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Introduction

If anyone had suggested I would enter my fifties as a professional printmaker making a living from carving intricate trees, inking and printing them and selling the results, I would have laughed. On the surface, there didn’t seem to be anything in my life which pointed in that direction. I had no art education and no track record of drawing or painting as a hobby or otherwise. At school I gave up art in favour of history.

‘Richard,’ as my father often said, ‘is no good with his hands.’ I’m not sure what that judgement was based on. Perhaps it was my lack of interest in helping him fix things on his boat for long, cold and drizzly hours after school, when I would rather have been watching children’s television – but it was damning in a family where the ability to make and repair was highly valued, and where I was so obviously failing to become the son my father wanted. I suspect it was also one of the reasons I took to printmaking so quickly after discovering it in my forties. It fulfilled a personal need. Not only was it a way into art – which I regretted having abandoned at school – it was also a means of proving him wrong. It turned out to be the path to an entirely new career.

Making art was deeply satisfying. It brought together the things I loved most. As a child I found escape in the woods and on the hills. As a troubled twenty-something, walking in the countryside saved me during difficult times. It ended up altering the direction of my life, eventually leading me out of London. When I found printmaking, my passion for walking suddenly had another purpose. The trees and landscapes I loved became more fascinating as I examined them differently, deconstructing and simplifying them as I wondered how I could turn them into prints. My relationship with what I saw deepened. As I walked, I watched out for the moments of beauty, and I tried to hold them in my head as I worked on my prints.

As a craft, printmaking is heavy on practical skills. Just as my cabinet-maker ancestors might have carved decorative finishes on furniture, I learned how to use tools to carve around the branches of a tree I had drawn on a solid block, removing the background to leave it in relief. I pushed this method to its extremes, exploring how detailed I could get, how fine a line I could leave raised on the surface and still ink and print it successfully.

I was lucky as a novice printmaker to find a style and subject early on which engaged me and was popular enough to allow me to make my living from it. People who like my prints sometimes tell me they now see and appreciate trees silhouetted against the light more often than they used to, and think of me when they do. I think that is the highest compliment.

Before printmaking, I worked as a freelance journalist and researcher, following twelve years’ employment on local papers. I walked a lot and loved taking photos of landscapes and trees. I took hundreds, gaining an appreciation for composition, colour and a dramatic sky. I was tuned in to the drama of light, especially on those winter days when the low sun makes everything glow and the sky is dark from the passing rain or the shower to come. Every walk had its moments: the shape of a hill, the colour of the sky, the outline of a tree. I never knew what visual treasures I’d find.

I’ve always liked walking in winter, when the weather can be more dramatic, and the temperatures are lower, saving me from overheating or having to carry litres of water (which I’d need on a hot summer’s day). It is also a time when the beautiful light and shadows of the golden hours just after dawn and before sunset are more accessible. I love walking in spring, summer and autumn too, but I think many of us overlook the beauty of winter, assuming it isn’t a season in which to enjoy the outdoors. I don’t necessarily prefer winter to the other three seasons, but there is so much to like about it, not least the bare and beautiful framework of a winter tree silhouetted against a bright sky.

Summer often disappoints. It seems impossible to imagine that it won’t be warm and sunny, but so often it is not. As I started writing this book in August, it was so chilly I spent several afternoons wrapped in a blanket.

In winter our expectations are low enough to let us simply enjoy the unexpected bonus of a sunny day in December, or an unexpectedly warm one in February. Nobody remembers an averagely warm day in July, but I will never forget one February in Cornwall when it was warm enough to eat lunch in the garden, or that same month this year, when my temperature monitor registered 17°C in the shade and I sat indoors planning a walk, with the doors open and the birds singing. I will also never forget walks in the rain or in sub-zero temperatures, snug in my waterproofs, alone in the woods or on the moors, just enjoying the power of the weather or the emptiness. There isn’t anything we can do to stop winter (apart from moving somewhere warmer), so we might as well look for the positives in it.

Of course, climate change might bring the south further north, but it’s unlikely to make our winters dry and sunny. I remember attending a conference about climate change in Cornwall in the mid-1990s, where we were warned that wetter winters and warmer, drier summers would be the outcome for the county. That prediction is coming true. If only those in power had paid more attention then.

We are taught to dislike winter weather. The rain, the cold and the fog are loaded with negative associations: understandable if your job is outside, but of less importance if it is not. Many of us allow this cultural training to blind us to the beauty of a winter storm, the sight of rain blowing across a hillside or a woodland softened by mist. Children who happily play in puddles in the rain seem to turn into adults disinclined to venture out when the weather is wet. But, when you do, the rain is always less heavy, and the light is always brighter, than it looks from indoors.

I have always been fascinated by the weather and the natural world. I was lucky enough to grow up with easy access to beautiful countryside. As a child I would come home from school, collect the dog, hop over the fence and wander the fields and woods, building dams in the stream and keeping a log of the different birds I saw. I created ponds in the stream running through the garden by piling up walls of rock, then watched the rising water fill the natural hollows, changing it from one state into another. I’d let it reach the top of the dam, then push the wall over and watch the water gush out and a mini tidal wave set off downstream as I ran alongside. I loved the seasons and the way the stream filled up with plants in spring, until you could see no water, just green and later, flowers. It made me sad that my parents hacked it all down most years and mowed the small field next to it so often it became a drab lawn, when it could have been a flower-rich meadow.

In many ways I had a wonderful childhood. I didn’t lack anything material. There was good food and a comfortable house. There was a downside, however. My parents’ relationship was a difficult one and my father was an occasionally violent alcoholic. This was a subject no one was allowed to discuss unless you were looking for trouble. The silence around this problem created a strange dissonance. The family which appeared to have everything necessary for happiness was, in reality, one in which life was often difficult and awful things could happen. Love and honesty were hard to find.

Outside the home I had friends and fun, but when young I was sometimes bullied. My parents’ reaction when I told them was simply, ‘You need to stand up for yourself.’ The problem was, they didn’t explain how.

By my teens I was desperate to escape my family, but when I did, I was disappointed. I thought I would meet people like me at university, but I didn’t. I was a lost young man, coming out in the era of AIDS, scared and unsure how to be gay, painfully self-conscious and lacking the skills to make friends or relationships.

I had no idea what I wanted to do in my life. I had no plan or direction, which wasn’t helped by a feeling of antipathy towards the world of business and even the idea of having a career. I didn’t get much guidance and neither I, nor my family, had connections of the kind which might have given me a foothold in a suitable profession.

I made bad decisions. I ended up in jobs I mostly disliked and which paid poor wages. My solace was walking, reading and the natural world, but that was tinged with sadness over the degradation of the countryside through modern farming methods. I sometimes felt I was walking in a world of loss: lost hedgerows, ploughed-up meadows, native woodland replaced by conifer plantations, over-grazed moorland, silent fields where lapwings used to flock in winter, and the vanished common land, often surviving only as a name on a map. I found hope in the un-farmed, or less intensively managed, land: the surviving commons and heaths, the little strips of wildness alongside coastal paths, the flower-rich downland hills too steep to plough, the old woods, the hedgerow trees and the roadside verges.

Eventually I managed to turn my life around. I escaped the city, where I had never belonged, and found a job I enjoyed for a while. Most importantly, with the help of a loving partner, I had choices, and could start to explore the things in which I was really interested. This allowed me to develop my creative side and led me to printmaking, which has profoundly changed my life.
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1  Wildness

Not long after I moved to south Devon, a spark of adventure and an urge to explore my new surroundings prompted me to put on my waterproofs and set out to trespass.

It was raining so heavily the water was pouring off the slopes and the road behind the house was running like a stream, so much so there were peaks and troughs in it, like miniature rapids. The trees at the top of the wooded hill opposite were hidden in mist.

The river, which flows through the valley below the house, rises in a marshy area of southern Dartmoor called Halshanger Common, about a mile up the hill and a 700-foot climb away. On a whim, I decided I wanted to follow the river to its source that day. The only way to do that was to walk on land where I had no right to be.

In truth, I had become addicted to walking, both to the endorphin rush from exercise and to the feeling of freedom and escape it gave me to be moving through the landscape. It had taken more than a year to sell our previous house, and free ourselves from a living situation which had become difficult. I had reached such levels of frustration and anxiety, I found it hard to concentrate at home. At that time, we lived on a hill in a village called Lapford, about 15 miles as the crow flies, or a half-hour drive, from the northern edge of Dartmoor. We had amazing views of the whole span of that part of the moor, including the highest peaks, Yes Tor and High Willhays. Whenever my work as a freelance journalist and editor allowed, I thought nothing of walking eight miles in an afternoon, then doing the same the next day. I walked so much I started losing weight and wondered if I had something wrong with me. Eventually I realised it was just the exercise.

In those days, before I moved south, the northern slopes of Dartmoor were the nearest piece of ‘wild’ landscape to me. I took myself off to the moor, anywhere from Sourton in the west to Drewsteignton in the east, but mostly to Belstone Common, Taw Marsh, Cosdon Hill or Belstone Cleave. These areas are mostly access land, so you can walk anywhere, provided you pay attention to flags signalling firing on the army training areas. It wasn’t really wild, as it was grazed so heavily by livestock that much of it resembled a lawn, but it wasn’t ploughed and mostly not fenced, and some of it was pleasingly scraggy with gorse, hawthorn and bracken. It was very different from the land which surrounded Lapford, where footpaths were routinely ploughed and planted over or obstructed by fences, including electric ones. I had tried all the footpath walks in the area, but had become tired of how complicated it was to get from one point to another – and bored of looking at farmland.

The important rivers Taw and Teign rise on the north moor, and the north-west corner is the highest part. There are fewer people out walking than on more southerly parts, which are nearer larger population centres. I went in all weathers, particularly loving it when the weather made it feel wilder: on days of wind, snow or sub-zero temperatures.

I often followed the River Taw towards its source, which involved crossing a huge marsh surrounded by higher ground and grazed by livestock and ponies. My favourite walk approached the marsh from above, from where it looked like a poor man’s version of an African plain, a huge bowl of grassy land dotted with water and animals, so far below me the sheep, cattle and ponies could be mistaken for something more exotic. A little further into this road-less expanse of moorland is the site of a modest memorial to the poet Ted Hughes, who lived in north Devon and loved the moor. A block of granite, simply inscribed with his name, sits on a low mound. It is notoriously difficult to find, barely visible until you are almost on top of it. I missed it many times before finally nearly stumbling over it. The location is so remote, they had to use a helicopter to get the stone there.

Walking this northern part of the moor also brought me close to the army training areas. These are closed to the public when used for firing at times during the week, but are usually open at weekends. The edges are marked by red-and-white poles. Red flags fly when access is not permitted, but troops also use adjacent areas of the moor for other, less lethal forms of training, and I often saw them. Some walkers resent their presence, but I found them an interesting addition to the landscape, wondering what they were up to and what being out there was like for them. Whenever I met them, they were always polite and mostly friendly. Once, out walking in the mist on the moor with my partner Andrew, we sat in a dip by a wall to get out of the wind and eat our sandwiches. As we stood up we heard voices. We climbed up on to the bank in front of it and walked along. As we turned the corner we saw a group of soldiers, also eating their sandwiches, maybe 50 feet from where we had been sitting. They had placed their guns on the top of the slope, pointing at us, while they lay on the bank just below. We had a quick chat with the officer, then nervously picked our way along the path, stepping carefully around the guns, saying hello to them all as we passed.

One time, having sat for twenty minutes on a hilltop, eating my lunch, I nearly fell off my rocky perch when I suddenly noticed an armed soldier crouched 20 feet away, with a rock behind him, his camouflage so good I only saw him when he shifted position. Looking around with new eyes, I saw three others. They didn’t acknowledge me and I didn’t acknowledge them. Walking away, I soon met more soldiers coming towards me and saw others fanned out and moving up the hill. One group clearly trying to find the other. Hide-and-seek with weapons.

I walked the slopes of northern Dartmoor in all weathers and mostly on my own. I saw it in the silent, freezing cold, when even the streams were frozen over and snow blew in my face, and on days of sudden, violent showers, when I could see the rain or snow coming towards me from miles away – dark curtains rippling wildly in the wind, as I looked around for somewhere to shelter.

Until we moved to live on the southern edge of Dartmoor, trespassing was not something I had done very often. Occasionally, I might have taken a shortcut across a patch of ground I knew I had no right to be on, or lost my way and found it preferable to climb over a gate into a field, rather than retrace my steps; but setting out with the intention of trespassing was new to me. Given the force of the rain that day, I thought it was unlikely anyone would be out, so I set off in reasonable hope of avoiding encounters with potentially unfriendly landowners. I have a low embarrassment threshold and knew I would have no justification for being where I shouldn’t; the route I followed was almost certainly once a path to the moor used by local people, but sadly was never made an official footpath.

The rain was so heavy it battered against the hood of my coat and, at times, I was almost up to my ankles in water as I paddled along the road. I stopped to clear the layer of leaves from the roadside drain openings with my foot, risking wet socks to ease the flow down the road a little.

High above the valley, the edge of the moor was softened by low cloud, the pines at the top coming in and out of view. There was no one around. There would have been silence, had it not been for the roar of the river below, the pounding of the rain and the drip and gurgle of water. Everywhere I looked there was movement: gravity on liquid, irresistibly seeking the lowest point.

I walked up the lane and branched off to a footpath, which took me back to the river further up the valley. Here it was steeper and the water was louder and fiercer as it crashed downhill, carrying whatever debris it had encountered on the way. It would hold most of it until it reached the valley floor, the water slowing enough to release its trophies, raising the river bed, sometimes enough to push the water off across our neighbour’s fields.

I hopped a fence and squelched upwards into the mist. Suddenly
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