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				the logo for Lifting As We Climb book series
				Inside cover—logo and medallion—Add Image Description— Centered at the top of the page
					is a medallion with the logo for the Lifting as We Climb book series. A black and white illustration. In the
					top half of a circle outlines figueres going uphill. A motorized wheelchair user with a long ponytail flying
					behind her leads a woman with afro textured hair walking behind who holds the hand of a woman pulling two
					toddlers in a wagon. Above them in black is the text 'Lifting as We' and in white under them is the
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       Portrait of Jackie Shane by Ruth Tait. Gouache on paper and digital paint, 2023.
      
    

    
  

 
    
    
      Author's notes

    
    Growing up in Alberta in the 1980's there weren't a lot of kids who looked like me around and, as a consequence, I got asked a lot of questions. Most of them were by curious kids. Some of them were by prying adults. A well-spoken mixed race kid, my name didn't really provide enough of an answer to the “What are you?” questions I fielded from a young age. Then, I felt a responsibility to 'explain myself into existance'. This responsibility seemed -at once- so great it was impossible and, simultaneously completely base. The books I have contributed to this chapbook series are inspired by presenting historical representation in a way which would have better included that younger version of me and, of celebrating some impactful women we need to know more about. I hope you of the incredible achievements of Jackie Shane, Wanda Robson and Anna Greenup and the others in the series, Bessie Hall and Dr. Emily Stowe. All women who deserve to be well known.
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    Unapologetically Jackie, Dir. Josiane Blanc. 4 min 10 sec, Canada.

    
    Accessible Versions (Links to external location): https://vimeo.com/user/67667793/folder/23065948

    If your device does not support HTML5 video, please contact publisher. 

    
  

 
  
    
      The Life and Times of Jackie Shane

    

    Jackie was born in 1940 in Nashville, Tennessee. She was designated male at birth. She
      established a gender fluid identity with the full support of her mother, Jessie. By the time she was a teen she
      was identifying as a girl. In her adult years she wore her hair long and styled straight or she wore wigs. Her
      makeup was always evocative and was a big part of her look. She painted on curving eyebrows sometimes as thick as
      today's drag artists. At home and off stage Jackie was at ease expressing herself through dresses and party
      frocks. As a child and continuing throughout her music career she expressed herself in boys and men's styles, like
      classy slacks or trousers and glammed up outfits like a cape suit with ruffles. She also always wore neckwear of
      some sort. She described herself as a boy as the society of the time would have expected her to. In the American
      South it was hard enough to be a Black man, let alone gender non conforming. While on one hand Jackie Shane seemed
      a master at making things seem effortless, it's not hard to imagine that growing up in the Jim Crow South made
      racism a defining feature of young Jackie's life. She recalled, as a teen, seeing a Black man being beaten and
      then tossed into a dumpster, something she never could forget.

    Jackie's musical training was in the southern church. As a teenager she was known to be an excellent
      drummer. In her first professional gigs Jackie played on many sessions in Nashville recording studios. She loved
      James Brown, BB King, Joe Tex and her favorite singer Yma Sumach. Yma did bird calls and was called
      “exotic”, a term reserved for Black singers.

    As a band leader Jackie was very specific with her musicians and made the sounds of what she wanted
      them to play. She would listen to “Old Murray don't you Weep” by Inez and the Caravans- an old gospel
      group, and narrate the parts of the song to her bandmates, teaching them about soul music.

    Professionally Jackie was regarded as a warm, caring, but private person. She crafted her own unique
      identity and was known as a great communicator. She was deeply into her craft and everyone in the room got into
      her groove. She was free and gifted around people and would look you directly in the eye. The stage was her pulpit
      and the audience was her congregation. When she spoke “Am I groovin you?” the people responded
      “Yeah!” “Tell me, am I moving you?” “Yeah!”.

    Over the course of her too-short performing career she wrote two original songs with Frank Motley,
      “Chickadee” and “Slave for you”. Jackie was described as a forerunner, a pre-curser to
      everyone from Michael Jackson to David Bowie to Lou Reed.

    Frank Motley led Jackie's bands in Toronto. He had played professionally since the 40's, was a friend
      and former student of Dizzy Gillespie and was famous for playing two trumpets at the same time, a stunt that
      earned him the nickname “Dual Trumpet Motley”. He had recorded with Chess, Specialty and RCA Victor
      and toured internationally by the time he met Jackie. Jackie described Frank as a drunk on the weekend- like a Dr.
      Jeckyl and Mr. Hyde character.

    An incomplete list of the other players she played with are: Curley Bridges on piano, “King
      Herbert” Whittaker on Tenor Sax, Jimmy Butler on drums and Larry Ellis, who became a reverend, on bass.
      Jackie's bass player and drummer created one of the best rhythm sections around and influenced other players.

    Jackie would have intersected with shows on the circut that had a headliner like Fats Domino or Roy
      Brown that went on after a mix of a troupe billed as “female impersonators” a comedian, a magician,
      and dancer. She went on to be a member of the Excello Records studio band and was part of the house band at the
      New Era, drumming behind Big Maybelle, Larry Williams and Joe Tex to name a few. Jackie danced and sang on the
      Chitlin Circuit with the tent show band in the Cetlin & Wilson carnival which appeared next to animal acts,
      ventriloqusts and erotic dancers.

    At the time there were several artists Jackie knew from the Rhythm & Blues music circut whose
      gender expression was written about. Little Richard had performed billed as Princess Lavonne. The artist Esquerita
      was said to have influenced Little Richard. Other performers included Pat Valdelar, and Bobby Marchan who spent
      his long performing career expressing gender as he wanted with makeup, accessories and clothes.

    By the age of 19, Jackie had fans wherever she went. She had this uncanny ability to draw people to
      her. She was surrounded by musicians, friends and models. It was around this time that Jackie actually met Little
      Richard when he toured Nashville with his early band The Upsetters. She even travelled with them, occasinally
      styling his wigs. Jackie's gigs started taking her further and further afield. A carnival gig brought her to
      Cornwall, Ontario and after that she wound up in Montreal. Montreal impressed her and she described it as
      “wide open” and a 24-hr town. This was despite the fact that at the time Canadians lived under the
      restrictive “Lord's Day Act” which meant that on Sundays, establishments couldn't serve alcohol and
      singers couldn't even sing about it. Even dancing was not allowed on Sunday in Quebec.

    The realitiy of the matter as Jackie explained it was that Montreal was half run by the church and half
      run by the mob. It wasn't long before Jackie had encounters with them and she told a wild story of having been
      kidnapped (according to her- she was being nabbed to so she could perform as a solo act at a mob run club) which
      she eventually got out of using her quick wits.

    She found herself out one evening and was thrilled to hear familiar music coming out of a club that was
      to become her favorite, the Esquire Club. In fact Jackie was invited up on stage during a set by the headliner who
      was Frank Motley. It is said that she sang Ray Charles and Bobby Blue Bland songs and “set the place on
      fire”. Frank immediately asked her to join his act to which she said yes.

    The group billed themselves as “Motley and Crew featuring Little Jackie Shane”. They toured
      the circuit to rave reviews in Boston and by 1961 they were back in Canada and had Toronto's Black community lined
      up around the block for their shows at the Holiday Tavern at Queen and Bathurst. Musician Eric Mercury remembered
      her shows vividly “She was consistently ridiculous. It was like going to see Little Richard. I would come
      out of the Holiday Tavern sweating, and it wasn't hot in there except for what Jackie was putting down. I could
      look at Jackie Shane and see the experience of show business. You could see that this person was committed. Not
      just involved, but committed. She had a lot of fire. We had never seen anything up close like that in Toronto. It
      was like a tornado coming through the place. She was brash. She was the center of attention. She was authentic;
      she was for real and she was living her life out loud and that was also important.” “Jackie would have
      you jumping up and down out of your seat and clapping your hands and hollering and taking off your
      clothes. We had never had anything like that. There were a lot of girls at Jackie's gigs. There were a lot of
      women. (...) If you asked them, [she] was fabulous. They were dressing like Jackie Shane. It was really a
      cult.”

    In the 1960's Jackie played frequently, always returning to the Esquire when in Montreal and calling
      Toronto home for much of the this time. Jackie unabashedly said she loved Toronto and Canadian people, and that
      she considered herself Canadian. She described this as the time when she became “lovers” with Toronto.
      While less brutal/deadly than the South, the city was a place of covert racism and Jackie still had to
      continuously navigate her own safety. There were places in Toronto that did not admit Black people or made it so
      uncomfortable you wouldn't want to be in there. Jackie had to have been keenly aware and on guard. Rob Bowman
      writes in his detailed article about her life “Skippy White's Mass Records was just down the street from
      Louie's Showplace Lounge. Jackie would often hang out at the store between sets. “You have to remember the
      times,” lamented White, “At that time, it was illegal, strictly illegal for a man to dress like a
      woman and go out in public. They really could be arrested. I don't think Jackie was playing that up. Jackie wasn't
      doing a female impersonation thing like Bobby Marchan did. Jackie got away with [dressing feminine] because Jackie
      was doing it in a club. They didn't bother her, but when Jackie used to walk from Louie's Lounge to my store,
      which was about three doors away, even then I think Jackie would have to put on a coat and make it quick to get to
      the store and back because if the police saw Jackie on the street walking around dressed like a woman, they could
      pick her up.” Jackie also spoke about how the police harassed her “Those creatures on the force, they
      were gay but will never come out. They feel they've got to hide, so you should too. They would see me in a motor
      car with these fine boys and, of course, they're drooling. They would stop us and try to get these boys to say
      that I was soliciting. The boys would say you're wrong. We're with Jackie because we want to be.” Jackie
      also dealt handily with hecklers and spoke about people changing their mindset “At first, there were people
      who are ignorant and talk and talk and don't know what they're talking about. They were curious, but when they got
      to know me and we grew to love to one another — I loved them first. I had to. I could not allow myself to be
      angry.”

    Jackie recorded several singles and “Any Other Way” was a sensation in Boston and Toronto.
      She was getting played on the radio in heavy rotation and charted on the CHUM and Billboard charts. The buzz about
      her was growing. The musicians were top notch and people would travel from afar to see them. Suddenly in 1967 a
      Toronto record store can't keep “Any Other Way” single in stock, even though it had been recorded
      several years before and they kept having to order it from Buffalo. This led to a one week residency at the
      Sapphire being planned which was recorded every night.

    Toronto had an electric Jazz and R&B scene. Jackie played live shows in intermittent bouts, and
      her ideal venue was intimate with space for 200 people. So sometimes she played as many as 8 shows per week.
      Jackie was also known to play at the Zanzibar and the Bluenote as a part of the afternoon jam scene. American
      musicians would come to the Bluenote and find musicians to tour with them. She also played bars like the Holiday
      Tavern, The Brass Rail and the Sapphire Tavern and people lined up down the block to listen to Jackie.

    As she developed her craft and helped develop the scene in Toronto she also set expectations for her
      audiences “I wanted people to love one another, take the time to get to know one another and accept the
      difference. I simply wanted people to respect one another. I like to look into their eyes and speak to them
      “ listen listen to me, I'm not going to tell you what to do I'm going to ask you to think”. Time and
      again she carved out space for her community. At the Sapphire Tavern in 1967 she recorded
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00:00:01.325 --> 00:00:03.908

(gentle music)



00:00:05.872 --> 00:00:08.789

(jewelry rattling)



00:00:25.949 --> 00:00:28.699

(door squeaking)



00:00:34.392 --> 00:00:37.890

(floor creaking)



00:00:37.890 --> 00:00:39.890

- I want you to take a look at yourself.



00:00:41.340 --> 00:00:44.193

You have nothing to be ashamed of.



00:00:46.200 --> 00:00:47.463

You're magnificent.



00:00:48.984 --> 00:00:51.567

(gentle music)



00:00:59.514 --> 00:01:01.740

(heels clicking)



00:01:01.740 --> 00:01:04.670

- We give you thanks and honor you,



00:01:04.670 --> 00:01:07.833

for you alone are worthy of praise.



00:01:08.730 --> 00:01:12.570

Today, we remember our faithful ancestors



00:01:12.570 --> 00:01:14.550

who went before us to be,



00:01:14.550 --> 00:01:17.100

and we promise that their sacrifices



00:01:17.100 --> 00:01:20.010

and hard work will not be in vain.



00:01:20.010 --> 00:01:22.380

This we vow in the name



00:01:22.380 --> 00:01:24.930

of our lord and savior, Jesus Christ.



00:01:24.930 --> 00:01:27.363

- I'm a soldier in the army of the Lord.



00:01:28.380 --> 00:01:29.298

- Amen.



00:01:29.298 --> 00:01:34.173

♪ Every time I feel the spirit ♪



00:01:34.173 --> 00:01:36.893

♪ Moving in my heart ♪



00:01:36.893 --> 00:01:39.405

♪ I will pray ♪



00:01:39.405 --> 00:01:44.342

♪ Every time I feel the spirit ♪



00:01:44.342 --> 00:01:46.927

♪ Moving in my heart ♪



00:01:46.927 --> 00:01:49.631

♪ I will pray ♪



00:01:49.631 --> 00:01:53.083

♪ Every time I feel the spirit ♪



00:01:53.083 --> 00:01:55.043

♪ Moving in my heart ♪



00:01:55.043 --> 00:01:57.296

♪ I will pray ♪



00:01:57.296 --> 00:01:58.129

(Jackie clapping)



00:01:58.129 --> 00:02:00.270

- Good job, girls.



00:02:00.270 --> 00:02:03.753

Yeah, you know, I think

we're warmed up. We're ready.



00:02:05.523 --> 00:02:08.070

(upbeat piano music)



00:02:08.070 --> 00:02:09.363

I'll see you on Sunday.



00:02:12.204 --> 00:02:15.287

(upbeat piano music)



00:02:26.575 --> 00:02:27.408

(Jackie tapping)



00:02:33.390 --> 00:02:35.340

- How long have you been playing drums?



00:02:36.480 --> 00:02:37.313

- I haven't.



00:02:38.700 --> 00:02:40.713

- I can tell, you can play the drums.



00:02:43.080 --> 00:02:45.090

I met a guy who just moved to Nashville.



00:02:45.090 --> 00:02:46.620

He's a guitar player.



00:02:46.620 --> 00:02:47.880

If you can get a set of drums,



00:02:47.880 --> 00:02:49.480

we could put something together.



00:02:50.738 --> 00:02:53.821

(upbeat piano music)



00:03:30.023 --> 00:03:33.940

(upbeat piano music continues)
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