly interconnected with the conditions which permitted it to arise — and as we have already argued, such conditions rely especially in the continuous quasi-samsaric repetition forced by Homura’s time magic which permitted and empowered Madoka’s wisdom to grow and be nurtured in compassion for her fellow companions.


    Karma is understood in Buddhism not as the after-life inherited consequences of one’s actions in previous ones, but as the raw causal chain from which each moment in time unfolds into next developments and “effects” — such view (or, better put, neither a view nor a non-view) only points towards the inevitability with which our actions become the prior conditions for future events that arise in space-time. As no unchangeable/essential/substantial aspect of reality can exist (due to them being ultimately empty), it is reasonable to assume that every phenomena follows through the stream of time in an unending unfolding of transformation and interdependence — conditions are many and, to an extent, echo and resonate further provoking a chain of ripples throughout the whole fabric of space and time, throughout the whole extent of the universe, throughout the openness of the Great Round herself (which, is also ultimately, not a thing-in-itself as that would render her, also, unfeasible). The notion of Karmic Seeds, as we refer in the title of this current essay, aims towards the possibility which exists in all phenomena to transform its delimiting prior conditional field in a non-deterministic fashion — it is precisely due to emptiness and the wisdom of emptiness that Madoka’s ascension as a Bodhisattva is possible and enabled by the accumulation of Karmic Destiny.


    Image 3 — Soul Gem


    
      [image: ]
    

    Source: Shinbo (2011)


    Before we continue to unveil the symbolical elements of Madoka’s ultimate Magical Girl form and ascendance, we must first address the patriarchal elements which are of special relevancy for the animation. Firstly we must denote, as many scholars have already discussed, that Madoka Magica is not a common and shallow Maho Shojo anime — and, as we shall demonstrate in the following pages, it discusses and exposes metaphorically the dangers of growing as a woman in an overly patriarchal society and culture. As Rachovitsky has already insightfully discussed in his essay “Tracing the Japanese Gothic in Madoka Magika with Blood: The Estrangement, Abjection, and Sublime Erasure of the Spectralised Mahō Shōjo Exemplum”, the process of becoming a Magical Girl might be parallel to the very process of maturing, of becoming a woman — and, in the case of Madoka Magica, the metaphor of becoming a witch might lead us to realize the perils of living in manners not accepted by a predominantly masculine society which preys upon women’s bodies and their potential for engendering novelty, for nurturing and permitting new forms to be manifested (both symbolically and materially).


    As Sayaka’s15 unsustainable emotional rupture as a Magical Girl grows harsher, during the middle of the anime and right before she completes her metamorphosis as a Witch, Madoka’s friend wanders, filled with a crushing despair and overwhelming grief, through the city where the narrative takes place — eventually she will find herself inside a train listening to a conversation between two men complaining about girlfriends, women and the feminine world. The manner with which these random common men are declaring their opinions regarding women is highly patriarchal and sexist, a sheer demonstration of the overly abusive and oppressive society and culture where Sayaka dwells — this scene is usually overlooked by many who watch the anime, but we deem it of extreme importance as one could relate patriarchy, symbolically and archetypically, with the process/attempt of achieving eternality, i.e. a complete reification/crystallization of reality; such aspects of the phantasmagoric universe of the patriarchal world will be fundamental if we are to fully comprehend Madoka’s ascendance as a Bodhisattva.


    Before such terms become more graspable to our readers’ intellect, we must first introduce some of this terminology — let us be reminded how Neumann already argues in his work regarding the Great Mother how the egoic/masculine side of our psyche aims towards conquering time and beating the continuous process of unfolding performed by the transformative features of the Goddess archetypal cosmic womb; the greatest paradoxical fear/desire from the perspective of the exceedingly masculine ego, in its strive for permanence, is to return to the very engendering powers which gave it birth originally. One could say that all of the patriarchal effort spent in acquiring ultimate dominance over feminine bodies and nature
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Os textos presentes neste livro surgiram apds a fina-
lizacdo de um curso de extensao dado a comunidade
académica e nao-académica com enfoque nas pro-
ducbes de anime e manga orientais, principalmente
nipdnicas, do género da ficcdo cientifica — curso que
encontrou ampla recepcao devido ao interesse acer-
ca desse tipo de midia e género e também acerca dos
aparatos teoricos capazes de lidarem com ambos. O
curso intitulado “Anime, Mangd e Ficcdo Cientifica”
fora ofertado pela Faculdade de Ciéncias e Letras da
UNESP, em Araraquara e em formato hibrido, reunindo
alunos de graduacao e pds-graduacao com demasiado
fascinio pelo universo cultural que circunda o tipo de
produgdes e universos ficcionais explorados — devido
a alta demanda do curso que surge nosso interesse em
publicar o primeiro volume do MangaPunk, inevita-
velmente conectado a um desejo de trilhar caminhos
pouco explorados no ambito académico brasileiro a
partir das produgdes e obras ficcionais de Mangas e
Animes cuja recepcdo e afeicdo sao relativamente ex-
tensas nos tempos atuais, tanto no Brasil quanto no
mundo. Este primeiro volume redne oito artigos escri-
tos tanto pelos professores do curso quanto por alu-
nos que desejaram exprimir suas ideias e observacdes
sagazes acerca de obras reconhecidas mundialmente
devido ao seu impacto no fazer narrativo e ficcional
pertencente as midias exploradas durante o curso.

= I

DIALETICA
EDITORA

9 "786528"818846">






