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FOREWORD

			WHY I LOVE THE BLACKLIST—AND CHRISTIAN TOTO

			By

			Andrew Klavan

			“Writing is a lonely job,” said almost every writer ever. You can Google the sentence and you’ll see how many names come up. But if being a writer is lonely in general, being a Conservative screenwriter in Hollywood is a quantum leap into infinite solitude.

			When you understand that, you will understand the importance of Christian Toto and his remarkable website, Hollywood in Toto. For a Conservative screenwriter to know there’s a prominent critic out there who does not despise him, to know that someone who understands the structures of film also understands the politics of freedom, to feel that someone with the critical intelligence to assess his work also has the moral intelligence to understand his worldview can make all the difference.

			If that was true over the last few decades when Hollywood was merely insanely left wing, it is even more true now when the film business is suffering from a particularly ugly form of left-wing insanity called wokeism. To paraphrase the one-sheet to an old Sylvester Stallone action flick: If wokeism is a disease, Christian Toto is clearly going to be part of the cure.

			Let me tell you how my Hollywood career ended and you will see what I mean.

			I had never wanted to be a screenwriter, but my thriller novels had attracted the movie crowd, so every now and then, over the years, I took on some film work for fun and profit. Then, when I was in my forties, a couple of my novels were made into major films. I decided to seize the moment, move to Los Angeles, and really put some effort into the profession before I aged out entirely.

			Providentially, the excellent spook show The Ring was released around the same time. Suddenly, PG-13 ghost stories became a hot item. I am a ghost story aficionado. I love eerie tales of the uncanny, long on fear and short on gore. I began turning out scripts in the genre and was soon making an excellent living.

			Then one day, I was invited to pitch my version of a major studio remake of a 1950s science fiction horror film. I went “in the room,” as they say out west, and described to the producer-in-charge how I’d write the screenplay.

			It was the best pitch I ever did. I was about five minutes in when I realized I was outlining a masterpiece. It was beautiful. Scary, original, and deep, with a powerful tragic love story at the center. Like any good writer, I already knew I was incredibly brilliant, but this was another level. Even I was impressed.

			I reached the shattering conclusion of my tale and leaned back on the sectional, smugly waiting for the producer to up-end a bucket of gold in my lap. Instead, he said to me, “Do you think we could make the villains the American military?”

			I hesitated, slack-jawed. The story had nothing to do with the military, but that wasn’t what stumped me. It was this. Not long before, a group of Islamist terrorists had murdered 3,000 people in New York City’s World Trade Center. The president had ordered our troops into Afghanistan and Iraq to wreak vengeance on what he called “the evildoers.” Right at that moment, as we spoke, American soldiers were being shot at and killed by medieval lowlifes serving what the poet John Keats might have called a “fierce miscreed.”

			I told the producer, “I don’t think American audiences want to see our military depicted as villains right now.” At least, that’s what I was planning to say, but somewhere between “right” and “now,” I found myself out in the parking lot.

			Over the next few years, things got steadily worse. Expressing hatred for the American military and its commander-in-chief became a kind of shibboleth for entry into the Hollywood job market. You could be up for a Smurf cartoon, but if you weren’t willing to curse out the president and our troops, you weren’t going to get hired.

			Personally, I thought that knocking off Islamists was a fine way for American youngsters to spend their idle hours. However you felt about the war effort, it was clearly despicable to make movies attacking the mission while our troops were in harm’s way. And yet that’s what Hollywood proceeded to do. As the wars went on, the industry turned out film after film depicting our soldiers as rapists, murderers, lunatics, and fools. Any movie with even a hint of sympathy for the war or the warriors was excoriated by the press as jingoistic.

			Again, have any opinion about the Terror Wars you like. That’s fine. But you don’t make propaganda for your nation’s enemies while your soldiers are facing death for your sake. I said as much in articles and speeches and sometimes even “in the room.”

			And my phone stopped ringing. The jobs dried up. In short order, my income went from the mesosphere to six feet under. I didn’t care. American kids were having their legs blown off by squirrely dirtbags far from home. I wasn’t going to curse them out in L.A. meetings so I could get work in Hollywood.

			I can’t prove it, but I know it’s so. I was blacklisted—and by the same perfidious toads who’d just spent fifty years whining about the last blacklist.

			But here’s the punchline. The guys who toed the line, who kept their heads down and their mouths shut, who traded whatever teaspoon of decency a screenwriter has in order to keep their Teslas charged—they’re all out of work today. Because the blacklisters, encouraged, have come to run the town.

			In Hollywood right now, it’s not enough to disrespect your mother country onscreen. You have to despise it. You have to depict it as a cesspit of racism and cruelty. Your hero has to be a victim. Your victim has to be a minority. Preferably female. Preferably with a penis. This is the twisted, unpatriotic, small-minded, racist, and wicked philosophy called wokeism, which has come to dominate not just Hollywood storytelling but Hollywood hiring as well. Heterosexual white males need not apply.

			And yet this particular heterosexual white male is pulling down more film work than ever before. Why? Because patriotic American Liberals, now called Conservatives, have finally gotten wise to the need to create a culture with sane and generous Western values. These folks need me—and guys and girls like me—to tell good stories about true things, which, by definition, no woke person will ever be able to do.

			If screenwriters continue to act alone, the counter-revolution will get nowhere. If my sad tale proves anything, it proves we need more than just stories. We need people who love stories, who understand stories. We need an infrastructure of cultural appreciation: review outlets and award ceremonies and interviews and publicity—all the things that make writers less lonely and thus help popular culture thrive.

			Which is why we need Christian Toto and Hollywood in Toto more than ever. And why we need books like this one, Virtue Bombs, to help explain how American culture has been hijacked and polluted, and how we might begin to get it back.

			Wokeism is not just bad for storytelling. It’s a form of moral darkness.

			Christian Toto shines a light.

			





Chapter 1:

			Hollywoke or Bust

			Pity the poor screenwriter trying to make a go of it in the Age of Woke.

			He opens his laptop, eager to tell a story to grab every demographic possible. His notepad is brimming with killer anecdotes. His last three scripts paid off his mortgage, boat, and that nagging timeshare he thought would haunt his great-grandchildren.

			A Thermos full of Joe sits on his desk for mental rocket fuel, and a good four-hour time block awaits with nary a distraction in sight. His fingers practically shake in anticipation.

			And then he hits the mental brakes. Hard.

			Will the story be diverse enough? Could the characters or plots offend a special interest group? Are there enough women in the narrative and will the script pass the Bechtel Test? (You mean you don’t even know what that test is?)

			A tiny seed of doubt begins to grow.

			Who is this privileged white male from Arkansas to bring an Asian character to life in the third act—even if she’s vital to the plot and unabashedly heroic?

			It’s enough to make him gently close the laptop and wonder if film school was the right idea after all.

			That’s a fictional scenario, but one shot through with the reality of our new woke world.

			Today’s woke culture is everywhere, infesting boardrooms, media outlets, public schools, social media, and virtually every professional sport.

			We’ll assume Curling hasn’t waved the woke flag…yet.

			Grease was the word when John Travolta wooed a shy Aussie in the classic movie musical (a film now considered “rapey”). Today, that word is “woke,” and you dare not disagree. And it’s consumed Hollywood with a speed that would make the Flash envious.

			In just a few short years, Tinseltown surrendered to the Woke Police, with only a few brave souls standing up to its cultural enforcers.

			Movies like Moxie, Booksmart, and 2021’s Cinderella luxuriate in woke impulses. Hulu trotted out a sitcom literally dubbed Woke. Other shows and films dabble in woke, making sure you’re unable to get a break from it while Netflixing and Chilling.

			The biggest stars in Hollywood bow to the woke mob, from late night hosts to Oscar winners.

			Sure, an ex-MMA fighter stood tall as woke Disney robbed her of her breakout role—Cara Dune in The Mandalorian. Yet Scarlett Johansson, arguably Hollywood’s most powerful actress, couldn’t muster an inch of Gina Carano’s guts when the mob came knocking on her door. She let them in as they tracked Social Justice mud all over her eggshell white carpet.

			Even woke TV shows can’t escape the tractor beam of do-gooder fury. An egregious example came when the key player behind CBS’s All Rise, a show dedicated to storylines decrying our racist culture, got the heave ho.1 Executive producer Greg Spottiswood failed to follow up on complaints of “racial insensitivity.”

			“We had to do so much behind the scenes to keep these scripts from being racist and offensive,” writer Shernold Edwards told The New York Times.2

			Just about everything is “racist and offensive” to the woke mob, though. Here’s a short list of things that are now irredeemably racist.

			•Dr. Seuss

			•Beyoncé lyrics

			•Dunkirk

			•Grammar

			•Aunt Jemima

			•University rocks

			•Master bedrooms

			•Infrastructure

			•Soap dispensers

			•Fonts

			•Cheese

			•Sheet music

			•Hoop earrings

			•Filibusters

			•Anyone who voted for President Trump or landed on Tucker Carlson’s Fox News show without immediately channel surfing away

			No one in Hollywood wants to be labeled a racist, arguably the swiftest way for a career to come to a screeching halt. Today’s stars are understandably frightened of what could happen to them next.

			Then again, Tinseltown has always been driven by fear, in one shape or another.

			Fear of getting older…of losing a gig to the Flavor of the Month…of missing an open table at that trendy L.A. eatery…of losing your creative mojo…of angering the wrong director at the wrong time on the wrong project.

			Even the biggest stars in Hollywood worry their next film could be their last. There’s always someone younger, prettier, and more talented lurking over one’s shoulder. The busiest stars are one bust away from having their careers come to a crashing halt.

			One A-list demotion means the scripts coming your way suddenly aren’t as fresh, as vital, as those you read just a few weeks ago. What happens after that?

			Dancing with the Stars. If you’re lucky.

			It’s enough to make even the most jaded Hollywood reporter have sympathy for those entering the business, let alone calling it home for decades.

			It’s an industry built on fear from the ground up. Always has been, always will be.

			The newest fear, though, may trump them all.

			Celebrities fear being “canceled” for past or present sins (or just the appearance of committing them). They worry about saying the wrong thing (or the right thing without enough enthusiasm), or not leaning too hard into the cause du jour.

			Others are frowned upon for their skin color and genitalia.

			Am I virtue signaling enough? Or will doing it better, harder, faster, put a target on my back?

			An actor who takes the role of a lifetime is suddenly on the defensive after being “educated” on how they should have given the role up to a disadvantaged group member.

			Faith-friendly artists Chuck Konzelman and Cary Solomon once plied their trade in Hollywood, Inc., but they couldn’t process what they called the industry’s moral content decline.

			“We’ve reached a point of fundamental disagreement of what the ‘good’ is,” says Konzelman, who co-created God’s Not Dead and Unplanned, among other projects. “No one agrees what the happy ending is anymore. We can’t agree as a society that’s the goal of a romantic comedy.”

			Solomon has a similar disconnect with the industry’s woke revolution, which he calls the antithesis to creativity. “It’s the total opposite. It’s not ‘woke.’ It’s ‘sleeping.’” Solomon says. “The stories that the woke people want to tell are for only one point of view and one perspective…[T]hey don’t want our virtues. They don’t want our vision of what’s right and wrong. They don’t believe in families, in traditions.”

			“The goal should be to tell a good story or great story. You can’t put other restrictions on that. You can’t start with a theme of diversity and create great work,” Konzelman says.

			John Nolte, Editor at Large at Breitbart News (and a former colleague of this author) doesn’t mince words about the current state of Hollywood.

			“It’s no better than the McCarthy era when it comes to blacklisting and destroying careers over the ideas that people hold, and it’s worse in a number of ways,” Nolte says. “First off, there is no way back. Apologies and penances are not accepted. You can’t even name names.”

			McCarthy-era artists like Dalton Trumbo often worked under pseudonyms or found other creative workarounds to keep on writing. That isn’t the case in the woke era, Nolte says.

			“Any ideas that in any way question the Woke Gestapo are forbidden. Just suggesting such a thing could ruin your career,” says Nolte, who dubs the modern age of Hollywood an “anti-human-nature phase of storytelling.”

			“We’re in a terrible place where busybodies, snitches, and pious scolds—the very people Hollywood taught us to laugh at for a hundred years—are portrayed as virtuous,” he says.

			Only in Woke Hollywood could a brilliant auteur like documentary filmmaker Ken Burns come under fire for his “white privilege.” Burns’s liberal bona fides are beyond reproach, but that didn’t stop a fellow director from assailing him for no reason other than his skin color.3

			Two things happened after that op-ed.

			A gaggle of fellow wokies agreed, wondering why PBS was lavishing so much attention—and cash—on one of the most respected documentary filmmakers of the modern era who just so happened to be a straight white male.

			To quote climate change activist Greta Thunberg: “How dare you?”

			Nearly 140 non-fiction film-makers signed a letter criticizing PBS for a lack of diversity and asking for transparency about the public broadcaster’s programming, spending, and staffing practices.

			The new letter, released by a group led by BIPOC filmmakers and known collectively as Beyond Inclusion, also questions PBS’s relationship with Burns, saying: “Public television supporting this level of uninvestigated privilege is troubling not just for us as film-makers but as tax-paying Americans.”4

			“How many other ‘independent’ film-makers have a decades-long exclusive relationship with a publicly-funded entity?” the letter asks.

			PBS fought back, to a degree, citing statistics and facts—like how the company aired “58 hours of programming from Burns and 74 hours from [Henry Louis] Gates [Jr.],” who is black, over the previous five years.

			Kudos to the liberal news outlet for not bowing immediately, but it’s worth noting the woke mob doesn’t care about facts or context. That’s like shooting a pellet gun at Godzilla’s big green toe.

			PBS did eventually buckle, agreeing to create a new Senior Vice President of Diversity, Equity, and Inclusion along with initiatives to “promote diverse voices.”5

			And, of course, Burns himself went into backpedal mode. He demanded PBS start doing something, and fast, about the platform’s lack of diversity. Just don’t start with him, of course.

			That’s the implied message from many of these apologists. Yes, I’m luxuriating in my White Privilege…but I can still keep my gigs, right? I’ve got three ex-wives and alimony payments as far as the eye can see. Most woke celebrities want the buck to stop over there, not at their feet.

			So, what does “woke” even mean?

			Merriam-Webster takes a crack at it, suggesting the word is culturally appropriated from Black culture.

			If you frequent social media, you may well have seen posts or tweets about current events that are tagged #staywoke. Woke is a slang term that is easing into the mainstream from some varieties of a dialect called African American Vernacular English (sometimes called AAVE).6 In AAVE, awake is often rendered as woke, as in, “I was sleeping, but now I’m woke.”

			Dictionary.com takes a more direct stab at it:

			having or marked by an active awareness of systemic injustices and prejudices, especially those related to civil and human rights:7

			Meanwhile, The Guardian worried in 2020 that the “Right” had “weaponized” the term. Or exposed it for all to see, to be more accurate.8

			Anyone who grew up loving movies and TV shows may be in for a rude awakening by today’s content. This scribe spent a large chunk of his childhood watching majority black shows like The Jeffersons, Good Times, Sanford and Son, What’s Happening!!, and Diff’rent Strokes.

			No woke finger wagging, just funny stories with funny characters doing funny things.

			That’s a thing of the past.

			Woke sensibilities are flooding screens large and small now, cutting across shows no matter their demographic breakdown. Broadcast TV regularly churns out propaganda disguised as police procedurals, medical dramas, and yuk-a-minute sitcoms.

			And if you think it’s an accident, just know there are several groups dedicated to nudging screenwriters to stick to the script. Their script.

			Think: Everytown for Gun Safety, Define American, and likely other groups we haven’t heard about. They don’t care about the award-winning stories or films that stand the test of time. They want content that changes hearts and minds, and they’ll badger screenwriters until they take their “tips” to heart. Though, to be fair, there’s precious little arm-twisting needed these days. Storytellers seem all too eager to weaponize their work for the “right” causes.

			“This is long-term work,” says Jose Antonio Vargas, Define American’s founder. “This is not like, ‘How do we pass a bill next month?’ This is, ‘How do we create a culture in which we see immigrants as people deserving of dignity?’ These policies don’t make sense if we don’t see immigrants as people.”9

			Andrew Breitbart famously warned his fellow conservatives that “politics is downstream from culture.” They didn’t listen. What we’re seeing today is a direct byproduct of failing to heed Breitbart’s warning.

			A year after Black Lives Matter stormed the country in the wake of George Floyd’s death following a police altercation, TV shows began pumping out woke, pro-BLM storylines. Here’s just one example:10

			The March 26, 2021 episode of MacGyver found our hero (Lucas Till) confessing to black co-star Tristan Mays’s character, Riley, that he joined a BLM protest in the weeks following George Floyd’s death. His shame? He didn’t do so earlier.

			Riley: You were at the Black Lives Matter protests? How has this not come up before?

			MacGyver: I was honestly embarrassed that it took me this long to join the cause.

			Riley: Better late than never, I guess. I’m curious, though. What made you go?

			MacGyver: After we defeated Codex, I had a lot of time to think about the world I wanted to be saving. And that world didn’t prop up institutional racism and treat you and Bozer worse than me because I’m white and you’re Black.

			Riley: Honestly, I…I never really thought you saw my skin color.

			MacGyver: What? Of course, I do. I see you.

			That’s not how real people talk. It’s the way screenwriters who traffic in propaganda do, though. You can spot the woke moments a mile away because the story typically stops cold to give the lecture the spotlight.

			(Is it worth adding MacGyver got canceled mere weeks after that show aired?)

			Sundance-friendly films, always eager to promote progressive causes, turned up the ideological heat in recent years by cranking out movies championing threesomes, abortion, and eeeeee-vil I.C.E. agents tearing mothers from their children.

			The famous, and famously misattributed, Hollywood maxim—“If you have a message, send it by Western Union”—no longer applies.

			And show business be damned.

			Iconic characters find themselves attracted to the same sex out of the blue, simply to check off boxes on an Identity Politics scorecard. It’s what happened to Hikaru Sulu, the intrepid Star Trek character who suddenly became gay in the under-performing 2016 sequel Star Trek Beyond.

			Canon, schmanon.

			Over at the other “Star” franchise, the rascally Lando Calrissian came back to life via actor Donald Glover in the 2018 film Solo: A Star Wars Story. Suddenly, the smooth-talking pilot was “pansexual,” flirting with a robot in between blaster battles.

			Did anyone bother to tell Billy Dee Williams, the man who originated the character? Would he dare object? Even the coolest cat in the galaxy knows he’s one news cycle away from being digitally tarred and feathered by the woke mob.

			Who knows what they’ll do to poor R2-D2 next?

			Of course, Star Wars is yet another woke hotbed, from what we see on screen to the franchise’s social media mavens.

			To celebrate 2021’s “Transgender Day of Visibility,” the official Star Wars Facebook account shared a book tease about trans non-binary Jedi knights.11

			Do Star Wars fans overwhelmingly approve? Who knows? Who cares? Team Disney, which gobbled up the saga for a cool $4 billion, just assumes so. All the while watching the Star Wars film grosses sink with each new “Episode.”

			Over at Marvel Comics, chasing countless readers away with its superwoke stories is the New Normal. It’s why the male character Iceman started romancing men in the comic book pages.12

			That’s on top of Iron Man becoming Iron Woman; Chris Hemsworth handing over Mjolnir to Natalie Portman in Thor: Love and Thunder in the Marvel Cinematic Universe (MCU in geek speak); and other woke switcheroos.

			And let’s not forget the new Marvel superheroes taking the culture by storm: Snowflake and Safespace. Here’s how Marvel described the new characters:13

			Safespace is a big, burly, sort of stereotypical jock. He can create forcefields, but he can only trigger them if he’s protecting somebody else. Snowflake is non-binary and goes by they/them, and has the power to generate individual crystalized snowflake-shaped shurikens. The connotations of the word “snowflake” in our culture right now are something fragile, and this is a character who is turning it into something sharp.

			Snowflake is the person who has the more offensive power, and Safespace is the person who has the more defensive power. The idea is that they would mirror each other and complement each other.

			If you’ve never heard of either character, it’s because they didn’t cause so much as a ripple in the pop culture waters. Is there a Snowflake MCU movie coming soon?

			Naturally, some woke comic book fans found fault with the patronizing effort.

			Woke bomb after woke bomb fell upon an unsuspecting public in recent years, from a disastrous Charlie’s Angels reboot to a new Party of Five pushing open border policies.

			If there’s one lesson to be gleaned from this tome, it’s simple: You can never, ever be woke enough. It’s a point that teeters on satire, but it’s one of the few rules associated with this progressive movement.

			Does the public at large embrace these woke changes? Not necessarily. In fact, the answer far more often is a big, fat “no.”

			Studios seem unaware of the cold, hard truth. Audiences would rather not get lectured, thank you. Many can sense a progressive finger wagging a mile away, and they act accordingly.

			The Hollywood studios either ignore those results or they just don’t care. Hollywood reporters are eager to hide the inconvenient truths from industry folks.

			Meanwhile, the stars are running scared from the Woke Police.

			It’s vital to understand the role reporters play in Hollywood’s extreme woke makeover. They love it. They embrace it. They cheer it on in every conceivable way. They shame those who don’t agree with their strong-arm tactics.

			The Wrap, one of the more influential entertainment news sites, ran a four-part series on Cancel Culture in 2021 that all but waved pom-poms to promote the cultural scourge.

			For example, the “new” Lando sparked this think piece over at CNET.com from some pleased, gender-fluid writer:

			Star Wars character Lando Calrissian is pansexual, and I couldn’t be happier

			Commentary: When it comes to representation in a galaxy far, far away, it’s good to know Lando sees beyond gender to fall in love the way I do.14

			Reporters will pounce on any star who doesn’t toe the woke line. Those who do are treated with the utmost love and respect. Any star who believes he or she is a victim is rewarded with sympathy, even awe. That’s because Victimhood is the ultimate currency in the woke hierarchy. Even Meghan Markle, with all the wealth and royal trappings, posed as the ultimate victim in 2021 via her Oprah Winfrey sitdown.

			Disagree? You might lose your gig. Just ask Piers Morgan or Sharon Osbourne, who both got canned for sharing the wrong thoughts on divisive issues. Those who speak real truth to power, or merely flirt with that notion, can expect to be battered and bruised by the next news cycle.

			Part of the woke revolution is supposed to be about empowering women in Hollywood—a noble pursuit, on paper. So, the media and the Social Justice types cheer when women take their rightful turn behind the camera. Just make sure you tell the story Woke, Inc. wants you to tell, or else.

			Pop songstress Sia probably thought she was woking up the joint with Music, her directorial debut. The film features a woman (Kate Hudson) getting to know her mentally challenged sibling.

			What Sia didn’t see coming was the blowback for hiring a non-autistic performer (Maddie Ziegler) to play the sibling in question. Plus, a scene from the film shows that character being physically restrained, which some medical experts say can be harmful to people with autism.

			Except it’s a movie, not an instructional film screened for impressionable med students. That didn’t stop Sia from apologizing and deleting her Twitter account amidst the social media frenzy.15

			Maybe the richest “you can never be woke enough” saga involves Lena Dunham. The Girls actress is the near perfect amalgam of today’s progressive celebrity. She’s aggressively feminist, eager to inject woke talking points into her projects, and always ready to define herself as a victim. She’s defiantly overweight, too, which doesn’t stop her from over-sharing her curves on social media.

			She’s also a raging capitalist, God love her. Dunham launched a new clothing line for plus-sized women in 2021.

			“11 Honoré x Lena Dunham” offers women size 12 to 26 the chance to be fashionable without breaking the bank. Items cost between $98 and $298, hardly at the Gwyneth Paltrow Goop level of commerce, but not Walmart approved.

			The Daily Beast called the line “size inclusive” in announcing it before savaging Dunham’s venture a mere four days later: “Lena Dunham’s Plus-Size Fashion Line Is Another Missed Opportunity.”16

			NBC News pounced, too, weaponizing Dunham’s skin color and wealth along the way.17

			The line stops at size 26, which is the first problem. Other brands go up to size 40, so, right away, Dunham’s inclusivity credentials short-circuited:

			Studies show that plus-size people consistently earn less money than their straight-size counterparts. Because of this, plus-size consumers are, generally speaking, more mindful about where they choose to spend their money. This collection’s prices range from $98 to $298, which may be affordable to some but will make the clothing largely inaccessible to many. (Obviously plenty of fashion is inaccessible, especially in the luxury market, but it’s still important to remember the way structural inequality impacts fashion consumers.)18

			Dunham herself is problematic because she can be critical of her own body, like the time she worried about sporting a “triple chin.”

			That oh, so relatable comment proved “problematic.”

			“That is definitively not a body-neutral viewpoint,” NBC News noted with alarm, adding that the star is considered “small fat” in plus-sized circles.

			Here comes the NBC haymaker:

			Dunham is also a wealthy white woman, and here it’s important to recognize the way privilege—and its lack thereof—is intersectional. Women of color, especially Black women, have worked tremendously hard to empower and publicize the body positive movement.19 Women like Gwendolyn DeVoe20 and Toccara Jones were pioneers in the plus-size fashion industry.21

			HuffPo hits Dunham on similar ground, as well as her body’s natural state:

			Dunham says in the Times interview that her body has settled around a 14/16. Considering the average American woman is typically stated to be a size 16, Dunham’s size is, well, just that—average. Plus-size, but just barely.22

			The collection also over-emphasizes neutral colors, another apparent no-no.

			At some point, celebrities like Dunham are going to have “red pill” moments after these digital thrashings, where they wonder not just about the woke insanity but the Left’s undeniable ties to the movement. For Durham, that moment has yet to arrive. Her fellow stars may not have clothing lines to call their own, and be attacked mercilessly, but they must walk a very fine line in taking roles outside of their own experiences—or, as it used to be called, “acting.”

			It wasn’t always this way.

			Daniel Day-Lewis earned an Oscar for playing a physically challenged character in My Left Foot. Eddie Redmayne, right on the cusp of the woke revolution, earned his Best Actor honor for portraying Stephen Hawking, a super scientist suffering from motor neurone disease, in 2015’s The Theory of Everything.

			Maddie Ziegler’s casting as an autistic woman was the worst thing possible. Yet straight actor Stanley Tucci portrayed a gay man in Supernova, a sensitive 2021 release about an older gay couple, without much fallout. The versatile actor must have known the press would weaponize his heterosexuality against him, but he was ready for the challenge:

			I think that acting is all about not being yourself. If we were to use that as a template, then we would only ever play ourselves. I think what we need to do, we need to give more gay actors opportunities.23

			Tucci survived both the interview and defying the woke mob…for now. There’s always a chance his comments could “resurface” and he’ll be forced to recant that position.

			It doesn’t help that his on-screen lover is Colin Firth, another straight white male.

			Why did Tucci and Firth escape the woke mob, yet Ziegler didn’t? Your guess is as good as mine. Better, likely. The woke rules are always changing, along with the English language.24

			This brave new woke world is a fusion of Identity Politics, Cancel Culture, and straight up Progressive 101, shaken and stirred for maximum power.

			Woke is all about power, control, shaming others, and in many cases, cold hard cash. Some people are getting fabulously rich off Woke, Inc.

			Patrick Courrielche got a personal glimpse at Hollywood’s future woke reign while taking his young daughter to a private school alongside several industry players.

			Think Jason Bateman, Steve Carell, and Melissa McCarthy, along with some studio big shots.

			The Courrielches shared their experiences in their Red Pilled America podcast, including the time they caught a fellow parent literally in bed with a child. They attempted to report the incident, doing so with the brief support of fellow parents. When the latter group learned the Courrielches were conservative, that support vanished like that meme of Homer Simpson disappearing into the bushes.

			That’s how the right is viewed in Hollywood, he says. It’s also how the unwoke are treated in an industry dripping with progressive righteousness.

			The Courrielches learned from experience how woke culture would evolve. The rules protecting people from nasty attacks suddenly disappear if the people targeted weren’t from an approved group or, heaven forbid, conservative.

			Comedians like Sacha Baron Cohen and Jim Jefferies sexualized First Lady Melania Trump, for example, and not a single women’s group complained about the matter. Nor did anyone else in Hollywood.

			Flip the party, though, and you can be assured the outrage meter would hit red and those comics would be forced to apologize over and again. TBS’s angry late-night comedienne, Samantha Bee, might require sedation if someone sexualized Dr. Jill Biden or former First Lady Michelle Obama.

			The woke revolution might never have happened if not for social media. It’s the perfect vehicle for the movement, a way to bully complete strangers while holding them to often-unattainable standards.

			Once upon a time—say, a few years ago—people flocked to social media to share baby pictures and opine on the latest news headlines. Today, we do so more cautiously if our views don’t align perfectly with the woke groupthink. Those Facebook jails sure fill up in a hurry.

			Meanwhile, Social Justice Warriors are working the web and social platforms, waiting for an “enemy” to say the wrong thing.

			The examples are legion, but here’s one from the creative class. One comedian told Virtue Bombs about a colleague who was warned his social media feed “was becoming a liability” to the company, and he should consider cleaning it up.

			“So much of his work was about pushing the envelope,” the anonymous comedian told this author. “Now, he’s told, you might end up f***ing a deal up. That’s the world we’re living in.”

			Artists who aren’t yet household names are even more frightened about the new woke world order. Climbing the Hollywood ladder is as tough as cracking the New York Yankees’s lineup. It takes talent, skill, impeccable timing, and a great network of peers to score the gig that will make your star shine.

			Now, add the ability to ruin all of the above by a single unsavory tweet, and imagine the trepidation of being on social media today. Cue the Psycho shree-shree-shree sound effect.

			You’d assume older, more established stars would have far less to fear. They’re fabulously wealthy, have massive fan bases, and enough critical adoration to stand up to any woke attacks. They made it to the top of the mountain. Surely, they’re immune to these random rules that stop others in their professional tracks.

			And you’d be wrong.

			Stephen King tweeted in January 2020 that he would “never consider diversity in matters of art. Only quality. It seems to me that to do otherwise would be wrong.” It’s a sound opinion.

			So naturally, the corrupt and biased press weaponized Twitter users against King, rationalizing their venom as being part of a major movement against him. Fellow artist and hard-left activist Ava DuVernay was among the higher-profile accounts savaging King for making total sense.

			Did the reaction constitute a massive blowback or just a few thousand Twitter trolls? Just remember Twitter isn’t real life.

			Yet King did more than a customary backpedal. He rushed to the pages of The Washington Post, where Journalism Dies in Bias. King’s op-ed said he “stepped over” the line with his tweet, along with the oh-so-woke declaration that “The Oscars are still rigged in favor of white people.”25 King’s comments paint Hollywood as being full-on racist. What would have happened if he had stood his ground and said, “I cheer a Hollywood that accepts all voices, but my critics haven’t changed my mind. Art matters more than checking off a given Identity Politics box.”

			More outrage, of course. And then? Would any of King’s bazillion dollars suddenly vanish? Would any publisher dare cut ties with a prolific money maker? Would anyone save the most deranged reporter suggest the tweet dinged his creative legacy?

			He
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