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Foreword: “The Work of a Patriot”

John Berger

Fahrenheit 9/11 is astounding.

Michael Moore’s film profoundly moved the artists on the Cannes Film Festival jury, and they voted unanimously to award it the Palme d’Or. Since then it has touched many millions of people. During the first six weeks of its showing in the United States the box office takings amounted to over’ 100 million dollars, which is, astoundingly, about half of what Harry Potter and the Sorcerer’s Stone made during a comparable period.

People have never seen another film like Fahrenheit 9/11. Only the so-called opinion-makers in the press and media appear to have been put out by it.

The film, considered as a political act, may be a historical landmark. Yet to have a sense of this, a certain perspective for the future is required. living only close up to the latest news, as most opinion-makers do, reduces one’s perspectives: everything is a hassle, no more. The film by contrast believes it may be making a very small contribution toward the changing of world history. It is a work inspired by hope.

What makes it an event is the fact that it is an effective and independent intervention into immediate world politics. Today it is rare for an artist (Moore is one) to succeed in making such an intervention, and in interrupting the prepared, prevaricating statements of politicians. Its immediate aim is to make it less likely that President Bush will be reelected next November. From start to finish it invites a political and social argument.

To denigrate this as propaganda is either naive or perverse, forgetting (deliberately?) what the last century taught us. Propaganda requires a permanent network of communication so that it can systematically stifle reflection with emotive or Utopian slogans. Its pace is usually fast. Propaganda invariably serves the long-term interests of some elite.

This single maverick movie is often reflectively slow and is not afraid of silence. It appeals to people to think for themselves and make thought-out connections. And it identifies with, and pleads for, those who are normally unlistened to.

Making a strong case is not the same thing as saturating with propaganda. FOX TV does the latter, Michael Moore the former.

Ever since the Greek tragedies, artists have, from time to time, asked themselves how they might influence ongoing political events. A tricky question because two very different types of power are involved. Many theories of aesthetics and ethics revolve around this question. For those living under political tyrannies, art has frequently been a form of hidden resistance, and tyrants habitually look for ways to control art. All this, however, is in general terms and over a large terrain. Fahrenheit 9/11 is something different. It has succeeded in intervening in a political program on the program’s own ground.

For this to happen a convergence of factors were needed. The Cannes award and the misjudged attempt to prevent the film being distributed played a significant part in creating the event.

To point this out in no way implies that the film as such doesn’t deserve the attention it is receiving. It’s simply to remind ourselves that within the realm of the mass media a breakthrough (a smashing-down of the daily wall of lies and half-truths) is bound to be rare. And it is this rarity which has made the film exemplary. It is setting an example to millions—as if they’d been waiting for it.

The film proposes that the White House and Pentagon were taken over in the first year of the millennium by a gang of thugs— plus their Born-Again Frontman—so that U.S. power should henceforth serve, as a priority, the global interests of the Corporations. A stark scenario that is closer to the truth than most nuanced editorials. Yet more important than the scenario is the way the movie speaks out. It demonstrates that, despite all the’manipulative power of communications experts, lying presidential speeches, and vapid press conferences, a single independent voice, pointing out certain home truths that countless Americans are already discovering for themselves, can break through the conspiracy of silence, the manufactured atmosphere of fear, and the solitude of feeling politically impotent.

It’s a movie that speaks of obstinate faraway desires in a period of disillusion. A movie that tells jokes whilst the band plays the Apocalypse. A movie in which millions of Americans recognize themselves and the precise ways in which they are being cheated. A movie about surprises, mostly bad but some good, being discussed together. Fahrenheit 9/11 reminds the spectator that when courage is shared one can fight against the odds.

In over a thousand cinemas across the country Michael Moore becomes with this film a Peoples Tribune. And what do we see? Bush is visibly a political cretin, as ignorant of the world as he is indifferent to it. Whilst the Tribune, informed by popular experience, acquires political credibility, not as a politician himself but as the voice of the anger of a multitude and its will to resist.

There is something else that is astounding. The aim of Fahrenheit 9/11 is to stop Bush fixing the next election as he fixed the last. Its focus is on the totally unjustified war in Iraq. Yet its conclusion is larger than either of these issues. It declares that a political economy that creates colossally increasing wealth surrounded by disastrously increasing poverty, needs—in order to survive—a continual war with some invented foreign enemy to maintain its own internal order and security. It requires ceaseless war.

Thus, fifteen years after the fall of Communism, decades after the declared End of History, one of the main theses of Marx’s interpretation of history again becomes a debating point and a possible explanation of the catastrophes being lived.

It is always the poor who make the most sacrifices, Fahrenheit 9/11 announces quietly during its last minutes. For how much longer?

There is no future for any civilization anywhere in the world today that ignores this question. And this is why the film was made and became what it became. It’s a film that deeply wants America to survive.






Introduction

As I write this, my film Fahrenheit 9/11 is still playing in hundreds of theaters across America. Though I have often heard the overused cliché of “being in the eye of a hurricane,” I never really knew what that meant until I made this movie.

And it is far too early for me to possess the insight necessary to explain the fever that has erupted over Fahrenheit 9/11. The records started falling in the first hours of the film’s release:

Biggest opening day ever for any film at both New York theaters

First documentary ever to debut at No. 1

Largest grossing documentary ever, beating the previous record holder (Bowling for Columbine) by 600 percent

A Gallup poll showed that more than half of the American public said they planned on seeing the film, either in the theater or on home video. No one could remember when a film posted those lands of numbers.

The intense desire to see Fahrenheit 9/11 grew out of a series of events that began in late April of 2004 when our distributor was told by its parent company, the Walt Disney Company, that they would not distribute our film. Michael Eisner, the head of Disney, said that he didn’t want his studio putting out a partisan political film that might offend the families who go to their amusement parks. Of course, he didn’t mention that he had a problem with Disney syndicating the Sean Hannity radio show (which they do) or carrying Rush Iimbaugh on their ABC-owned stations (which they do) or broadcasting Pat Robertson’s 700 Club on the Disney Family Channel (which… well, you get the point. What Eisner meant to say was that if my movie had been a piece of right-wing, hate-filled propaganda that supported the Bush administrations every move, then that would be OK).

When the story broke, Disney tried their best to spin it, but it didn’t work and only made people want to see the film more.

We then went to the Cannes Film Festival without a distributor. As only the third documentary in the history of the festival to be placed in competition (the other two were Louis Malle and Jacques ; Cousteau’s The Silent World and Bowling for Columbine), Fahren heit went on to win the top prize, the Palme d’Or.

But we came home without a distributor. The White House went into overdrive, with Karl Rove’s office making calls to encourage reporters to trash a film they hadn’t seen. A Republican group began a campaign to harass any theater owners who said they were going to show Fahrenheit 9/11. At least three movie chains, and scores of other individual theaters, were scared off and announced they would not show our movie on any of their screens. Another group filed a complaint with the Federal Elections Commission (FEC) to have them stop us from advertising our film on TV, claiming the spots were “political ads” that violated the law. By the time the FEC ruled in our favor, our distributor had already pulled all the ads.

Rove sent the attack dogs out to denounce the movie—the official White House statement was that “we don’t need to see it to know that it is wrong.” Bush’s dad called me a bunch of names, and their mouthpiece pundits in the media went on all the talk shows to trash me and the movie.

But none of it worked. They only made people want to see the movie. And when these millions of Americans emerged from movie theaters, they were shaken to the core. Theater managers across the country reported crowds in tears, audiences standing and cheering a blank screen at the end of the movie. So many people stayed in the theater to talk to the strangers around them that the theaters had to schedule more time between screenings.

Thousands of emails poured in to our website, an average of 6,000 a day. On some days, over 20 million people went to our website. Viewer after viewer old us their stories of watching the movie. So many letters began with one of these two lines: “I have never voted, but I am now going to vote this year” or “I’m a Republican and I just don’t know what to do now.”

In an election year where the presidency could be decided by a few thousand votes, these comments were profound—and frightening to the Bush White House. According to the Harris poll, about 10 percent of the people seeing the movie were Republican and 44 percent of them said they would recommend the film to other Republicans. Thirty percent of them said that they felt the movie treated Mr. Bush “fairly.”

Another poll showed that over 13 percent of the undecided voters had seen the movie. One Republican pollster told me, after conducting his own informal poll by watching the movie with audiences in three separate cities, that “perhaps eighty percent of the people going into Fahrenheit 9/11 are Kerry voters—but one hundred percent of the people coming out of Fahrenheit 9/11 are Kerry voters. I was not able to find anyone who would say ‘I am absolutely voting for Bush’ after they had sat through the two hours of your movie.”

In Pennsylvania, a key swing state, a Keystone poll showed that 4 percent of Kerry’s vote was due to people swayed or motivated by Fahrenheit 9/11 (and 2 percent was credited to the nonstop attacks on Bush by Howard Stem, who also strongly advocated our film).

As I write this a few months before Election Day, no one knows what all this will mean. What we do know is that Fahrenheit 9/11 has rocked the country in a way that films rarely have a chance to do. For that privilege all of us who made the film are extremely grateful. Fifty percent of this nation does not vote. If we have something to do with bringing that number down just a few percentage points, then all will be worth it.

In the end, while we hope that Fahrenheit 9/11 makes its contribution, we are, first and foremost, filmmakers and artists. We worked hard on creating a work of cinema that would move people not just politically but on an emotional and visceral level. I hope we have made a contribution to this art form we love so much. Who among us doesn’t love to go to the movies and split a gut laughing; be surprised, shocked, reduced to tears, swept away, blown away; leave the theater wanting to go back in again? For those of us who make movies, that is why we do so. That is what I hope we have done here.

Because so many of you have asked us to publish the film’s screenplay—and all the supporting evidence we have—we have decided to provide you with this book. Screenplay seems like an odd word for a documentary, but nonfiction may be a form of screen-writing, just like fiction (the Writers Guild in 2002, for the first time, made that point by voting Bowling for Columbine the best original screenplay of the year). Besides the fact that documentaries generally don’t use actors, they are a style of filmmaking that is different from fiction features in that they are written after the movie is shot. You enter the editing room with hundreds of hours of footage, and then you must decide what your story is and construct—write—it. It’s definitely a cart-before-the-horse system, which in some ways makes it much more challenging than fiction films, where the writer just tells everyone what to say. We can’t tell George Bush what to say or John Ashcroft what to sing. But what we do with what is said requires a lot of noodling—to determine where it all fits into the basic story we are trying to tell. This is then all woven together with the narration that I write. It is a painstaking process that takes months, sometimes years.

So, on these pages I have published the screenplay so that you can read the film and rediscover the mountain of information and facts that Fahrenheit 9/11 presents. It’s hard to take it all in at one screening, so I hope having this screenplay will help you find the treasure that might have been buried by all those great shots of eggs hitting the presidential limo.

For those of you who have been hectored by your conservative brother-in-law who has repeated to you the talking points he has been given by FOX News about Fahrenheit 9/11, this book gives you all the ammo you need to refute any and all of his crazy comments about the movie. It’s hard for conservatives to believe that their leader may be in bed with the wrong people, so contained herein is all the evidence you need to help sober them up. After all, friends don’t let friends vote Republican.

I have also reprinted some of the best essays and reviews of the movie by people smarter than me who figured out what I was up to before I did. They will give you some good insight into what the movie means and the place it now holds in the annals of cinema.

Another chapter gives you a series of writings related to the issues in the film. I have personally chosen them because I want the discussion to go beyond just the movie and into where do we go from here. These pieces give you a more in-depth look into the Bush-Saudi connection (including new information on the bin Laden post-9/11 flights), the reasons we were conned into going into Iraq, and why the media failed to do its job. And a ten-year-old article from the L.A. Times perhaps provides the real story behind why Disney didn’t want to distribute Fahrenheit 9/11.

Finally, I wanted to share with you some of those emails I received from people after they saw the film. I am still moved by them when I read them and I think you will be, too. Included also are photos from the opening week around the country and some of our favorite editorial cartoons that ran in the major daily papers.

I don’t think any of us who worked on Fahrenheit 9/11 had a clue that it would become a pivotal moment in this historic election year. We just wanted to make a good movie. I hope we have succeeded. And I hope you enjoy this companion book to our film. Someday, after all this has passed and I have time to reflect on what it all meant, I will share that story with you. But that can’t be done right now. Right now, it’s a movie that in some ways, though finished, is still a work in progress, its true ending to be written on November 2, 2004, and the months that follow. That makes all of you my cowriters.

MICHAEL MOORE

New York City

August 2004
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Fahrenheit 9/11— The Screenplay 

Narrated by Michael Moore

Fireworks and confetti fly through the air as a triumphant Al Gore cheers at a podium with FLORIDA VICTORY sign in background-he is flanked by celebrities

NARRATION

Was it all just a dream?

AL GORE

God bless you, Florida! Thank you.

NARRATION

Did the last four years not really happen? Look, there’s Ben Affleck, he’s often in my dreams. And the Taxi Driver guy, he was there, too, and Little Stevie Wonder, he, he seemed so happy, like, like a miracle had taken place. Was it a dream?

Or was it real?

It was election night 2000, and everything seemed to be going as planned.

News clip montage

TOM BROKAW (NBC NEWS)

In New York, Al Gore is our projected winner.

DAN RATHER (CBS NEWS)

The Garden State is green for Gore.

We project that Mr. Gore is the winner in Delaware. This state has voted with the winner.

Excuse me one second, I’m so sorry to interrupt you. Mike, you know I wouldn’t do this if it weren’t big. Florida goes for Al Gore.

JUDY WOODRUFF (CNN NEWS)

CNN announces that we call Florida in the Al Gore column.

NARRATION

Then something called the FOX News Channel called the election in favor of the other guy.

BRIT HUME (FOX NEWS)

I interrupt you, FOX News now projects George W. Bush the winner in Florida and thus it appears the winner of the presidency of the United States.

NARRATION

All of a sudden, the other networks said, “Hey! If FOX said it, it must be true!”

TOM BROKAW

All of us at the networks made a mistake, and projected Florida in the Al Gore column. It was our mistake.

Shot of John Ellis working at phones and TV monitors on Election Night

NARRATION

Now, what most people don’t know is that the man who was in charge of the decision desk at FOX that night, the man who called it for Bush, was none other than Bush’s first cousin John Ellis. How does someone like Bush get away with something like this.

News clip of Bush cackling

NARRATION

Bush brothers sitting on plane

Well, first, it helps if your brother is the governor of the state in question.

GEORGE W. BUSH

You know something, we are gonna win Florida. Mark my words. You can write it down.

NARRATION

Shots of Katherine Harris, Database Technologies, and voters at polls

Second, make sure the chairman of your campaign is also the vote countin’ woman and that her state has hired a company that’s gonna knock voters off the rolls who aren’t likely to vote for you. You can usually tell them by the color of their skin. Then make sure your side fights like it’s life or death.

JAMES BAKER (FORMER SECRETARY OF STATE, BUSH LAWYER)

I think all this talk about legitimacy is way overblown.

CROWD PROTESTING FLORIDA RECOUNT

 President Bush! President Bush!

NARRATION

Democratic Leaders of Congress, Congressman Richard Gephardt, and Senator Tom Daschle sitting at desk looking at phone

And hope that the other side’ll just sit by and wait for the phone to ring.

And even if numerous independent investigations prove that Gore got the most votes…

JEFF TOOBIN (CNN NEWS CONSULTANT)

If there was a statewide recount, under every scenario, Gore won the election.

NARRATION

It won’t matter, just as long as all your daddy’s friends on the Supreme Court vote the right way.

AL GORE

Concession speech to Bush

While I strongly disagree with the court s decision, I accept it.

SENATOR TOM DASCHLE

Addressing media with Democratic response to court’s decision

What we need now is acceptance. We have a new President-elect.

NARRATION

Back to Florida victory footage—Al and Tipper Gore waving

It turns out none of this was a dream. It’s what really happened.

FADE TO BLACK

Al Gore presiding over Joint Session of Congress—certifying election results

On the day the joint session of both the House of Representatives and the Senate was to certify the election results, Al Gore, in his dual role as outgoing Vice President and President of the Senate, presided over the event that would officially anoint George W. Bush as the new President.

Members of Congressional Black Caucus approach the session with objections to the Florida election results

If any Congressman wanted to raise an objection the rules insisted that he or she had to have the signed support of just one Senator.

CONGRESSMAN ALCEE HASTINGS

Mr. President—and I take great pride in calling you that—I must object because of the overwhelming evidence of official misconduct, deliberate fraud, and an attempt to suppress voter turnout…

AL GORE

The chair must remind members that under Section 18 of Title 3 United States Code, no debate is allowed in the joint session.

CONGRESSMAN ALCEE HASTINGS

Thank you, Mr. President. To answer your question, Mr. President, the objection is in writing, signed by a number of members of the House of Representatives, but not by a member of the Senate.

Ominous music—as various black Congressmen and -women are shunned by every member of the Senate

CONGRESSWOMAN CORRINE BROWN

Uh, Mr. President, it is in writing and signed by several House colleagues on behalf—and myself—of the twenty-seven thousand voters of Duval County, in which sixteen thousand of them are African-Americans that was disenfranchised in this last election.

AL GORE

Is the objection signed by a member of the Senate?

CONGRESSWOMAN CORRINE BROWN

Not signed by a member of the Senate. The Senate is missing.

CONGRESSWOMAN BARBARA LEE

Mr. President, it is in writing and signed by myself, on behalf of many of the diverse constituents in our country, especially those in the Ninth Congressional district, and all American voters who recognize that the Supreme Court—not the people of the United States—decided this election.

AL GORE

 Is… Is the objection signed by a Senator?

CONGRESSWOMAN BARBARA LEE

Unfortunately, Mr. President, it is not signed by one single Senator.

CONGRESSWOMAN PATSY MINK

Unfortunately, I have no authority over the United States Senate, and no Senator has signed.

CONGRESSWOMAN CARRIE MEEK

Mr. President, it is in writing and signed by myself and several of my constituent—constituents from Florida, a Senator is needed, but missing.

AL GORE

Is the objection in writing and signed by a member of the House and a Senator?

CONGRESSWOMAN MAXINE WATERS

The objection is in writing, and I don’t care that it is not, it is not signed by a member of the Senate.

AL GORE

The… the Chair will advise that the rules do care. And… the… the signature of a Senator…

NARRATION

Not a single Senator came to the aid of the African Americans in Congress. One after another, they were told to sit down and shut up.

CONGRESSMAN JESSE JACKSON JR.

It’s a sad day in America, Mr. President, when we can’t find a Senator to sign an objection, new… won’t sign objections, I object.

AL GORE

The gentleman… the gentleman will suspend… the gentleman will… the gentleman will suspend…

DISSOLVE TO RAINY INAUGURATION DAY COVERAGE

PETER JENNINGS (ABC NEWS) VOICEOVER

Inauguration coverage, 2001, on a nasty but it could be worse kind of day in Washington.

CROWD

Protestors marching with placards and megaphones

What do we want? Justice! When do we want it? Now!

NARRATION

Huge crowds march along presidential route, police try to control

On the day George W. Bush was inaugurated, tens of thousands of Americans poured into the streets of D.C. in one last attempt to reclaim what had been taken from them.

CROWD

 Hail to the thief! Hail to the thief!

NARRATION

Shot of Bush’s limo en route to swearing-in — surrounded by protestors—being hit with eggs

They pelted Bush’s limo with eggs…

POLICEMAN

Stay back, get back.

NARRATION

And brought the inauguration parade to a halt. The plan to have Bush get out of the limo for the traditional walk to the White House was scrapped.

Protestors rioting—getting carried away by police; Bush’s limo speeds up as security guards run to keep up—escaping angry crowds

Bush’s limo hit the gas to prevent an even larger riot. No President had ever witnessed such a thing on his Inauguration Day.

News clips: shots of a troubled Bush—approval ratings drop almost 10 percent between May 3 and September 5, 2001

And, for the next eight months, it didn’t get any better for George W. Bush. He couldn’t get his judges appointed, he had trouble getting his legislation passed, and he lost Republican control of the Senate. His approval ratings in the polls began to sink. He was already beginning to look like a lame duck president. With everything going wrong, he did what any of us would do, he went on vacation.

MUSIC CUE

Vacation, All I ever wanted

Vacation, Have to get away

Vacation, Meant to be spent alone

News clips: shots of George W. Bush golfing, fishing, playing with dogs

GEORGE W. BUSH

As he slices a golf shot

 Oh no!

NARRATION

In his first eight months in office before September 11, George W. Bush was on vacation, according to the Washington Post, forty-two percent of the time.

GEORGE W. BUSH

Reaction to the press corps watching his bad shot

If I hit every shot good, people would say I wasn’t working.

NARRATION

Over shot of Bush in cowboy hat sawing a fallen tree

It was not surprising that Mr. Bush needed some time off. Being President is a lot of work.

UNIDENTIFIED REPORTER

Off camera

Bush, signing autographs, surrounded by reporters and kids, August 8, 2001

What about these folks that say you’re loafing here in Texas, that you’re taking too long of a vacation?

GEORGE W. BUSH

They don’t understand the definition of work, then. I’m getting a lot done. Secondly, you don’t have to be in Washington to work. It’s uh, it’s amazing, uh, what can happen with telephones and faxes and uh… [inaudible]

DIFFERENT REPORTER

Off camera

What are you doing the rest of the day?

GEORGE W. BUSH

Karen Hughes is coming over. We’re working on some things, and uh, she’ll be over here, we’ll be working on a few things, a few matters. I’m working on some initiatives… we’re uh… you’ll see. I mean… I’ve got made while I’m here, and we’ll be announcing them as time goes on.

NARRATION

Michael Moore and crew at “Bush for Governor” event…

The first time I met him, he had some good advice for me.

MICHAEL MOORE

Governor Bush… it’s Michael Moore.

GEORGE W. BUSH

Behave yourself, will you? Go find real work.

NARRATION

Photo op—Bush serving grits and smiling for cameras

And work was something he knew a lot about.

GEORGE W. BUSH

Anybody want some grits?

NARRATION

Shots-of Bush at various vacation spots

Relaxing at Camp David. Yachting off Kennebunkport.

GEORGE W. BUSH

To dog on the ranch

 How ya doing?

NARRATION

 Or, being a cowboy on the ranch in Texas.

GEORGE W. BUSH

Photo op—after sawing fallen tree, to journalists, August 25, 2001

I love the nature. I love to get in the pickup truck with my dogs.

GEORGE W. BUSH

To dog, in his pickup truck, on the ranch Oh, hi.

NARRATION

George Bush spent the rest of August at the ranch. Where life was less complicated.

GEORGE W. BUSH

Same interview near fallen tree, August 25, 2001

Armadillos love to dig the soil looking for bugs. And um, so I went out there the other day and there was Barney buried in this hole, chasing an armadillo.

NARRATION

Bush giggles thinking about Barney

It was a summer to remember. And when it was over he left Texas for his second favorite place.

George W. Bush meets Jeb Bush on Tarmac in Florida, they mug for cameras, before G.W. Bush shakes hands of men waiting in line

On September 10, he joined his brother in Florida where they looked at files and met important Floridians. He went to sleep that night in a bed made with fine French linens.

FADE TO BLACK

Credit sequence—Bush and cabinet members in makeup, moments before television addresses/interviews

LIONS GATE FILMS
 AND
 IFC FILMS
 AND
 THE FELLOWSHIP ADVENTURE GROUP
 PRESENT

DONALD RUMSFELD

Soundbite between credits—said to aide off camera

Do you suppose he’s pretty confident on those numbers on Iraqi security forces?

A
 DOG EAT DOG FILMS
 PRODUCTION
 FAHRENHEIT 9/11

MUSIC: JEFF GIBBS • ARCHIVAL PRODUCER: CARL
 DEAL • CAMERA: MIKE DESJARLAIS • SOUND: FRANCISCO
 LATORRE • EDITORS: KURT ENGFEHR/CHRISTOPHER
 SEWARDIT. WOODY RICHMAN • CO-PRODUCERS.
 JEFF GIBBS I KURT ENGFEHR

JOHN ASHCROFT

Make me look young! (laughter)

Yeah, I got a little sort of air noise. Yeah, just don’t turn it up too much so I don’t want to blow my head off.

SUPERVISING PRODUCER: TIA LESSIN

VOICE OFF CAMERA

Over shot of President Bush at desk in Oval Office, about to make TV address

I got a… I got a mic here, if they want to hear. Testing one, two, this is the Oval Office. We’re testing, one, two. Testing one, two, this is the Ova! Office. Testing one, two, three, four, five…

EXECUTIVE PRODUCERS: HARVEY WEINSTEINI
 BOB WEINSTEIN /AGNES MENTRE • PRODUCERS:
 JIM CZARNECKII KATHLEEN GLYNN • WRITTEN,
 PRODUCED, AND DIRECTED BY: MICHAEL MOORE

BLACK SCREEN—audio of planes hitting towers

REPORTER

Sound only—over black screen

We got something that has happened here at the World Trade Center. We noticed that a plane and an awful lot of smoke.

CROWD

Sound only—over black screen

Oh my God. Oh my. Let’s go. Let’s go. Come on. Let’s go.

FADE UP from black—as crowd watches from below in horror

WOMAN IN CROWD

Save their souls, Lord. Save their souls, Lord.

CROWD

Oh, they’re jumping!

Shocked faces, people looking up and crying in disbelief, hugging, praying. Dust fills the air as people run in slow motion away from falling debris

NARRATION

Photos of lost/missing posters, candlelight vigils

On September 11, 2001, nearly three thousand people, including a colleague of mine, Bill Weems, were killed in the largest foreign attack ever on American soil. The targets were the financial and military headquarters of the United States.

UNIDENTIFIED WOMAN

News clip: holding photo, pleading for help, crying

If anyone has any idea, or if they’ve seen him or knows where he is, to call us. He’s got two little babies. Two little babies.

NARRATION

Bush’s limo pulling into school

As the attack took place, Mr. Bush was on his way to an elementary school in Florida. When informed of the first plane hitting the World Trade Center, where terrorists had struck just eight years prior, Mr. Bush decided to go ahead with his photo opportunity.

TEACHER

Bush walks into classroom

Good morning boys and girls.

KIDS

Good morning…

GEORGE W. BUSH

Morning.

TEACHER

Read this word the fast way. Get ready!

KIDS

Mat.

TEACHER

Yes, mat, get ready!

KIDS

Cat.

GEORGE W. BUSH

Applauding students

 Yeah.

TEACHER

Okay, get ready to read the words on this page without making a mistake.

NARRATION

Chief of staff enters and whispers in Bush’s ear

When the second plane hit the tower, his chief of staff entered the classroom and told Mr. Bush, “The nation is under attack.” Not knowing what to do, with no one telling him what to do, and no Secret Service rushing in to take him to safety, Mr. Bush just sat there and continued to read My Pet Goat with the children.

TEXT ON SCREEN

9:05 AM-medium wide shot of Bush—looking past kids
 9:07 AM-Bush looks down at book
 9:09 AM-Bush nervously looks at aides to the side of room
 9:11 AM-aide whispers in the ear of White House Press Secretary Ari Fleischer
9:12 AM-Bush nodding as kids read on

NARRATION

No movement from Bush, still sitting in chair, looking around room

Nearly seven minutes passed with nobody doing anything. As Bush sat in that Florida classroom, was he wondering if maybe he should have shown up to work more often? Should he have held at least one meeting since taking office to discuss the threat of terrorism with his head of counterterrorism? (shot of Richard Clarke, head of Counterterrorism, testifying in Congress)

Or maybe Mr. Bush was wondering why he had cut terrorism funding from the FBI, or perhaps he just should have read the security briefing that was given to him on August 6, 2001.

Shots of Bush on the ranch, with aides holding the August 6 briefing

Which said that Osama bin Laden was planning to attack America by hijacking airplanes. But maybe he wasn’t worried about the terrorist threat because the title of the report was too vague.

CONDOLEEZZA RICE (NATIONAL SECURITY ADVISER)

Testifying before 9/11 Commission

I believe the title was “Bin Laden Determined to Attack Inside the United States.”

NARRATION

News clip: Bush fishing, and close-up of him in Florida classroom

A report like that might make some men jump, but as in days past, George W. Bush just went fishing. As the minutes went by, George Bush continued to sit in the classroom. Was he thinking, “I’ve been hanging out with the wrong crowd? Which one of them screwed me?”

Was it the guy my daddy’s friends delivered a lot of weapons to? (shot of Donald Rumsfeld shaking hands with Saddam Hussein in 1983)

Was it that group of religious fundamentalists who visited my state when I was governor? (Taliban leaders in Texas)

Or was it the Saudis? (Bush with Saudi prince) Damn, it was them. (Osama bin Laden shooting gun)

I think I better blame it on this guy. (Saddam Hussein dancing)

NARRATION

Travelers stranded at airports

In the days following September 11, all commercial and private airline traffic was grounded.

News clip

FAA CHIEF

The FAA has taken the action to close all of the airports in the United States.

UNIDENTIFIED REPORTER VOICEOVER (NBC)

Even grounding the President’s father.

Former President Bush, on a flight forced to land in Milwaukee

UNIDENTIFIED (ABC) REPORTER VOICEOVER

Thousands of travelers were stranded, among them, Ricky Martin, due to appear at tonight’s Latin Grammy awards.

NARRATION

Over footage of Ricky Martin shrugging to journalist

Not even Ricky Martin could fly. But really, who wanted to fly? No one, except the bin Ladens.

MUSIC CUE

We’ve got to get out of this place,
If it’s the last thing we ever do.

Inside office of Senator Byron Dorgan (D-North Dakota), Senate subcommittee on aviation

SENATOR BYRON DORGAN

We had some airplanes authorized at the highest levels of our government to fly to pick up Osama bin Laden s family members and others from Saudi Arabia and transport them out of this country.

NARRATION

New York Times headline, flight logs, Osama sitting in front of map, holding rifle

It turns out that the White House approved planes to pick up the bin Ladens and numerous other Saudis. At least six private jets and nearly two dozen commercial planes carried the Saudis and the bin Ladens out of the U.S. after September 13. In all 142 Saudis, including twenty-four members of the bin Laden family were allowed to leave the country.

Interview: Craig Unger, author of House of Bush, House of Saud, with White House in background

INTERVIEW: CRAIG UNGER

Osama’s always been portrayed as a bad apple
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