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Series Editor’s Preface

The reception of British authors in Britain has in good part been studied; indeed, it forms our literary history. By contrast, the reception of British authors in Europe has not been examined in any systematic, long-term or large-scale way. With our volume on Jonathan Swift (2005), we altered our Series title to ‘The Reception of British and Irish Authors in Europe’, as a reminder that many writers previously travelling under the British flag may now be considered or claimed as belonging to the Republic of Ireland (1948) or Eire.

But the name of Charles Dickens is everywhere associated with ‘Englishness’, with Victorian England, with London, and thereby (perhaps paradoxically) through his creation of a literary world of characters recognizable everywhere as a European, an international, and a timeless figure.

It is the aim of this Series to initiate and forward the study of the reception of British and Irish authors in continental Europe, or, as we would now say, the rest of Europe as a whole, rather than as isolated national histories with a narrow national perspective. The perspectives of other nations greatly add to our understanding of individual contributors to that history. The history of the reception of British authors extends our knowledge of their capacity to stimulate and to call forth new responses, not only in their own disciplines but in wider fields and to diverse publics in a variety of historical circumstances. Often these responses provide quite unexpected and enriching insights into our own histories, politics and culture. Individual works and personalities take on new dimensions and facets. They may also be subject to enlightening critiques. Our knowledge of the writers of the British Isles is simply incomplete and inadequate without these reception studies.

By ‘authors’ we mean writers in any field whose works have been recognized as making a contribution to the intellectual and cultural history of our societies. Thus the Series includes literary figures such as Laurence Sterne, Virginia Woolf and James Joyce; philosophers such as David Hume and John Locke; historians and political figures such as Edmund Burke; and scientists such as Charles Darwin and Isaac Newton, whose works have had a broad impact on thinking in every field. In some cases individual works of the same author have dealt with different subjects, each with virtually its own reception history; so Burke’s Reflections on the French Revolution (1790) was instantaneously translated, and moulded thinking on the power struggles in progress in the Europe of his own day; his youthful A Philosophical Enquiry into the Origin of our Ideas of the Sublime and Beautiful (1757) exerted a powerful influence on aesthetic thought and the practice of writing and remains a seminal work for certain genres of fiction and art. Similarly, each of Laurence Sterne’s major works of fiction, Tristram Shandy and A Sentimental Journey, has its own history of reception, giving rise to a whole line of literary movements, innovative progeny and concomitant critical theory in most European countries. With Dickens it sometimes seems as if individual characters walked out of his pages and joined up with others of similar stature – so Mr Pickwick, David Copperfield, Pip, Mr Micawber and old Scrooge ventured forth with Don Quixote, Falstaff and The Brothers Karamazov.

The research project examines the ways in which selected authors have been translated, published, distributed, read, reviewed and discussed on the continent of Europe In doing so, it throws light not only on specific strands of intellectual and cultural history but also on the processes involved in the dissemination of ideas and texts. The project brings to bear the theoretical and critical approaches that have characterized the growing fields of reader response theory and reception studies in the last quarter of the twentieth century and into the twenty-first century. These critical approaches have illuminated the activity of the reader in bringing the text to life and stressed the changing horizons of the reading public or community of which the reader is a part. The project also takes cognizance of the studies of the material history of the book that have begun to explore the production, publication and distribution of manuscripts and books. Increasingly, other media too, some undreamt of by book history, are playing a role in these processes, and to the history of book illustration must be added lantern slides (as in the popular versions of Scott’s and Dickens’s works), cinema (whose early impact forms an important part of our H. G. Wells volume and advances with Dickens), and more recently television (as recounted in the Jane Austen volume and again with Dickens). Byron’s writings, like Ossian’s and Scott’s, have almost as extensive a history in images and in sound as in prose and poetry. The number of versions of Dickens for the stage in a variety of languages is remarkable, and still needs full documentation. Performance history requires strenuous tracing, beyond the texts, whether for works written for the stage or for adaptations (our Oscar Wilde volume has traced his plays and their many versions on stage, in opera, in cabaret); Yeats’s poetic drama had remarkable resonances across Europe, extending to Catalan nationalism and Basque separatism; Swift lent himself to puppet plays; and Dickens is still turning up in comics for Christmas in the Netherlands.

The study of material history forms a curious annexe, that is of the objects that form durable traces of the vogue for a particular author, which may be parts of himself (as with the macabre story told in our Shelley volume of the wish to possess the poet’s heart), or items of his wardrobe (as with Byronic shirtsleeves), or souvenir objects associated with his characters, or the more elaborate memorial gardens and graveyards such as linked Rousseau and Sterne in France. Mr Pickwick stopped at many inns; and Dutch Christmas shoppers enjoy ‘Ebenezer Scrooge Cake’. The author’s own image may achieve iconic status, such as Byron ‘in Albanian dress’, or Dickens acting out the roles of Sykes and Nancy with his last breath.

The Series as published first by Continuum Books and now by Bloomsbury is open-ended and multi-volumed, each volume based on a particular author. The authors may be regarded according to their discipline, or looked at across disciplines within their period. Thus the reception of philosophers may be compared; or Hume may be considered as belonging to an eighteenth-century group that includes writers like Swift and Sterne, and historians and political figures such as Gibbon and Burke. As the volumes accumulate they enrich each other and our awareness of the full context in which an individual author is received. The Swift volume shows that in many places Swift and Sterne were received at the same time, and viewed sometimes as a pair of witty ironists, and sometime as opposites representing traditional satire on the one hand (Swift) and modern sentimentalism on the other (Sterne), and equally or diversely valued as a result. The Romantic poets were carried forward into mid-century nationalist movements and late nineteenth-century Symbolist movements. The fin-de-siècle aspects of Pater, early Yeats, Woolf and Joyce are interwoven in a wider European experience. Thus too Dickens from being Scott’s natural successor became a counterweight to Zola-esque Naturalist movements. Sterne was paired with Joyce as subversive of the novel form and Joyce and Woolf became Modernists.

These kaleidoscopic chronological shifts, bringing different authors and different works into view together, are common to the reception process, so often displacing or delaying them into an entirely new historical scene or set of circumstances. Thus Byron’s two major works, Childe Harold and Don Juan, came to stand, after his death, for whole epochs of feeling in Europe, first the melancholic, inward post-Napoleonic Weltschmerz, then the bitter and disillusioned mocking tones of the failed Revolution of 1848. Dickens was seen to have stood with the people, the poor and the oppressed, and no one expressed that sympathy more movingly, but nevertheless in certain circumstances and countries he seemed not to have gone far enough and to have rested in bourgeois timidity and the stasis of caricature. Yet nothing testifies more to his power than his appeal to both nineteenth- and twentieth-century Russia, to Russia both before and after the Revolution, and to the major writers of both times.

In period terms one may discern within the Series a Romantic group; a Victorian group; a fin-de-siècle group and an early Modernist group. Period designations differ from discipline to discipline, and are shifting even within a discipline: Blake, who was a ‘pre-Romantic poet’ a generation ago, is now considered a fully fledged Romantic, and Beckford is edging in that direction. Virginia Woolf may be regarded as a fin-de-siècle aesthete and stylist whose affinities are with Pater or as an epoch-making Modernist like Joyce.

Modes of referring to period and style often vary from country to country. What happens to a ‘Victorian’ author transplanted to ‘Wilhelmine’ Germany? Are the English Metaphysical poets to be regarded as ‘baroque’ in Continental terms, or will that term continue to be borrowed in English only for music, art, and to an extent architecture? Is the ‘Augustan’ Swift a classicist in Italian terms, or an Enlightenment thinker in French terms? It is most straightforward to classify them simply according to century, for the calendar is for the most part shared. But the various possible groupings provide a context for reception and enrich our knowledge of each author. Possibly the hardest classification to shake off is the willing adoption of a foreign term: Dickens abroad can hardly escape the epithet ‘Victorian’, whatever it may be taken to mean, or how judged – as a reign, an ethos, a social order, or a style.

Division of each volume by country or by linguistic region is dictated by the historical development of Europe; each volume necessarily adopts a different selection of countries, regions or linguistic groupings, depending on period and on the specific reception of any given author. Countries or regions are treated in several chapters or sections where this is warranted, for example, the French reception of Austen, Woolf or Joyce (and nearly all English-language works until after World War Two pass first through the medium of French language and the prism of French thought – Dickens’s genius remaining resistant to this process, receives a cool press in France), or on a moderate scale, or simply as a brief section or as entries in the extensive bibliography.

In some cases, where a rich reception is located that has not been reported or of which the critical community is not aware, more detailed coverage may be justified. In general, comparative studies have neglected Spain in favour of France, Germany and Italy, and this imbalance needs to be righted. In the case of Dickens, one of his most admired authors was Cervantes, and the character of Don Quixote was widely recognized in Spain as his model (‘Master Pickwick, the immortal Don Quixote of modern chivalry amongst calico merchants’ (A. Ortigão)), which earned him recognition and understanding, while the major Spanish novelist of the nineteenth century was Galdós, who knew Dickens’s work well and translated ‘The Chimes’ and Pickwick, forming a natural basis for comparison. While the association and acclaim of the greatest living national writer gives Dickens a high place among his contemporaries, the acknowledged relation to a major world writer like Cervantes, however, also serves to place Dickens in a European and an international company beyond contemporaneity. This process of reputation-building is a natural function of increasing fame, but it takes on additional weight and significance in a period reaching out for international and global criteria beyond linguistic and national boundaries. Not only Dickens but Dickens criticism itself is increasingly included in surveys of international criticism. Thus works of international criticism – Edmund Wilson, The Wound and the Bow, J. B. Priestley, Dickens and his World, Stefan Zweig, Three Masters: Balzac, Dickens and Dostoevsky – are translated from and into several languages. Even more explicit is the ambitious attempt at such compendia as ‘Secondary Literature on Dickens Worldwide’ (Die Moderne Kritik über Charles Dickens: ein Beitrag zum 100. Todestag von Charles Dickens). The only other author whose public commemorations have supplied the Series with a subject of such extensive scrutiny is Charles Darwin, the 200th anniversary of his birth having fallen in 2009, coinciding with the 100th anniversary of the publication of the Origin of Species; the worldwide response in conferences, colloquia, exhibitions, festivals, plays, biographies, commentaries, translations and retranslations, gala dinners, and sand statuary is documented in The Literary and Cultural Reception of Charles Darwin in Europe, editors Thomas Glick and Elinor Shaffer (2014).

Again the importance of ‘other media’ can be seen with especial clarity in the creation of international reputations at the present time. High-quality adaptations in the cinema or television go round the world; David Lean’s ‘classic film’ Great Expectations leads to other attempts. The bicentenary or ‘Dickens Year’ in 2012 brought a rash of new versions, from ‘spoof’ Dorrits to solutions of the unfinished Mystery of Edwin Drood. Yet a film of high quality can change the ranking of a particular work and shift appreciation of the whole oeuvre, as Hard Times (‘Tempos Dificeis’) was brought to the fore by a Portuguese film directed by Joao Botelho (1988), overcoming the tendency in Dickens reception to prefer the lighter to the more sombre works.

The Project website www.clarehall.cam.ac.uk/rbae provides further information about the Project’s history, advisory board, conferences, colloquia and seminars, and reviews of its volumes. The Project database is an open-access bibliographical resource, available online via the Project website and containing all the bibliographies published so far in the Series as well as supplementary information and bibliography relating to the authors.

Elinor Shaffer

Director, Research Project, and Series Editor:

The Reception of British and Irish Authors in Europe
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Timeline of the European Reception of Charles Dickens, 1833–2013

Anthony Cummins and Michael Hollington

Under ‘Translations’, the Timeline records for each European country the first translation of individual works by Dickens. Under ‘Criticism’, it lists all European book-length monographs on Dickens plus significant reviews, articles, chapters and theses. ‘Other’ covers literary, artistic and musical works inspired by Dickens, adaptations into other media, and miscellaneous events connected to Dickens’s life and work. The Timeline draws on the Bibliography of the volume and on the following resources, to which the reader is directed for fuller bibliographical details:

Dickens Journals Online, University of Buckingham. <http://www.djo.org.uk/>

Joanne Shattock (ed.) (1999) The Cambridge Bibliography of English Literature, 3rd edn, Cambridge: Cambridge University Press, 4 (1800–1900): 98–206.










	Date

	Translations

	Criticism

	Other






	1833

	 

	 

	Dickens publishes ‘Dinner at Poplar Walk’ (‘Mr Minns and his Cousin’) in Monthly Magazine




	1836

	 

	 

	Dickens publishes SB in 2 vols (illus. George Cruikshank), PP (through 1837)




	1837

	First German translation: PP

	 

	Dickens publishes OT (through 1839)




	1838

	First Dutch translation:
NN
First French translation: PP
First Danish translations: ‘Making a Night of it’, SB

	France: Chasles’s review of PP in Le Journal des débats

	Dickens publishes NN (through 1839)




	1839

	 

	France: Chasles’s articles on Dickens in Revue des deux mondes

	 




	1840

	First Czech translations: ‘Criminal Courts’, SB; MP ‘Full Report of the First Meeting ...’
Denmark: PP, OT
First Italian translation: OT
First Polish translations: ‘The Drunkard’s Death’, ‘The Black Veil’, ‘Hackney-Coach Stands’, ‘A Visit to Newgate’, ‘The Great Winglebury Duel’
France: NN

	 

	Dickens publishes MHC incl. OCS (through 1841)




	1841

	France: OT
Denmark: NN

	 

	Dickens publishes BR




	1842

	Bohemia (Czech): ‘The Tuggses at Ramsgate’, SB
France: OCS
First Swedish translation: AN, NN

	France: Janin’s critique of Dickens in Le Journal des débats countered by Thackeray’s ‘Dickens in France’ in Fraser’s Magazine

	Dickens publishes AN;
Thackeray’s ‘Dickens in France’ in Fraser’s Magazine
France: stage performance of NN
Germany: PP is firstTauchnitz edn of Dickens’s works (Tauchnitz vols 2–3)




	1843

	Bohemia (Czech): OT (through 1844)
Netherlands/Belgium (Dutch): MC
Germany: CC
Denmark: OCS
First Hungarian translation: OT
First Norwegian translation: AN, MC

	 

	Dickens publishes MC (through 1844), CC
Germany: Tauchnitz edn of OT, SB




	1844

	Dutch: CC
First Romanian translation: ‘The Drunkard’s Death’, SB
Poland: PP (excerpt), AN, NN
Sweden: OT, CC
Denmark: The Chimes, BR

	Austria: Von Bauernfeld’s unabr. trans. of PP, OT, NN, BR incl. preface and notes (14 vols through 1845)

	Dickens publishes TC
Germany: Tauchnitz edn of MC in 2 vols




	1845

	Germany: MHC
Poland: MC
Sweden: BR

	 

	Dickens publishes CH




	1846

	Bohemia (Czech): CC
Finland (Swedish): CC
Denmark: CH
Hungary: CC
Poland: OT, OCS (abr.), TC

	 

	Dickens publishes BL, PI, DS (through 1848) Germany: Tauchnitz edns of CC with TC in 1 vol., MHC in 2 vols, PI




	1847

	Bohemia (Czech): TC
First Portuguese translation: ‘The Tuggses at Ramsgate’, SB (anon.)
First Russian translation: DS
First Spanish translation: TC
France: CS, CH, TC

	France: Forgues’s article on Tennyson and Dickens in Revue des deux mondes

	Dickens meets Hans Christian Andersen in London
Germany: Tauchnitz edn of DS in 3 vols




	1848

	France: BL, DS (1st book)
Russia: DS

	 

	Dickens publishes HM
Austria: Nestroy produces Die Anverwandten as a stage version of MC
Germany: Tauchnitz edn of HM




	1849

	Germany: DC

	 

	Dickens publishes DC (through 1850)




	1850

	France: HM
Denmark: DS, DC

	 

	Germany: Tauchnitz edn of DC in 3 vols




	1851

	France: DC
Spain: DC

	Germany: Schmidt’s ‘Englische Novellisten: I. Charles Dickens’
Greece: first biographical article

	 




	1852

	Sweden: DC

	Germany: Schmidt’s Charles Dickens
Netherlands: ‘Charles Dickens en zijn roman “David Copperfield” ’

	Dickens publishes BH (through 1853), CHE (through 1854)
Germany: Tauchnitz edn of BH in 4 vols (through 1854)




	1853

	First Greek translation: ‘The Child’s Story’
Denmark: AN, MC, BH
Italy: HM

	 

	 




	1854

	Germany: HT
Denmark: HT, MHC

	Germany: Marggraff’s ‘Charles Dickens und der Materialismus’

	Dickens publishes HT




	1855

	France: MC
Hungary: BH, HT

	 

	Dickens publishes LD (through 1857)




	1856

	Poland: BH
Sweden: LD
Denmark: SB

	France: Taine’s ‘Charles Dickens: son talent et ses oeuvres’

	Ary Scheffer exhibits portrait of Dickens at Royal Academy, London
Germany: Tauchnitz edn of LD in 4 vols (through 1857)




	1857

	France: BH, HT
Poland: DC
Denmark: LD

	Germany: Fontane’s critique of Dickens in Kreuz-Zeitung

	 




	1858

	France: BR, LD

	 

	 




	1859

	First Bulgarian translation: CC (incomplete)
Hungary: PP
Denmark: TOTC

	 

	Dickens publishes TOTC
Germany: Tauchnitz edn of TOTC in 2 vols




	1860

	First Icelandic translation:
‘The Drunkard’s Death’ (SB)

	 

	Dickens publishes GE (through 1861)




	1861

	France: TTC
Iceland (pub. in Denmark): ‘The Five Sisters of York’ (NN)
Portugal: ‘Story of the Bagman’s Uncle’ (PP)
Sweden: GE
Denmark: GE

	 

	Dickens publishes UT
Germany: Tauchnitz edn of GE in 2 vols
France: CC, illustrated by Gustave Doré published in the Journal pour tous




	1862

	Poland: CC

	 

	 




	1863

	Poland: GE, TOTC (through 1864)
Portugal: ‘The Steam Excursion’, ‘Horatio Sparkins’, ‘The Boarding-House’, ‘Mr Minns and his Cousin’, ‘The Bloomsbury Christening’, ‘The Great Winglebury Duel’, “Mrs Joseph Porter, ‘Over the Way’” (SB); CC (through 1864)
Spain: HT, TOTC

	 

	 




	1864

	France: GE
Spain: BR
Sweden: OMF

	Georgia: Nikoladze, ‘Consideration of Julian Schmidt’s book English Literature of the 19th Century’

	Dickens publishes OMF (through 1865)




	1865

	Hungary: TOTC
Denmark: OMF, UT

	 

	 




	1866

	Poland: HT, OMF (through 1867)
Spain: BH

	 

	 




	1867

	France: OMF

	 

	 




	1868

	First Croatian translation: CC
Spain: PP

	 

	France: FD staged at Théâtre du Vaudeville, Paris
Netherlands: first collected edition begins




	1869

	First Finnish translation: Mugby Junction
Finland (Swedish): TOTC
Italy: DC
Portugal: No Thoroughfare (staged)
Sweden: CC

	 

	 




	1870

	Finland: CH, ED (Swedish), No Thoroughfare
Denmark: ED
Poland: PP (complete)

	Georgia: Nikoladze, Dickens and Thackeray
Poland: Kraszewski’s article on Dickens in Bluszcz

	Dickens publishes ED; Dickens dies 9 June




	1871

	Poland: DS (through 1872)
Sweden: PP, MC

	 

	 




	1872

	Hungary: BR, NN

	Denmark: Sørensen’s Literatur og makulatur

	Denmark: Forster’s biography of Dickens appears in two rival trans. (3 vols through 1874)
Germany: Tauchnitz edn of Forster’s Life in 6 vols (through 1874)
Poland: first entry on Dickens in encyclopaedia (published by Orgelbrand)




	1873

	Bohemia (Czech): ‘The Lamplighter’

	 

	 




	1874

	France: ED
Russia: OT

	 

	 




	1875

	 

	 

	 




	1876

	Portugal: OT

	 

	 




	1877

	Bohemia (Czech): MC (excerpt)
Hungary: DC
Italy: HT

	Germany: Dilthey’s ‘Charles Dickens und das Genie des erzählenden Dichters’

	 




	1878

	Finland: CC
Greek: OT

	 

	 




	1879

	Finland: DC
Italy: LD
Poland: CC (complete)
Portugal: BL, HM
Spain: CC

	 

	 




	1880

	Norway: OT (abr.)
Portugal: NN (through 1881)

	Germany: Weizmann’s Dickens und Daudet in deutscher Übersetzung

	 




	1881

	First Estonian translation: CC

	 

	Bulgaria: trans. of fictionalized Russian biography of Charles Dickens’s childhood published




	1882

	Bulgaria: PP (excerpt)
Romania: fragment from ‘Somebody’s Luggage’-Dickens and Wilkie Collins

	 

	 




	1883

	Romania: ‘The Black Veil’, SB
Norway: DS

	Romania: anon. ‘Charles Dickens (Boz)’

	 




	1884

	Bulgaria: CC (complete)
Croatia: PP

	 

	 




	1885

	Bohemia (Czech): CH
Hungary: MC
Iceland: ‘The White Ship’ (CHE)
Romania: excerpts from ‘The Battle of Life’ and from ‘Mugby Junction’

	 

	 




	1886

	Bohemia (Czech): DS
First Georgian translation: ‘The Drunkard’s Death’
Romania: fragments from OCS; fragment from CC

	 

	 




	1887

	Greece: HT
Norway: CC
Poland: OT
Portugal: TOTC (complete)

	 

	 




	1888

	Bohemia (Czech): No Thoroughfare
Greece: CC
USA (Icelandic): ‘Public Life of Mr Tulrumble’ (MP) (through 1889)
Poland: DC (complete)

	France: Delzons’s ‘Dickens et M. Alphonse Daudet’
Poland: Biegeleisen’s ‘Karol Dickens’ in Życie

	France: 1st publication in volume of CC illustrated by Doré;
In Arles, Van Gogh paints Vincent’s Chain, with reference to S. L. Filda’s 1870 The Empty Chain




	1889

	Portugal: GE (through 1890)

	France: Brunetière’s ‘A propos de Charles Dickens’ appears in Revue des deux mondes
Denmark: Andresesn’s Charles Dickens’s Levened

	 




	1890

	 

	Austria: Haymerle’s Charles Dickens

	 




	1891

	 

	Germany: Ludwig’s ‘Dickens und die deutsche Dorfgeschichte’

	 




	1892

	First Catalan translation: OCS
Poland: ED

	Poland: Lisiecka’s ‘Dickens’ in Przegląd Polski

	Russia: first collected edition begins




	1893

	Bohemia (Czech): BL

	 

	 




	1894

	First Romanian translation: HT
Iceland: ‘Hunted Down’ (through 1895)
Spain (Catalan): HT
Romania: ‘The Battle of Life’; ‘The Drunkard’s Death’, SB; ‘The Hospital Patient’

	 

	 




	1895

	First Slovak translation: CC
Bohemia (Czech): MC
Finland: OT
Georgia: CC
Romania: ‘Miss Evans and the Eagle’

	Germany: Benignus’s Studien über die Anfänge von Dickens

	 




	1896

	First Latvian translation: OT

	 

	Austria: Goldmark and Willner’s adaptation of CH performed at the Imperial Opera, Vienna




	1897

	Bulgaria: DC (adaptation)
Latvia: CC
Portugal: PP

	 

	 




	1898

	Bohemia (Czech): PP
USA (Icelandic): ‘The Child’s Story’ (HW)
Romania: CC

	 

	 




	1899

	Bulgaria: OT (adaptation)

	Portugal: Maximiliano Lemos’ Encyclopedia Portuguesa Ilustrada (through 1910)

	 




	1900

	Bohemia (Czech): GE
Bulgaria: TOTC
First Lithuanian translation: CC
Norway: DC, BR (through 1901)
Spain (Catalan): CC

	Bulgaria: Kirpichnikov’s ‘Ocherk varhu istorijata na romana ot XIX v.’

	 




	1901

	Bohemia (Czech): HT

	 

	 




	1902

	 

	France: Téodor de Wyzewa reviews Forster’s biography

	 




	1903

	Bohemia (Czech): DC, NN, TOTC
Finland: TOTC

	France: Cazamian’s Le Roman social en Angleterre de 1830 à 1850

	 




	1904

	 

	Germany: Bleibtreu’s Die Vertreter des Jahrhunderts

	 




	1905

	Bulgaria: No Thoroughfare (through 1906)

	 

	Austria: stage adaptation of LD




	1906

	Bulgaria: TC
Iceland: OT
Latvia: TOTC
Norway: TOTC
Romania: TC

	Chesterton’s Charles Dickens: A Critical Study
Iceland: Guðmundur Magnússon’s article on OT in Lögrjetta

	France: film version of OT
Norway: stage adaptation of LD




	1907

	Estonia: PP
Italy: GE

	 

	 




	1908

	 

	France: Munro’s Charles Dickens et Alphonse Daudet, romanciers de l’enfant et des humbles

	 




	1909

	Bohemia (Czech): OCS
Spain (Catalan): ‘Horatio Sparkins’

	France: Chesterton’s Charles Dickens trans.
Germany: Kellner’s Die englische Literatur der neuesten Zeit von Dickens bis Shaw

	 




	1910

	Georgia: Scrooge and Marley
Spain (Catalan): CC

	Georgia: I. Nakashidze’s intro. to N. Nakashidze’s trans. of Scrooge and Marley

	France: Calmettes directs L’enfance d’Oliver Twist (after OT)




	1911

	Romania: fragment from DC
USA (Lithuanian): OT
(through 1912)

	France: first French biography of Dickens (Hervier)
Netherlands: Coenen’s ‘Dickens en de Romantiek’ Switzerland: Walser’s ‘Dickens’

	William J. Humphrey’s film TOTC
Italy: film Storia di un orfano (after OT)




	1912

	Bohemia (Czech): ‘The Child’s Story’ (HW), LD
Georgia: DC
Hungary: TOTC
Norway: PP

	Denmark: Ipsen’s Charles Dickens: Has liv og gernig
Georgia: Meskhi, The Life of Charles Dickens
Romania: A.C. [Radu Baltag], ‘Ceva despre Charles Dickens de A.C.’; Nădejde, ‘Centenarul lui Dickens de “Ad” ’
Russia: Korolenko’s ‘My First Acquaintance with Dickens’
Poland: Tretiak’s analysis of Dickens

	Centenary of Dickens’s birth
France: film version of ED




	1913

	 

	 

	Russia: O. Mandel’stam’s poem ‘Dombey and Son’
Switzerland: M. Maurey’s play DC




	1914

	Bohemia (Czech): UT
Poland: CH

	Sweden: Brunius’s Engelska profiler ur hundra års prosa

	Poland: Selected Works, 9 vols, ed. A Mazanowski (through 1918)




	1915

	Bohemia (Czech): BH

	 

	 




	1916

	Greece: DS
Norway: DS

	Germany: Dibelius’s Charles Dickens

	 




	1917

	 

	Denmark: I[ngemann] O[ttosen], ‘Dickens’

	Germany: Zelnik’s Klein Doortje (after LD).




	1918

	Romania: ‘Sentiment’
Spain (Catalan): CC, ‘Holiday Romance’

	Spain (Catalan): Riba’s ‘Al marge del Pickwick Club’

	 




	1919

	Romania: ‘Doctor’s Commons’

	 

	Hungary: Garas’s film Twist Olivér (after OT)




	1920

	Romania: anthology - ‘The Black Veil’, (SB) Chapters 3, 6, 29 from PP (‘The Clown’, ‘The Convict’s Return’, ‘The Sexton’), Chap. 6 from NN (‘The Sisters’)

	Austria/Germany: Zweig’s Drei Meister: Balzac, Dickens, Dostojewski pub. in Leipzig;
Schweizer’s Die Ausländer in den Romanen von Dickens

	 




	1921

	 

	Austria/Germany: Kellner’s Die englische Literatur der neuesten Zeit von Dickens bis Shaw

	Denmark: A. W. Sandberg’s film GE
Italy: film version of OCS




	1922

	 

	 

	Denmark: film versions of OMF, DC
Estonia: stage adaptation of CH
Germany: K. Haemmerling translates CC under the pseud. Beatus Rhein




	1923

	 

	Germany: Fehr, Die Englische Literatur des 19. und 20. Jahrhunderts

	 




	1924

	 

	Italy: Spaventa Filippi, Carlo Dickens

	Bulgaria: Moscow Art Theatre’s dramatization of BL performed in Sofia
Denmark: film version of LD




	1925

	Finland: DS
Poland: LD

	Italy: Marani Toro’s Dickens e l’Italia
Norway: Gran, Charles Dickens
Russia: Shklovsky, ‘The Mystery Novel: Dickens’s Little Dorrit’

	Bulgaria: trans. of ‘Varna’ (HW) first published and attributed to Dickens
Georgia: Tabidze’s first book of poetry influenced by Dickens
Poland: CH staged in Teatr Mały in Warsaw




	1926

	Finland: LD

	 

	Bulgaria: National Theatre stages CH




	1927

	Estonia: OT
Italy: MC

	France: Delattre’s Dickens et la France; Maurois gives public talks on Dickens and publishes Études anglaises: Dickens, Walpole, Ruskin et Wilde, la Jeune littérature
 

	France: Chesterton’s biography trans.
Lithuania: stage adaptation of CC
Germany: Die Illustrierten Werke von Charles Dickens
Poland: Works, 10 vols, ed. W. Horzyca, intro A. Tretiak, published by Gutenberg in Warsaw (through 1929)




	1928

	Bulgaria: BL, CH, TOTC
Latvia: DC

	France: Raphaël Cor’s Un Romancier de la vertu et un peintre du vice: Charles Dickens; Marcel Proust
Sweden: Forster’s biography translated
Iorga, Nicolae, ‘Cetind pe Dickens’ in Anglia si poporul englez

	 




	1929

	Spain (Catalan): NN, OT
Romania: PP, DC
First Slovak translation: OT

	Belgium: Belpaire, Charles Dickens
Poland: G. K. Chesterton’s biography transl.

	 




	1930

	Czechoslovakia (Slovak): TOTC
Spain (Catalan): BR
Greece: DC
Italy: PP

	 

	Czechoslovakia: Langer’s stage adaptation Mr Pickwick
Lithuania: stage adaptation of TC




	1931

	Spain (Catalan): PP

	Bulgaria: Vesova, ‘Anglijskite humoristi ot devetnadesetija vek’
Germany: Adorno’s ‘Address on Charles Dickens’s OCS’
Spain (Catalan): Tasis, ‘L’humor anglès: Dickens i el bon senyor Pickwick’

	 




	1932

	Finland: PP
Georgia: TOTC
Spain (Catalan): BL

	 

	Romania: Maurey’s stage adaptation of DC




	1933

	Estonia: DS
Iceland: DC
Spain: MC
Spain (Catalan): CH

	 

	 




	1934

	Finland: GE
Norway: LD

	 

	Cukor’s film DC Lithuania: stage adaptation of OT




	1935

	Czechoslovakia (Czech): LOL
Norway: OT

	 

	 




	1936

	Norway: BH

	Poland: Dyboski’s Charles Dickens – życie i twórczość (1st monograph)
Spain: Erickson, ‘The Influence of Charles Dickens on the Novels of Benito Pérez Galdós’

	Poland: PP staged in the Teatr Polski in Warsaw




	1937

	Estonia: DC

	Bulgaria: Dospevska, ‘Charlz Dikens kato viktorijanets’

	 




	1938

	Bulgaria: GE (adapt.)

	Germany: Gummer’s ‘Dickens and Germany’
Romania: Zweig’s Trei maeştri: Balzac, Dickens, Dostoievski

	Poland: LD staged in the Teatr Polski
Romania: Zweig’s Three Masters trans.




	1939

	Romania: PP

	Italy: Pavese’s critical intro. to his trans. of DC posits Dickens as an author of ‘magic realism’
Netherlands: de Vries, ‘Charles Dickens en de Britse Bourgeoisie in the XIXe eeuw’

	 




	1940

	 

	Germany: E. Gummer, Dickens’ Work in Germany, 1837–1937

	 




	1941

	 

	Denmark: Bodelsen’s To radioforedrag om Dickens
Latvia: Medinis, ‘Dikenso Dovydas Copperfieldas’
Netherlands: Vries, ‘Charles Dickens and de Britse Bourgeoisie in de 19e Eeuw’
Russia: The History of English Realism Anisimov

	 




	1942

	Iceland: CC, CH, TC
Sweden: TOTC, BH

	 

	 




	1943

	 

	 

	Spain: Chesterton’s biography trans.




	1944

	Iceland: NN
Romania: OT

	 

	Sweden: Zweig’s Three Masters translated




	1945

	Spain: ED

	Portugal: Intro. to Marques’s trans. of The Haunted Man and the Ghost’s Bargain
Sweden: Brandberg’s MA thesis ‘Dickens i Sverige’ (Uppsala)

	 




	1946

	 

	France: Lemonnier, Dickens
Germany: Hennig, ‘Note on Dickens and Goethe’
Netherlands: Vestdijk, ‘Dickens als Psycholoog’

	Lean’s film GE
Finland: Rantavaara’s biography Dickens
Germany (East): A Christmas Carol in Prose, Berlin & Leipzig
Russia: Lann’s biography Dikkens




	1947

	Czechoslovakia (Slovak): DC
Bulgaria: DC
Romania: GE

	France: Atkins, ‘A Possible Dickens Influence in Zola’
Germany: Gibson, ‘Dickens and Germany’
Germany (East): Charles Dickens: Dichter des Volkes pub. by FDJ Cultural Dept.

	Cavalcanti’s film NN




	1948

	Bulgaria: OT, PP
Croatia: DS
Norway: GE

	Germany (West): Harbeck’s ‘Epilogue’ to Das Heimchen am Herde (CH)
Poland: chapter on Dickens in Helsztyński’s Od Fieldinga do Steinbecka
Spain: Mendex Herrera’s ‘Un viaje por el mar de Dickens’ in Obras Completas.

	David Lean’s film OT
Sweden: stage adaptation of DC




	1949

	Czechoslovakia (Slovak): PP
Greece: GE
Romania: Christmas Tales (CC, TCH)

	Germany (East): new trans. of OT by Pfeiffer with preface by Bredel
Denmark: Elling’s Man Lœser Dickens

	 




	1950

	Iceland: PP
Norway: OCS
Portugal: HT
Slovakia/Czechoslovakia (Slovak): LD, GE

	Netherlands: Roland Holst, Romankunst als Levensschool: Tolstoi, Balzac and Dickens

	Poland: chapter on Dickens in Kott’s Szkoła klasyków




	1951

	Croatia: GE
Norway: MC
Slovakia/Czechoslovakia (Slovak): MC

	Romania: Călin, Charles Dickens: Un prieten al celor asupriţi
Denmark: Bredsdorff’s H.C. Andersen og Charles Dickens

	Germany (West): Pope-Hennessy’s biography trans.




	1952

	Slovakia/Czechoslovakia (Slovak): OCS
Czechoslovakia (Czech): AN

	Italy: Praz’s La crisi dell’eroe nel romanzo vittoriano marks a turning point in Dickens studies

	Poland: Karst’s article on Dickens (Marxist criticism)




	1953

	Slovakia/Czechoslovakia (Slovak): NN
Romania: AN, TC

	France: Monod, Dickens romancier

	Poland: Jackson’s biography transl.




	1954

	France: Pléiade edition begins with DC
Georgia: NN (part 1)

	Italy: Izzo, Autobiografismo di Dickens

	Switzerland: Radio Suisse Romande serializes HT




	1955

	Latvia: MC
Poland: SB (complete)
Romania: MC

	Georgia: Magradze’s and Kiasashvili’s reviews of 1st trans. of NN
Germany (West): Friedrich, ‘Epilogue’, in DC

	Poland: Helsztyński’s Karol Dickens – wielki pisarz angielski XIX wieku




	1956

	Poland: BR

	Switzerland: Thalmann’s Charles Dickens in seinen Beziehungen zum Ausland

	 




	1957

	Slovakia/Czechoslovakia (Slovak): HT
Bulgaria: MC
Romania: DS
Sweden: MED

	Czechoslovakia: Milner, ‘The Nature of the Hero in Dickens and the Eighteenth Century Tradition’
Denmark: Bodelsen’s Dickens og hans bøger
Netherlands: Finlay, ‘Dickens’s Influence on Dutch Literature’
Romania: Papu’s preface to DC

	Czechoslovakia: premiere of J. Cikker’s opera Mister Scrooge




	1958

	Lithuania: DS

	 

	 




	1959

	Bulgaria: BH
Georgia: PP (part 1)

	Georgia: Orlovskaya’s intro. to PP
Russia: Katarsky, ‘Research on Dickens’

	 




	1960

	Bulgaria: GE
Georgia: NN (part 2)
Romania: NN

	Georgia: Topuridze’s review of 1st trans. of PP

	 




	1961

	Greece: OCS
Georgia: PP (part 2)

	 

	Sweden: production of the musical Oliver




	1962

	 

	Romania: Duţu and Alexandrescu’s Dickens in Romania; Grigorescu’s preface to Marile speranţe (GE)

	 




	1963

	Estonia: MC

	Austria/Czech Lands: Spilka’s Dickens and Kafka: A Mutual Interpretation

	 




	1964

	Spain (Catalan): DC
Greece: LD

	Romania: Grigorescu’s foreward to HT;

	 




	1965

	 

	Fanger’s Dostoevsky and Romantic Realism
France: Monod, ‘Les limites de l’engagement chez Dickens’

	 




	1966

	Spain (Catalan): CS

	Russia: Katarsky’s Dickens in Russia

	 




	1967

	Greece: TOTC

	Georgia: Chelidze’s afterword to the new trans. of NN
Romania: Duţu, Proglomene la studiul comparat al literaturii române: Primele contacte cu literatua engleză:
Duţu and Alexandrescu, Charles Dickens: Bibliography of the Romanian Translations Published in Volume (1898–1966)

	 




	1968

	Lithuania: PP

	Finland: F. R. Leavis, ‘Dombey ja Poika’
Romania: Cartianu, ‘The Late Novels of Charles Dickens: Remarks on Structure’

	Georgia: Kuchukhidze’s stage adaptation of CH (trans. Qurulashvili)




	1969

	Latvia: DS

	Germany (West): H. Reinhold, Charles Dickens: Sein Werk im Lichte neuer deutscher Forschung;
H. Klieneberger, ‘Dickens und W. Raabe’
Italy: V. Piscopo, ‘Dickens en Italie’

	 




	1970

	Bulgaria: LD
Romania: MED, SB

	Germany (West): H.-D. Gelfert’s dissertation on the use of symbolism in Dickens’s novels
(FU Berlin; pub. 1974)
Romania: Cartianu, ‘Charles Dickens on the 100th Anniversary of his Death’; Chesterton’s Dickens trans. Sadoveanu; Leviţchi, ‘Dickens contemporanul nostru’; ‘Un roman neterminat: Misterul lui Edwin Drood’
Teodoreanu, ‘Elemente fantastice în stilul lui Dickens’

	Centenary of Dickens’s death
Lithuania: radio serialization of OT




	1971

	Italy: PI
Romania: BH, ‘The First Canterbury Tale’

	France: S. Monod, Dickens et les Français;
J. Flibbert, ‘Dickens and the French Debate over Realism: 1838–1856’
Georgia: Chelidze’s chapter on Charles Dickens in Articles, Literary Portraits
Italy: Piscopo’s ‘Dickens e l’Italia’
Romania: Cartianu’s preface to DC

	 




	1972

	Latvia: GE
Bulgaria: HT, PP

	France: A. Wilson, Le Monde de Charles Dickens, trans. Nétillard
Poland: I. Dobrzycka, Karol Dickens

	 




	1973

	Greece: NN
Czechoslovakia (Slovak): BH
Romania: OMF, TOTC

	Russia/UK: Lary’s Dostoevsky and Dickens: A Study of Literary Influence
Romania: Cartianu, Eseuri de literatură engleză şi americană;
Guran-Albu, Dickens Centennial Essays (Review)

	 




	1974

	 

	Italy: C. Izzo, ‘Dickens in Italy’

	 




	1975

	Romania: LD, The Magic Fish-Bone

	Iceland: Hjartar’s ‘Hefurðu sjeð Dickens?’ in Afmælisrit Björns Sigfússonar
Germany (West): Reinhold’s ‘Die Helden und Heroinen der ersten Schaffensperiode von Dickens im Wandel der deuschen Kritik des 19. Jahrhunderts’
Italy: W. Burgan, ‘Little Dorrit in Italy’
Russia: Wilson’s The World of Charles Dickens trans.

	 




	1976

	 

	Lithuania: Pearson’s Dickens trans.

	 




	1977

	First Basque translation: DC

	Germany (East): Burkhardt’s unpub. ‘Charles Dickens’ (Boz) Werke in deutschen Übersetzungen’

	Poland: Majchrowski’s biography Dickens




	1978

	 

	Germany (West): Leimberg and Cerny, Charles Dickens: Methoden und Begriffe der Kritik

	 




	1979

	 

	Czech: Wilson, Svět Charlese Dickense, trans. Kirschner

	 




	1980

	 

	 

	Georgia: Kuchukhidze’s trans. and stage adaptation of GE




	1981

	Iceland: OT as a graphic novel

	Georgia: Odzeli’s ‘Georgian Equivalents of Charles Dickens’s Phraseology’

	Italy: A Christmas Tree. Mirando Haz




	1982

	Romania: Selected Texts (+‘The Pair of Gloves’)
Spain (Catalan): HT

	Georgia: Pareishvili, Charles Dickens
Germany (West): Margalioth, ‘Dickens contra Wagner’
Italy: Citati, ‘Elogio di Dickens’; Curreli, ‘Dickens, Gissing e la società italiana dell’Ottocento’
Romania: Vereş, Opera lui Charles Dickens in Romania
Russia: Chesterton’s Charles Dickens trans.

	 




	1983

	Romania: Short Stories (‘The Seven Poor Travellers’, ‘The Holly-Tree’, ‘The Wreck of the Golden Mary’, ‘Perils of Certain English Prisoners’, ‘Sketches of Young Couples’, ‘Sketches of Young Gentlemen’, ‘The Mudfog Papers’ (three pieces), ‘The Pantomime Of Life’, ‘Mr. Robert Bolton: The Gentleman Connected With The Press’, ‘Some Particulars Concerning A Lion’)

	 

	Norway: Trevor Nunn produces NN for TV




	1984

	Bulgaria: TOTC, SB

	Romania: Vereş, Charles Dickens

	 




	1985

	First Galician translation: CC

	Denmark: Sørensen, Charles Dickens: Linguistic Innovator
Romania: Bottez, Recurrent Images in Dickens’s Work

	 




	1986

	Czechslovakia (Czech): BR

	 

	 




	1987

	 

	France: J.-L. Cupers, ‘Présence de la musique chez Dickens et Daudet: “Le Mystère d’Edwin Drood” et “La Petite paroisse” ’
Netherlands: B. Luger, ‘Dickens’s populariteit in Nederland in de negentiende eeuw’;
K. van Steijnen, ‘Dickens in Nederland’

	 




	1988

	 

	Italy: Chialant and Pagetti (eds) La città e il teatro: Dickens e l’immaginario vittoriano;
Netherlands: A. Zwaneveld, ‘Dickens’ entree in de Nederlandse letterkunde’

	Portugal: Botelho’s film Tempos difíceis, este tempo (after HT)




	1989

	 

	Georgia: Odzeli, Charles Dickens and William Thackeray in Georgian Literature
Germany: Bick, Czennia and Rohde-Gaur’s ‘Bibliographie der deutschen Übersetzungen der Romane von Dickens’
Italy: Bondi, Dickens e il discorso politico
Poland: Stycyńska’s Dickens – the moralist and artist: the novels of 1850–1860

	Italy: Fruttero and Lucentini, La verità sul caso D (novel after MED)




	1990

	France: PI
Romania: The Life of Our Lord

	Czechoslovakia: Hornát and Milner, ‘Dickens in Czechoslovakia 1842–1976’
Germany: Reinhold, Charles Dickens und das Zeitalter des Naturalismus und der Ästhetischen Bewegung
Netherlands: Zwaneveld, ‘Dickens en De Gids’
Russia: Genieva, ‘The Mystery of Charles Dickens’

	 




	1991

	Spain (Catalan): TOTC
France: Pléiade edition concludes with MED

	Germany: Maack, Charles Dickens: Epoche – Werk – Wirkung;
McInnes, ‘Eine untergeordnete Meisterschaft?’: The Critical Reception of Dickens in Germany, 1837–1870
Italy: Hollington, ‘Dickens and Italy’

	 




	1992

	 

	Germany: W. Bick, ‘Charles Dickens’s Oliver Twist: Zur übersetzerischen Frührezeption der “fremden” Großstadtrealität’

	Georgia: Egadze and Tsuladze trans. and stage CC
Norway: production of musical Oliver
Russia: Zweig’s Three Masters translated




	1993

	 

	France: Ackroyd’s Dickens translated
Netherlands: Luger, ‘Dickens in the Netherlands’
Spain: Soto Vázquez, El inglés de Charles Dickens y su traducción al español

	 




	1994

	 

	 

	Croatia: stage adaptation of CC




	1995

	Iceland: GE as a graphic novel

	 

	 




	1996

	Lithuania: GE
Poland: ED

	 

	 




	1997

	Slovakia: DC, OT
Romania: PI

	 

	Estonia: production of musical NN




	1998

	Czech Republic: ED
Norway: MED
Romania: BR

	 

	Norway: stage adaptation of HT




	1999

	Romania: CHE

	Portugal: Machado de Sousa, ‘Charles Dickens em Portugal’
Romania: Tupan, A Discourse Analyst’s Dickens

	Italy: first academic conference on Dickens




	2000

	France: AN

	Denmark: Sørensen, Dickens på Dansk
Italy: Bonadei and others (eds) Charles Dickens: The Craft of Fiction, the Challenges of Reading

	 




	2001

	Norway: OMF

	 

	 




	2002

	 

	 

	Lithuania: stage adaptation of PP




	2003

	 

	 

	 




	2004

	 

	Finland (Swedish): Grönberg, Charles Dickens på finska och svenska

	 




	2005

	 

	Poland: Kujawska-Lis’s monograph on Dickens

	Polanski’s film OT Norway: BBC’s production of BH on TV




	2006

	Romania: ‘The Signal-Man’

	Italy: Tomasi di Lampedusa, ‘Letteratura inglese’

	 




	2007

	 

	 

	Italy: second Dickens conference




	2008

	Croatia: OT
Greece: BH
Spain (Catalan): BH

	 

	 




	2009

	France: CC
Greece: MED
Spain (Catalan): CB

	Denmark: Nielsen’s Dickens i Danmark
Italy: Hollington and Orestano (eds) Charles Dickens and Italy

	Italy: RAI broadcasts DC on TV; third Dickens conference




	2010

	 

	Czech Republic: Beran, ‘ “Allied to the Bottom of the River” ’
Spain: Galván, Conocer a Charles Dickens

	 




	2011

	 

	Germany: Gelfert’s biography Charles Dickens: Der Unnachahmliche

	 




	2012

	Bulgaria: OMF
Hungary: ‘A Christmas Dinner’, ‘A Visit to Newgate’, ‘Arcadian London’, ‘Astley’s’, ‘Criminal Courts’, ‘Greenwich Fair’, ‘Hackney-Coach Stands’, ‘Our English Watering Place’, ‘Seven Dials’, ‘Shabby-Genteel People’, ‘Shops and Their Tenants’, ‘The Beadle; The Parish Engine; The Schoolmaster’, ‘The Ladies’ Societies’, ‘The Pawnbroker’s Shop’, ‘The Prisoners’ Van’, ‘The Streets – Morning’ (SB, AYR and HW)

	Lennartz and Orestano (eds) Dickens’s Signs, Readers’ Designs: New Bearings in Dickens Criticism, foreword Hollington
France, Italy: Vanfasse and others (eds) Dickens in the New Millennium, Cahiers Victoriens et Edouardiens, special issue
Hungary: Tomalin’s Dickens trans. Sipo
Italy: Minici Zotti (ed.) Dickens in Italy
Portugal: Machado de Sousa and others, Charles Dickens em Portugal

	Bicentenary of Dickens’s birth
Italy: De Stasio, ‘A Nineteenth-Century Italian Dickensian: Salvatore Farina’




	2013

	Hungary: OMF

	 

	 








Introduction

Michael Hollington

I

Until recently, it has been widely assumed that Dickens is a peculiarly English phenomenon – our ‘national novelist’, as R. C. Lehmann dubbed him in B. W. Matz’s 1914 introduction to the Miscellaneous Papers (MP ix). But following the bicentenary year 2012 there is increased awareness that he is in fact a writer of global significance, who, in all sorts of ways, has ‘spoken to’, and been heard, not only by people living in some small offshore islands in north-west Europe but by people of different races, cultures and languages everywhere. Four recent and/or continuing undertakings might be cited here as examples of this change of focus in the academic world and beyond – a research project at the University of Exeter in the UK, directed by Regenia Gagnier, a volume in the 2012 Ashgate anthology of Dickens criticism edited by John Jordan of the University of California at Santa Cruz in the USA, a chapter by Dominic Rainsford of the University of Aarhus in Denmark in Juliet John’s Dickens and Modernity, and a Brisbane conference at Griffith University in Australia organized by David Ellison, all focusing wholly or partially on the ‘Global Dickens’.

The present anthology represents of course a contribution – albeit itself necessarily a very partial one – to this development. It follows in the footsteps of a much larger, quasi-mythical attempt – foregrounding Europe, but going far beyond it – to survey ‘criticism outside the Anglo-American club’, as the American Ada Nisbet puts it. Her magisterial chapter on Dickens in Lionel Stevenson’s Victorian Fiction: A Guide to Research of 1964 contains a substantial section on international writing about Dickens which she later hoped to expand into an ‘International Guide to the Study of Dickens’ around the globe, commissioning a number of essays by leading scholars to write about their own native traditions. Unfortunately that work, begun in the late 1960s, would never see the light of day.

Since some Dickensians, if they have heard of this massive undertaking at all, believe that the reason for its non-appearance is that the manuscript was lost, it may be as well to start by providing a brief history of it. It is true that Ms Nisbet did lose an important manuscript – her contributions on Dickens to the Cambridge Bibliography of English Literature – by leaving it in a taxi in the UK, but this was only tenuously connected with the larger project. A great deal of work in fact came in, from Europe – strong, sometimes voluminous essays, on Norway, Denmark, Germany, the then Soviet Union, France, and so on – and beyond. But problems began as others trickled in more slowly, sometimes passing through a series of changes in authorship as a result of deaths and changes of research focus, and/or through a series of revisions demanded by Ms Nisbet and her assistants. Thus the project dragged on until the early 1980s when Ms Nisbet, by now an Emeritus Professor in retirement from UCLA, fell ill, and was unable to continue work. At her death in 1993 the sizeable archive of material that she had gathered was left by her brother (who himself died in 2007) to the Dickens Project at the University of California at Santa Cruz, where it is still housed.

It was Bob Nisbet’s hope that other scholars might eventually bring the results of her labour to some kind of fruition, and that Santa Cruz was the place that this was most likely to happen. But when I met him in the summer of 2006, he expressed disappointment that this had not been the case hitherto – perhaps in part because of doubts about the archive’s very existence, perhaps in part because of the continuing dominance of an Anglocentric view of Dickens. Indeed, when in 2007 I spent nearly three weeks there, I may have been the first person in a quarter of a century to have seriously examined its contents.

Since then, as another sign of a change of direction, there have been several others. But the present publication is perhaps the first to grow out of the Nisbet undertaking in a significant way: what I did at the time was to photocopy the contents of the relevant European sections and distribute them as ‘start-ups’ to the respective contributors here – one of them, Ishrat Lindblad, being reunited thereby with her own work. Though of course the original scholars’ findings have since been thoroughly re-examined and brought up to date, many chapters of the current anthology, as their authors acknowledge, are indebted to that archive.

II

Yet it would be a distortion to suggest that Ada Nisbet was either the first or the only commentator to be aware of the long history of attention paid to Dickens in European languages other than English, and to seek to explore the wide variety of forms this has taken: translation, critical commentary, literary borrowings and imitations of one kind or another, dramatizations, films, and so on, extending from the moment of publication of his earliest writings to the present day. I must also stress here the importance of the work of the Canadian George Ford, whose Dickens and his Readers of 1955 is not only the best account of the history of Dickens criticism in English until that time but also an important source for thinking about parallel developments in Europe. Much of his narrative of the vicissitudes of Dickens’s reputation since the 1830s holds good for Europe too, or can serve as a basis for contrast and comparison, and has been of value to me here in thinking about the broad outlines of his reception on the continent.

In both cases, for instance, the earliest phase of Dickens reception – once Sam Weller has made his mark – is almost entirely enthusiastic. In Britain, this comes to an end, or is qualified, at the time of the emergence of Thackeray as a serious rival. Thereafter, critical reaction is more mixed and nuanced, especially in relation to those novels which are nowadays seen as his most important – Bleak House, Little Dorrit, Our Mutual Friend – where the relative absence of the blithe hilarity of some of his early work is keenly felt by some of his contemporaries.

That negative reaction in the latter half of his career certainly has echoes in Europe, fairly immediately in Germany, but rather later elsewhere, where it may also linger rather longer. (Our Mutual Friend, for instance, despite its hallowed status in the Anglophone world, is much less well known in Europe than it ought to be – at least outside a few countries like Germany and Italy – and to this day remains untranslated into a number of European languages, including Czech and Bulgarian.) But the next phase of reaction against Dickens – setting in a decade or so after his death, in a pattern that has parallels with the history of the fame of other writers – is more specifically connected with Europe, because in fact in many respects it originated there. Between about 1880 and 1912, the year of the centenary of his birth, Dickens’s standing as a novelist was perhaps at its lowest point in the entire period surveyed in this anthology – the result, as George Ford documents, of three new waves in European literature.

Up until that time, Dickens had generally been seen as a master of the new vogue of realism in European fiction, its theory first formulated, in 1826 perhaps, by a writer in the Mercure français, as René Wellek informs us, as ‘the doctrine which leads to faithful imitation not of the masterworks of art but of the originals offered by nature’. Richard Ford, for instance, reviewing Oliver Twist in 1839, praises the novel as a work of realism that opens up ‘a new world unknown to thousands bred and born in the same city’ capturing ‘the mother-wit, the low humour of the lower classes, their Sanscrit, their hitherto unknown tongue’ (Hollington I 272).

But in the 1880s, as Ford discusses in his chapter ‘The Discovery of the Soul’, Dickens began to be measured against the new translations of the work of Tolstoy and Dostoevsky, and found wanting as a Realist. There is considerable irony here, for as Edmund Wilson and others were to point out, Tolstoy and Dostoevsky were amongst Dickens’s most fervent nineteenth-century admirers, and their own work, as we shall see later here, is vitally informed by his influence. But Duncan Grant’s 1909 painting ‘Despair’, showing Marjory Strachey with her head in her hands, registering the intensity of the experience of having just finished reading Crime and Punishment, is a visual icon of a tide turning away from Dickens, fixing him henceforward in many European minds, as Ford argues, as a writer not at the same level of maturity as the Russian masters – a classic for children and young people rather than a













































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































OEBPS/image/cover.jpg
BLOOMS

BURY

UOJ0UII|OH 13BYDIIN KQ PayIp3





OEBPS/image/22059.jpg





