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Descendants of the Sun






Descendants of the Sun (Hangul: 태양의 후예; RR: Taeyang-ui Huye) is a 2016 South Korean television series starring Song Joong-ki[image: External link], Song Hye-kyo, Jin Goo, and Kim Ji-won. It aired on KBS2 from February 24 to April 14, 2016, on Wednesdays and Thursdays at 22:00 for 16 episodes. KBS then aired three additional special episodes from April 20 to April 22, 2016 containing highlights and the best scenes from the series, the drama's production process, behind-the-scenes footage, commentaries from cast members and the final epilogue.[1][2][3]

The series was a major hit in South Korea[image: External link] where it drew a peak audience share of 38.8%, and received immense popularity across Asia[image: External link]. It received several nominations at the 52nd Baeksang Arts Awards where its leads won Popularity and Global Star Awards, and was awarded the Grand Prize in Television.[4]



TOP
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 Plot



Yoo Si-jin (Song Joong-ki[image: External link]) is the captain of a South Korean Special Forces unit. He and his friend Master Sergeant Seo Dae-young (Jin Goo) are off-duty when they witness a young man, Kim Ki-bum (Kim Min-seok), steal a motorcycle and apprehend him. The thief is injured during his capture and therefore sent to the hospital. Dae-young realizes his cellphone was stolen by the thief and goes to the hospital along with Si-jin to retrieve his cellphone.

In the emergency room, Si-jin meets Dr. Kang Mo-yeon (Song Hye-kyo) for the first time, and is instantly attracted to her. Mo-yeon mistakenly assumes Si-jin is part of the thief's criminal gang, due to his nickname "Big Boss", which is actually his call sign. He proves his identity with the help of army surgeon Yoon Myung-ju (Kim Ji-won).

Si-jin and Mo-yeon begin to date, but due to their jobs, their dates are often interrupted halfway. Si-jin receives his orders to be deployed on a peacekeeping mission in the fictional country of Uruk. Meanwhile, Mo-yeon is upset because she had been passed over for professorship in favor of a colleague who had familial connections to the hospital management. When Si-jin returns and meets Mo-yeon again, they talk about their views on life and realize how different they are. Si-jin, as a soldier, kills to protect lives while Mo-yeon, as a doctor, honors the Hippocratic Oath and tries to save lives. Due to this difference in viewpoints on life, they agree to part ways. Dae-young, on the other hand, faces a dilemma on whether to continue with his relationship with Myung-ju or risk being forced out of the army by Myung-ju's father for breaking fraternization rules.

Eight months later, Mo-yeon rebuffs the sexual advances of the hospital director and as a result is assigned to lead a medical team to Uruk. There, Si-jin and Mo-yeon reunite. Through their encounters in Uruk—an earthquake and an epidemic—their love for each other grows stronger. Mo-yeon gains an insight into Si-jin's job and is forced to confront the stark reality that she may never have full disclosure of his whereabouts due to the highly classified nature of his work and the possibility of him being killed in action. While in Uruk, Mo-yeon accidentally confesses her feelings (much to the amusement of their respective teams) and the two officially start dating.

Si-jin and Mo-yeon continue their relationship after returning to Korea, until Si-jin and Dae-young are sent on a classified operation in which they disappear and are assumed to be dead. Months pass, and Mo-yeon mourns his death, deciding to commemorate his passing with a volunteer trip to Albania. This is where Si-jin eventually finds her after he and Dae-young are rescued from captivity by "a friend from afar", a soldier from North Korea whom Si-jin had helped save earlier. Si-jin and Mo-yeon along with Myung-ju and Dae-young are all happily reunited with each other.
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 Cast
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 Principal




	Song Joong-ki[image: External link] as Captain Yoo Si-jin (a.k.a. Big Boss)




	The Captain and team leader of Alpha Team, a fictional elite special forces unit in South Korea. He followed in the footsteps of his father, a retired Sergeant Major, into the military and graduated from the Korea Military Academy at the top of his class. Si-jin cares little for the politics of war and believes in protecting and defending those who need help, his country and his men's honor, even if it means having to question his superiors' orders. His light-hearted approach to life and witty sense of humor made him popular with his team but Mo-yeon quickly realizes that it was his way of deflecting her questions about his job and coping with the pain of losing comrades. At the end of the series, he was promoted to Major.




	Song Hye-kyo as Doctor Kang Mo-yeon (a.k.a. Beauty)[5]




	A cardiothoracic surgeon who works at Haesung Hospital. She is an assertive woman who believes that competence overrules connections but is hit by the harsh reality that she still cannot go anywhere without any connections. She stands firmly by her principles and doesn't fall prey easily to her emotions, though she is not afraid to admit her mistakes.




	Jin Goo as Master Sergeant[image: External link] Seo Dae-young (a.k.a. Wolf)




	As the senior non-commissioned officer in Alpha Team, Dae-young is a career military man who sticks to his principles and is extremely loyal to his commanding officer Si-jin and comrades. He is notorious amongst recruits and Academy cadets as a strict instructor. His level head and vast experience often come in handy in times of crisis during deployments. He is often the straight man to the happy-go-lucky Si-jin and possesses a sharp deadpan sense of humor. For much of the series he struggles with expressing his true feelings for Myung-ju.




	Kim Ji-won as First Lieutenant Yoon Myung-ju




	An army doctor who is also the daughter of Lieutenant General Yoon, commander of the South Korean Special Forces Brigade. She follows her father's footsteps and graduates from the Korea Military Academy, where she was a junior of Si-jin, before doing an internship at Haesung Hospital. At her first assignment she meets Dae-young, a non-commissioned soldier. Their relationship was considered a taboo as she was an officer and he was a non-commissioned officer but it did not hinder her from pursuing Dae-young, much to the Lt. Gen's chagrin.
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 Supporting
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 Alpha Team Members




	Park Hoon as Staff Sergeant[image: External link] Choi Woo-geun (a.k.a. Snoopy)

	Choi Woong as Staff Sergeant Gong Cheol-ho (a.k.a. Harry Potter)

	Ahn Bo-hyun as Staff Sergeant Class Im Gwang-nam (a.k.a. Piccolo)
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 Haesung Hospital Medical Services Team




	Onew as Lee Chi-hoon (1st year resident of Thoracic Surgery a.k.a. Handsome Spaceman)[6]

	Lee Seung-joon as Song Sang-hyun (General Surgeon)

	Seo Jeong-yeon as Ha Ja-ae (ER Nursing Team)

	Park Hwan-hee as Choi Min-ji (ER Nurse)
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 People at Haesung Hospital




	Hyun Jyu-ni as Pyo Ji-soo (Pathology Specialist)

	Tae In-ho as Han Suk-won (Chairman of Haesung Hospital)

	Park Ah-in as Kim Eun-ji (Thoracic Surgery Specialist)

	Jo Woo-ri as Jang Hee-eun (1st Year Resident of Anesthesiology) (wife of Dr. Lee Chi-hoon)
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 Tae Baek Army




	Kang Shin-il as Lieutenant General Yoon Gil-joon (a.k.a. Yellow Tiger) (Myung-ju's father)

	Kim Byeong-cheol as Lieutenant Colonel (later promoted to Colonel[image: External link]) Park Byung-soo

	Kim Min-seok as Private First Class Kim Ki-bum (later promoted to Staff Sergeant as seen in ep 16). A pickpocket later enlisted to the army.
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 Uruk area




	Cho Tae Kwan as Daniel Spencer (Peacemaker Emergency Doctor Team)

	Jeon Soo-jin as Ri Ye-hwa (Peacemaker Emergency Nurse Team)

	David Lee McInnis as David Argus (Gang Boss, former Delta Force Captain), the main antagonist.

	Dean Dawson as the Chief of Police (Tae Baek Police Chief)

	Jo Jae-yoon as Jin Young-soo (Chief Manager of Uruk Electric Power Corporation)

	Lee Yi-kyung as Kang Min-jae

	Zyon Barreto as Fatima

	Elena Zhernovaia as Valentine

	David Pipes as Martin (World Times Reporter)

	Ji Seung-hyun as Senior Lieutenant Ahn Jung-joon, Korean People's Army.

	Kwak In-joon as Lee Han-soo (Minister of Foreign Affairs)

	Joey Albright as US Army Delta Force member
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 Cameos




	Lee Kwang-soo as shooting arcade operator (episode 1)[7]

	Lee Jong-hyuk as Captain Kim Jin-seok (episode 2, 5, 10, 15)

	Matthew Douma as Jordan, US Army Delta Force Captain (episode 2, 10, 12)[8]

	Jung Ji-won as TV announcer (episode 2)

	Park Tae-won as TV announcer (episode 2)

	Ryu Hwa-young as Seo Dae-young's ex-girlfriend (episode 4)

	Jun In-taek as Yoo Young-geun (Yoo Shi Jin's father) (episode 6, 7, 15, 16)

	Park Joon-geum as Lee Chi-hoon's mother (episode 7, 11)

	Yoo Ah-in as bank reception Eom Hong-shik (episode 13)

	Nam Ki-ae as Kang Mo-yeon's mother (episode 13)

	Lee Jae-yong as Lieutenant General Choi Ji-ho, Korean People's Army

	Red Velvet as themselves (episode 16)
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 Production



Descendants of the Sun was fully pre-produced before airing which is a departure from the live-shoot production format that characterizes most Korean dramas.[9] The drama is Song Joong-ki's comeback project after serving his two years of mandatory military service.[10] The production cost a staggering 13 billion won (approximately $10.8 million) to produce.[11]

Initially, there were doubts about the profitability of the drama, as a story involving a soldier may not be enough to garner a very high successive rate. This is revealed when SBS were reluctant to continue with the project. It was then passed to KBS.[12] According to tvN, lead actor Song Joong-ki was not the first choice of writers and directors for the hit South Korean series. The 6 June episode of tvN's The List 2016 revealed the names of four actors who rejected the role before Joong-ki was chosen. As per the show, the A-listers who passed the role includes Won Bin, Jo In-sung, Gong Yoo, and Kim Woo-bin. Reportedly, the actors were skeptical on sporting the army style short hair. It is also said that the artists expressed slight discomfort on portraying a role of a soldier and could not commit with the pre-production format of the show.[13]

On June 12, 2015, lead actors Song Joong-ki and Song Hye-kyo filmed their first scene in Seoul.[14] On September 28, 2015, the entire cast and crew (including the four leads, Song Joong-ki, Song Hye-kyo, Jin Goo, Kim Ji-won, as well as supporting actors Kang Shin-il and Onew) departed for Greece[image: External link].[15] The team resided in the country for approximately a month to shoot episodes crucial to the drama's plot.[16][17] According to Greek and South Korean news portals and blogs, filming mainly took place in Zakynthos, Arachova, Lemnos, and Navagio.[18]

On November 25, 2015, it was announced that actor Song Joong-ki injured his arm while filming an action scene for the drama on November 23. On December 7, 2015, Song Joong-ki returned to work only 2 weeks after he was injured and spotted filming at a station in Seoul.[19][20][21] The MERS-CoV outbreak in South Korea in 2015 also seriously hampered filming schedules. The outbreak claimed the lives of 33 people, according to WHO.[22]

The location which served as the Mowuru Company's base camp was set at the exhausted Taebaek Hanbo Coal Mine while earthquake scenes were mostly filmed at the Samtan Art Mine. Filming also took place at Camp Greaves DMZ Experience Centre, once a US Army base camp during the Korean War.[23] Filming at Haesung Hospital was actually done at the Seoul St Mary's Hospital.[24]

The crew wrapped up the last shoot in the early morning of December 30, 2015.[25]

Less than a year after Descendants, director Baek Sang-hoon, cinematographer Kim Si-hyeong and music director Gaemi, real name Kang Dong-yoon, once again collaborated for another hit KBS drama, Love in the Moonlight (2016).[26]
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 Reception



Descendants received immense popularity both locally, with a peaking rating of 40%, making it the first weeknight series to do so in the country since Moon Embracing the Sun in 2012; as well as internationally, where it has been sold to 32 countries and translated into 32 different languages.[27][28] It is particularly popular in China, where its government mouthpiece People's Daily praised it as "an excellent advertisement for conscription" showcasing South Korea's "national spirit" and "communitarian culture".[28] The success of the drama helped revived the Hallyu[image: External link] wave that was in decline over recent years, boosting tourism and spreading Korean culture.[29][28] It has also inspired a trend in making pre-produced dramas.[30]

Korea Times said "At a time when Korean melodramas are said to have been losing steam, ‘Descendants of the Sun' brought fantasy together with a number of different genres to create a high quality production." and "the drama appeals to viewers' desires for justice in a society that appears to lack it."[31]

The drama's success helped boost Korea's economy, contributing in a rise of tourists, overseas sales of products featured in the drama; and more investment in Korean entertainment companies by Chinese companies seeking partnerships.[32] Descendants has been reported to have earned 3 billion won from product placement advertisements (PPL) and 10 billion won from sales of related sound tracks and video-on-demand service.[31] The "Two Tone Lip Bar" lipstick that Song Hye-Kyo wore in a scene on the show has broken sales records for Aritaum in South Korea with Laneige subsequently hosting its own Descendants of the Sun makeup event on its homepage. The product became so popular that it sold out four days after its release on the popular Chinese shopping website, 11th Street, owned by its Korean parent-company, SK Planet.[33][34] The same product also experienced "double digit growth" in Singapore.[35] Laneige, Dal.Komm Coffee, KGC Cheong Kwan Jang Korean Red Ginseng, Subway and Hyundai all reported a surge in sales after exposure of their products in the drama.[36]

However, there has been controversy surrounding the use of product placement in this drama.[37] Some critics argued that there was excessive product placement in the drama and that the use of product placement undermined the drama's content and artistry.[38]
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 Original soundtrack





	Volume 1



	No.
	Title
	Artist
	Length



	1.
	"Always"
	Yoon Mi-rae
	3:25



	2.
	"Everytime"
	Chen and Punch
	3:08



	3.
	"This Love" (이 사랑)
	Davichi
	3:46



	4.
	"You Are My Everything"
	Gummy
	4:00



	5.
	"Once Again" (다시 너를)
	Kim Na-young feat. Mad Clown
	3:55



	6.
	"Save The Day"
	Various Artists
	3:20



	7.
	"Mission Part 1"
	Various Artists
	4:25



	8.
	"Time Is Running Out"
	Various Artists
	3:29



	9.
	"Hidden Genius"
	Various Artists
	4:53



	10.
	"Endless War"
	Various Artists
	2:48



	11.
	"My Everything"
	Various Artists
	2:54



	12.
	"Heart Break"
	Various Artists
	4:16



	13.
	"Military Dignity"
	Various Artists
	2:08



	14.
	"Mission Part 2"
	Various Artists
	6:14



	15.
	"I Love You"
	Various Artists
	2:53



	16.
	"Aroma"
	Various Artists
	1:56



	17.
	"War Of Tomorrow"
	Various Artists
	3:58



	18.
	"The Lover"
	Various Artists
	3:25



	19.
	"You're My Everything (English ver.)"
	Gummy
	4:00






	Volume 2



	No.
	Title
	Artist
	Length



	1.
	"Talk Love" (말해! 뭐해?)
	K.Will
	3:37



	2.
	"With You"
	Lyn
	4:15



	3.
	"By My Side" (사랑하자)
	SG Wannabe
	3:46



	4.
	"Wind Beneath Your Wings" (그대, 바람이 되어)
	M.C the MAX
	3:55



	5.
	"How Can I Love You"
	XIA (Junsu)
	4:20



	6.
	"No More War"
	Various Artists
	3:52



	7.
	"Always I Love You"
	Various Artists
	2:42



	8.
	"Fighter"
	Various Artists
	2:32



	9.
	"Mission2 - Epic Tension"
	Various Artists
	4:45



	10.
	"Lonely Road"
	Various Artists
	4:18



	11.
	"Vital Fantasy"
	Various Artists
	3:01



	12.
	"Love You 2"
	Various Artists
	2:58



	13.
	"Don't Forget Me"
	Various Artists
	3:30



	14.
	"Time Is Running Out (Ver. 2)"
	Various Artists
	3:41



	15.
	"Attention (Mission ver.)"
	Various Artists
	3:25



	16.
	"Move Forward"
	Various Artists
	3:41



	17.
	"Freedom"
	Various Artists
	3:40



	18.
	"Attention O.R.I"
	Various Artists
	1:51





Chart Performance 




	Title
	Year
	Peak chart positions
	Sales [39]
	Remarks



	Gaon[40]




	"Always" (Yoon Mi-rae)
	2016
	2
	

	KOR (DL): 1,454,125+[41]




	
Part 1





	"Everytime" (Chen and Punch)
	1
	

	KOR (DL): 1,241,255+[42]




	
Part 2





	"This Love" (Davichi)
	1
	

	KOR (DL): 1,671,196+[43]




	
Part 3





	"You Are My Everything" (Gummy)
	1
	

	KOR (DL): 1,600,720+[44]




	
Part 4





	"Once Again" (Kim Na-young ft. Mad Clown)
	2
	

	KOR (DL): 1,056,319+[45]




	
Part 5





	"Talk Love" (K.Will)
	1
	

	KOR (DL): 1,347,821+[46]




	
Part 6





	"With You" (Lyn)
	15
	

	KOR (DL): 532,924+[47]




	
Part 7





	"By My Side" (SG Wannabe)
	8
	

	KOR (DL): 864,429+[48]




	
Part 8





	"Wind Beneath Your Wings" (M.C the MAX)
	7
	

	KOR (DL): 588,832+[49]




	
Part 9





	"How Can I Love You" (XIA (Junsu))
	1
	

	KOR (DL): 674,908+ [50]




	
Part 10





	"—" denotes releases that did not chart or were not released in that region.
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 Ratings



In the tables below, the blue numbers represent the lowest ratings and the red numbers represent the highest ratings.



	Episode #
	Original broadcast date
	Average audience share



	TNmS Ratings[51]
	AGB Nielsen[52]



	Nationwide
	Seoul National Capital Area
	Nationwide
	Seoul National Capital Area



	1
	February 24, 2016
	12.6% (7th)
	12.7% (4th)
	14.3% (4th)
	14.4% (4th)



	2
	February 25, 2016
	13.5% (6th)
	14.5% (4th)
	15.5% (3rd)
	16.0% (4th)



	3
	March 2, 2016
	21.8% (2nd)
	22.7% (1st)
	23.4% (2nd)
	24.6% (2nd)



	4
	March 3, 2016
	22.9% (2nd)
	23.5% (2nd)
	24.1% (2nd)
	25.1% (2nd)



	5
	March 9, 2016
	24.6% (2nd)
	26.3% (1st)
	27.4% (1st)
	29.2% (1st)



	6
	March 10, 2016
	25.4% (2nd)
	27.6% (1st)
	28.5% (1st)
	29.8% (1st)



	7
	March 16, 2016
	27.0% (2nd)
	28.9% (1st)
	28.3% (1st)
	30.1% (1st)



	8
	March 17, 2016
	25.9% (2nd)
	28.7% (1st)
	28.8% (1st)
	30.5% (1st)



	9
	March 23, 2016
	29.7% (1st)
	32.3% (1st)
	30.4% (1st)
	31.0% (1st)



	10
	March 24, 2016
	28.8% (1st)
	31.0% (1st)
	31.6% (1st)
	33.3% (1st)



	11
	March 30, 2016
	29.1% (2nd)
	31.3% (1st)
	31.9% (1st)
	33.5% (1st)



	12
	March 31, 2016
	31.1% (1st)
	33.9% (1st)
	33.0% (1st)
	34.3% (1st)



	13
	April 6, 2016
	30.4% (1st)
	33.7% (1st)
	33.5% (1st)
	35.0% (1st)



	14
	April 7, 2016
	31.1% (1st)
	33.5% (1st)
	33.0% (1st)
	35.6% (1st)



	15
	April 13, 2016
	31.1% (1st)
	35.6% (1st)
	34.8% (1st)
	37.5% (1st)



	16
	April 14, 2016
	35.3% (1st)
	40.5% (1st)
	38.8% (1st)
	41.6% (1st)



	Average
	26.3%
	28.5%
	28.6%
	30.1%



	Special
	April 20, 2016
	15.3% (5th)
	16.6% (4th)
	17.7% (4th)
	19.5% (3rd)



	April 21, 2016
	12.3% (6th)
	13.9% (5th)
	13.6% (5th)
	14.7% (5th)



	April 22, 2016
	10.9% (7th)
	11.8% (6th)
	12.2% (5th)
	13.2% (6th)
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 Awards and nominations





	Year
	Award
	Category
	Recipient
	Result
	Ref.



	
2016


	
52nd Baeksang Arts Awards


	Grand Prize (TV)
	Descendants of the Sun
	Won
	[53]



	Best Drama
	Nominated



	Best Director (TV)
	Lee Eung-bok, Baek Sang-hoon
	Nominated



	Best Actor (TV)
	Song Joong-ki[image: External link]
	Nominated



	Best Actress (TV)
	Song Hye-kyo
	Nominated



	Best Scriptwriter (TV)
	Kim Eun-sook, Kim Won-seok
	Nominated



	Most Popular Actor (TV)
	Song Joong-ki[image: External link]
	Won



	Jin Goo
	Nominated



	Most Popular Actress (TV)
	Song Hye-kyo
	Won



	Kim Ji-won
	Nominated



	iQiyi Global Star Award
	Song Joong-ki[image: External link]
	Won



	Song Hye-kyo
	Won



	Jin Goo
	Nominated



	Kim Ji-won
	Nominated



	
2nd Scene Stealer Festival


	Scene Stealer Award (Male)
	Lee Seung-joon
	Won
	[54]



	Jo Jae-yoon
	Won



	Newcomer Scene Stealer Award (Male)
	Onew
	Won



	
1st Indonesian Television Awards


	Special Award
	Jin Goo
	Won
	[55]



	
43rd Korean Broadcasting Grand Prize


	Best Drama
	Descendants of the Sun
	Won
	[56]



	
11th Seoul International Drama Awards[image: External link]


	Excellent Korean Drama
	Won
	[57]



	Outstanding Korean Actor
	Song Joong-ki[image: External link]
	Won



	Outstanding Korean Drama OST
	Gummy (You Are My Everything)
	Won



	
5th APAN Star Awards


	Grand Prize (Daesang)
	Song Joong-ki[image: External link]
	Won
	[58][59]



	Song Hye-kyo
	Nominated



	Drama of the Year
	Descendants of the Sun
	Won



	Top Excellence Award, Actor in a Miniseries
	Song Joong-ki[image: External link]
	Nominated



	Top Excellence Award, Actress in a Miniseries
	Song Hye-kyo
	Nominated



	Best Supporting Actor
	Lee Seung-joon
	Nominated



	Jin Goo
	Won



	Best Supporting Actress
	Kim Ji-won
	Won



	Best New Actor
	Kim Min-seok
	Nominated



	Best APAN Star Award
	Song Joong-ki[image: External link]
	Won



	Best Couple Award
	Song Joong-ki[image: External link] and Song Hye-kyo
	Won



	Jin Goo and Kim Ji-won
	Nominated



	
9th Korea Drama Awards


	Grand Prize (Daesang)
	Song Joong-ki[image: External link]
	Nominated
	[60]



	Best Drama
	Descendants of the Sun
	Won



	Best Drama Writer
	Kim Eun-sook
	Nominated



	Excellence Award, Actor
	Jo Jae-yoon
	Won



	Best New Actor
	Kim Min-seok
	Nominated



	Best Original Soundtrack
	Gummy (You Are My Everything)
	Nominated



	
Korean Advertisers Association Awards


	Best Drama
	Descendants of the Sun
	Won
	[61]



	
1st Asia Artist Awards


	Grand Prize (Daesang), Drama
	Song Joong-ki[image: External link]
	Nominated
	[62]



	Best Artist Award, Actress
	Song Hye-kyo
	Nominated



	Best Celebrity Award, Actor
	Jin Goo
	Won



	Best Celebrity Award, Actress
	Kim Ji-won
	Won



	Best Rookie Award, Actress
	Park Hwan-hee
	Nominated



	Best OST Award
	Gummy (You Are My Everything)
	Won



	Popularity Award, Actor
	Song Joong-ki[image: External link]
	Nominated



	Popularity Award, Actress
	Song Hye-kyo
	Nominated



	Kim Ji-won
	Nominated



	
8th Melon Music Awards


	Best OST
	Gummy (You Are My Everything)
	Nominated
	



	Yoon Mi-rae (Always)
	Won
	[63]



	Davichi (This Love)
	Nominated
	



	
18th Mnet Asian Music Awards


	Best OST
	Nominated
	



	
21st Asian Television Awards[image: External link]


	Best Drama Series
	Descendants of the Sun
	Won
	[64]



	
Korean Popular Culture and Arts Awards


	Presidential Award
	Song Joong-ki[image: External link]
	Won
	[65]



	Song Hye-kyo
	Won



	
29th Grimae Awards


	Grand Prize (Daesang)
	Kim Si-hyung, Uhm Jun-sung (Cinematography)
	Won
	[66]



	
30th KBS Drama Awards


	Grand Prize (Daesang)
	Song Joong-ki[image: External link]
	Won
	[67]



	Song Hye-kyo
	Won



	Top Excellence Award, Actor
	Song Joong-ki[image: External link]
	Nominated



	Top Excellence Award, Actress
	Song Hye-kyo
	Nominated



	Excellence Award, Actor in a Miniseries
	Song Joong-ki[image: External link]
	Nominated



	Jin Goo
	Nominated



	Excellence Award, Actress in a Miniseries
	Song Hye-kyo
	Nominated



	Kim Ji-won
	Won



	Best Supporting Actor
	Jo Jae-yoon
	Nominated



	Best Supporting Actress
	Seo Jeong-yeon
	Nominated



	Best New Actor
	Kim Min-seok
	Nominated



	Onew
	Nominated



	Best New Actress
	Kim Ji-won
	Won



	Best Screenwriter
	Kim Eun-sook, Kim Won-seok
	Won



	Netizen Award
	Song Joong-ki[image: External link]
	Nominated



	Song Hye-kyo
	Nominated



	Best Couple Award
	Song Joong-ki[image: External link] & Song Hye-kyo
	Won



	Jin Goo & Kim Ji-won
	Won



	Asia Best Couple Award
	Song Joong-ki[image: External link] & Song Hye-kyo
	Won



	2017
	
31st Golden Disk Awards


	Best OST
	Gummy (You Are My Everything)
	Won
	[68]



	
26th Seoul Music Awards


	OST Award
	Won
	[69]



	
29th Korean Producer Awards


	Best Performer Award
	Song Joong-ki[image: External link]
	Won
	[70]



	
Korea Communications Commission Broadcasting Awards


	Grand Prize for Excellence in Production
	Descendants of the Sun
	Won
	[71]



	
50th WorldFest-Houston International Film Festival


	Special Jury Award (TV series)
	Won
	[72]
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 International broadcast




	In China, iQiyi bought the exclusive rights to stream the show for US$250,000 per episode which, in total, is equivalent to about 40% of the show’s production costs. The show was released simultaneously in South Korea and China, the first Korean drama to do so, and was viewed 2.4 billion times by April 2016.[73][74] Its popularity in China caused concern with the country's Ministry of Public Security, posting a warning on its official Weibo account against the drama warning viewers "watching Korean dramas could be dangerous, and even lead to legal troubles". It is part of a growing concern among Chinese officials who are wary of the growing influence of Korean pop culture on the Chinese populace since the similar success of My Love from the Star[image: External link] in 2014.[75]

	In Hong Kong, it was streamed on Viu with Traditional Chinese subtitles four hours after the original broadcast and also aired on ViuTV.[76][77]

	In Singapore, the drama was streamed on Viu with English and Chinese subtitles. Each episode was available to stream eight hours after the original South Korean broadcast.In May 2017, it was also streamed onto the national television, Channel U, debuting from 3rd May onwards. [78] During its run it was the most watched show on Viu in the country and enjoyed ratings as high as 31.8%.[79][80] Statistics from March 2016 showed about 60% of users on Viu had tuned in to watch the drama.[81] In the week following its finale, eight songs from the drama's soundtrack occupied the top 10, including the top six positions, of Singapore's Top 30 Singles chart.[82]

	In Malaysia, the drama was streamed on Viu with English, Malay and Chinese subtitles within 24 hours of the original South Korean broadcast.[83][84][85] It aired one week later on KBS World through ASTRO channel subscription. It premiered on 8TV on June 9, 2016, with Malay subtitles.[86]

	In Vietnam, the drama premiered on April 21, 2016, on HTV2.[87][88]

	In Thailand, the drama premiered on May 7, 2016, on Channel 7.[89] Prior to the screening of the drama in Thailand, Prayut Chan-o-cha, the prime minister of Thailand, called for citizens of Thailand to watch the drama claiming it conveys messages of "patriotism, sacrifice, obeying orders and being a dutiful citizen".[90] The drama's lead star, Song Joong-ki, visited Thailand in May 2016 to promote the drama as part of his Asia-wide tour.[91]

	In Japan, the drama premiered on June 21, 2016, on the cable channel BS Sky PerfecTV!.[92] Reports have claimed that the drama was sold for US$100,000 per episode.[93]

	In the Philippines, the drama premiered on July 25, 2016, on GMA Network as part of The Heart of Asia[image: External link] programming block, dubbed in Filipino.[94]

	In Indonesia, the drama is available to stream on Viu with Indonesian subtitles.[95] It premiered on RCTI on July 25, 2016.[96]

	In Cambodia, the drama premiered on August 5, 2016, on Hang Meas HDTV under the title, រឿងភាគកូរ៉េ "ម្ចាស់ព្រះអាទិត្យ dubbed into Khmer.[97]

	In Greece, the drama will premiere on December 7, 2016, on TV100 The Municipal Television of Thessaloniki with Greek subtitles. TV100 is the only TV network in Greece that airs K-Dramas.[98][99] The drama also contributed to the rise of tourism in Greece, where scenes of the drama were shot.[100]

	In India, it's Hindi dubbed version premiered on February 8, 2017 and was telecast from Monday to Saturday, 20:00 Indian time on Zindagi and was well received by Indian audiences.[101]

	In some countries, the drama is available to stream on Viki with subtitles in many languages created by the volunteer community. Each episode was available to stream a couple hours after the original South Korean broadcast.[102] The drama was also broadcast around the world on KBS World with English subtitles.[103]

	The drama was put up for streaming worldwide on Netflix.
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 Adaptation and sequel
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 Adaptation



A Chinese film adaptation produced by Huace Film & TV and directed by Zhang Yibai is planned.[104]
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 Sequel



As per KBS's Head of Drama, Jung Sung-ho, the sequel is set to premiere in 2017. He added that the planned project may involve an entirely new story than the first series, which may instead involve second leads Jin Goo and Kim Ji-won, who play Master Sergeant Seo Dae-young and Lieutenant Yoon Myeong-ju respectively.[105] The sequel, this time, will be co-produced by Jidam Inc., the production company behind the hit and award-winning TV dramas My Daughter, Geum Sa-wol and Jang Bo-ri is Here!.[106]
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Romance Film






"Love film" redirects here. For the UK-based video service, see LoveFilm[image: External link].

For films entitled "Romance", see Romance (disambiguation)[image: External link].

Romance films or romance movies are romantic love stories recorded in visual media for broadcast in theaters and on TV[image: External link] that focus on passion[image: External link], emotion[image: External link], and the affectionate romantic involvement of the main characters and the journey that their genuinely strong, true and pure romantic love takes them through dating, courtship or marriage[image: External link]. Romance films make the romantic love story or the search for strong and pure love and romance the main plot focus. Occasionally, romance lovers face obstacles such as finances[image: External link], physical illness[image: External link], various forms of discrimination[image: External link], psychological restraints or family that threaten to break their union of love. As in all quite strong, deep, and close romantic relationships, tensions of day-to-day life, temptations[image: External link] (of infidelity[image: External link]), and differences in compatibility enter into the plots of romantic films.[1]

Romantic films often explore the essential themes of love at first sight[image: External link], young with older love, unrequited romantic love, obsessive love, sentimental love, spiritual love[image: External link], forbidden love/romance, platonic love, sexual and passionate love, sacrificial love, explosive and destructive love, and tragic love[image: External link]. Romantic films serve as great escapes and fantasies for viewers, especially if the two people finally overcome their difficulties, declare their love, and experience life "happily ever after", implied by a reunion and final kiss. In romantic television series, the development of such romantic relationships may play out over many episodes, and different characters may become intertwined in different romantic arcs.
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	Historical romance[image: External link] - A romantic story with a period setting. This includes films such as Gone with the Wind[image: External link], Doctor Zhivago[image: External link] and Titanic[image: External link].

	Romantic drama usually revolves around an obstacle which prevents deep and true romantic love between two people. Music is often employed to indicate the emotional mood, creating an atmosphere of greater insulation for the couple. The conclusion of a romantic drama typically does not indicate whether a final romantic union between the two main characters will occur. Some examples of romantic drama films are The Bridges of Madison County[image: External link], The English Patient[image: External link], Falling in Love[image: External link], Casablanca[image: External link], Never Say Good Bye[image: External link], Memoirs of a Geisha[image: External link], Last Tango in Paris[image: External link], Water for Elephants[image: External link] and The Fault in Our Stars[image: External link].[2]

	Chick flick[image: External link] is a term often associated with romance films as many are targeted to a female audience.[3][4] Although many romance films may be targeted at women, this is not a defining characteristic of a romance film and a chick flick does not necessarily have a romance as a central theme, revolve around the romantic involvement of characters or even contain a romantic relationship. As such, the terms cannot be used interchangeably. Films of this genre include Dirty Dancing[image: External link], The Notebook[image: External link], Dear John[image: External link], A Walk to Remember[image: External link], and Romeo + Juliet[image: External link].

	Romantic comedies[image: External link] are films with light-hearted, humorous plotlines, centered on romantic ideals such as that true love is able to surmount most obstacles. Humour in such films tends to be of a verbal, low-key variety or situational, as opposed to slapstick.[5] Films within this genre include Four Weddings and a Funeral[image: External link], Love Actually[image: External link], Moonstruck[image: External link], As Good as It Gets[image: External link], Something's Gotta Give[image: External link], It Happened One Night[image: External link], When Harry Met Sally...[image: External link], Annie Hall[image: External link], and The Apartment[image: External link].

	Romantic fantasies[image: External link] describe fantasy[image: External link] stories using many of the elements and conventions of the romance genre.[6]

	Romantic action comedies are films that blend romantic comedy[image: External link] and action. Examples include Killers[image: External link], Knight and Day[image: External link], Mr. & Mrs. Smith[image: External link], This Means War[image: External link] and The Bounty Hunter[image: External link].

	Romantic thriller[image: External link] is a genre of film which has a storyline combining elements of the romance film and the thriller genre[image: External link]. Some examples of romantic thriller films are The Adjustment Bureau[image: External link], The Phantom of the Opera[image: External link], The Tourist[image: External link], The Bodyguard[image: External link], Unfaithful[image: External link], and Wicker Park[image: External link].[7]
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Drama






"Dramas" and "dramatics" redirect here. For other uses, see Drama (disambiguation)[image: External link].

See also: Drama (film and television)[image: External link]

Drama is the specific mode[image: External link] of fiction[image: External link] represented[image: External link] in performance[image: External link].[1] The term comes from a Greek[image: External link] word meaning " action[image: External link]" (Classical Greek[image: External link]: δρᾶμα, drama), which is derived from "I do" (Classical Greek[image: External link]: δράω, drao). The two masks associated with drama represent the traditional generic[image: External link] division between comedy[image: External link] and tragedy[image: External link]. They are symbols of the ancient Greek[image: External link] Muses[image: External link], Thalia[image: External link], and Melpomene[image: External link]. Thalia was the Muse of comedy (the laughing face), while Melpomene was the Muse of tragedy (the weeping face). Considered as a genre of poetry[image: External link] in general, the dramatic mode has been contrasted with the epic[image: External link] and the lyrical[image: External link] modes ever since Aristotle[image: External link]'s Poetics[image: External link] (c. 335 BCE)—the earliest work of dramatic theory[image: External link].[2]

In English (as was the analogous case in many other European languages), the word " play[image: External link]" or "game" (translating the Anglo-Saxon[image: External link] plèga or Latin[image: External link] ludus) was the standard term used to describe drama until William Shakespeare[image: External link]'s time—just as its creator was a "play-maker" rather than a "dramatist" and the building was a "play-house" rather than a " theatre[image: External link]."[3] The use of "drama" in a more narrow sense to designate a specific type of play[image: External link] dates from the modern era. "Drama" in this sense refers to a play that is neither a comedy nor a tragedy—for example, Zola's[image: External link] Thérèse Raquin[image: External link] ( 1873[image: External link]) or Chekhov's[image: External link] Ivanov[image: External link] ( 1887[image: External link]). It is this narrower sense that the film[image: External link] and television[image: External link] industries, along with film studies[image: External link], adopted to describe " drama[image: External link]" as a genre[image: External link] within their respective media. "Radio drama[image: External link]" has been used in both senses—originally transmitted in a live performance, it has also been used to describe the more high-brow and serious end of the dramatic output of radio[image: External link].[4]

The enactment of drama in theatre[image: External link], performed by actors[image: External link] on a stage[image: External link] before an audience[image: External link], presupposes collaborative[image: External link] modes of production and a collective[image: External link] form of reception. The structure of dramatic texts[image: External link], unlike other forms of literature[image: External link], is directly influenced by this collaborative production and collective reception.[5] The early modern[image: External link] tragedy[image: External link] Hamlet[image: External link] ( 1601[image: External link]) by Shakespeare and the classical Athenian[image: External link] tragedy Oedipus Rex[image: External link] (c. 429 BCE) by Sophocles[image: External link] are among the masterpieces of the art of drama.[6] A modern example is Long Day's Journey into Night[image: External link] by Eugene O’Neill[image: External link] (1956).[7]

Drama is often combined with music[image: External link] and dance[image: External link]: the drama in opera[image: External link] is generally sung throughout; musicals[image: External link] generally include both spoken dialogue[image: External link] and songs[image: External link]; and some forms of drama have incidental music[image: External link] or musical accompaniment underscoring the dialogue ( melodrama[image: External link] and Japanese Nō[image: External link], for example).[8] Closet drama[image: External link] describes a form that is intended to be read, rather than performed.[9] In improvisation[image: External link], the drama does not pre-exist the moment of performance; performers devise a dramatic script spontaneously before an audience.[10]
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Main article: Theatre of ancient Greece[image: External link]

Western[image: External link] drama originates in classical Greece[image: External link].[11] The theatrical culture[image: External link] of the city-state[image: External link] of Athens[image: External link] produced three genres[image: External link] of drama: tragedy[image: External link], comedy[image: External link], and the satyr play[image: External link]. Their origins remain obscure, though by the 5th century BCE they were institutionalised[image: External link] in competitions[image: External link] held as part of festivities[image: External link] celebrating the god Dionysus[image: External link].[12] Historians know the names of many ancient Greek dramatists, not least Thespis[image: External link], who is credited with the innovation of an actor ("hypokrites") who speaks (rather than sings) and impersonates a character[image: External link] (rather than speaking in his own person), while interacting with the chorus[image: External link] and its leader (" coryphaeus[image: External link]"), who were a traditional part of the performance of non-dramatic poetry ( dithyrambic[image: External link], lyric[image: External link] and epic[image: External link]).[13]

Only a small fraction of the work of five dramatists, however, has survived to this day: we have a small number of complete texts by the tragedians Aeschylus[image: External link], Sophocles[image: External link] and Euripides[image: External link], and the comic writers Aristophanes[image: External link] and, from the late 4th century, Menander[image: External link].[14] Aeschylus' historical tragedy The Persians[image: External link] is the oldest surviving drama, although when it won first prize at the City Dionysia[image: External link] competition in 472 BCE, he had been writing plays for more than 25 years.[15] The competition (" agon[image: External link]") for tragedies may have begun as early as 534 BCE; official records ("didaskaliai") begin from 501 BCE when the satyr play[image: External link] was introduced.[16] Tragic dramatists were required to present a tetralogy[image: External link] of plays (though the individual works were not necessarily connected by story or theme), which usually consisted of three tragedies and one satyr play (though exceptions were made, as with Euripides' Alcestis[image: External link] in 438 BCE). Comedy[image: External link] was officially recognized with a prize in the competition from 487 to 486 BCE.

Five comic dramatists competed at the City Dionysia[image: External link] (though during the Peloponnesian War[image: External link] this may have been reduced to three), each offering a single comedy.[17] Ancient Greek comedy[image: External link] is traditionally divided between "old comedy" (5th century BCE), "middle comedy" (4th century BCE) and "new comedy" (late 4th century to 2nd BCE).[18]
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Main article: Theatre of ancient Rome[image: External link]

Following the expansion of the Roman Republic[image: External link] (509–27 BCE) into several Greek territories between 270–240 BCE, Rome encountered Greek drama[image: External link].[19] From the later years of the republic and by means of the Roman Empire[image: External link] (27 BCE-476 CE), theatre spread west across Europe, around the Mediterranean and reached England; Roman theatre[image: External link] was more varied, extensive and sophisticated than that of any culture before it.[20]

While Greek drama continued to be performed throughout the Roman period, the year 240 BCE marks the beginning of regular Roman drama[image: External link].[21] From the beginning of the empire, however, interest in full-length drama declined in favour of a broader variety of theatrical entertainments.[22] The first important works of Roman literature[image: External link] were the tragedies[image: External link] and comedies[image: External link] that Livius Andronicus[image: External link] wrote from 240 BCE.[23] Five years later, Gnaeus Naevius[image: External link] also began to write drama.[23] No plays from either writer have survived. While both dramatists composed in both genres[image: External link], Andronicus was most appreciated for his tragedies and Naevius for his comedies; their successors tended to specialise in one or the other, which led to a separation of the subsequent development of each type of drama.[23]

By the beginning of the 2nd century BCE, drama was firmly established in Rome and a guild[image: External link] of writers (collegium poetarum) had been formed.[24] The Roman comedies that have survived are all fabula palliata[image: External link] (comedies based on Greek subjects) and come from two dramatists: Titus Maccius Plautus[image: External link] (Plautus) and Publius Terentius Afer[image: External link] (Terence).[25] In re-working the Greek originals, the Roman comic dramatists abolished the role of the chorus[image: External link] in dividing the drama into episodes[image: External link] and introduced musical accompaniment to its dialogue[image: External link] (between one-third of the dialogue in the comedies of Plautus and two-thirds in those of Terence).[26] The action of all scenes is set in the exterior location of a street and its complications often follow from eavesdropping[image: External link].[26]

Plautus, the more popular of the two, wrote between 205 and 184 BCE and twenty of his comedies survive, of which his farces[image: External link] are best known; he was admired for the wit[image: External link] of his dialogue and his use of a variety of poetic meters[image: External link].[27] All of the six comedies that Terence wrote between 166 and 160 BCE have survived; the complexity of his plots, in which he often combined several Greek originals, was sometimes denounced, but his double-plots enabled a sophisticated presentation of contrasting human behaviour.[27] No early Roman tragedy survives, though it was highly regarded in its day; historians know of three early tragedians—Quintus Ennius[image: External link], Marcus Pacuvius[image: External link], and Lucius Accius[image: External link].[26]

From the time of the empire, the work of two tragedians survives—one is an unknown author, while the other is the Stoic philosopher[image: External link] Seneca[image: External link].[28] Nine of Seneca's tragedies survive, all of which are fabula crepidata (tragedies adapted from Greek originals); his Phaedra[image: External link], for example, was based on Euripides[image: External link]' Hippolytus[image: External link].[29] Historians do not know who wrote the only extant[image: External link] example of the fabula praetexta (tragedies based on Roman subjects), Octavia[image: External link], but in former times it was mistakenly attributed to Seneca due to his appearance as a character[image: External link] in the tragedy.[28]
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Main article: Medieval theatre[image: External link]

Beginning in the early Middle Ages[image: External link], churches staged dramatised versions of biblical events, known as liturgical dramas[image: External link], to enliven annual celebrations.[30] The earliest example is the Easter[image: External link] trope Whom do you Seek? (Quem-Quaeritis) (c. 925).[31] Two groups would sing responsively in Latin[image: External link], though no impersonation of characters[image: External link] was involved. By the 11th century, it had spread through Europe to Russia[image: External link], Scandinavia[image: External link], and Italy[image: External link]; only Muslim-occupied Spain[image: External link] was excluded.

In the 10th century, Hrosvitha[image: External link] wrote six plays in Latin modeled on Terence[image: External link]'s comedies, but which treated religious subjects.[32] Her plays are the first known to be composed by a female dramatist and the first identifiable Western drama of the post-Classical era.[32] Later, Hildegard of Bingen[image: External link] wrote a musical[image: External link] drama, Ordo Virtutum (c. 1155).[32]

One of the most famous of the early secular[image: External link] plays is the courtly pastoral[image: External link] Robin and Marion[image: External link], written in the 13th century in French by Adam de la Halle[image: External link].[33] The Interlude of the Student and the Girl[image: External link] (c. 1300), one of the earliest known in English, seems to be the closest in tone and form to the contemporaneous French farces[image: External link], such as The Boy and the Blind Man[image: External link].[34]

A large number of plays survive from France[image: External link] and Germany[image: External link] in the late Middle Ages[image: External link], when some type of religious drama was performed in nearly every European country. Many of these plays contained comedy[image: External link], devils[image: External link], villains[image: External link], and clowns[image: External link].[35] In England, trade guilds began to perform vernacular[image: External link] "mystery plays[image: External link]," which were composed of long cycles of a large number of playlets or "pageants," of which four are extant[image: External link]: York[image: External link] (48 plays), Chester[image: External link] (24), Wakefield[image: External link] (32) and the so-called " N-Town[image: External link]" (42). The Second Shepherds' Play[image: External link] from the Wakefield cycle is a farcical story of a stolen sheep that its protagonist[image: External link], Mak, tries to pass off as his new-born child asleep in a crib; it ends when the shepherds from whom he has stolen are summoned to the Nativity of Jesus[image: External link].[36]

Morality plays[image: External link] (a modern term) emerged as a distinct dramatic form around 1400 and flourished in the early Elizabethan era[image: External link] in England. Characters were often used to represent different ethical ideals. Everyman[image: External link], for example, includes such figures as Good Deeds, Knowledge and Strength, and this characterisation reinforces the conflict between good and evil for the audience. The Castle of Perseverance[image: External link] (c. 1400—1425) depicts an archetypal figure's progress from birth through to death. Horestes[image: External link] (c. 1567), a late "hybrid morality" and one of the earliest examples of an English revenge play[image: External link], brings together the classical story of Orestes[image: External link] with a Vice[image: External link] from the medieval allegorical[image: External link] tradition, alternating comic, slapstick[image: External link] scenes with serious, tragic[image: External link] ones.[37] Also important in this period were the folk dramas of the Mummers Play[image: External link], performed during the Christmas[image: External link] season. Court masques[image: External link] were particularly popular during the reign of Henry VIII[image: External link].[38]
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Main article: English Renaissance theatre[image: External link]

One of the great flowerings of drama in England[image: External link] occurred in the 16th and 17th centuries. Many of these plays were written in verse, particularly iambic pentameter[image: External link]. In addition to Shakespeare, such authors as Christopher Marlowe[image: External link], Thomas Middleton[image: External link], and Ben Jonson[image: External link] were prominent playwrights during this period. As in the medieval period[image: External link], historical plays celebrated the lives of past kings, enhancing the image of the Tudor[image: External link] monarchy. Authors of this period drew some of their storylines from Greek mythology[image: External link] and Roman mythology[image: External link] or from the plays of eminent Roman playwrights such as Plautus[image: External link] and Terence[image: External link].

[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 English Restoration comedy



Main article: Restoration comedy[image: External link]

Restoration comedy[image: External link] refers to English comedies written and performed in England during the Restoration[image: External link] period from 1660 to 1710. Comedy of manners[image: External link] is used as a synonym of Restoration comedy.[39] After public theatre had been banned[image: External link] by the Puritan[image: External link] regime, the re-opening of the theatres in 1660 with the Restoration of Charles II[image: External link] signalled a renaissance of English drama[image: External link].[40] Restoration comedy is known for its sexual[image: External link] explicitness, urbane, cosmopolitan wit[image: External link], up-to-the-minute topical writing, and crowded and bustling plots. Its dramatists stole freely from the contemporary French and Spanish stage, from English Jacobean[image: External link] and Caroline[image: External link] plays, and even from Greek[image: External link] and Roman[image: External link] classical[image: External link] comedies, combining the various plotlines in adventurous ways. Resulting differences of tone in a single play were appreciated rather than frowned on, as the audience prized "variety" within as well as between plays. Restoration comedy peaked twice. The genre came to spectacular maturity in the mid-1670s with an extravaganza of aristocratic[image: External link] comedies. Twenty lean years followed this short golden age, although the achievement of the first professional female playwright, Aphra Behn[image: External link], in the 1680s is an important exception. In the mid-1690s, a brief second Restoration comedy renaissance arose, aimed at a wider audience. The comedies of the golden 1670s and 1690s peak times are significantly different from each other.

The unsentimental or "hard" comedies of John Dryden[image: External link], William Wycherley[image: External link], and George Etherege[image: External link] reflected the atmosphere at Court and celebrated with frankness an aristocratic macho[image: External link] lifestyle of unremitting sexual intrigue and conquest. The Earl of Rochester[image: External link], real-life Restoration rake, courtier and poet, is flatteringly portrayed in Etherege's The Man of Mode[image: External link] (1676) as a riotous, witty, intellectual, and sexually irresistible aristocrat, a template for posterity's idea of the glamorous Restoration rake[image: External link] (actually never a very common character in Restoration comedy). The single play that does most to support the charge of obscenity[image: External link] levelled then and now at Restoration comedy is probably Wycherley's masterpiece The Country Wife[image: External link] (1675), whose title contains a lewd[image: External link] pun[image: External link] and whose notorious "china scene" is a series of sustained double entendres[image: External link].[41]

During the second wave of Restoration comedy in the 1690s, the "softer" comedies of William Congreve[image: External link] and John Vanbrugh[image: External link] set out to appeal to more socially diverse audience with a strong middle-class element, as well as to female spectators. The comic focus shifts from young lovers outwitting the older generation to the vicissitudes of marital relations. In Congreve's Love for Love[image: External link] (1695) and The Way of the World[image: External link] (1700), the give-and-take set pieces of couples testing their attraction for one another have mutated into witty prenuptial debates on the eve of marriage, as in the latter's famous "Proviso" scene. Vanbrugh's The Provoked Wife[image: External link] (1697) has a light touch and more humanly recognisable characters, while The Relapse[image: External link] (1696) has been admired for its throwaway wit and the characterisation of Lord Foppington, an extravagant and affected burlesque[image: External link] fop[image: External link] with a dark side.[42] The tolerance for Restoration comedy even in its modified form was running out by the end of the 17th century, as public opinion turned to respectability and seriousness even faster than the playwrights did.[43] At the much-anticipated all-star première in 1700 of The Way of the World, Congreve's first comedy for five years, the audience showed only moderate enthusiasm for that subtle and almost melancholy work. The comedy of sex and wit was about to be replaced by sentimental comedy[image: External link] and the drama of exemplary morality.
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 Modern and postmodern



The pivotal and innovative contributions of the 19th-century[image: External link] Norwegian dramatist Henrik Ibsen[image: External link] and the 20th-century[image: External link] German theatre practitioner[image: External link] Bertolt Brecht[image: External link] dominate modern drama; each inspired a tradition of imitators, which include many of the greatest playwrights of the modern era.[44] The works of both playwrights are, in their different ways, both modernist[image: External link] and realist[image: External link], incorporating formal experimentation[image: External link], meta-theatricality[image: External link], and social critique[image: External link].[45] In terms of the traditional theoretical discourse of genre, Ibsen's work has been described as the culmination of "liberal tragedy[image: External link]", while Brecht's has been aligned with an historicised[image: External link] comedy.[46]

Other important playwrights of the modern era include Antonin Artaud, August Strindberg[image: External link], Anton Chekhov[image: External link], Frank Wedekind[image: External link], Maurice Maeterlinck[image: External link], Federico García Lorca[image: External link], Eugene O'Neill[image: External link], Luigi Pirandello[image: External link], George Bernard Shaw[image: External link], Ernst Toller[image: External link], Vladimir Mayakovsky[image: External link], Arthur Miller[image: External link], Tennessee Williams[image: External link], Jean Genet[image: External link], Eugène Ionesco[image: External link], Samuel Beckett[image: External link], Harold Pinter[image: External link], Friedrich Dürrenmatt[image: External link], Dario Fo[image: External link], Heiner Müller[image: External link], and Caryl Churchill[image: External link].
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Main article: Theatre in India[image: External link]

The earliest form of Indian[image: External link] drama was the Sanskrit drama[image: External link].[47] Between the 1st century CE and the 10th was a period of relative peace in the history of India[image: External link] during which hundreds of modern plays were written.[48] With the Islamic conquests[image: External link] that began in the 10th and 11th centuries, theatre was discouraged or forbidden entirely.[49] Later, in an attempt to re-assert indigenous values and ideas, village theatre was encouraged across the subcontinent, developing in a large number of regional languages from the 15th to the 19th centuries.[50] Modern Indian theatre developed during the period of colonial rule[image: External link] under the British Empire[image: External link], from the mid-19th century until the mid-20th.[51]
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Main article: Sanskrit drama[image: External link]

The earliest-surviving fragments of Sanskrit drama[image: External link] date from the 1st century CE.[52] The wealth of archeological evidence from earlier periods offers no indication of the existence of a tradition of theatre.[53] The ancient Vedas[image: External link] ( hymns[image: External link] from between 1500 and 1000 BCE that are among the earliest examples of literature[image: External link] in the world) contain no hint of it (although a small number are composed in a form of dialogue[image: External link]) and the rituals[image: External link] of the Vedic period[image: External link] do not appear to have developed into theatre.[53] The Mahābhāṣya[image: External link] by Patañjali[image: External link] contains the earliest reference to what may have been the seeds of Sanskrit drama.[54] This treatise on grammar[image: External link] from 140 BCE provides a feasible date for the beginnings of theatre in India[image: External link].[54]

The major source of evidence for Sanskrit theatre is A Treatise on Theatre[image: External link] (Nātyaśāstra), a compendium whose date of composition is uncertain (estimates range from 200 BCE to 200 CE) and whose authorship is attributed to Bharata Muni[image: External link]. The Treatise is the most complete work of dramaturgy in the ancient world. It addresses acting[image: External link], dance[image: External link], music[image: External link], dramatic construction[image: External link], architecture, costuming[image: External link], make-up[image: External link], props[image: External link], the organisation of companies, the audience, competitions, and offers a mythological[image: External link] account of the origin of theatre.[54]

Its drama is regarded as the highest achievement of Sanskrit literature[image: External link].[55] It utilised stock characters[image: External link], such as the hero (nayaka), heroine (nayika), or clown (vidusaka). Actors may have specialised in a particular type. It was patronized by the kings as well as village assemblies. Famous early playwrights include Bhasa[image: External link], Kalidasa[image: External link] (famous for Vikrama and Urvashi[image: External link], Malavika and Agnimitra[image: External link], and The Recognition of Shakuntala[image: External link]), Śudraka[image: External link] (famous for The Little Clay Cart[image: External link]), Asvaghosa[image: External link], Daṇḍin[image: External link], and Emperor Harsha[image: External link] (famous for Nagananda[image: External link], Ratnavali[image: External link], and Priyadarsika[image: External link]). Śakuntalā[image: External link] (in English translation) influenced Goethe's[image: External link] Faust[image: External link] (1808–1832).[55]
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 Modern Indian drama



Rabindranath Tagore was a pioneering modern playwright who wrote plays noted for their exploration and questioning of nationalism, identity, spiritualism and material greed.[56] His plays are written in Bengali[image: External link] and include Chitra (Chitrangada, 1892), The King of the Dark Chamber (Raja, 1910), The Post Office[image: External link] (Dakghar, 1913), and Red Oleander (Raktakarabi, 1924).[56] Girish Karnad is a noted playwright, who has written a number of plays that use history and mythology, to critique and problematize ideas and ideals that are of contemporary relevance. Karnad's numerous plays such as Tughlaq, Hayavadana, Taledanda[image: External link], and Naga-Mandala are significant contributions to Indian drama. Vijay Tendulkar[image: External link] and Mahesh Dattani[image: External link] are amongst the major Indian playwrights of the 20th century. Mohan Rakesh in Hindi and Danish Iqbal in Urdu are considered architects of new age Drama. Mohan Rakesh's Aadhe Adhoore and Danish Iqbal's 'Dara Shikoh' are considered modern classics.
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 Modern Urdu drama of India and Pakistan



Urdu Drama evolved from the prevailing dramatic traditions of North India shaping Rahas or Raas as practiced by exponents like Nawab Wajid Ali Shah[image: External link] of Awadh[image: External link]. His dramatic experiments led to the famous Inder Sabha[image: External link] of Amanat[image: External link] and later this tradition took the shape of Parsi Theatre. Agha Hashr Kashmiri is the culmination of this tradition.

In some way or other, Urdu theatre tradition has greatly influenced modern Indian theatre[image: External link]. Among all the languages Urdu[image: External link] (which was called Hindi by early writers), along with Gujrati[image: External link], Marathi[image: External link], and Bengali[image: External link] theatres have kept flourishing and demand for its writers and artists has not subsided by the drama aficionados. For Urdu drama, no place is better than Bombay Film industry otherwise known as Hindi film industry[image: External link]. All the early gems of Urdu Theatre (performed by Parsi Companies) were made into films. Urdu Dramatic tradition has been a spectator’s delight since 100 years and counting.

Drama as a theme is made up of several elements. It focuses on life and different aspects of it. The thing to be noticed here is that drama on stage imitates drama in life. It has been said that there has always been a mutual relationship between theatre and real life. Great historical personalities like Shakespeare have influenced Modern Urdu tradition to a large extent when Indian, Iranian, Turkish stories and folk was adapted for stage with heavy doses of Urdu poetry[image: External link]. In modern times writers like Imtiaz Ali Taj[image: External link], Rafi Peer, Krishan Chander[image: External link], Manto[image: External link], Upender Nath Ashk, Ghulam Rabbani, Prof. Mujeeb and many others shaped this tradition.

While Prof Hasan, Ghulam Jeelani, J.N,Kaushal, Shameem Hanfi, Jameel Shaidayi, etc. belong to the old generation, contemporary writers like Danish Iqbal, Sayeed Alam, Shahid Anwar, Iqbal Niyazi, and Anwar are a few postmodern[image: External link] playwrights actively contributing in the field of Urdu Drama.

Sayeed Alam is known for his wit and humour and more particularly for Plays like 'Ghalib in New Delhi', 'Big B' and many other gems which are regularly staged for massive turn out of theatre lovers. Maulana Azad is his magnum opus both for its content and style.

Danish Iqbal's play about 'Dara Shikoh[image: External link]' directed by M. S. Sathyu[image: External link] is considered a modern classic for the use of newer theatre techniques and contemporary perspective. His other plays are ' Sahir[image: External link]' on the famous lyricist and revolutionary poet. 'Kuchh Ishq kiya Kuchh Kaam' is another play written by Danish which is basically a Celebration of the Faiz[image: External link]'s poetry, featuring events from the early part of his life, particularly the events and incidents of pre-partition days which shaped his life and ideals. 'Chand Roz Aur Meri Jaan' – another play inspired from Faiz's letters written from various jails during the Rawalpindi Conspiracy[image: External link] days. He has written 14 other plays including 'Dilli Jo Ek Shehr Thaa' and 'Main Gaya Waqt Nahin hoon'. Shahid's 'Three B' is also a significant play. He has been associated with many groups like 'Natwa' and others. Zaheer Anwar has kept the flag of Urdu theatre flying in Kolkata[image: External link]. Unlike the writers of previous generation Sayeed, Shahid, Danish Iqbal and Zaheer do not write bookish plays but their work is a product of vigorous performing tradition. Iqbal Niyazi of Mumbai[image: External link] has written several plays in Urdu, his play "AUR KITNE JALYANWALA BAUGH?" won a National award other awards. Hence this is the only generation after Amanat and Agha Hashr who actually write for stage and not for libraries.
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Main article: Theatre of China[image: External link]

Chinese theatre has a long and complex history. Today it is often called Chinese opera[image: External link] although this normally refers specifically to the popular form known as Beijing opera[image: External link] and Kunqu[image: External link]; there have been many other forms of theatre in China, such as zaju[image: External link].
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Main article: Theatre of Japan[image: External link]

Japanese Nō drama[image: External link] is a serious dramatic form that combines drama, music, and dance into a complete aesthetic performance experience. It developed in the 14th and 15th centuries and has its own musical instruments and performance techniques, which were often handed down from father to son. The performers were generally male (for both male and female roles), although female amateurs also perform Nō dramas. Nō drama was supported by the government, and particularly the military, with many military commanders having their own troupes and sometimes performing themselves. It is still performed in Japan today.[57]

Kyōgen[image: External link] is the comic counterpart to Nō drama. It concentrates more on dialogue and less on music, although Nō instrumentalists sometimes appear also in Kyōgen. Kabuki[image: External link] drama, developed from the 17th century, is another comic form, which includes dance.
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Western opera[image: External link] is a dramatic art form that arose during the Renaissance[image: External link] in an attempt to revive the classical Greek drama[image: External link] in which dialogue, dance, and song were combined. Being strongly intertwined with western classical music[image: External link], the opera has undergone enormous changes in the past four centuries and it is an important form of theatre until this day. Noteworthy is the major influence of the German 19th-century composer Richard Wagner[image: External link] on the opera tradition. In his view, there was no proper balance between music and theatre in the operas of his time, because the music seemed to be more important than the dramatic aspects in these works. To restore the connection with the classical drama, he entirely renewed the operatic form to emphasize the equal importance of music and drama in works that he called "music dramas[image: External link]".

Chinese opera[image: External link] has seen a more conservative development over a somewhat longer period of time.
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Main article: Pantomime[image: External link]

Pantomime[image: External link] (informally panto),[58] is a type of musical comedy[image: External link] stage production, designed for family entertainment. It was developed in England and is still performed throughout the United Kingdom, generally during the Christmas and New Year season and, to a lesser extent, in other English-speaking countries. Modern pantomime includes songs, gags, slapstick comedy and dancing, employs gender-crossing actors, and combines topical humour with a story loosely based on a well-known fairy tale, fable or folk tale[image: External link].[59][60] It is a participatory form of theatre, in which the audience is expected to sing along with certain parts of the music and shout out phrases to the performers.

These stories follow in the tradition of fables[image: External link] and folk tales[image: External link]. Usually, there is a lesson learned, and with some help from the audience, the hero/heroine saves the day. This kind of play uses stock characters[image: External link] seen in masque and again commedia dell'arte[image: External link], these characters include the villain (doctore), the clown/servant (Arlechino/Harlequin/buttons), the lovers etc. These plays usually have an emphasis on moral dilemmas[image: External link], and good always triumphs over evil, this kind of play is also very entertaining making it a very effective way of reaching many people.

Pantomime has a long theatrical history in Western culture dating back to classical theatre. It developed partly from the 16th century commedia dell'arte[image: External link] tradition of Italy, as well as other European and British stage traditions, such as 17th-century masques[image: External link] and music hall[image: External link].[59] An important part of the pantomime, until the late 19th century, was the harlequinade[image: External link].[61] Outside Britain the word "pantomime" is usually used to mean miming[image: External link], rather than the theatrical form discussed here.[62]
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Mime[image: External link] is a theatrical medium where the action of a story is told through the movement of the body, without the use of speech. Performance of mime occurred in Ancient Greece[image: External link], and the word is taken from a single masked dancer called Pantomimus, although their performances were not necessarily silent.[63] In Medieval[image: External link] Europe, early forms of mime, such as mummer plays[image: External link] and later dumbshows[image: External link], evolved. In the early nineteenth century Paris[image: External link], Jean-Gaspard Deburau[image: External link] solidified the many attributes that we have come to know in modern times, including the silent figure in whiteface.[64]

Jacques Copeau[image: External link], strongly influenced by Commedia dell'arte[image: External link] and Japanese Noh[image: External link] theatre, used masks in the training of his actors. Étienne Decroux[image: External link], a pupil of his, was highly influenced by this and started exploring and developing the possibilities of mime and refined corporeal mime[image: External link] into a highly sculptural form, taking it outside of the realms of naturalism[image: External link]. Jacques Lecoq[image: External link] contributed significantly to the development of mime and physical theatre[image: External link] with his training methods.[65]
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Creative drama includes dramatic activities and games used primarily in educational settings with children. Its roots in the United States began in the early 1900s. Winifred Ward[image: External link] is considered to be the founder of creative drama in education, establishing the first academic use of drama in Evanston, Illinois.[66]
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	^ Elam (1980, 98).

	^ Francis Fergusson[image: External link] writes that "a drama, as distinguished from a lyric[image: External link], is not primarily a composition in the verbal medium; the words[image: External link] result, as one might put it, from the underlying structure of incident[image: External link] and character[image: External link]. As Aristotle[image: External link] remarks, 'the poet, or "maker" should be the maker of plots[image: External link] rather than of verses; since he is a poet because he imiates[image: External link], and what he imitates are actions[image: External link]'" (1949, 8).

	^ Wickham (1959, 32—41; 1969, 133; 1981, 68—69). The sense of the creator of plays as a "maker" rather than a "writer" is preserved in the word " playwright[image: External link]." The Theatre[image: External link], one of the first purpose-built playhouses in London, was "a self-conscious latinism to describe one particular playhouse" rather than a term for the buildings in general (1967, 133). The word 'dramatist' "was at that time still unknown in the English language" (1981, 68).

	^ Banham (1998, 894–900).

	^ Pfister (1977, 11).

	^ Fergusson (1949, 2–3).

	^ Burt (2008).

	^ See the entries for "opera", "musical theatre, American", "melodrama" and "Nō" in Banham (1998).

	^ Manfred[image: External link] by Byron[image: External link], for example, is a good example of a "dramatic poem[image: External link]." See the entry on "Byron (George George)" in Banham (1998).

	^ Some forms of improvisation, notably the Commedia dell'arte[image: External link], improvise on the basis of 'lazzi' or rough outlines of scenic action (see Gordon (1983) and Duchartre (1929)). All forms of improvisation take their cue from their immediate response to one another, their characters' situations (which are sometimes established in advance), and, often, their interaction with the audience. The classic formulations of improvisation in the theatre originated with Joan Littlewood[image: External link] and Keith Johnstone[image: External link] in the UK and Viola Spolin[image: External link] in the USA; see Johnstone (1981) and Spolin (1963).

	^ Brown (1998, 441), Cartledge (1997, 3–5), Goldhill (1997, 54), and Ley (2007, 206). Taxidou notes that "most scholars now call 'Greek' tragedy 'Athenian' tragedy, which is historically correct" (2004, 104). Brown writes that ancient Greek drama[image: External link] "was essentially the creation of classical Athens[image: External link]: all the dramatists who were later regarded as classics were active at Athens in the 5th and 4th centuries BCE (the time of the Athenian democracy[image: External link]), and all the surviving plays date from this period" (1998, 441). "The dominant culture of Athens in the fifth century[image: External link]", Goldhill writes, "can be said to have invented theatre[image: External link]" (1997, 54).

	^ Brockett and Hildy (2003, 13–15) and Banham (1998, 441–447).

	^ Banham (1998, 441–444). For more information on these ancient Greek dramatists, see the articles categorised under "Ancient Greek dramatists and playwrights" in Wikipedia[image: External link].

	^ The theory that Prometheus Bound[image: External link] was not written by Aeschylus[image: External link] would bring this number to six dramatists whose work survives.

	^ Banham (1998, 8) and Brockett and Hildy (2003, 15–16).

	^ Brockett and Hildy (2003, 13, 15) and Banham (1998, 442).

	^ Brockett and Hildy (2003, 18) and Banham (1998, 444–445).

	^ Banham (1998, 444–445).

	^ Brockett and Hildy (2003, 43).

	^ Brockett and Hildy (2003, 36, 47).

	^ Brockett and Hildy (2003, 43). For more information on the ancient Roman dramatists, see the articles categorised under "Ancient Roman dramatists and playwrights" in Wikipedia[image: External link].

	^ Brockett and Hildy (2003, 46–47).

	^ a b c Brockett and Hildy (2003, 47).

	^ Brockett and Hildy (2003, 47–48).

	^ Brockett and Hildy (2003, 48–49).

	^ a b c Brockett and Hildy (2003, 49).

	^ a b Brockett and Hildy (2003, 48).

	^ a b Brockett and Hildy (2003, 50).

	^ Brockett and Hildy (2003, 49–50).

	^ Brockett and Hildy (2003, 76, 78). Many churches would have only performed one or two liturgical dramas[image: External link] per year and a larger number never performed any at all.

	^ Brockett and Hildy (2003, 76).

	^ a b c Brockett and Hildy (2003, 77).

	^ Wickham (1981, 191; 1987, 141).

	^ Bevington (1962, 9, 11, 38, 45), Dillon (2006, 213), and Wickham (1976, 195; 1981, 189–190). In Early English Stages (1981), Wickham points to the existence of The Interlude of the Student and the Girl[image: External link] as evidence that the old-fashioned view that comedy[image: External link] began in England in the 1550s with Gammer Gurton's Needle[image: External link] and Ralph Roister Doister[image: External link] is mistaken, ignoring as it does a rich tradition of medieval comic drama[image: External link]; see Wickham (1981, 178).

	^ Brockett and Hildy (2003, 86)

	^ Brockett and Hildy (2003, 97).

	^ Spivack (1958, 251-303), Bevington (1962, 58-61, 81-82, 87, 183), and Weimann (1978, 155).

	^ Brockett and Hildy (2003, 101-103).

	^ George Henry Nettleton, Arthur British dramatists from Dryden to Sheridan[image: External link] p.149

	^ Hatch, Mary Jo (2009). The Three Faces of Leadership: Manager, Artist, Priest. John Wiley & Sons. p. 47.

	^ The "China scene" from Wycherley's play[image: External link] on YouTube[image: External link]

	^ The Provoked Wife is something of a Restoration problem play[image: External link] in its attention to the subordinate legal position of married women and the complexities of "divorce" and separation, issues that had been highlighted in the mid-1690s by some notorious cases before the House of Lords[image: External link].

	^ Interconnected causes for this shift in taste were demographic[image: External link] change, the Glorious Revolution[image: External link] of 1688, William's and Mary's[image: External link] dislike of the theatre, and the lawsuits brought against playwrights by the Society for the Reformation of Manners[image: External link] (founded in 1692). When Jeremy Collier[image: External link] attacked Congreve and Vanbrugh in his Short View of the Immorality and Profaneness of the English Stage[image: External link] in 1698, he was confirming a shift in audience taste that had already taken place.

	^ Williams (1993, 25–26) and Moi (2006, 17). Moi writes that "Ibsen is the most important playwright writing after Shakespeare. He is the founder of modern theater. His plays are world classics, staged on every continent, and studied in classrooms everywhere. In any given year, there are hundreds of Ibsen productions in the world." Ibsenites include George Bernard Shaw[image: External link] and Arthur Miller[image: External link]; Brechtians include Dario Fo[image: External link], Joan Littlewood[image: External link], W. H. Auden[image: External link] Peter Weiss[image: External link], Heiner Müller[image: External link], Peter Hacks[image: External link], Tony Kushner[image: External link], Caryl Churchill[image: External link], John Arden[image: External link], Howard Brenton[image: External link], Edward Bond[image: External link], and David Hare[image: External link].

	^ Moi (2006, 1, 23–26). Taxidou writes: "It is probably historically more accurate, although methodologically less satisfactory, to read the Naturalist movement in the theatre[image: External link] in conjunction with the more anti-illusionist aesthetics of the theatres of the same period. These interlock and overlap in all sorts of complicated ways, even when they are vehemently denouncing each other (perhaps particularly when) in the favoured mode of the time, the manifesto" (2007, 58).

	^ Williams (1966) and Wright (1989).

	^ Richmond, Swann, and Zarrilli (1993, 12).

	^ Brandon (1997, 70) and Richmond (1998, 516).

	^ Brandon (1997, 72) and Richmond (1998, 516).

	^ Brandon (1997, 72), Richmond (1998, 516), and Richmond, Swann, and Zarrilli (1993, 12).

	^ Richmond (1998, 516) and Richmond, Swann, and Zarrilli (1993, 13).

	^ Brandon (1981, xvii) and Richmond (1998, 516–517).

	^ a b Richmond (1998, 516).

	^ a b c Richmond (1998, 517).

	^ a b Brandon (1981, xvii).

	^ a b Banham (1998, 1051).

	^ "Background to Noh-Kyogen"[image: External link]. Archived from the original[image: External link] on 2005-07-15. Retrieved 2013-02-27.

	^ Lawner, p. 16

	^ a b Reid-Walsh, Jacqueline. "Pantomime", The Oxford Encyclopedia of Children's Literature, Jack Zipes (ed.), Oxford University Press (2006), ISBN[image: External link] 9780195146561[image: External link]

	^ Mayer (1969), p. 6

	^ "The History of Pantomime"[image: External link], It's-Behind-You.com, 2002, accessed 10 February 2013

	^ Webster's New World Dictionary[image: External link], World Publishing Company, 2nd College Edition, 1980, p. 1027

	^ Gutzwiller (2007).

	^ Rémy (1954).

	^ Callery (2001).

	^ Ehrlich (1974, 75–80).
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Action Film






Action film is a film genre[image: External link] in which the protagonist or protagonists end up in a series of challenges that typically include violence, extended fighting, physical feats, and frantic chases. Action films tend to feature a resourceful hero[image: External link] struggling against incredible odds, which include life-threatening situations, a villain, or a pursuit which generally concludes in victory for the hero.

Advancements in CGI[image: External link] have made it cheaper and easier to create action sequences and other visual effects[image: External link] that required the efforts of professional stunt[image: External link] crews in the past. However, reactions to action films containing significant amounts of CGI have been mixed as films that use computer animations to create unrealistic, highly unbelievable events are often met with criticism.[1] While action has long been a recurring component in films, the "action film" genre[image: External link] began to develop in the 1970s along with the increase of stunts[image: External link] and special effects[image: External link].

The genre is closely associated with the thriller[image: External link] and adventure film[image: External link] genres, and it may also contain elements of spy fiction[image: External link] and espionage[image: External link].[2]
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 History
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 Early action films



Some historians consider The Great Train Robbery[image: External link][3] to be the first action film.[4] During the 1920s and 1930s, action-based films were often " swashbuckling[image: External link]" adventure films[image: External link] in which actors, such as Douglas Fairbanks[image: External link], wielded swords in period pieces or Westerns[image: External link].

The 1940s and 1950s saw "action" in a new form through war[image: External link] and cowboy movies. Alfred Hitchcock[image: External link] ushered in the spy-adventure genre while also establishing the use of action-oriented "set pieces" like the famous crop-duster scene and the Mount Rushmore finale in North by Northwest[image: External link]. The film, along with a war-adventure called The Guns of Navarone[image: External link], inspired producers Albert R. Broccoli[image: External link] and Harry Saltzman[image: External link] to invest in their own spy-adventure, based on the novels of Ian Fleming[image: External link].

The long-running success of the James Bond[image: External link] films or series (which dominated the action films of the 1960s) introduced a staple of the modern-day action film: the resourceful hero. Such larger-than-life characters were a veritable “one-man army”; able to dispatch villainous masterminds after cutting through their disposable henchmen in increasingly creative ways. Such heroes are ready with one-liners, puns, and dry quips.

The Bond films also used fast cutting[image: External link], car chases[image: External link], fist fights, a variety of weapons and gadgets, and elaborate action sequences.
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 1970s



During the 1970s, gritty detective stories and urban crime dramas began to evolve and fuse themselves with the new "action" style, leading to a string of maverick police officer films, such as Bullitt[image: External link] (1968), The French Connection[image: External link] (1971) and The Seven-Ups[image: External link] (1973). Dirty Harry[image: External link] (1971) essentially lifted its star, Clint Eastwood[image: External link], out of his cowboy typecasting, and framed him as the archetypal hero of the urban action film. In many countries, restrictions on language, adult content, and violence had loosened up, and these elements became more widespread.

In the 1970s, martial-arts films from Hong Kong became popular with Western audiences and inspired big budget films such as Bruce Lee[image: External link]'s Enter the Dragon[image: External link] (1973). Chuck Norris[image: External link] blended martial arts with























	Action adventure - A subgenre of the adventure film[image: External link] genre as well. Typically, these films take place in exotic locations and frequently involve the hero travelling to several locations around the world. Examples include the Indiana Jones[image: External link], National Treasure[image: External link], and James Bond[image: External link] franchises.

	Action comedy - A subgenre involving action and humor[image: External link].[20] The subgenre became a popular trend in the 1980s when actors who were known for their background in comedy[image: External link], such as Eddie Murphy[image: External link], began to take roles in action films.[21] Comedy films such as Dumb & Dumber[image: External link] and Big Momma's House[image: External link], that contain action-laden sub-plots, are not considered part of the genre. Action scenes have a more integral role in action comedies.[20] Examples of action comedies include 48 Hrs.[image: External link] (1982), Beverly Hills Cop[image: External link] (1984), Lethal Weapon[image: External link] (1987), Midnight Run[image: External link] (1988), Bad Boys[image: External link] (1995), Rush Hour[image: External link] (1998), The Rundown[image: External link] (2003) and Hot Fuzz[image: External link] (2007).[20][21]

	Action horror - A subgenre combining the intrusion of an evil[image: External link] force, event, or supernatural[image: External link] personage of horror movies with the gunfights and frenetic chases of the action genre. Themes or elements often prevalent in typical action-horror films include gore[image: External link], demons[image: External link], vicious animals, vampires[image: External link] and, most commonly, zombies[image: External link]. This category can also take elements from the fantasy[image: External link] genre. Examples include Alien[image: External link], Army of Darkness[image: External link], Resident Evil[image: External link], Ghost Rider[image: External link], Planet Terror[image: External link], Undead[image: External link], Doomsday[image: External link], Underworld[image: External link],[22] Constantine[image: External link], Priest[image: External link], The Crow[image: External link], Dawn of the Dead[image: External link], Deep Rising[image: External link], From Dusk till Dawn[image: External link], Blade[image: External link], The Mummy[image: External link], Legion[image: External link], and End of Days[image: External link].[23]

	Buddy Cop[image: External link] - A subgenre that became incredibly popular in the 80's with films such as 48 Hours[image: External link], Lethal Weapon[image: External link], and Beverly Hills Cop[image: External link]. They typically involve two mismatched heroes, who are almost always police officers, whose relationship evolves as they advance the plot. This genre saw a minor resurgence in the 2000s with films like Rush Hour[image: External link], Bad Boys[image: External link], The Nice Guys[image: External link], and On Probation[image: External link].

	Disaster film[image: External link] - Having elements of thriller[image: External link] and sometimes science fiction films[image: External link], the main conflict of this genre is some sort of natural or artificial disaster[image: External link], such as floods[image: External link], earthquakes[image: External link], hurricanes[image: External link], volcanoes[image: External link], pandemics[image: External link], etc. Examples include Independence Day[image: External link], Daylight[image: External link], Earthquake[image: External link], 2012[image: External link],[24] The Day After Tomorrow[image: External link],[25] Poseidon[image: External link], The Towering Inferno[image: External link], Dante's Peak[image: External link], Deep Impact[image: External link], Volcano[image: External link], The Core[image: External link], Armageddon[image: External link], Twister[image: External link], and San Andreas[image: External link].

	Martial arts[image: External link] - A subgenre of the action film, martial arts[image: External link] films contain numerous hand-to-hand combats[image: External link] between characters. They are usually the films' primary appeal and entertainment value and are often the method of storytelling, character expression, and development. Martial arts films contain many characters who are martial artists. These roles are often played by actors who are real martial artists. If not, actors usually fervently train in preparation for their roles. Another method of going around this issue is that the action director may rely more on stylized action or filmmaking tricks. Martial films include The Karate Kid[image: External link], Kung Fu Hustle[image: External link], Fearless[image: External link], Ninja Assassin[image: External link], Ong-Bak[image: External link], Shanghai Noon[image: External link], Kill Bill[image: External link], Fist of Legend[image: External link], Iron Monkey[image: External link], Drunken Master[image: External link], Enter the Dragon[image: External link], Mortal Kombat[image: External link], The Raid: Redemption[image: External link], Flash Point[image: External link], Champion of Death[image: External link], Karate Bearfighter[image: External link], Doberman Cop[image: External link], Golgo 13: Assignment Kowloon[image: External link], Shaolin Soccer[image: External link], Big Trouble in Little China[image: External link], Charlie's Angels[image: External link], and The Street Fighter[image: External link] series.[26] A variant of the genre is Wuxia[image: External link], a stylized action fantasy period genre typically set in Ancient Asia where skill in the martial arts can enable fantastic abilities like flying and magic like abilities.

	Sci-fi action - Sharing many of the conventions of a science fiction film[image: External link], sci-fi action films emphasizes gun-play, space battles, invented weaponry, and other sci-fi elements weaved into action film premises. Examples include G.I. Samurai[image: External link], Terminator 2: Judgment Day[image: External link], The Matrix[image: External link], Total Recall[image: External link], Minority Report[image: External link], The Island[image: External link], Star Wars[image: External link], the Men in Black franchise[image: External link], Aliens[image: External link], I Robot[image: External link], Transformers[image: External link], The Hunger Games[image: External link], The Maze Runner[image: External link], Equilibrium[image: External link], District 9[image: External link], Serenity[image: External link], Akira[image: External link], Paycheck[image: External link], Predator[image: External link], Robocop[image: External link], Avatar[image: External link], Mad Max 2[image: External link], Divergent[image: External link], They Live[image: External link], Escape from New York[image: External link], Lara Croft: Tomb Raider[image: External link], and The Fifth Element[image: External link].[27]

	Spy film[image: External link]: In which the hero is generally a government agent who must take violent action against agents of a rival government or (in recent years) terrorists. They often revolve around spies who are involved in investigating various events, often on a global scale. This subgenre deals with the subject of fictional espionage[image: External link], either in a realistic way (such as the adaptations of John Le Carré[image: External link]) or as a basis for fantasy (such as James Bond[image: External link]). It is a significant aspect of British cinema[image: External link],[28] with leading British directors, such as Alfred Hitchcock[image: External link] and Carol Reed[image: External link], making notable contributions and many films set in the British Secret Service[image: External link]. The subgenre showcases a combination of exciting escapism, heavy action, stylized fights, technological thrills, and exotic locales.[29] Not all spy films fall in the action genre, only those showcasing heavy action such as frequent shootouts and car chases fall in action, spy films with lesser action would be in the thriller genre (see the spy entry in the subgenres of thriller film[image: External link]).[30] Action films of this subgenre include Casino Royale[image: External link], the Mission: Impossible franchise[image: External link], Ronin[image: External link], True Lies[image: External link], Salt[image: External link], From Paris with Love[image: External link], The International[image: External link], Patriot Games[image: External link], XXX[image: External link], Colombiana[image: External link], Miss Congeniality[image: External link], and The Bourne series[image: External link].[31]

	Action thriller - Featuring guns, cool explosions, and amazing set pieces, this movie type first developed in the 1970s in such films as Dirty Harry[image: External link] and The French Connection[image: External link], and became the exemplar of the Hollywood mega-blockbuster in the 1980s in such works as Die Hard[image: External link] and Lethal Weapon[image: External link]. These films often feature a race against the clock, lots of violence, and a clear—often flamboyantly evil—antagonist. Though they may involve elements of crime or mystery films, those aspects take a back seat to the action. Other significant works include Hard Boiled[image: External link], True Romance[image: External link], Point Break[image: External link], The Warriors[image: External link], Bullitt[image: External link], The Seven-Ups[image: External link], Cobra[image: External link], and Rambo: First Blood Part II[image: External link], Taken[image: External link].[32] The story takes place in limited location; a single building, plane, or vessel - which is seized or under threat by enemy agents, but are opposed by a single hero who fights an extended battle within the location using stealth and cunning to attempt to defeat them.[33] The Die Hard[image: External link] subgenre has become popular in Hollywood because of its crowd appeal and the relative simplicity of building sets for such a constrained piece. Examples include Under Siege[image: External link] (terrorists take over a ship), Broken Arrow[image: External link] (terrorists hijack a nuclear weapon from a B-2 bomber), Snakes on a Plane[image: External link] (poisonous snakes take over a passenger plane), Speed[image: External link], Under Siege 2: Dark Territory[image: External link], and Derailed[image: External link] (hostages are trapped on trains and buses), Sudden Death[image: External link] (terrorists take over an Ice Hockey stadium), Passenger 57[image: External link], Executive Decision[image: External link], and Air Force One[image: External link] (hostages are trapped on a plane), Con Air[image: External link] (criminals take over a transport plane), and Half Past Dead[image: External link] and The Rock[image: External link] (criminals or terrorists take over a prison). Paul Blart: Mall Cop[image: External link] is a recent spoof[image: External link] of this trend (as Die Hard in a mall).

	Superhero film[image: External link] - Usually having elements of science fiction and fantasy, they focus on the actions of one or more superheroes, who usually possess superhuman abilities and are dedicated to protecting the public. These films are almost always action-oriented and the first film of a particular character often includes a focus on the origin of the special powers, including the first fight against the character's most famous supervillain[image: External link] archenemy[image: External link]. Examples include Batman[image: External link], Iron Man[image: External link], Green Lantern[image: External link], Spider-Man[image: External link], The Avengers[image: External link], X-Men[image: External link], Thor[image: External link], Captain America[image: External link], The Incredible Hulk[image: External link], Catwoman[image: External link], Wonder Woman[image: External link], Kick-Ass[image: External link], Lucy[image: External link], and Superman[image: External link].[34]


















	Avi Lerner[image: External link] (born 13 October 1947) is a film producer, primarily of American action movies.

	Boaz Davidson[image: External link] (Hebrew: בועז דוידזון, born 8 November 1943) is an Israeli film director, producer, and screenwriter. He was born in Tel Aviv, Israel and studied film in London.

	Bob Weinstein[image: External link] (born October 18, 1954) is an American film producer. He is the founder and head of Dimension Films, former co-chairman of Miramax Films, and current head, with his brother Harvey Weinstein, of The Weinstein Company.

	Don Simpson[image: External link] (October 29, 1943 – January 19, 1996) was an American film producer, screenwriter, and actor. Simpson, along with his producing partner Jerry Bruckheimer, produced such hit films as Flashdance (1983), Beverly Hills Cop (1984), Top Gun (1986), and The Rock (1996). Their films would go on to earn $3 billion.

	Harvey Weinstein[image: External link] (born March 19, 1952) is an American film producer and film studio executive. He is best known as co-founder of Miramax Films. He and his brother Bob have been co-chairmen of The Weinstein Company, their film production company, since 2005. He won an Academy Award for producing Shakespeare in Love and garnered seven Tony Awards for producing a variety of winning plays and musicals including The Producers, Billy Elliot the Musical, and August: Osage County.

	Jerry Bruckheimer[image: External link] (born September 21, 1945) is an American film and television producer. He is known as the producer with many machine guns in his films and has achieved great success in the genres of action, drama, and science fiction. His best-known television series are CSI: Crime Scene Investigation, CSI: Miami, CSI: NY, Without a Trace, Cold Case, and The Amazing Race. Some of his best-known films include Beverly Hills Cop, Flashdance, Top Gun, The Rock, Con Air, Armageddon, Bad Boys, Enemy of the State, Black Hawk Down, Pearl Harbor, Pirates of the Caribbean, and the National Treasure franchise. He also serves as a Director at ZeniMax Media.

	Jerry Weintraub[image: External link] (born September 26, 1937 – July 6, 2015) is an American film producer and former chairman and CEO of United Artists. He now lives in Palm Desert, California.

	Joel Silver[image: External link] (born July 14, 1952) is an American film producer, known for action films like Lethal Weapon and Die Hard. He is owner of Silver Pictures and co-founder of Dark Castle Entertainment.

	Kathryn Bigelow[image: External link] (b. 27 November 1951) is considered a queen of female action directors having directed Point Break, Zero Dark Thirty, Strange Days and the Hurt Locker.

	Menahem Golan[image: External link] (born May 31, 1929 – August 8, 2014) (Hebrew: מנחם גולן) is an Israeli director and producer. He has produced movies for stars such as Sean Connery, Sylvester Stallone, Chuck Norris, Jean-Claude Van Damme, and Charles Bronson, and was known for a period as a producer of comic book-style movies like Masters of the Universe, Superman IV: The Quest for Peace, Captain America, and his aborted attempt to bring Spider-Man to the silver screen. Using the pen name of Joseph Goldman, Golan has also written and "polished" film scripts. He was co-owner of Golan-Globus with his cousin Yoram Globus. Golan produced about 200 films, directed 44, and won 8 times the Violin David Awards and The Israel Prize in Cinema.

	Yoram Globus[image: External link] (born 21 October 1941), is an Israeli film producer who is famous for his association with Cannon Films Inc., a company he ran with his cousin Menahem Golan.

	The Wachowskis[image: External link]—Lana Wachowski (born June 21, 1965) and Lilly Wachowski (born December 29, 1967), known together professionally as the Wachowskis, are Polish-American film directors, screenwriters, and producers.
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