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    Dedicated with love and respect to my wife & enabler, Lisa, my brother Donald a better sibling, sidekick and sparring partner I couldn’t ask for and my Godmother, Casey Slater…



    Three people I would never want to see eaten by sharks!
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    Introduction



    Are you terrified of sharks, even though you live in Sterling Heights, Michigan? Do you constantly feel you “need a bigger boat?” Did you used to hate the water, but can’t imagine why? If you answered “Yes” to any of those questions, you’re a JAWS fanatic!


    Admit it, you watch JAWS whenever it’s on TV. You catch it uncut on Turner Classic Movies and even when it’s chopped up for time and content on TBS or TNT. Even when it’s sandwiched between wrestling and Stargate: SG1 reruns on the Sci-Fi Channel. Hell, you even watch it when it runs en espanol on Telemundo under the title TIBURON! No matter the context, when you hear John Williams’ JAWS theme music you freeze with anticipation.


    You can’t explain your love for JAWS, or even how you can quote every line of dialogue, no matter how inconsequential(“What’s wrong with my printing?” “That’s some bad hat, Harry” “Come on, Albert, you goof!”). You’ve seen the movie so many times, the characters have become like old friends. Your wife groans when you try to make her watch it for the 200th time, or when you mumble in your sleep about “closing the beaches.”


    You even have a soft spot for the sequels, including JAWS 3-D in plain old one-dimension. If you’re obsessed with the notion of a giant fish feeding on New England beach communities, you’ve come to the right literary place! Whether you’ve seen Jaws once or a thousand times, this book is for you.


    Hasn’t the ultimate “Making of JAWS” book already been written? Yes it has, Carl Gottlieb’s superb The JAWS Log is the best book ever written on the travails of making a movie. He even lived with Steven Spielberg! As a co-writer and co-star of the first film, Gottlieb offers readers a ringside seat to its production.


    So, why another book, you might ask?


    Just When You Thought It Was Safe: A Jaws Companion offers a unique look at the entire history of the Jaws franchise. Everything is covered: Peter Benchley’s best-selling novel, Steven Spielberg’s blockbuster film, all the infamous sequels, rip-offs and aborted JAWS projects. It has never-before-told stories, surprising observations from an array of participants, including Susan Backlinie and all the original shark’s victims. There are accounts of the crew, such as production designer Joe Alves, shark-builder Roy Arbogast, and cinematographer Bill Butler — and all the men and women who went to sea with film cameras and an unreliable mechanical shark. JAWS Log author Gottlieb (and the co-writer of two of the movie sequels) is also a major part of this new book.


    While many of today’s movies are digitally animated and spit out of a computer, JAWS had weight and heft and narrative drive. More than thirty years later, the film and its shark are still as relentless and effective as the day they were released into the collective unconscious. As fearsome as they are, the Terminator, the Aliens and the velociraptors of Jurassic Park wouldn’t last five minutes in the waters off Amity Island!


    “And as you know, tomorrow is the fourth of July and we will be open for business!”



    Pat Jankiewicz


    Claremont, California,


    2008
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    “The great fish moved silently through the night water, propelled by short sweeps of its crescent tail.”



    So begins Peter Benchley’s terrifying novel about the havoc a killer fish wreaks on a seaside community.


    The title character in his book and the film it inspired was Carcharodon carcharias, the Great White Shark, the ocean’s most fearsome predator. As a Great White Shark can range anywhere from 17 to 36 feet, has teeth three inches long, skin like sandpaper and is a known man-eater, it made the ideal menace. JAWS was the first book and film to highlight the shark, a creature that really had not received its due in either media.


    Although they have remained unchanged for millions of years, sharks were usually relegated to bit parts in movies; putting in cameos in pirate films (Where you would usually only see a circling fin) and James Bond pictures, where they were basically treated as just one more obstacle for 007 to quickly overcome.


    With JAWS the shark came into its own, joining the pantheon of such classic Universal monsters as Frankenstein’s monster, Dracula, the Wolf Man and The Creature from the Black Lagoon. The three-ton, twenty-five-foot killer fish seemed to feed on the audiences’ collective primal fear of the water. What made it so scary was that it was something that couldn’t be reasoned with or dissuaded from its goal. And unlike those other monsters brought to you by Universal, the shark was real!


    The JAWS phenomenon really began on February 1, 1974, when Peter Benchley’s novel first hit newsstands. Author Benchley had already been a Washington Post reporter by age twenty-three; he had served as a speech-writer for President Lyndon Johnson, and worked as a Newsweek reporter and TV news correspondent (a role he reprised in JAWS, incidentally).


    Benchley had also written for Time, National Geographic and The New Yorker. As grandson of humorist Robert Benchley and son of author Nathaniel Benchley, he had a lot to live up to. His first book, Time and a Ticket (1964), was a nonfiction account of world travel. His second was a children’s book, Jonathan Visits the White House (also 1964).


    For his third book, he told Publishers Weekly that it was conceived in a “What if” way: “What if a resort town, dependent financially on summer residents, were to be hit by a natural disaster, say a great white shark?” Benchley had been inspired by the capture of a 17-foot, 4,550-pound Great White Shark off Montauk, Long Island in 1965.


    He was also undoubtedly influenced by the shark attacks off the Jersey shore during the summer of 1916, when a large predator attacked five people, killing four and biting off a child’s leg. The papers dubbed it “The Jersey Man-eater” and New Jersey tried to cover it up. (The first victim’s death was relegated to the very back of the paper, under ‘Fish Injures Bather’— a line that Mayor Larry Vaughn paraphrases in the movie.) A great white shark was later caught and killed for the attacks. These shark attacks are mentioned in both the novel and the movie.


    “My idea,” Benchley said, “was to tell my first novel as a sort of long story, just to see if I could do it. I had been a freelance writer since I was sixteen, and I sold things to various magazines and newspapers whenever I could.”


    Bantam/Doubleday Books paid Benchley $300,000 for the shark story and the book’s international publication rights were quickly snapped up by every major country, from Japan to Finland. Doubleday Editor Thomas Congdon assisted Benchley with reshaping his manuscript, adding elements to make it more commercial. This later caused some critics to claim that the book was “written by committee.”


    After Benchley’s death in 2006, Thomas Congdon, told the Associated Press that he sought the author out because he liked some articles Benchley wrote for National Geographic. He arranged a lunch with Benchley at a New York restaurant— “a second-class restaurant, not ‘first class,’ since he was an unknown,” the editor remembered. “The lunch didn’t go very well. His non-fiction ideas did not seem very promising, but at the end of the meal, I said, ‘Have you ever thought of writing a novel?’ and he said, ‘Well, I have an idea about a great white shark that marauds an Eastern coastal town and provokes a moral crisis in the community.’”


    Congdon loved that concept, but felt Benchley was reluctant to start the book because he could not afford to pass up on his magazine articles. To get him focused on writing, Congdon got him a $1,000 payment, for submission of the first 100 pages. “Ninety-five percent of it was jokey stuff, because he thought that was the way you do it. But the first five pages were wonderful. There were no jokes. I wrote heavily in the margin: ‘NO JOKES.’ He [Benchley] went out and did it again, and it generated whole industries— the movie, amusement park rides. It changed the way people looked at sharks,” Congdon said, before dismissing the publishing legend that the book was edited and restructured by Congdon so heavily that it was as much his work as Benchley’s.


    The stark title “was something of an accident,” Benchley told Empire Magazine. “I spent months trying to find a title, playing around with all sorts of pretentious things like “Stillness in the Water,” “Leviathan Rising,” and “The Jaws of Death.” Twenty minutes before the book had to go into production, we still didn’t have a name. The only thing my editor and I agreed on was the word ‘Jaws.’ I said, ‘Why don’t we call it that?’ [I] was lucky, it was a great title.”


    Benchley’s book featured a voracious shark, described by a character as being “the size of a station wagon,” relentlessly attacking swimmers off Amity Island, a Fire Island style resort. The protagonist is a weary, run-down Police Chief, Martin Brody. Brody is a balding, middle-aged blue-collar local who grew up on blue-blood Amity Island. He only met his wife, society girl Ellen, because he had pulled her rich college boyfriend over for drunk driving. Ellen’s wealthy family members look down upon Brody and her wealthy friends shun her. Somewhat weak-willed when the shark starts to chew up the populace, Martin Brody allows the rich mayor (a real estate developer) to keep him from closing the beaches.


    As the shark attacks mount, Brody’s problems increase. He brings in a rich, sneering ichthyologist named Matt Hooper (whose older brother used to date Ellen) to help him catch the shark or figure out a way to drive it off. Besides looking down on the Chief, Hooper has a smug familiarity with Ellen that makes Brody nervous.


    The shark is so vicious in the novel that, almost immediately after he eats a child, he attacks an old man at another Amity beach a half hour later. When the shark eats Ben Gardner— Brody’s last hope for catching and killing it— Brody realizes he’s out of his league and needs help. Meanwhile, Ellen has moved past flirting with Hooper and is now meeting him at clandestine locations.


    The local newspaper makes Brody the fall guy for the continued attacks. Brody hires gruff, brutal Shark-hunter Quint, a man so tough he only has one name. (He’s even listed simply as “Quint” in the phone book!) Brody also learns that Mayor Vaughn’s reasons for wanting the beaches open has to do with the Mafia encroachment on the island, a fact made clear to him when a goon kills the Brody family cat in front of his youngest son, Sean.


    Brody finds the only way to stop the shark is to get on a boat (the Orca) with Hooper and Quint to catch the fish himself. By this point, he realizes that Hooper is having a full-fledged affair with his wife, and chokes him into unconsciousness. Quint intervenes. The men make several trips out to sea, managing to tag the shark with several barrels. As they pursue the fish, Quint realizes it is also pursuing them. When Hooper is submerged in a shark cage, the shark bites the helpless ichthyologist in half. Brody and Quint pursue it, until the shark slams onto the deck, sinking the Orca.


    In the process of trying to kill the shark, Quint’s leg is tangled in the ropes attached to the barrels on the shark. When the shark descends, it drowns Quint. Rising up out of the water, the shark charges Brody— he finds himself face to snout with the beast, but the shark is dead. As it sinks, Brody looks down in the water and sees it go, dragging Quint’s corpse into the briny deep. He stares until his eyes sting from the salt water.


    One of the novel’s biggest surprises came at this climax. As the shark is about to attack Brody, the police chief is so defeated by the monster, he can only close his eyes and scream as it charges him. The heretofore indestructible fish dies from cumulative wounds and Brody wins by default.


    Benchley felt any other ending would have been “ludicrous,” so one can only imagine his feelings on the film’s rousing climax.


    The novel manages to skewer a number of subjects; the cozy, news-squelching alliances newspapers occasionally form with politicians and local businesses, small-town gossip, the way the media outlets stage events, and the compromises and little sell-outs of which humans are capable.


    Critics loved the taut novel, but had trouble with one gratuitous plot element: While Brody is distracted by the shark attacks, his wife is sleeping with Hooper. As the critic for Rolling Stone suggested: “The shark was easily my favorite character— and one suspects Benchley’s also…Maybe if the sex subplot had paired the police chief’s wife with the shark…”


    Benchley claimed in 1975 that he hadn’t read JAWS since it was in proofs. He told Bob Greene of the Chicago Sun-Times: “I see people carrying (the book) around with them, but I never say anything to them. It’s tempting sometimes, especially when you’re in a city where you don’t know anyone, but if you said something to them, they’d just want to talk about the book and that’s the last thing I want to talk about.”


    The author managed to squeeze in a tribute to his famous grandfather. At the end of the book, Brody is so nervous the night before the shark hunt, he can’t sleep, so he watches an old Ginger Rogers movie on the Late Show. The 1945 movie, Week-end at the Waldorf, co-starred Robert Benchley.



    The hardback cover of JAWS was a simple black and white picture of a stick figure of Chrissie and a shark head that looks like an upside down “U.” This is the classic JAWS image in its most basic form. When the novel was issued in paperback, an artist under contract to Bantam Books, Roger Kastel, was asked to do the new JAWS cover. Kastel, who had done covers for Judy Blume books, fleshed out the spare hardback cover by painting the iconic JAWS image of the shark beneath Chrissie.



    Snagging the book in galley form, Universal Studios paid the author $175,000 for the movie rights to his book and a first-draft screenplay. When Universal Studios paid Benchley and Bantam for the rights to JAWS, they were also given the rights to use the paperback book cover as the film’s poster.


    Although it was the must-read summer novel of 1974, JAWS was going to reach an even bigger audience as a film the following year. Kastel watched his simple paperback book cover become a worldwide movie image.
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  Peter Benchley, filming his cameo in JAWS.
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  Preproduction shark sketch by Joe Alves.
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  Universal Studios’ announcement of the movie adaptation.
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JAWS 30th anniversary DVD with re-designed shark.
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  Backlinie’s Buoy. Photo by Patrick Jankiewicz.
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  Catalina Island, one of several Amity locations. Photo by Patrick Jankiewicz.
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  JAWS THE REVENGE— the new shark eats some poor dummy.
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  JAWS THE REVENGE



  Befitting its reputation as the worst of the series, REVENGE also has the lowest body count of all the films, and the smallest shark of the series. In fact, the shark hardly gets a tooth in edgewise among the rather boring sub-plots.



  Vital Statistics: A paltry 23-feet (according to the press notes).


  Most Memorable Havoc: Finally eats a member of the Brody family. (It only took four movies!) While he doesn’t eat that many people, the shark deserves props for swimming all the way to The Bahamas!


  Star Turn: It almost eats Oscar-Winner Michael Caine (Notice the fish never gets to eat Oscar-winners? Richard Dreyfuss, Lou Gossett and Michael Caine all escape unscathed!)



  Body Count:


  Sean Brody


  Ellen Brody (in a dream sequence)


  Woman on banana boat


  Jake (who survives in the TV version, despite having been chewed up on camera)



  Cause of Death: Suicide. The shark clumsily impales itself on the prow of the boat. (In the TV version, he impales himself…and then explodes!)
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  Will Bruce be back?


  
    [image: TheRipOffs]
  



  
    [image: Image181]
  


  Open Water. ©2003 Lions Gate.
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    Appendix



    Where Are They Now?


    The makers of the original JAWS and its sequels went on to blaze a path across the entertainment world, among them:



    STEVEN SPIELBERG went on to become Hollywood’s most successful filmmaker. He directed such acclaimed, diverse epics as The Color Purple and Jurassic Park, E.T., Schindler’s List (for which he won the Oscar), Saving Private Ryan (another Oscar), Close Encounters of the Third Kind, Munich and War of the Worlds. In 2008, he made Indiana Jones and the Crystal Skull, the latest in his Raiders of the Lost Ark franchise, nineteen years after the previous installment.



    PETER BENCHLEY wrote a string of hits after JAWS, including The Deep, The Island, White Shark and his own personal JAWS knockoff, the giant squid epic, Beast. He was one of the guests of honor at the first Martha’s Vineyard “JAWSfest” in 2005. He died of idiopathic pulmonary fibrosis at the age of 65 in 2006.



    CARL GOTTLIEB wrote and directed such films as Caveman, Doctor Detroit and the sketch comedy, Amazon Women on the Moon. A member of the popular improv group The Committee, he has played hilarious characters in movies, including his no-nonsense FBI man in Into the Night and “Iron Balls McGinty” in The Jerk. As the Vice President of the Writers Guild of America, Gottlieb played a crucial part in negotiating the end of the devastating 2007/2008 WGA strike.



    RICHARD ZANUCK & DAVID BROWN ended their long partnership after such films as JAWS, The Sting and Patton, but both men continued making great, successful films. Zanuck and his wife Lily produced such hits as the Oscar-winning Driving Miss Daisy, Charlie and the Chocolate Factory, Big Fish, and the remake of Planet of the Apes (in which his ex-wife Linda Harrison has a cameo). Brown, who is married to Cosmopolitan editor Helen Gurley Brown, produced the highly acclaimed picture, The Player and wrote his great autobiography, Let Me Entertain You. Brown and Zanuck reunited with Steven Spielberg to produce Deep Impact.



    JOHN WILLIAMS not only became the most acclaimed movie composer in history, with such films as Jurassic Park, E.T., Star Wars, Raiders of the Lost Ark, Superman, Home Alone and Schindler’s List, but also served a lengthy stint as the conductor of the Boston Pops. When he won the Academy Award for JAWS (the first of many), he was actually conducting the music for the televised event.



    ROY SCHEIDER (Chief Brody) was Oscar-nominated for his role as the choreographer in Bob Fosse’s All that Jazz. He also starred in the quirky Cohen & Tate, William Friedkin’s Sorcerer, Blue Thunder and 2010. He reteamed with Spielberg for the TV series, Seaquest DSV. Roy Scheider died in 2008, at age 75, of multiple myeloma. He died the day before his 19th wedding anniversary.



    RICHARD DREYFUSS (Matt Hooper) was the youngest actor to win the Oscar (for Neil Simon’s The Goodbye Girl). Dreyfuss fell out of sight due to a drug problem, recovered and came back stronger than ever, with such hits as Down and Out in Beverly Hills and Stakeout (the latter has him being teased by co-star Emilio Estevez about the JAWS line, “This was not a boat accident!’). He reteamed with Spielberg for two films, Close Encounters of the Third Kind and Always. He played former U.S. Vice President Dick Cheney in Oliver Stone’s W. Dreyfuss returned to the world of sharks in the summer of ‘08, when he narrated the Discovery Channel documentary Ocean of Fear, which dealt with the sinking of the U.S.S. Indianapolis.



    ROBERT SHAW (Quint) appeared in numerous films besides JAWS, including The Dam Busters, From Russia with Love, The Sting, The Taking of Pelham One Two Three and The Deep. He died of a heart attack in 1978 at the age of 51.



    JOE ALVES is one of Hollywood’s great production designers. He not only worked with Spielberg on JAWS, The Sugarland Express and Close Encounters of the Third Kind, but also with Alfred Hitchcock on Torn Curtain, Rod Serling on Night Gallery, John Carpenter and James Cameron on Escape from New York. Alves directed JAWS 3-D, did much of the second unit footage on JAWS and JAWS 2 and produced the action thriller, Freejack.



    ROY ARBOGAST helped provide the sharks for JAWS, JAWS 2 and JAWS 3-D. Since then, he has worked on many other cult films, including John Carpenter’s The Thing, Innocent Blood, as well as with George Lucas on Return of the Jedi and Captain EO. His special effects work includes Harrison Ford’s amazing train wreck in The Fugitive and the evil car in Christine.



    BILL BUTLER has been the cinematographer on a number of great films, including Francis Ford Coppola’s The Conversation (and was uncredited for shooting the hospital scene in The Godfather), One Flew Over the Cuckoo’s Nest, Rocky II-IV, Sniper (for which he devised an amazing speeding bullet POV, an effect that has since been imitated many times), Grease and Child’s Play (the debut of Chucky the killer doll). Butler returned to JAWS territory with the thriller, Anaconda. He has two daughters, both of whom are actresses.



    HOWARD SACKLER did uncredited screenwriting work on JAWS (including the very first version of Indianapolis speech) and was the original writer on JAWS 2. Sackler won the Pulitzer Prize for his play, The Great White Hope and scripted the films Gray Lady Down and Peter Bogdanovich’s Saint Jack. Howard Sackler died at the age of 52 in 1982.



    VERNA FIELDS was so beloved by the JAWS crew that she was dubbed “Mother Cutter.” She began her career as an assistant editor on Belle of the Yukon 1944) and became a sound editor on the Fritz Lang classic While the City Sleeps. In the ‘70s, she edited Peter Bogdanovich’s Paper Moon and What’s Up, Doc? and George Lucas’ American Graffiti. After being denied the director’s chair on JAWS 2, Fields became an executive for Universal. She died of cancer in 1982, at age 64.



    MURRAY HAMILTON(Mayor Larry Vaughn) is best remembered as the venal Mayor Vaughn in the JAWS films, but he also played Elaine’s father in The Graduate (which had a bit player by the name of Richard Dreyfuss) and “Mr. Death” in a classic episode of Twilight Zone. He was approached to reprise his Mayor Vaughn role in JAWS THE REVENGE, but died in 1986; he was 63.



    LORRAINE GARY (Ellen Brody) will always be remembered for her earthy, sexy performance as Ellen Brody, Sheriff Brody’s loyal wife in Steven Spielberg’s JAWS. In real life she is married to Universal CEO, Sid Sheinberg. “Lorraine” — Lea Thompson’s character in Back to the Future— is named after her. Since receiving brutal reviews (and a Razzie Award nomination) for her turn in JAWS THE REVENGE, Gary abandoned her acting career.



    SUSAN BACKLINIE (Chrissie Watkins) reunited with Steven Spielberg to parody her Chrissie character in the World War II comedy, 1941. The actress/stuntwoman also appeared in the cult B-movies, Day of the Animals and Grizzly. In the early ‘90s she went back to school, got her mathematics degree and is now a computer accountant in Ventura, California.



    TEDDY GROSSMAN (Estuary Victim) has the distinction of being the shark’s goriest victim and was the stunt coordinator on JAWS & JAWS 2. Grossman worked with Spielberg on The Sugarland Express, Raiders of the Lost Ark, E.T., The Goonies and Indiana Jones and the Temple of Doom. In the industry, he’s known as “Spielberg’s favorite stuntman.” He also played the ring doctor in the Oscar-winning Million Dollar Baby.



    ROGER KASTEL painted several illustrated covers for Bantam Books, including the iconic design for the JAWS paperback (this later became the film’s poster). He also drew the stunning poster for The Empire Strikes Back.


    


    CHRIS REBELLO (Mike Brody) never made another film after JAWS. Rebello was an assistant coach for the Martha’s Vineyard football team. He died of a heart attack while deer hunting in 2000.



    JAY MELLO (Sean Brody) did PR work for famed boxer Marvelous Marvin Hagler. He now designs and builds cabinet furniture in Vermont.



    JEFFREY VOORHEES (Alex Kinter) still lives on the Island and manages the Wharf Restaurant. (The “Alex Kintner” sandwich is delicious, by the way.)



    LEE FIERRO (Mrs. Kintner) still lives on the island and enjoys taking part in reunion events, such as JAWSfest.



    BELLE McDONALD (Mrs. Posner) appeared in several films after JAWS, all shot in the Boston area, including Mr. North, HouseSitter, Night School and Celtic Pride.



    JOHN HANCOCK survived his painful JAWS 2 experience alongside actress/screenwriter wife Dorothy Tristan. They went on to make the critically acclaimed Nick Nolte film Weeds and the horror flick, Suspended Animation and are currently prepping a new film. John Hancock’s cult thriller, Let’s Scare Jessica to Death, is now on DVD— check it out!



    JONATHAN SEARLE (Kid with fake fin) is now a Police Detective in Edgartown, Massachusetts (“I’m like Brody,” he jokes).



    MARC GILPIN (Sean Brody, JAWS 2) had numerous roles in films, including a young Lone Ranger in Legend of the Lone Ranger and an alien boy with a pet green monkey in Earthbound. He left acting in the early ‘80s and is now a 3-D animator at Animation Station in Dallas. “I’m on the production side of things now, creating the first interactive educational network for schoolchildren teaching reading.” Marc and his wife Kaki recently had a baby boy. His sister is Peri Gilpin, the actress best known for her role as “Roz” on the television show Frasier.



    JEANNOT SZWARC (Director, JAWS 2) made the moving Somewhere in Time, the fun Supergirl, and the bizarre Santa Claus: The Movie. He’s now a popular, in demand television director for such series as Heroes, Smallville, Bones, Without A Trace, and Grey’s Anatomy.


    JOHN PUTCH (Sean Brody, JAWS 3-D) Acted in numerous shows, including Star Trek: The Next Generation. Now a director, he helmed a big Poseidon Adventure mini-series/remake for Hallmark.



    BILLY VAN ZANDT (Bob, JAWS 2) produced the successful sitcoms The Wayans Brothers and The Hughleys. He was also Story Editor for the acclaimed Newhart series. Zandt and his wife (actress Adrienne Barbeau) had twins in 1997.



    LANCE GUEST (Mike Brody, JAWS THE REVENGE) first caught the public’s attention in another horror sequel, Halloween II. He starred as The Last Starfighter (the studio is now considering a sequel— 25 years later!). Guest does solid character actor work on shows such as House and The X-Files. He and his wife just had a baby.



    CARL MAZZOCONE, the JAWS 3-D location manager, became a film producer and won an 8.92 million dollar judgment against actress Kim Basinger for backing out of his film, Boxing Helena. Mazzocone, now at Twisted Pictures, produced Paris Hilton’s Repo— The Genetic Opera.



    JOE DANTE avoided the crash of “JAWS 3, PEOPLE 0” to attract Spielberg’s attention with Piranha and The Howling. After doing a segment of Twilight Zone: The Movie, Dante made the blockbuster Gremlins. He teamed with JAWS screenwriter Carl Gottlieb on Amazon Women on the Moon and made Gremlins 2: The New Batch, Small Soldiers, Innerspace (with Spielberg) and other films and TV shows. His Piranha is about to be remade for the second time, in 3-D!



    JOHN LANDIS became the director of some of the highest-grossing comedies of all time: Animal House, Coming to America and The Blues Brothers, and made a horror classic of his own, An American Werewolf in London. Still doing film and television, Landis also directs documentaries like Mr. Warmth: The Don Rickles Project.



    ENZO G. CASTELLARI, the Italian director of the derivative Great White, now has Quentin Tarantino and Brad Pitt remaking his film, Inglorious Bastards.



    BRUCE THE SHARK made a series of poor choices after working with Steven Spielberg on the original JAWS. He was a Razzie Nominee for Worst Actor in JAWS THE REVENGE. Besides the three sequels, he made ill-advised appearances in such forgettable fare as The Nude Bomb and The Harlem Globetrotters on Gilligans’s Island. He still performs 25 times a day, attacking trams at Universal Studios in Southern California, Florida and Osaka, Japan.
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