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UNDER WESTERN EYES

JOSEPH CONRAD (Józef Teodor Konrad Korzeniowski) was born in December 1857 in Berdichev (now in the Ukraine) of Polish parents. His father, a poet and translator, and his mother were exiled for nationalist activities and died when he was a child. He grew up and was educated informally in Lemberg (now L’viv) and Cracow, which he left for Marseilles and a career at sea in 1874. After voyages to the French Antilles, he joined the British Merchant Service in 1878, sailing first in British coastal waters and then to the Far East and Australia. In 1886, he became a British subject and received his captaincy certificate. In 1890, he was briefly in the Congo with a Belgian company. After his career at sea ended in 1894, he lived mainly in Kent. He married in 1896 and had two sons.

Conrad began writing, in his third language, in 1886. His first novels, Almayer’s Folly (1895) and An Outcast of the Islands (1896), were immediately hailed as the work of a significant new talent. He produced his major fiction from about 1897 to 1911, a period that saw the publication of The Nigger of the ‘Narcissus’ (1897), Heart of Darkness (1898–9), Lord Jim (1900) and the political novels Nostromo (1904), The Secret Agent (1907) and Under Western Eyes (1911). Considered ‘difficult’, his writing received considerable critical acclaim, but not until 1914 after the appearance of Chance did it win a wide public. The dazzling narrative experiments and thematic complexities of Conrad’s earlier fiction are largely absent from his later writings, pitched to a more popular audience.

Fame saw the offer of honorary degrees and a knighthood (both declined) capped by a triumphal publicity tour in America in 1923. In addition to novels, Conrad produced short stories, plays, several essays and two autobiographical volumes, The Mirror of the Sea (1906) and A Personal Record (1908–9). He died in August 1924 at the age of sixty-six.
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Chronology

1857 Józef Teodor Konrad Korzeniowski, coat-of-arms Nał̧cz, is born on 3 December in Berdichev (Ukraine), the only child of the Polish poet and translator Apollo Korzeniowski and Ewelina (or Ewa), née Bobrowska.

1862 Apollo Korzeniowski, his wife and son are exiled from Warsaw to Vologda, northern Russia.

1865 Ewa Korzeniowska dies of consumption.

1868–9 Permitted to leave Russia, Apollo Korzeniowski relocates to Austro-Hungarian territory with his son, first in Lemberg (now L’viv, Ukraine) and vicinity and then in Cracow, where he dies (May).

1870 Becomes the ward of his maternal grandmother and maternal uncle, Tadeusz Bobrowski, and begins private studies with Adam Pulman, a medical student at Cracow’s Jagiellonian University.

1873 Tours Vienna, Swiss Alps and northern Italy with Pulman. Private studies in Lemberg.

1874–7 Arrives in Marseilles to work for the shippers Delestang et Fils, sailing to the French Antilles in the Mont-Blanc and Saint-Antoine. A period of biographical mystery ensues, involving a possible brief side voyage to Venezuela, gun-running in the Basque country for the doomed cause of the pretender to the Spanish throne and smuggling near Marseilles.

1878 After amassing debts and gambling losses, attempts suicide (February or March). Leaves Marseilles in the British steamer Mavis for Mediterranean waters (Malta and Constantinople) and then lands at Lowestoft, Suffolk. Employed as ordinary seaman in the Skimmer of the Sea (Lowestoft to Newcastle).

1878–80 In the Duke of Sutherland (to Australia) and then the Europa (to Genoa, Sicily and Greece). Passes the British Merchant Service second mate’s examination.

1880–85 Third mate in the Loch Etive (to Australia); second mate in the ill-fated Palestine (bound for Bangkok, but sinks in the Straits of Malacca), ships out of Singapore in the Riversdale (to Madras) and after crossing India by rail joins the Narcissus in Bombay (to Dunkirk). Passes the examination for first mate (1884).

1886 Second mate in the Tilkhurst (Hull to Wales, Singapore, Calcutta, Dundee). Submits first story, ‘The Black Mate’, to a competition for Tit-Bits. Becomes a British subject and passes the captaincy examination, receiving his ‘Certificate of Competency as Master’.

1886–8 Second mate in the Falconhurst (London to Penarth); first mate in the Highland Forest (Amsterdam to Semarang) and Vidar (Singapore to Celebes and Borneo ports); captain of the Otago (to Bangkok, Australia and Mauritius).

1889 Living in Pimlico (London), begins Almayer’s Folly. Visits Bobrowski in the Ukraine.

1890 In the Congo Free State, working for the Belgian company Société Anonyme du Haut-Congo; second-in-command, then temporarily captain, of Congo River steamer Roi des Belges.

1891 Recuperating from African experience in the German Hospital, London, then in Geneva for hydrotherapy. On return, works for warehouse and shippers Barr, Moering, Company.

1891–4 First mate in the passenger clipper Torrens (to Australia), meeting John Galsworthy (1893), later novelist and playwright awarded a Nobel Prize. Second mate in the Adowa (Rouen to Quebec and Montreal, but making only a return voyage from London to Rouen as the company collapses). Sea career ends.

1894 Tadeusz Bobrowski dies. Meets Edward Garnett, his literary mentor and advisor, and Jessie George, his future wife. Though still looking for a berth, turns to professional authorship in earnest.

1895 Almayer’s Folly. In Geneva in the spring for hydrotherapy, and in Paris in August on business for Fountaine (G. F. W.) Hope, his first English friend.

1896 An Outcast of the Islands. After marrying Jessie George, honeymoons in Brittany (April–September), later settling in Stanford-le-Hope, Essex, near Hope and family. Christmas holidays in Cardiff.

1897 Meets Henry James. Writes ‘The Return’ and ‘Karain: A Memory’. Befriends American novelist Stephen Crane and R. B. Cunninghame Graham, socialist and writer. The Nigger of the ‘Narcissus’.

1898 Alfred Borys Conrad born in Stanford. Tales of Unrest. Becomes friendly with Ford Madox Hueffer (later Ford) and H. G. Wells. In Glasgow, looks for a command. The Conrads move to Pent Farm, near Hythe, Kent, sub-let from Ford. ‘Youth, A Narrative’ in Blackwood’s Magazine.

1899 Works on Lord Jim. Heart of Darkness serialized in Blackwood’s Magazine. Meets Hugh Clifford, writer and civil servant in Malaya. The Boer War begins.

1900 Becomes a client of J. B. Pinker’s literary agency. Crane dies. Working-holiday in Belgium with Ford. Lord Jim.

1901 Queen Victoria dies. Works on ‘Amy Foster’, ‘Falk’ and Romance (with Ford). The Inheritors (with Ford).

1902 The Boer War ends. Writes ‘The End of the Tether’. Youth: A Narrative and Two Other Stories.

1903 Works on Nostromo. Typhoon and Other Stories and Romance (with Ford) appear.

1904 Two-month sojourn in London. Engages ‘typewriter’ Lilian M. Hallowes, his secretary on and off for twenty years. Nostromo.

1905 In Capri (January–May). One Day More staged in London. Writes sea papers and critical articles.

1906 In Montpellier (mid-February–mid-April). John Alexander Conrad born in London. The Mirror of the Sea.

1907 In Montpellier (January–May). Writes ‘The Duel’, and then in Geneva (May–August) The Secret Agent. The Conrads move to Luton, Bedfordshire.

1908 Works on Under Western Eyes (then ‘Razumov’). Involved with Ford’s English Review, in which ‘Some Reminiscences’ appears (later A Personal Record).

1909 The Conrads move to Aldington, Kent. The Nature of a Crime, with Ford, with whom he quarrels and breaks off relationship. Writes ‘The Secret Sharer’ and more of Under Western Eyes.

1910 Suffers a mental and physical breakdown, recovery extending into the summer. The Conrads move to Capel House, Orlestone, Kent. Reviews for the Daily Mail (July) and writes ‘A Smile of Fortune’ and ‘The Partner’.

1911 Writes ‘Freya of the Seven Isles’ and works on Chance. Meets novelist André Gide, who later translates ‘Typhoon’ and oversees Conrad’s French translations. Under Western Eyes.

1912 A Personal Record in America, then as Some Reminiscences in England. Writes two articles on the Titanic. ’Twixt Land and Sea. Writes short stories. Meets Richard Curle, journalist and short-story writer, in effect the unofficial private secretary to Conrad’s later career.

1913 Chance. Becomes friendly with Cambridge philosopher Bertrand Russell through Lady Ottoline Morrell. Works on ‘The Planter of Malata’, ‘Because of the Dollars’ and Victory.

1914 Visiting Cracow in late July, the Conrads are caught by the outbreak of war. Taking refuge in Zakopane in the Tatras, return home via Vienna and Genoa (October–November).

1915 Writes ‘Poland Revisited’. Victory and Within the Tides appear. Borys Conrad in basic training in the Army Service Corps, and fights in France for the next few years.

1916 Writes ‘The Warrior’s Soul’ and ‘The Tale’. For the Admiralty, visits naval bases, tours in a minesweeper, takes a flight, and sails in a Q-ship in the North Sea.

1917 Writes prefaces for new editions of Youth, Lord Jim and Nostromo. The Shadow-Line appears. Meets London-based French music critic and journalist Jean Aubry (‘G. Jean-Aubry’), later his first biographer, who succeeds Gide in overseeing the French translations.

1918 Becomes friendly with novelist Hugh Walpole. Writes articles about the Merchant Service and Polish events for the newspapers. Borys Conrad is shell-shocked and gassed. The war ends (11 November).

1919 Basil MacDonald Hastings’s adaptation of Victory has a successful London run, including a royal performance. Moves to Spring Grove, near Wye, Kent. The Arrow of Gold. Moves to Oswalds, Bishopsbourne, near Canterbury.

1920 Polish relative Aniela Zagórska visits the Conrads for six months. The Rescue. Writes, with Pinker, Gaspar the Strongman, a film version of ‘Gaspar Ruiz’. In December, collected editions begin publication in England by Heinemann (in the early new year in America by Doubleday, Page).

1921 Conrad and wife sojourn in Corsica (January–April), celebrating silver wedding anniversary in March. Notes on Life and Letters (collected essays) appears.

1922 J. B. Pinker dies in New York on a business trip, his son Eric taking over management of Conrad. Meets composer Maurice Ravel and poet Paul Valéry. Dramatic version of The Secret Agent flops in London (November).

1923 Triumphant publicity tour in New York, with excursions to Connecticut and Massachusetts (May–June). Briefly in Normandy to arrange for French immersion experience for son John (September). The Rover.

1924 Declines a knighthood. Succumbs to fatal heart attack on 3 August. After Roman Catholic rites, is buried in Canterbury Cemetery. The Nature of a Crime (with Ford) and The Shorter Tales. Ford rushes out Joseph Conrad: A Personal Remembrance.

1925–8 Posthumous works published: Tales of Hearsay and the unfinished Suspense (1925); Last Essays, edited by Richard Curle (1926); Joseph Conrad: Life and Letters (1927), edited by G. Jean-Aubry; the unfinished The Sisters (1928).


Introduction

New readers are advised that this Introduction
makes details of the plot explicit.

I

Under Western Eyes (1911) is a study in political anxiety in which the protagonist’s allegiance to an obvious tyranny implicates him in the violent realities of power. Issues of freedom, free will and the role of the state are articulated in a way that typifies Conrad’s profound scepticism about government, which he summed up as follows: ‘political institutions, whether contrived by the wisdom of the few or the ignorance of the many, are incapable of securing the happiness of mankind.’1 This doubt is especially acute when Conrad turns his attitude to what he sees as the hopelessness of Russian politics, writing in the ‘Author’s Note’ (1920) to this novel: ‘The oppressors and the oppressed are all Russians together; and the world is brought once more face to face with the truth of the saying that the tiger cannot change his stripes nor the leopard his spots.’

The novel’s engagement with Russian history is fundamental to its aims. Its first audience read it against the backdrop of the failed 1905 Revolution and in the shadow of the impulses that would take shape as the Bolshevik Revolution of 1917. Despite Conrad’s protestations that Dostoievsky was ‘too Russian for me’, and that Russian literature generally was ‘repugnant to me hereditarily and individually’ (Collected Letters, vol. V, p. 70, vol. VII, p. 615), critics have long discerned the influence of Crime and Punishment (1866) on this work. Although such influence is notoriously difficult to prove, one can see how the idea of turning the Russian master against himself might have appealed to Conrad, and one contemporary reviewer of the novel went so far as to claim that it ‘helps us to understand Turgeniev and Dostoievsky with great clearness’.2

When it appeared, the literary elite’s praise failed to translate into public success, and its reputation in the two decades after Conrad’s death also seemed unpromising. F. R. Leavis had little to say about it in The Great Tradition (1948), a key work in solidifying Conrad’s reputation in the mid-twentieth century, and the novel seemed destined for benign neglect until history itself intervened with the Cold War, when its reflections on Russian politics acquired new relevance. Its legacy, however, endures, not least in the development of the political novel, for whatever its deep engagement with a particular historical situation it comments on age-old and fundamental problems, with its core ideas reworked, for instance, in Ngũgĩ’s wa Thiongo’s A Grain of Wheat (1967), set on the eve of Kenyan independence. Today Under Western Eyes is recognized as helping to define Conrad’s major creative phase.


II

On the day after his fiftieth birthday, Conrad wrote to his literary agent: ‘I took your hint of trying to start a short story. You will have it after Xmas. – It should help with the bills. It’s the one about the revolutionist who is blown up with his own bomb’ (Collected Letters, vol. III, p. 513). In this version, ‘Razumov’, the story that would become Under Western Eyes over the next two years, was intended to extend and rework ideas in the plot of The Secret Agent, published just three months earlier, in September 1907.

When Conrad finally delivered the completed manuscript to his agent at the end of January 1910, the occasion itself proved explosive and led to a breach in relations that lasted two years. J. B. Pinker, to whom Conrad was very heavily in debt, seems to have lost patience with his author’s pace of work and precipitated a quarrel. Given that the narrator of Under Western Eyes is a teacher of languages, it is no small irony that Pinker’s most wounding remark was about Conrad’s use of language: ‘you told me that I “did not speak English” to you’ (Collected Letters, vol. IV, p. 334). Shortly after this heated exchange, Conrad collapsed, his doctor diagnosing ‘a complete nervous breakdown’ that had ‘been coming on for months’ (Collected Letters, vol. IV, p. 321, note 1).

Describing her husband’s breakdown, Jessie Conrad wrote: ‘he lives mixed up in the scenes and holds converse with the characters’ of Under Western Eyes. His delusions also included symptoms of persecution mania: ‘he, who is usually so depressed by illness, maintains that he is not ill, and accuses the Dr and I of trying to put him into an asylum.’3 Elsewhere she recalls how Conrad, in delirium, ‘spoke all the time in Polish, but for a few fierce sentences against poor J. B. Pinker’.4

Unsurprisingly, the nationalist reading of Conrad’s breakdown traces its source to the confrontation with his personal ‘ghosts’ in the fiction that had required so much painstaking labour. His father, a journalist, poet and translator, active in anti-Tsarist agitation, had in some sense abandoned him, sacrificing his wife and child to the ideal of a reconstituted Polish state. Both his parents condemned for their political activities, Conrad’s first memory was of a prison-yard, and his mother, her health impaired by the emotional strain and physical rigours of exile, died when he was only seven. His father followed her only four years later, in 1869. His epitaph accusingly reads: ‘A Victim of Muscovite Tyranny’. Only a decade before Conrad began this novel, he found himself publicly, and unfairly, castigated by a Polish novelist as a writer of ‘popular and very lucrative’ novels for the English market, ‘betraying’ Poland by doing so.5 (The truth is that he was scraping together a living as his work sold in a few thousand copies.)

When he left Cracow for Marseilles in 1874, Conrad took with him, as part of his intellectual inheritance, memories of Russian autocracy that made him sceptical about any concept of freedom that presumed to impose itself through political coercion. Describing Under Western Eyes as ‘an attempt to render not so much the political state as the psychology of Russia’, Conrad confessed: ‘I had never been called before to a greater effort of detachment—detachment from all passions, prejudices, and even from personal memories’ (‘Author’s Note’).

Both the novel’s world – Russia and Russian revolutionary circles in Geneva – and its major themes, including national identity, loyalty and betrayal, and paternal abandonment, invite biographical speculation. In this reading, Under Western Eyes offers a personal settling of scores with Poland’s hereditary enemy, and the collapse that followed the novel’s completion is occasioned by the strain of this engagement not only with his troubled childhood but also, and centrally, with what Conrad called ‘the very soul of things Russian’ (Collected Letters, vol. IV, p. 8).

A more prosaic, less romanticized, explanation may be simply that after fifteen years at the writing-desk during which peer recognition had not translated into financial success, the strain had finally, even belatedly, taken its toll. At mid-life, Conrad was barely able to maintain himself and his family, dependent upon loans from friends and grants from the government and literary institutions. He was heavily in debt, under constant pressure to write and making rosy predictions about his rate of production, while writing masterpieces which had failed to keep the wolf from the door. His childhood and adult life reflect a history of nervous troubles and depressions of varying duration and severity. A sickly and nervous child, he had become an ill man, his precarious health further plagued by ‘Reminders of Africa’ (Collected Letters, vol. I, p. 125) – from a stint of work in King Leopold’s Congo Free State in 1890. Whether physical or psychological in origin, Conrad’s breakdown in early 1910 has become inextricably woven into the later critical reception of Under Western Eyes.


III

The novel completes the trilogy of political novels – the others are Nostromo (1904) and The Secret Agent (1907) – that Conrad wrote during the first decade of the twentieth century and that are now generally regarded as his crowning creative achievement. Interestingly, each of these masterworks corresponds to a stage in his life: Nostromo’s international setting is a testament to his seafaring life and a recollection of youthful adventures in the Caribbean; The Secret Agent was his first novel set in England, his adopted homeland; Under Western Eyes delves deepest into his personal past in its engagement with, and antipathy towards, Russia. In a letter to his agent, Conrad confessed: ‘The subject has long haunted me. Now it must come out’ (Collected Letters, vol. IV, p. 14).

The Edwardian era, the years between Queen Victoria’s death in 1901 and the outbreak of the First World War in 1914, is often regarded as a sunlit period of calm between the old and new orders, personified by and presided over by the genial and self-indulgent figure of Edward VII (wittily dubbed ‘Edward the Caresser’ by Henry James). Conrad’s three political novels provide an ominous counterpoint to the period’s swaggering optimism.

Childhood memories and impressions of Russian exile also enter A Personal Record (1912), written in the interstices of Under Western Eyes. This impressionistic autobiography, serialized in the English Review as Some Reminiscences in 1908–9, serves a range of purposes, from revealing the influences of past upon present and of life upon art, to rebutting accusations of infidelity to a national identity and linking his family’s unhappy fortunes to those of the nation (not, it need be recalled, then a nation-state). The theme of patriotism is developed in his account of a great uncle whose service under Napoleon during the Russian campaign of 1812 is complexly treated.

Conrad’s personal attitude towards Russia – and his hostility to Fyodor Dostoievsky, a Tsarist supporter – was uncompromising. In his long essay ‘Autocracy and War’ (1905), he describes the country as ‘a yawning chasm open between East and West’, associating it with ‘the moral corruption and the mental darkness of slavery’ and recalling the Tartar hordes that so shaped its fundamental politics.6 Portraits of Russians in his fiction likewise manifest this antagonism: Mr Vladimir, the Russian diplomat in The Secret Agent, is sinister and conniving, the Russian Harlequin a gullible admirer and apologist for the dictatorial Kurtz in Heart of Darkness. Given his inherited feelings, Conrad’s nuanced treatment of autocrats and revolutionaries in Under Western Eyes is all the more remarkable. In his ‘Author’s Note’, he identified his subject as ‘not so much the political state as the psychology of Russia’. He develops this idea by vivid contrast between Russia and the liberal West as represented by Switzerland.

Under Western Eyes opens in St Petersburg and then moves to Geneva, a city Conrad visited four times for hydrotherapy, then a popular cure for nervous illnesses. His first stay in 1891 occurred in the wake of his experience in the Congo, and his last, with his family, in 1907. On each occasion, Conrad stayed at Champel-les-Bains at the city’s outer edge. Half an hour from the centre and sited on the River Arve, the Hôtel-Pension de la Roseraie was ideally located for baths at the hydrotherapy establishment across the road, but Conrad got to know the whole city well, and if The Secret Agent is a novel of London in relying upon the city as part of its meaning, then Under Western Eyes is a novel of Geneva.

When the Genovese erected a plaque to commemorate Conrad’s four visits, they included the inscription: ‘Geneva Despecta Suscipiens’ (‘Geneva is scorned giving shelter’). However, the sincerest form of tribute to the shelter afforded Conrad may well lie in his intimate knowledge of the city as displayed in Under Western Eyes, begun shortly after his last stay there.

He adapted Geneva’s actual topographic features to thematic purposes (see Kirschner, ‘Topodialogic Narrative’, pp. 223–54). For instance, the Boulevard des Philosophes, on which the Haldin women occupy a house, is situated between the Russian Orthodox Church to the north and ‘La Petite Russie’ to the south, where the Russian Social Democratic Labour Party had its address and where Vladimir Ilyich Lenin stayed during his sojourn in 1905. With the Hôtel-Pension de la Roseraie but a few hundred yards away from this neighbourhood, Conrad was aware of its political reputation. Thus, the Haldin women, themselves divided between the old dispensation and the new, are located ‘halfway between the Bolshevik centre in “La Petite Russie” and its arch-enemy, the Russian Orthodox Church’ (Ibid., p. 228).

The choice of Switzerland and, more specifically Geneva, serves the tale more broadly. One of the city’s favourite sons, Jean-Jacques Rousseau, author of The Social Contract (1762), is commemorated by a statue on the Île-Rousseau. Under this statue’s vacant gaze (its non-seeing eyes are but one pair in this novel about seeing and not seeing) Razumov composes his report to Councillor Mikulin, defining his own contract with the state. And the association with Rousseau gains in significance when one recalls that he is equally famous for his Confessions (1782). Neutral and democratic, Switzerland offers an ironic setting for this drama of Russian autocracy, revolution and tortured emotion. Landlocked, small and provincial, behind its natural Alpine barrier in central Europe, the country – the very watchword of political compromise in its founding – offers a symbolic space where this drama can be acted out for the inspection of the narrator’s and reader’s ‘Western eyes’. To the Russian exiles in Under Western Eyes, the city is ‘indifferent and hospitable in its cold, almost scornful toleration—a respectable town of refuge to which all these sorrows and hopes were nothing’ (Part Fourth, III).

Conrad presents a highly critical portrait of Switzerland, or rather of the values she espouses. Without ennoblement and affording only an ‘indifferent hospitality’ (Part Fourth, IV), the country is a refuge, not an ideal, no bastion against the moral and social nihilism dramatized in the novel’s conflict between reason and faith. Fittingly, a quarrel with the social utopian H. G. Wells, to whom The Secret Agent is dedicated, occasioned one of Conrad’s most decisive expressions on the subject: ‘The difference between us, Wells, is fundamental. You don’t care for humanity but think they are to be improved. I love humanity but know they are not.’7


IV

For all of Conrad’s recourse to recognizable clichés of Russianness and Swissness, Under Western Eyes is acutely of its age. Charting the hopeless entrapment of the individual within the state machinery, the novel anticipates Franz Kafka. Razumov’s awakening into political consciousness is simultaneous with his involvement in the workings of state surveillance. For this is also a novel about the anxieties of identity and belonging: a university student of uncertain parentage, Razumov dreams of winning a silver medal for a philosophy essay, motivated by the twin desires of making his way in the world and of pleasing Prince K[image: mdash], who during their only meeting has urged him to ‘Persevere’ in his academic endeavours (Part First, I). Although the Prince is assumed to be Razumov’s natural father, this is never explicit, the relationship between the young man and his protector suggested by a mere handshake. But the question of Razumov’s origins is central, as ‘legitimacy’ and authenticity weave thematic strands throughout the novel. Anticipating the fact that relationships, public and private, political and familial, are destined to become hopelessly entangled, the narrative’s opening paragraph includes the observation that the protagonist ‘called himself, after the Russian custom, Cyril son of Isidor—Kirylo Sidorovitch— Razumov’ (Part First), a statement that suggests the inevitable conflation of national and personal destiny.

Like many young men with ambitions – Razumov dreams of becoming a ‘celebrated old professor’ and converting ‘the label Razumov into an honoured name’ (Part First, I) – he is violently shocked out of the world in which he has the illusion of control over his fortunes. Even more, he is thrust into issues of state politics, where his ‘real life’ will turn out to be a lie. Returning to his lodgings, Razumov finds that a fellow student, Victor Haldin, has taken refuge in his room. When Haldin confesses that ‘It was I who removed de P[image: mdash] this morning’, Razumov’s mental exclamation is simply, and appallingly: ‘There goes my silver medal!’ (Part First, I). However self-absorbed and seemingly apolitical Razumov’s life seems at the opening of Under Western Eyes, his automatic reaction confirms that his life has never been his own. To become Haldin’s accomplice and assist him to escape, or to betray him to a tyrannical despotism, are, for Razumov, a choice of nightmares: murder to advance a despotic state’s overthrow or murder to protect it.

With exquisite irony, it is the reputation of de P[image: mdash] himself that makes the case against sympathizing with the state. Before his assassination, ‘the President of the notorious Repressive Commission… served the monarchy by imprisoning, exiling, or sending to the gallows men and women, young and old, with an equable, unwearied industry’ (Part First, I). Indeed, so zealous was de P[image: mdash] in his ‘ruthless persecution of the rising generation’ that he seemed bent on ‘the destruction of the very hope of liberty itself’ (Part First, I).

But what of Haldin’s alternative? Razumov, who describes himself as a ‘man with a mind’ (Part First, II) and whose name derives from the Russian word razhum, meaning ‘reason’ or ‘mind’, is antipathetic to political fanaticism, which Haldin’s act epitomizes. Furthermore, in a novel keenly concerned with language and its relationship to truth, and whose narrator teaches languages, Haldin’s choice of the euphemism ‘removed’ to describe the assassination jars, reminds us that atrocities are regularly committed in the name of founding Utopia. Caught between an obvious tyranny and revolutionary action, Razumov is undone – as he sees it – by the merciless logic of fate:

Fatality enters your rooms while your landlady’s back is turned; you come home and find it in possession bearing a man’s name, clothed in flesh—wearing a brown cloth coat and long boots— lounging against the stove. It asks you, “Is the outer door closed?”—and you don’t know enough to take it by the throat and fling it downstairs. You don’t know. You welcome the crazy fate. (Part First, III)

The ambiguities and complexities of the political and psychological thriller to follow develop from this basic situation. Razumov’s desperate attempts to stave off the collapse of his rational, circumscribed world lead only to his becoming a tool of the state – beginning with the betrayal of Haldin and continuing with his role as an undercover police spy. Action itself is rendered compensatory as he faces up to the monstrous reality that has overtaken him.

There is no contradiction in Razumov’s aligning himself with the Russian state to which he already belongs by birth, and his self-justification is clear: ‘Am I to let my intelligence, my aspirations towards a better lot, be robbed of the only thing it has to go upon at the will of violent enthusiasts?’ Borrowing Marxist terminology, he seeks self-definition from the nation, preferring to see himself not as isolated but as a member of the collective: ‘I am content in fitting myself to be a worker’ (Part First, II). This ‘content’, however, proves unattainable and in time even a nightmare: having been thrust, inadvertently, beneath the steely gaze of the state surveillance system, he is never able to extricate himself and resume a ‘normal’ life.

Instead, his ambition of achieving the silver medal, with all it connotes (success, recognition, a regular income, social identity), is dashed at the very moment Haldin enters his room, and the complete hopelessness of his situation is conveyed with devastating simplicity at the end of Part First, as he prepares to leave the Secretariat after his interview: ‘“Where to?” asked Councillor Mikulin softly’ (Part First, III). The bleak irony of this profoundly cynical question about his future is that any reply is wholly irrelevant: Razumov has nowhere to go, for as a Russian he is ‘free’ only as a man in chains is. As the reader discovers, Mikulin provides the practical answer to this resonant philosophical question by co-opting Razumov as a police spy and sending him to Geneva to infiltrate revolutionary cells operating in exile. And having proved a Judas once, he now is condemned to repeating his act of betrayal on a daily basis.

Having as he protests to Victor Haldin ‘no domestic tradition’ (itself an excessively alienated substitute for the words ‘home’ and ‘family’), Razumov is forced to confront this non-tradition by meeting Haldin’s sister, Natalia Victorovna, and mother, women mourning for a brother and son who abandoned them for a political ideal. The world of political fanaticism and of abstract political theory collides with the intimate and domestic here, as they do in Conrad’s The Secret Agent and in his own childhood experience. Razumov’s political activities in Geneva acquire comparable personal and familial resonance through an emotional awakening inspired by love, which forces him to face the personal consequences of political action. Inexperienced in a domestic tradition, the orphaned Razumov binds himself to the Haldin family in a way that is operatic in gesture and scope. The grand themes of love and death unite him to both siblings, while his interview with Mrs Haldin, a flesh-and-blood mother unlike the abstraction of ‘Mother Russia’, strips Razumov of his pretences, and he confesses his role in her son’s fate.


V

Relocating Russian political intrigue from St Petersburg to Geneva creates a multi-layered narrative, in which Razumov’s present is a palimpsest through which the spectre of the past can be seen. This temporal palimpsest is elevated to the status of a formal principle in a world of doubles and double agents, espionage and counter-espionage. The situation builds to a grimly farcical climax when one of Mikulin’s agents, the sinister Nikita, deafens another, Razumov, for having betrayed the Revolution, but Razumov is a spy who, in a world of adversaries and doubles, is always spying on himself as he struggles with the contradictions in his own sensations that lead, through a psychological crisis, to his self-betrayal.

In his complex process of self-blame, he epitomizes what one critic has called ‘the self-alienating modern imagination’.8 Nowhere is the menacing multiplicity of identity given more weight than in the twinning of betrayer and betrayed. In his diary Razumov records ‘In giving Victor Haldin up, it was myself, after all, whom I have betrayed most basely’ (Part Fourth, IV). And Haldin also provides Razumov with his certificate of being, his alibi and identity, among the revolutionaries.

In this Swiss setting, repressed political ideas from ‘the East’, a byword for despotism, are brought out into the open and played out beneath a Western gaze, but, despite the novel’s title, the West is reciprocally scrutinized by Eastern eyes. Natalia Haldin’s Olympian scorn for ‘nations that have made their bargain with fate’ (Part Second, I) places into question the bases of Western political organization. The Swiss setting serves as cultural melting-pot for contrasting national sensitivities, and the nation’s vaunted neutrality – which disavows the possibilities of heroism, idealism and fanaticism alike for a bland, mesmerizing tranquillity – provides an ideological space in which discordant and antagonistic visions can be vividly contested as long as they remain abstractions.

The choice of Switzerland as a locale serves several purposes. A neutral political space, it accommodates dissident Russian voices and opinions unable to be heard within Russia herself; once dramatized, these are then subject to the gaze and inspection of the West. Thus, the Teacher of Languages can refer to ‘things Russian, unrolling their Eastern logic under my Western eyes’ (Part Fourth, V), repeatedly expressing his incomprehension as the political drama is played out in linguistic terms. This is less a case of his being right or wrong, but rather of how close he comes to truth. For instance, during their first meeting, he concludes of Razumov’s facial expressions that they are ‘the acquired habit of a revolutionist, of a conspirator everlastingly on his guard against self-betrayal in a world of secret spies’ (Part Second, V). This inference is simultaneously wide of the mark and acute: Razumov is not a revolutionist, but his self-preservation depends upon being everlastingly on his guard.

Most obviously, the structural palimpsest extends to the text itself. Based upon Razumov’s document, ‘something in the nature of a journal, a diary, yet not exactly that in its actual form’ (Part First), the narrative is a translation from the Russian undertaken by the unnamed Teacher of Languages, a man wholly subsumed by his function as a seemingly neutral mediator and translator. Disarmingly, he begins by declaring his main qualification for his task as his unimaginative nature, and then, wrong-footing the reader, goes on to claim that ‘Words, as is well known, are the great foes of reality’ (Part First). In a novel where deception and disguise are central, this claim has obvious, practical relevance – as does the fact that, whatever else marks out them out in this novel, the Russians are drunk on words. Listening to the political idealism of Natalia Haldin, with whom he pursues ‘a course of reading the best English authors’ (Part Second, I), the narrator confesses: ‘I suppose… that you will be shocked if I tell you that I haven’t understood—I won’t say a single word; I’ve understood all the words’ (Part Second, I).

The presence of the Teacher of Languages confers upon this narrative an uneasy authority, for impercipience as much as commitment can lead to blind spots. For that matter, can anyone be a wholly uncommitted mediator and mere onlooker, a translator between languages and cultures who asserts that he is untouched by them? Never more true than here is the Italian bon mot ‘Traduttore, traditore’ (‘Translator, betrayer’), for meanings can only be approximate and any presumed neutrality is an illusion. The essence of language consists of making choices, based upon personal experience of the collective and cultural word-horde available at a given historical moment.

The Teacher’s mediation between the Russians and his audience (the reader but also himself) dramatizes the difficulties of adequately conveying the sensibilities of a foreign culture, however well one has mastered its nuances, and it is hardly incidental that Natalia Haldin should assure him that it is the Russians’ ‘mouvements d’âme’ – literally, ‘movements of their souls’ – that lie beyond a Westerner’s grasp. (Her very recourse to French suggests the complications at issue.) The Teacher of Languages, more than simply a framing device and despite his declared position on the sidelines, is at times obtuse, acute at others, both distancing and interventionist. He is the slightly stuffy persona of the perfected Occidental, secure in his historical compromises, with a substratum of sympathy for the Russians, and a foil for their hypersensitivity and emotionalism – embodying the very virtues and defects inherent in a declared neutrality.

Fittingly, given his occupation, the essential unknowability of the Russians is played out within the context of linguistic definition. Intent upon discovering some ‘key-word’ that will explain them, he settles upon ‘cynicism’: ‘the spirit of Russia is the spirit of cynicism. It informs the declarations of her statesmen, the theories of her revolutionists, and the mystic vaticinations of prophets to the point of making freedom look like a form of debauch, and the Christian virtues themselves appear actually indecent’ (Part First, III). Razumov, who views this cynicism as part of his national inheritance, crucially fails to connect it with sincerity. In this manner, the Teacher of Languages is caught in a rhetorical trap, acknowledging the Russians as unintelligible even as he seeks to translate their words and feelings for his Western readers.

Attention to linguistic definition assumes especial importance within the murky world of revolutionary politics, whose preferred register – ironically, like that of Russian autocracy – is mysticism. Not only are politics reducible to fate in Under Western Eyes, but the language of reason is pitted against the language of faith and belief, and thus resistant to meticulous scrutiny because its very premises are non-rational. Madame de S[image: mdash] enjoins the revolutionaries to ‘spiritualize the discontent’, claiming: ‘In matters of politics I am a supernaturalist’ (Part Second, II). Razumov resists this invocation: ‘I really have no mind to turn into a dilettante spiritualist’ (Part Second, II), but when confessing (itself a religious act), his caveat combines political allegiance with mystical sentiment: ‘Only don’t be deceived, Natalia Victorovna, I am not converted’ (Part Fourth, IV). His choice of nightmares involves rejecting the illogicalities of revolutionary mysticism in favour of a morally indefensible autocratic state that has no less appropriated the mystical psychology of Russian Orthodoxy. Ironically, and even inevitably, he will be implicated in the mysticism he derides: the hapless Ziemianitch dies believing ‘that he had been beaten by the devil’ (Part Second, IV), and Razumov ends his days as a kind of secular saint, a martyr of sorts, suffering for having been true to a belief that he discovers as he both rejects and assumes his cultural identity.

More pertinently, his imagination is ‘haunted’ by the phantom of Haldin, a testimony to the presence of the irrational in human affairs, and at once an obvious accusatory ghost (like the ghost of Hamlet’s father), a symbolic embodiment of neglected conscience that pre-dates the reign of rationality and stirs not only the Russian soul but also the Freudian couch. The novel relies upon the Gothic not merely for atmosphere but to suggest decay and decadence: in the suitably neglected Château Borel, Madame de S[image: mdash] represents a gothic image of the Revolution. Its dilapidation and emptiness suggests an ideological bankruptcy that she simply mirrors. To Razumov, she is a witch ‘in Parisian clothes’ and appears ‘like a galvanized corpse out of some Hoffman’s Tale’ (Part Second, II). Intensifiers like ‘ghastly’ and ‘ghoulishly’ punctuate her portrait as, with her ‘Death-like immobility’, ‘claw-like hand’, and smile that recalls a ‘grinning skull’ (Part Second, II), she offers an extreme manifestation of the other-worldly at its most nightmarish, but that other-worldly exists precisely in the here-and-now, and Conrad likewise relies upon images of ghouls, phantoms and emptiness to describe Russia in his essay on the Russo–Japanese War and European Weltpolitik, ‘Autocracy and War’.9


VI

Razumov’s is an identity in crisis. His at times almost hysterical narration opens up a sardonic and sarcastic gulf between him and his victims as he watches himself in the act of fooling them or meditating upon the deception he practices: ‘“Apparently I’ve got only to sit still and listen,” the silent Razumov thought to himself…“I have the gift of inspiring confidence.” He heard himself laughing aloud’ (Part Third, II). For all of his imagined superiority over the revolutionaries, this is not – or not simply – a case of his being in control. Instead, the sense of a self in turmoil is unavoidable, as state surveillance is transformed into private paranoia.

He is, indeed, homo duplex, a man riven in himself, whose outward carapace and seething inner soul are radically at odds. Symbolically, he is not so much the son of Mother Russia as an embodiment of Russia herself, divided between her rich acknowledgement of the spirit, as her language and religious traditions testify, and a shabby political culture. There are also other instincts at play, with a deeply rooted impulse to anarchy, counterbalanced by a rigid authoritarianism. The person Razumov most needs to control is himself, and in his dual agency, fear is ever-present until it is transformed by love.

In part, the fevered tone of his narrative can be explained by the combination of anxiety and humiliation at having to dissemble to the revolutionaries, not least because they seem such willing dupes. But this is not the whole picture. Put simply, in St Petersburg, Razumov makes an ideological, cold-bloodedly rational decision to betray Victor Haldin that demands effacing Haldin’s claims as a fellow human being. Razumov must, in fact, neutralize him as well as himself to act as he does, just as Haldin has become an agent of destruction, a force, no longer human in confronting the abstraction of Autocracy as embodied by de P[image: mdash]. In Geneva, such intellectual detachment becomes impossible when Razumov falls in love with Haldin’s sister, at which point he is unable to reconcile emotional sincerity with reasoned deception. Both the head and the heart are engaged here in deadly opposition.

Insinuated into the revolutionary world in Geneva, Razumov is unavoidably drawn into the orbit of Peter Ivanovitch. Popularly known as ‘Europe’s greatest feminist’, he preaches a cult of woman and, pinning his political faith on ‘The admirable Russian woman’ (Part Second, II), gives the revolution a gendered inflection. Women dominate the cast of Russians in exile that Razumov encounters. Its consequence for the traditionless Razumov is that his political awakening here goes hand in hand with an emotional awakening. The relationship between individual choice and social identity dramatized in Razumov’s ideological decision to betray Haldin spirals out of his control and, in his relationship with the Haldin women in particular, he is made to confront dimensions of human experience unknown to him: family and love.

This theme gives Under Western Eyes a pivotal role in Conrad’s developing interest in treating women characters. Set in the masculine domains of the Merchant Service or in the colonies, his early fictions earned him a reputation as a ‘man’s writer’. As early as 1896, H. G. Wells had chided him for failing to ‘make the slightest concessions to the reading young woman who makes or mars the fortunes of authors’.10 Criticism of The Nigger of the ‘Narcissus’, published the following year, drew attention to the story’s lack of ‘petticoats’.11 But whereas in the anarchist world of The Secret Agent women play only supportive roles, in Under Western Eyes they are enjoined by Peter Ivanovitch to participate fully in revolutionary politics. ‘You must descend into the arena’ (Part Second, II), he tells Natalia Haldin.

Set against the agitation for women’s suffrage (the term ‘feminism’ came into use in the 1890s), Conrad’s following novel, Chance (1913), would finally bring the popular success that had so long eluded him. With its central female character and obvious resonances of the contemporary cultural debate, the novel capitalized upon the ‘condition of woman’ issue, adding to the flood of writing about the topic. (Wells’s novel Ann Veronica of 1909 was another fiction thumbing a ride on this crowded bandwagon.) Conrad clearly had an eye on the marketplace: ‘All of it about a girl and with a steady run of references to women in general all along, some sarcastic, others sentimental, it ought to go down’ (Collected Letters, vol. V, p. 208). Under Western Eyes more than simply grants its women characters a self-determining role within the text: it heralds the more prominent focus on women in Conrad’s later fiction.

The women figures in this novel explore a spectrum of types. At one extreme is Madame de S[image: mdash], a ghoulish presence who helps destabilize language by forcing it into a mystical register. In complete contrast, Sophia Antonovna has committed twenty years to the cause. Selflessness and endurance lie at the heart of her philosophy, and confronted by such sincerity, Razumov is notably wary when talking to her. It is unsurprising that he recognizes that ‘Stripped of rhetoric, mysticism, and theories, she was the true spirit of destructive revolution’ (Part Third, III). A counterbalance to woman committed to action is provided by the suffering woman, the patriarchal system’s passive victim, and among the novel’s most vivid portrayals. The personal histories of Tekla and of the Haldin women reveal how state tyranny recruits its enemies, while also reminding the reader of the costs borne by women for Russian autocracy.

That said, Peter Ivanovitch’s treatment of Tekla, his long-suffering secretary, undermines his ‘feminist’ credentials, and, into the bargain, disillusions her. The workings of a palpably unjust system appear to be opposed by hypocritical revolutionary idealism, yet, in a superb contradiction, it becomes clear that women do, indeed, hold the key. Between them, and inadvertently, Mrs Haldin and Natalia induce Razumov into confessing, something beyond the revolutionaries who, in espousing ideology, sacrifice the heart for the head. And while the sadistic Nikita metes out a grimly appropriate punishment for Razumov’s eavesdropping upon revolutionary meetings, it is Tekla who devotes herself to his subsequent care. Admittedly, her abasement is somewhat unsettling, but it none the less reinforces the sense of woman as providing a compassionate alternative to politics. Natalia, who returns to Russia to devote herself to the plight of the people, thus enters ‘the arena’ in an intensely and traditionally feminine way: with sacrifice, compassion and sympathy for the needy and suffering.

The note upon which the narrative concludes offers an interpretive crux revealing the centrality of the women’s issue to this fiction. In a coda, set some two years after the events in Geneva, the Teacher of Languages, meeting Sophia Antonovna, learns that Peter Ivanovitch has become united with a peasant girl, and expresses his hope that ‘she won’t hesitate to beat him’, a sentiment presumably derived from his sense that Peter Ivanovitch is a sham. As they part, however, Sophia Antonovna says, in words that close the novel: ‘Peter Ivanovitch is an inspired man’ (Part Fourth, V). How is this to be understood when we have seen him outwitted by Razumov, duped by Madame de S[image: mdash] and his organization infiltrated by not one but by two police spies? On the surface the comment seems consistent with the narrator’s insistence that Russians are unknowable. As if to underscore this sentiment, the Teacher of Languages learns that Tekla is tending Razumov ‘unweariedly with the pure joy of unselfish devotion. There was nothing in that to become disillusioned about’ (Part Fourth, V). In other words, Sophia Antonovna’s blind faith in Peter Ivanovitch is consistent with the Utopian vision of women revolutionaries generally. The fact that, in the face of setbacks, they have not surrendered the struggle means that, however ambiguously, hope too attends this valediction.

In 1902, Conrad declared ‘I am modern ’, comparing himself to Wagner, Rodin and Whistler, who also ‘had to suffer for being “new” ’ (Collected Letters, vol. II, p. 418). Under Western Eyes is clearly of its age – the age of Freud. Razumov’s encounter with repressive, arbitrary patriarchal authority in its various guises leads to his self-suppression, leaving him psychologically incomplete. Tragically, in this tale where self-confession equates to self-betrayal, completion entails destruction. Forever under the gaze of eyes both Western and Eastern, Razumov internalizes the conflicts of a divided politicized existence. In his intense inner life, voiced in a hysterical narrative that unites betrayer and betrayed, crime and punishment, Conrad gives expression to homo duplex, the split self, with Razumov’s predecessors including Dostoievsky’s Underground Man and Robert Louis Stevenson’s Jekyll and Hyde, and his descendents Kafka’s Joseph K. and the Cold War spies of John Le Carré.

In his final entry in his diary, Razumov confesses how his intention had been to steal Natalia Haldin’s soul to avenge himself on her brother, but he has instead fallen in love with her, in essence falling under her power and giving his soul to her. Betrayal and the redemptive power of love are perhaps the central interests of this fiction, for all its narrative complexities and for all the emphasis upon national difference. The novel that originally seems to take issue with Crime and Punishment, thrusting a Razumihin figure into politics, concludes with a Dostoievskian ending. The themes of Under Western Eyes are, then, traditional and universal although with a specifically modern inflection. Political oppression becomes contiguous with psychic oppression in this drama of an individual’s hopeless entrapment within the workings of a recognizably contemporary state. Although never persuaded by the Utopian vision of the revolutionaries, Razumov blows his cover as a police spy because of love, and in so doing places himself forever beyond realizing that love. Rarely has totalitarianism looked so bleak.

Allan H. Simmons
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A Note on the Texts

The copy-text for this edition is the first English edition of Under Western Eyes, published by Methuen of London on 5 October 1911. The copy-text for the ‘Author’s Note’, composed in 1920 and published in Conrad’s collected editions (Doubleday, Page in the United States and Heinemann in Britain) the following year, is that of its publication in Doubleday’s ‘Sun-Dial’ edition (1921).

The manuscript is held in the Beinecke Rare Book and Manuscript Library, Yale University, and a nearly complete corrected and revised typescript is at The Free Library, Philadelphia. The typescript of the volume’s ‘Author’s Note’ is in the Beinecke Library. The novel was serialized from December 1910 to October 1911 in England in the English Review and in the United States in the North American Review.

Although this is not a critical edition, emendations to the copy-text have been made to correct outright errors and to take into account the complex circumstances of drafting and printing and thus to supply missed-out punctuation and to rationalize minor inconsistencies. With a few exceptions, such as ‘occidentals’ and derivatives of the word ‘West’, Conrad’s idiosyncratic capitalizations have been preserved. The spelling of a number of words in the copy-text has been standardized (‘any one’, ‘back wards’, ‘connexion’, ‘debauchés’, ‘look out’, ‘naïve’, ‘near by’, ‘organisations’, ‘Rhone’, ‘some one’ and ‘Zurich’) as has the italicization of ‘chalet’ and ‘samovar’. The hyphenation of the following words in the copy-text has been modernized: ‘ante-room’, ‘bare-headed’, ‘busy-body’, ‘live-long’, ‘new-comer’, ‘peut être’, ‘Privy-Councillor’, ‘side street’, ‘skindresser’, ‘spell-bound’ and ‘stockstill’.

Editorial emendations are unmarked in the below list, which uses the following abbreviations to indicate an emendation’s source: MS = Manuscript (Beinecke); TS = Typescript (Philadelphia); HTS = holograph additions to typescript; SE = English serialization: English Review; SA = American serialization: North American Review; A1 = first American edition (New York: Harper & Brothers, 19 October 1911).

LIST OF EMENDATIONS

The rejected reading of the copy-text appears to the right of the square bracket.



	5:1 

	with, (SA)] with




	6:5 

	“La Petite Russie”] La Petite Russie




	6:15

	up, (MS)] up;




	6:30

	people— (A1)] people,




	6:31

	imbeciles— (A1)] imbeciles,




	7:22

	of (MS)] in




	11:36

	is (MS)] was




	12:36

	folks (MS)] folk




	12:38

	place! (A1)] place.




	13:18

	air: (MS)] air,




	15:7

	dusk (MS)] dusk,




	15:11

	figure, (SA)] figure




	15:12

	paces, (SA)] paces




	17:15

	“Other” (MS)] “other”




	19:23

	him: (MS)] him,




	20:15

	connections, friends, to (MS)] connexions, to




	21:18

	abruptly (MS)] abruptly,




	21:18

	and, (SA)] and




	21:19

	arms, (SA)] arms




	21:22

	got up, and (SA)] got up and




	23:23

	Nations, (SA)] Nations




	23:23

	be, (SA)] be




	23:26

	so, (SA)] so




	23:29

	a hereditary (MS)] an hereditary




	24:5

	occurred specially (MS)] occurred, specially




	25:4

	to; (A1)] to,




	25:6

	booty;] booty:




	25:6

	Razumov, (SA)] Razumov




	25:6

	glance, (SA)] glance




	25:29

	in (MS)] to




	26:12

	lantern, (SA)] lantern




	26:38

	pigeon! (MS)] pigeon.




	27:27

	beast! (SA)] beast,




	27:28

	tremble: (MS)] tremble!




	27:30

	a broken stablefork (MS)] a stablefork




	27:31

	and, (A1)] and




	27:31

	forward, (SA)] forward




	28:22

	and, (A1)] and




	28:22

	about, (SA)] about




	28:36

	things and (MS)] things, and




	32:18

	else, (SA)] else?




	39:20

	desk, (SA)] desk




	40:5

	said, (SA)] said




	41:7

	mon prince] mon Prince




	41:10

	eyes, (SA)] eyes




	41:10

	Razumov, (SA)] Razumov




	43:6

	mon cher prince] mon cher Prince




	45:15

	Then, (A1)] Then




	45:15

	decision, (SA)] decision




	47:28

	thought: (MS)] thought,




	47:29

	still, (SA)] still




	48:10

	say (MS)] say,




	48:11

	police (MS)] police,




	50:18

	eyes, (SA)] eyes




	50:19

	little, (SA)] little




	52:1

	and, behold, (A1)] and behold



	56:28

	saying (MS)] saying,




	58:14

	and, (SA)] and




	58:15

	white, (SA)] white




	60:27

	thought: (MS)] thought,




	60:29

	sleep?”—and (MS)] sleep?” and




	64:22

	Razumov, (SA)] Razumov




	64:22

	on, (SA)] on




	64:37

	wish, (MS)] wish




	71:12

	Ha, ha! (TS)] Ha ha!




	72:14

	to make one dash] to dash




	75:22

	dreamed, (A1)] dreamed




	76:3

	when, (SA)] when




	76:4

	persuasiveness, (SA)] persuasiveness




	77:4

	and, (SA)] and




	77:5

	table, (SA)] table




	82:1

	word (A1)] word,




	82:2

	forcibly (A1)] forcibly,




	83:29

	importance, (A1)] importance




	84:12

	police, (SA)] police




	86:24

	hoped, (TS)] hoped




	86:38

	this? (A1)] this.




	88:7

	two (MS)] the




	88:7

	prayer-books (SA)] prayer-book




	88:32

	expression (MS)] expression,




	89:16

	silence (MS)] silence,




	90:21

	forward to? (SA)] forward to.




	91:21

	alley (MS)] valley




	94:20

	two, (A1)] two;




	98:19

	mistrust? (SA)] mistrust.




	99:6

	true. (MS)] true?




	99:8

	night?… (SA)] night….




	99:23

	Time, (SA)] Time




	99:23

	say, (SA)] say




	100:24

	glasses; (MS)] glasses,




	101:25

	fashion (TS)] fashion,




	101:29

	mines (MS)] mines,




	103:10

	figure, (A1)] figure




	104:34

	book (MS)] book,




	105:27

	sentiment (MS)] sentiment,




	107:7

	Petersburg (MS)] Petersburg,




	107:7

	you (MS)] you,




	107:24

	starvation? (SA)] starvation.




	108:13

	mean. (MS)] mean?




	109:22

	evening, (SA)] evening




	113:28

	words: (MS)] words,



	113:29

	letter (MS)] letter,




	115:20

	require? (SA)] require,




	117:13

	summer, (TS)] summer—




	117:29

	remained; (TS)] remained!




	118:13

	would (MS)] should




	119:18

	“aristocratic”,] aristocratic,




	122:14

	put (MS)] hid




	124:6

	window (TS)] window,




	125:5

	She’s (MS)] She’s




	126:37

	de S[image: mdash;] (A1)] S[image: mdash;]




	127:24

	conversations (MS)] conversations,




	127:24

	brother (MS)] brother,




	127:36

	rag-picker (MS)] rag-picker,




	128:4

	revolutionaries (MS)] revolutionaries,




	129:2

	mistake; (MS)] mistake,




	129:38

	was (MS)] was,




	130:13

	Finances (MS)] finances




	131:8

	person. (MS)] person!




	134:12

	again)— (SA)] again),—




	135:24

	history (MS)] history,




	136:22

	Geneva (TS)] Geneva,




	140:13

	stout, (SA)] stout




	140:13

	light-grey (MS)] light grey




	141:4

	still— (MS)] still




	141:17

	her (MS)] their




	143:29

	is (MS)] is,




	148:28

	checked (MS)] checked,




	149:26

	his (MS)] his,




	151:28

	since (MS)] since,




	157:34

	letters? (SA)] letters.




	158:30

	this. (SA)] this?




	161:17

	sparsely (MS)] sparely




	162:19

	I left (A1)] I have left




	166:16

	“But (TS)] But




	166:17

	newspaper (MS)] newspaper,




	166:17

	woman?” (A1)] woman?




	166:27

	“And] And




	166:27

	thanks,” (MS)] thanks,




	169:8

	Molard] Mollard




	171:25

	Russians (MS)] Russians,




	173:6

	Russia (MS)] Russia,




	176:27

	alone… (TS)] alone—




	177:25

	glassy (MS)] glossy




	178:16

	vrai, celui-là] vrai celui là




	179:6

	down, (TS)] down;




	182:20

	region— (SA)] region,




	183:25

	words (MS)] words,




	183:25

	later (MS)] Later




	186:5

	loudly, (SE)] loudly




	196:28

	necessary, (SE)] necessary,—




	200:13

	not (MS)] not




	203:25

	from (MS)] with




	207:29

	things, (A1)] things




	208:6

	Or (MS)] Or,




	208:12

	Or perhaps (MS)] Or, perhaps,




	209:24

	uneasiness: (MS)] uneasiness,




	218:8

	Only (MS)] Only,




	219:20

	first—] first,




	219:23

	overcoat—] overcoat,




	219:30

	newcomer (SE)] new-comer




	220:4

	largely outstretched (MS)] largely-outstretched




	220:12

	Everything— (SA)] Everything,




	220:13

	immobility— (SA)] immobility,




	220:24

	information “Necator”] information, “Necator,”




	226:26

	means”— (SE)] means,”—




	226:26

	grave— (SE)] grave,—




	230:25

	Antonovna”— (MS)] Antonovna,”




	230:28

	way— (MS)] way;




	231:31

	practise (SE)] practice




	234:16

	ingenuity. (MS)] ingenuity,




	235:10

	about, (SA)] about




	236:8

	this— (SA)] this,




	236:9

	smallness— (SA)] smallness,




	236:15

	temperament (MS)] temperament,




	237:17

	man (MS)] man,




	237:18

	But meantime (MS)] But, meantime,




	239:12

	is… (MS)] is—




	239:26

	precautions, (MS)] precautions




	240:36

	holding the papers] the papers holding




	243:

	heading PART FOURTH (A1)] PART FOUR




	247:20

	to and from (A1)] to and fro to




	247:26

	nose (MS)] nose,




	248:11

	as (MS)] as,




	248:11

	time (TS)] time,



	253:14

	newspapers (MS)] newspapers,




	253:28

	any (MS)] no




	254:22

	and struggling (MS)] a struggling




	255:2

	conceit—it (MS)] conceit, it




	255:23

	unanswerable (MS)] unanswerable,




	257:38

	and… (MS)] and…”




	258:8

	sentiment… (TS)] sentiment…”




	264:20

	Haldin (MS)] Haldin,




	265:33

	moment, (MS)] moment.




	265:34

	always (MS)] Always




	265:35

	difficulties. My (MS)] difficulties, my




	267:33

	a historical (MS)] an historical




	268:7

	quarters? (SA)] quarters.




	269:6

	him, (TS)] him




	274:15

	effect. And (MS)] effect.—and




	275:4

	du (SA)] de




	275:4

	stone (MS)] stone



	278:14

	der Herr (TS)] der Herr




	279:36

	mother (TS)] mother,




	280:37

	words, (A1)] words




	280:37

	subdue, (A1)] subdue




	286:12

	autocracy— (MS)] autocracy,—




	287:24

	will (MS)] shall




	288:11

	struck in, in her (A1)] struck in her




	289:2

	scorn. “They (MS)] scorn; “they




	290:11

	testing (MS)] teasing




	290:35

	remorse.” (TS)] remorse?”




	293:19

	gazing down (TS)] gazing




	294:11

	indifferent (MS)] indifferent,




	297:4

	life (MS)] life,




	297:5

	now (MS)] now,




	301:4

	left (A1)] has left




	306:23

	no (SE)] not




	308:6

	dictation! (TS)] dictation.




	309:5

	New paragraph begins at “The silence” (HTS)




	309:7

	utter: (TS)] utter,




	309:18

	living (MS)] living,




	310:23

	Paragraph break and ellipses follow “with tears” (SE)




	310:35

	again (MS)] again,




	312:30

	living (MS)] living,




	313:2

	on (SA)] on,
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