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			Part One

		


		
			Chapter One

			The bomb explodes at 8:42 a.m.

			Windows rattle. The Homicide Branch bullpen shivers. Two detectives across the room look up from their coffees and Danish. Latasha Powell, my new partner, rises to her feet. The Style section from today’s Washington Post lies open on her desk, the crossword puzzle partially filled in.

			Latasha’s cool. Nothing rattles her or dampens her sunny disposition, but for the moment, she’s tense. She looks at me as if I have an answer.

			I’ve experienced explosions before. I know the sound. I know the feel under my feet. The feel in the air. My heart sinks. “That came from far away.” I keep my voice calm, reassuring. No point in panicking people. Not yet.

			We’re in no immediate danger, but this brings back that memory: The burning of the Pentagon, the horrific destruction of the Twin Towers in New York, and how close we came to the destruction of the United States Capitol Building just a few blocks from where we are right now. Everyone who was in Washington that day knows the feeling. If there’s an explosion somewhere, the sound of a low-flying plane, or sirens wailing over the city, we stop whatever we’re doing, and we wonder: Is this it? Is the city under attack?

			There’s no need to evacuate our building. We are, for the moment, safe. But I know others somewhere in the city aren’t. This was a massive explosion. There will be casualties.

			We wait, breathless.

			The building alarm goes off, shattering the silence. Red emergency lights pulse throughout the bullpen. There’s a citywide emergency now. Outside, sirens shriek over the city.

			“Let’s go!” I yell to the detectives. “Collect your gear. Coats, hats. It’s cold out there. Bring your weapons.”

			“What’s happening, Marko?” Latasha says, securing her police-service Glock 26 in her belt holster.

			Latasha knows I never carry a gun. But she doesn’t question me. She knows that refusing to use a gun is personal for me. It’s complicated.

			“Something bad. Something very bad,” I say.

			“We’ll get through this,” she says. “We’re a team, Marko. Right?”

			The corridors are filling with people, mostly in uniform, mostly armed, shrugging into their heavy winter coats, putting on gloves and hats. Latasha and I take the stairs. The elevators are too slow and crowded. When we reach the ground floor, Frank Townsend, commander of the Homicide Branch and our boss, is organizing the troops, getting police officers onto waiting buses. There’s no time to ask what happened or where we’re going. Nobody knows anything. We’re all operating on adrenaline and years of training.

			The sky is gunmetal gray, promising more snow, and we button up our coats tightly. The air is filling with acrid smoke, and flecks of ash burn our eyes. Alarm sirens throughout the city deafen us, and Latasha puts her hands over her ears to muffle the sound.

			And then the sirens stop.

		


		
			Chapter Two

			A bus filled with armed SWAT units pulls away. Latasha and I board a second bus — green, with DC Metropolitan Police painted on the side. We sit in the front as we leave headquarters.

			Latasha is tense but in control. She’s a young Black woman, usually calm and upbeat. Before joining the Metropolitan Police, Latasha served in the Army military police and has been my partner for less than three months. She’s been a full-time homicide detective for only two years, but what she lacks in experience, she more than makes up in smarts and determination. I can see worry in her eyes. She’s scared. We all are.

			The bus takes us into the southwest part of the city not far from the waterfront on the Potomac River. We’re stopped at a police checkpoint several blocks from the site of the emergency, and a senior sergeant checks our credentials.

			“Marko Zorn. Homicide.” I show him my police ID, and he waves me through.

			Latasha follows, and we go the rest of the way on foot, trudging through the snow from last night’s storm. A police captain organizes us into groups. Because we’re from Homicide, Latasha and I are sent directly to the site.

			We’re frozen in horror. Before us, a large building is partially collapsing in black smoke and flames. The front of the building is a gaping, smoking hole. Whole floors are exposed.

			“God in heaven,” Latasha whispers. She has a hard time speaking. Her eyes glisten with tears.

			Until a short while ago, this was Friendship House, a sanctuary for the poor and desperate. At the beginning, it was mostly used by African Americans in need of food and shelter and medical help, but is now used by immigrants, too. More recently, it’s become a temporary home for runaway kids and for members of the LGBTQ+ community — for any desperate or marginalized person in need of help.

			I’ve visited this place before and twice met with Dolores Pine, the founder and director of Friendship House. She’s a tall, imposing Black woman and the only person I’ve ever met whom I’d describe as a saint. Of course, in my line of work, I don’t get to meet many saints.

			I think about those who were inside the building when the bomb went off and I feel like I’m going to be sick. But I’ve got work to do. I’ll throw up on my own time.

			Firefighters are pouring water from coiling black hoses onto the flaming ruins while emergency medical workers remove the dead and injured. Those who managed to escape the inferno lie crumpled and broken on the sidewalk and street. As we near the bomb site, another part of the building collapses in flames.

			Latasha briefly squeezes my hand. To reassure herself that we would be okay? To reassure me? Then she’s gone, rushing into the crowd to help the medics and injured.

			More police and firefighters are arriving from other parts of the city and from surrounding jurisdictions. Helicopters appear in the sky to patrol the area and to medevac the wounded. My eyes sting from the smoke.

			Surrounding me are people yelling, some screaming in pain, some asking for help. Some weeping. Many lie stiffly on the ground, in the snow, silent. Their bodies are smeared with soot and smoke and blood.

			I stop for a moment near the wreck of what must have been a truck. The panels and windows have been blown out. All that’s left is the twisted steel frame and the bent driveshaft.

			I move through the scene in front of the destroyed building, helping where I can. I join an EMS group taking bodies across the street into a temporary shelter. Many victims are dressed in street clothes. One dead woman is still clutching her handbag. A young man, who looks Hispanic, is holding a brown paper bag in his fist. His lunch? He’ll never get to eat it.

			I trip over a scorched and twisted wheelchair. More ambulances arrive. People in scrubs rush through the crowd. Dr. Celia Moore, the police department’s assistant medical officer, hurries by. We nod to each other but don’t stop. There’s no time for words.

			I spot Latasha standing near a temporary emergency shelter, her face and arms smeared with black soot and spattered with dark-brown stains. Over her shoulder, I see the United States Capitol Building, with its reviewing stands under construction for the presidential inauguration only weeks away. Above, the sky is dark and foreboding. Snow is coming. An icy wind picks up.

			More helicopters are arriving. Police. Media. Medical emergency vehicles. Several military craft circle at a distance.

			One large chopper lands in a vacant lot a few hundred yards away. The hatch is flung open, steps lowered, and six heavily armed uniformed men and women leap out, forming a phalanx around the ramp. They’re followed by a man in a three-piece suit; he’s wearing glasses and carrying an umbrella. Finally, a tall, gaunt woman emerges and is helped down the steps by the guy in glasses. She’s immediately joined by DC Police Chief Kelly Flynn and, a moment later, by Carla Lowry, the head of the FBI’s National Security Branch. They stand close to one another and talk urgently among themselves.

			The press corps, their trucks and vans encrusted with TV antennas, is pressed behind temporary wooden barriers.

			Snow begins to fall. Big flakes, white and wet, and, for a moment, the carnage at Friendship House lies hidden beneath a blanket of snow. The ground soon becomes a sea of mud and ash.

			The air is shattered by the sound of squawking feedback from a public address system a few hundred feet away from me. The mayor is about to give a press briefing. I can’t see her from where I stand, but I can hear her clearly. Her voice is full of rage and grief. She speaks of the horrific event that has just happened and she extends thoughts and prayers for the victims and their families. “I promise, my administration will use every resource to bring those responsible to justice. Chief of Police Flynn has committed the full resources of the Metropolitan Police Department to investigate this crime. I spoke by phone with the president just a few moments ago, and he has promised the full support of the federal government to investigate this tragic event. Agents of the FBI and the Bureau of Alcohol, Tobacco, Firearms and Explosives are already on the scene. Secretary Fletcher of the Department of Homeland Security is here and has committed the full cooperation of her agency.”

			The mayor turns the press conference over to Police Chief Flynn.

			“At approximately 8:45 this morning, a bomb exploded in front of Friendship House. It has basically destroyed the building and caused multiple deaths and injuries. We do not yet have the number of injured or the fatalities, but our initial estimate is that there will be several hundred. Many of the wounded are in critical condition and they are being taken to local hospitals. More information about the number and names of those killed or wounded will be provided as soon as available.”

			Flynn’s voice is measured, intended to reassure the people here in Washington, around the nation, and around the world. Her job is to convince them that everything is under control and that there’s no need to panic.

			“We have no information about who the perpetrators of this horrendous act are and no information about their motivation, but we are certain this was an act of domestic terror. It is clear that this tragedy was carefully planned and intended to inflict the maximum damage possible. This was not just an attack on property. This was an attack on people.”

			Flynn turns to one of the men standing behind her. “Leonard Silver from the ATF will provide what details there are.”

			He describes the explosives and the truck they were packed in. An FBI agent whose name I don’t catch says his agency is devoting full resources to the investigation. There have been no known threats against Friendship House.

			Bottom line: No one knows anything — or, if they do they’re not saying.

			Other speakers take the microphone, but I miss what they say. I’m distracted by something else.

			Carla Lowry, from the FBI, and Chief of Police Kelly Flynn are in deep conversation with the tall woman who arrived on the white helicopter. The three women turn and stare. But not at the mayor. Not at Friendship House. They’re staring at me. Carla Lowry seems to be pointing at me while she speaks urgently to the tall woman. This can’t be good. Then they’re lost among the surging crowd of medical personnel and police. It’s snowing heavily now.

			I know there’s nothing I can do here to help the dead and dying. But there is one thing I can do. I don’t know who did this horror, but my instincts tell me there’s someone in the crowd connected to the bomb, someone watching this minute. I know what they’re feeling. What they’re thinking. This bomb attack took weeks of careful planning. You don’t just walk away from the scene you’ve been dreaming of. You need to see it up close. How many people did you kill today? How many have you wounded and maimed? Of course, you can learn the details later on the news or online. But that’s not the same as seeing the carnage with your own eyes. Feeling the heat from the flames. Hearing the screams of the wounded. The TV isn’t enough. People who do this need immediate gratification.

			I’m certain that at least one of the people who planted the bomb is somewhere nearby, in the crowd, watching. Listening. Maybe they’re only a few feet from where I’m standing. They’ll be just behind the yellow police tape, close enough to see the horror. Close enough to hear the announcements from the mayor and public officials. Maybe close enough to see the dead and wounded loaded into ambulances. With any luck, they’re close enough to hear the cries of their victims. Maybe even get some good pictures.

			I walk along the yellow police tape, staring into the crowd. What am I looking for? I’m not sure, but I’ll know when I see it. I study the faces of dozens of onlookers. Clusters of people are gathered to watch — to experience — the horror, many taking pictures with their smartphones. Probably most are from the neighborhood. Maybe some are ghouls who monitor the police band radio and are here for the thrill. They always show up.

			At least one of them is here with a mission.

			At first, I see nothing unusual. There’s a group of high-school kids, two elderly couples looking dazed. Some middle-aged men in business suits, maybe on their way to a meeting, clutching expensive briefcases. Three Black ladies staring in shock. One seems to be praying silently. A woman with white hair. A small crowd of teenage boys holding skateboards. A couple of men pressing against the yellow tape, glancing quickly at their cell phones. All of them are watching Friendship House collapse into a fiery heap.

			Then I spot him. I know in my bones I’ve got my man.

			A single white male, wearing a blue hoodie pulled over his head, is speaking into a cell phone. Every moment or so, he points the phone camera toward the burning ruins, medics, and police. He takes a picture, then quickly resumes speaking. He’s talking urgently. I know absolutely the man in the hoodie is the one I’m looking for.

			He’s young, in his twenties. A little chunky with a round baby face and full lips. He’s wearing large headphones.

			I duck under the yellow police tape and walk up close. His eyes are pale gray and bright with excitement. He looks like a hundred other losers I see on the streets every day. There’s a sour expression on his face. He’s wearing mustard-colored Air Jordan high-top sneakers. I’ve seen them before. On dead bodies at the police morgue. The sneakers are the kind of footwear you kill for. Or die for. They’re kind of unforgettable.

			The man talks intensely but softly into his phone and pays no attention to me as I approach. I know the fucker is reporting the carnage to somebody. Maybe others higher up in his group are listening, celebrating their triumph.

			“Did you get a good look?” I say.

			He doesn’t hear me because of the headphones.

			I pull them from his head. “Are you happy now?”

			Rage and fear distort his face. He drops his smartphone into the snow. “Fuck off, asshole,” he says, whining.

			“Now that’s rude.” I grab him by the lapels of his coat. He struggles to escape, but I have a firm grip. I look into his pale, dead eyes. “I’m the police. Talk to me.”

			“You can’t make me.”

			“Wanna bet?”

			There’s a look of feral terror in his eyes. He glances over my shoulder as if searching for help. Who’s he looking for?

			“I’m arresting you on suspicion of multiple murders.”

			“You can’t do that.” He struggles to twist out of my grasp. “You’ll be sorry if you do.”

			“Who’s going to make me sorry, you piece of shit?”

			“Black Sun,” he says in a gasp, almost inaudible. “Black Sun will smite you.

			Smite?

			“Black Sun is watching you right now.” He’s almost breathless. With excitement? Terror? “Cyclone has come. Our time has come.”

			Next thing I know, I’m on the ground, my face in the cold, wet snow. I struggle to my feet. I can’t seem to focus.

			“You okay, mister?” a woman asks. I think it may be the lady with the white hair. She offers her hand to help me stand. The man in the mustard-colored high-tops is gone. I touch the back of my head. It’s sticky with blood.

			There’s no point in going after him. I’m seeing double and I’d just stumble and fall and embarrass myself. I search for the dropped phone, but it’s gone. Someone has already taken it. I gather snow and rub it on the back of my head. That doesn’t help.

			I found the man I was looking for. And now I’ve lost him. Not my finest hour.

			There’s nothing more for me to do here. Now it’s up to ATF, the medics, and mortuary personnel to do their jobs and the bomb experts to complete the investigation. The press is leaving with their trucks and vans. Another news day. The helicopter that brought the tall woman has gone.

			“We’re going to find out who did this,” Latasha says when we meet. “We’re going to see they’re brought to justice.”

			Some of her optimistic enthusiasm is rubbing off on me, softening my standard cynicism. Maybe a bit. “Sure,” I say. “We’ll find them.”

			Someone calls my name. I tell Latasha to go on ahead and meet me at the office.

			Carla Lowry, the head of the FBI’s National Security Branch, is waiting for me a few yards away, standing next to a black SUV guarded by two big men, obviously FBI security. Carla steps away from the SUV so we can speak in private and pulls her coat tightly around her shoulders.

			“Carla, have you seen the casualty list? Dolores Pine, the Director. I was wondering …”

			Carla’s face clouds over. “Dolores didn’t make it.”

			“Shit. I didn’t think it could get any worse.”

			“I’m afraid it’s going to get even worse. I hear you tried to arrest someone, and you let him get away. That was careless.” Her two bodyguards watch us from a distance.

			“Do you know what’s going on here?”

			She shakes her head.

			“Did you get any warning?”

			“Nothing. Liz Fletcher may know something. But I don’t.”

			“Who’s Liz Fletcher?”

			“The Secretary of Homeland Security. Don’t you read the papers?”

			“Is she the lady with the helicopter?”

			“Yes. And she wants to see you in her office this afternoon.”

			“Why?”

			“She wouldn’t tell me. Only that it was important she speak to you in person. A word of warning, Marko. Don’t mess with her. She’s a major player in this town. Everybody’s afraid of her.”

			“I can take care of myself.”

			“It’s that attitude that always gets you in trouble. And she’s already taken a personal dislike to you.”

			“We’ve never met. How can she already dislike me?”

			“For the same reason so many powerful people in Washington dislike you, Marko. Be nice when you meet her. I know that’s hard for you, but please try. And no jokes. She doesn’t have a sense of humor. For once, don’t be a dick.”

			“What’s really going on?”

			“I’m sorry, Marko, I can’t explain. There’ve been some developments I’m not free to talk to you about.”

			Carla reaches out and briefly squeezes my arm. “Marko, be careful. Don’t do anything stupid, please.”

		


		
			Chapter Three

			When I return to police headquarters, Latasha is waiting for me at her desk in the Homicide bullpen. I’m relieved to see she’s in full control of her emotions. She’s strong, but I worry about her. She’s a straight arrow — a person with strong principles. Sometimes those are the ones who break when they experience something as devastating as we did this morning at Friendship House. People with no principles can take these experiences in stride. They bend easier. I should know.

			“What you saw today was a terrible shock, Latasha,” I say. “Don’t let it get to you. If you need time to process what happened, take a few days off. Spend time with your family. Talk to your friends. Take care of your cats. I’ll cover for you here.”

			Latasha looks at me as if I were speaking Chinese. “I can’t take time off. You and I have a major crime to investigate.”

			Latasha wears a hairstyle that first upset some of the older detectives. Me, too, if I’m being honest. I guess that makes me an older detective. She shaves her head so she’s totally bald. At first sight, it’s a shock. The other detectives said it was unprofessional. They meant it was too ethnic. But she’s so charming and smart and has such a winning smile the other detectives don’t make comments anymore. At least not in my presence. Most of them came around when she proved herself a good cop, and I’ve grown to like her appearance — or, at least, I hardly notice it.

			“You know what the bastards did?” she says. “Friendship House had a daycare center. The terrorists parked their fucking van with the bomb just outside the center, meaning the center took the full force of the blast. There’s nothing left. Nothing! Those were little kids, Marko. What kind of person could do that? I’ll never be able to unsee it.” She takes a deep, ragged breath.

			“We’ll get them. I promise you.” I wish I was as certain as I sound.

			“You’ve got ash in your hair, Marko.”

			“You would, too, if you had any hair. It’s all over both of us.” I run my hand over my head to get rid of some of the ash.

			“It makes you look quite distinguished.” She leans in for a closer look. “And you’re bleeding.” Latasha examines the back of my head. “What happened to you?”

			“I tried to interview a man I think was involved in the bombing. He took offense when I questioned him, and I was coldcocked before I could get any answers.”

			“Did he say anything?”

			“He made no sense. Said Black Sun would smite me.”

			“That’s it?”

			“He said Cyclone has come. Our time has come.”

			“What did you just say?”

			“I said I tried to question a man —”

			“I mean the word you just said. ‘Cyclone.’ Are you sure he said ‘Cyclone’?”

			“I’m sure. ‘Black Sun will smite me.’ Does that mean anything to you? It makes no sense to me. Sounds almost biblical.”

			Latasha picks up the copy of the Washington Post Style section lying open on her desk. “Look at this. At the crossword puzzle.”

			I know Latasha is a crossword puzzle fanatic. In fact, she’s a fanatic about every kind of word game. I’ve spent enough time with her on stakeouts to know. She’s good at these things. So good she does the crosswords in ink, which I find annoying. I do crosswords in pencil, usually with lots of erasures and incomplete boxes.

			“What’s special about this puzzle?”

			“Look at the clue for sixteen across.”

			I hesitate before I put on my reading glasses. I’m vain and don’t like to wear glasses in the bullpen. It invites ridicule. But if I’m going to read the damn clue, I must.

			The clue reads, “Winds rotating counterclockwise in the South China Sea.”

			“Okay, how is this relevant?”

			“It’s obvious,” Latasha says. “It has to be ‘cyclone.’ That’s the word the man you tried to arrest used, isn’t it?”

			“All right.”

			“It has to be ‘cyclone’ — although there are too few spaces. You need seven spaces. There are only six spaces in today’s puzzle. I was working on the damn thing when the bomb went off. I’ve solved most of the puzzle, but I’m stuck on sixteen across.”

			“What’s your point?”

			“Do you think there could be a connection between what that man said to you and the clue in today’s puzzle?”

			“I don’t see how. Maybe you read too many detective novels. Killers don’t often leave hidden clues. This is not an Agatha Christie mystery.”

			“We’ll see.” Latasha puts the puzzle page back on her desk. I can see she’s not convinced. She’s young and enthusiastic and she thinks I’m jaded. Maybe I am. Maybe I’ve been in the business too long.

			“You should see a doctor,” she says.

			“I’m busy.”

			“You may have a concussion. You should look after yourself.”

			“I need to get the description of my suspect into the system.” I sit at my desk and type up the incident report on my desk computer. I’m slow. I use only two fingers when I type. I was the despair of Mrs. Coleman’s typing class in grade school. And my computer makes lots of typos.

			Maybe the man in the mustard-colored sneakers was on drugs and simply didn’t want to get busted. Maybe he was just a guy who doesn’t like cops. There are a lot of those around. Looking back on the incident, I can see it all seems speculative, maybe even implausible. I didn’t see the man do anything illegal. He was just looking at the effects of an explosion. Like hundreds of others. It is all guesswork and intuition. 

			But right now, that’s all I have to go on, and I trust my intuition. I type out a description of the man I tried to arrest in as much detail as I can, not forgetting the Air Jordan sneakers. I include the words the man said to me — “Black Sun will smite you,” “Black Sun is watching you,” and, finally, “Cyclone has come,” and “Our time has come.” I decide not to include the word “cyclone” in today’s crossword puzzle. That’s too speculative for a police report.

			While I type, Latasha wipes the back of my head with a cloth. “This is going to hurt,” she says as she rubs alcohol into the wound. She’s right. It does hurt. “You really ought to see a doctor. Can I get you an aspirin?”

			The door to the squad room opens and Frank Townsend, chief of the Homicide Branch, looks in. “Come with me, Marko. You’re needed upstairs.”

			I follow Frank to an upper floor of police headquarters, and we enter one of the department’s conference rooms, already full, mostly with department chiefs and senior sergeants. At one end of the room is a long table and sitting at the table is Chief Kelly Flynn. Frank takes a seat next to her. I find an empty seat at the back of the room. The ache in my head has settled into a steady throbbing, and I wish I’d accepted Latasha’s offer of an aspirin.

			“This was clearly a deliberate act of terror,” Chief Flynn is saying. “Carefully planned and executed. ATF’s preliminary examination indicates the explosion was caused by ammonium nitrate mixed with aviation fuel packed in metal containers. Small pieces of metal, including screws and bolts, were mixed into the explosive. It was designed to do as much damage as possible to human targets. This was not the act of some disgruntled amateur. ATF is confident it was professional.”

			“Has anyone claimed responsibility?” someone in the audience asks.

			Flynn nods to Frank Townsend.

			“No. We’re monitoring every crazy site on the web. The right-wing sites are going bonkers over this incident, but no one has taken credit for it. There isn’t even any speculation as to who actually made and detonated the bomb, which is unusual. We’ve picked up internet chatter about the bombing that suggests it was connected to a group known as ‘werewolves.’ They’re part of an anti-government extremist movement calling for the overthrow of the United States Government. But so far, they’ve made no claim of responsibility.”

			The police officers in the room scribble into their notebooks.

			Flynn looks out over the assembled troops. “Does the name ‘werewolf’ mean anything to anyone here?”

			Several members of the crowd nod and say they’ve heard the name.

			“Have your men ask about anyone known as ‘werewolf,’” Flynn says. “I want all of you and your staff to search for that name. Talk to your contacts, to your snitches. Anybody who may have connections with extremist political groups. We’ve got to find out who or what ‘werewolf’ means before they act again.”

			This is followed by several moments of desultory exchange of comments and questions, leading nowhere.

			“While I have you all here,” Flynn says, “I have a further announcement. As you know, the next president of the United States will be sworn in on the steps of the Capitol in less than three weeks. This, as usual, will involve massive security headaches here in Washington. The Secret Service is the lead agency in this operation, and the Metropolitan Police will have a major support role. You’ve already been instructed on your responsibilities for that day — for you personally and for your divisions. I’ve been informed just this morning by the Secretary of Homeland Security that certain new developments of a very sensitive nature have increased the threat level to the president-elect. I want each of you to review your threat plans. Look for weaknesses. Look for gaps. I want daily reports on what you’re doing.”

			“Has anybody thought to cancel the inauguration ceremonies?” Townsend says. “The ceremony could be held indoors instead, in a secure area. Holding it outdoors on the reviewing stand in front of thousands of people is just plain crazy. And can we cancel the damn parade?”

			“God, I wish they’d change the venue,” Flynn says. “The Secret Service is consulting with the president-elect. From what I hear, he’s adamant about not changing the plans. He says he will not be bullied by some right-wing bozos. He insists on having an outdoor inauguration. And he wants the parade.”

			A hand is raised. It’s a senior sergeant from street patrol. “Does this increased threat relate to the Friendship House incident?”

			“There’s no reason to think so. Friendship House is totally nonpolitical.”

			My gut tells me Flynn is wrong.

			The conference breaks up, and participants return to their offices to carry out the chief’s instructions. I stay behind.

			“Marko, I need a word.” Flynn stops where I’m sitting. “I want you to take the lead in investigating the bombing. Ignore any other cases you’re working on right now. Friendship House has priority over everything else.”

			“Got it.”

			“What about your partner?”

			“What about her?”

			“I know Latasha’s turning into a good cop. She shows great promise but she’s young and inexperienced. You need a senior detective to work with you on this case.”

			“I want to keep Latasha. She’s learned to adjust to my eccentricities. I don’t want to have to break in a new partner.”

			“We’re dealing with domestic terrorists. Dangerous people. We need to use the best talent in the department. I know you’re loyal to your partners, but this bombing is a special case.”

			“I want to keep Latasha as my partner. If she doesn’t get experience she’ll never learn. I want Latasha for this case.”

			What I don’t say is that I sometimes need Latasha’s positive optimism to keep me going.

			Flynn sighs, admitting defeat. “If you insist.”

			“I insist.”

			“Marko, do you have anything to add to what I was telling the troops? I’m assuming the bombing was a warning.”

			“Not a warning. A signal.”

			“A signal? For what?”

			“I don’t know yet, but I’m certain the terror bombing was meant to be a signal for something that’s going to happen.”

			“What makes you think so?”

			“I know it in my bones.”

			Flynn winces. She’s always uncomfortable when I mention trusting my gut instincts. Although she’s reluctantly grown to trust my instincts, she’s uncomfortable when I talk about them. She’s afraid they reveal something about me — something she doesn’t really want to know. And probably something I don’t want to know either.

			“We haven’t heard the last of this terrorist group,” I say. “No group is taking credit for the bombing. No one is making demands. There’s no manifesto on the internet. That makes no sense. That’s not the way terrorist groups operate. There’s a reason for the bombing and we better find out what that reason is. It’s a signal for something much worse to come.”

			“God, I hope you’re wrong.”

			I shut up. There’s no point in overthinking. “It’s just a guess,” I say. “And I’m probably wrong.” I want to reassure her. It’s a little late for that.

			I return to the squad room and check to see if there’s anything about my missing witness with the mustard high-tops. Nothing. I’ll have to do it the hard way and find the bastard myself. For a second, I wonder whether the crossword puzzle clue could have anything to do with my missing guy. Nah.

			Latasha settles into her desk. “I just spoke with Chief Flynn,” I say. “She wants you and me to take the lead in the bombing investigation.”

			Latasha breaks into a broad smile. “That’s great! That means she has confidence in us as a team. We’ll do it. We’ll prove to her that her confidence in us isn’t misplaced.” Latasha studies my face, trying to read my thoughts. She senses my doubts. “Isn’t it great?”

			I don’t want to discourage Latasha’s enthusiasm. I have a feeling I’m going to need all the positive vibes I can get.

			“Sure, Latasha. We’ll do it. You and me, we can do it.”

			She smiles, relieved. “I have a new idea. The perpetrators of the Friendship House bombing made a serious mistake. I’m sure of it. That clue in the crossword puzzle. Cyclone. I know you don’t believe there’s a connection, but I’d like to check it out. I want to find out who placed that clue in the paper.”

			“Go for it. We don’t have many leads.”

			A uniformed cop stops at my desk. “Are you Detective Zorn?” he asks. “There was a telephone call for you. We tried to hand it off to Public Affairs, but the caller insisted on talking to you personally. Considering who it was, we decided to give you the message in person.” The cop passes me a standard telephone message form with the name of the caller, Cosmo Hunter, and a phone number. Plus two words.

			“Who’s Cosmo Hunter?”

			Latasha turns and stares at me. “Jesus, Marko. You don’t know who Cosmo Hunter is?”

			“Should I?”

			“He’s a gazillionaire. One of the richest men in the world. A titan of Big Tech.”

			“I don’t mix with that crowd.”

			“Honestly, Marko … He’s world-famous — a mover and shaker in Silicon Valley and has developed most of today’s cutting-edge computer technology.”

			“Never heard of him.”

			“He owns and operates half the communications satellites in space.”

			“How do you know all this?”

			“I read People magazine. This man owns a global high-tech empire. Computer stuff. Talk to the man.”

			“I’m not in the market for a new cell phone.”

			“The man designed most of the electronic devices on your desk.”

			“Can he tell me how to block junk mail?”

			“He’s dating Joni Ludlow, the most famous pop singer on earth. You must have seen their pictures at the Met Gala. He’s a world-class celebrity. Marko, call the man!” Latasha is losing patience with me.

			I know I must make the call. The message, in addition to the telephone number, includes two words: “Friendship House.”

			When I call, the phone rings twice and a gentle voice says, “Detective Zorn?”

			“Yes.”

			“I’m Cosmo Hunter. You don’t know me,” he says, “but I know you, and I know we have much in common. We have to talk.”

			For a moment, I’m disoriented. I expected some assistant or flunky to answer. Instead, I’m speaking to the man himself.

			“If you say so.”

			“I must speak with you in person. Just the two of us.”

			“I’m busy just now. I don’t have the time to fly to wherever it is you are.”

			“Of course not. I wouldn’t dream of asking you to take time away from your investigation. Can we meet this afternoon?”

			“I have another appointment.”

			“The one with Liz Fletcher?”

			How in hell does he know about that?

			“My driver will pick you up at the Department of Homeland Security at 2:45. Liz will be finished with you by then. My driver will bring you to my home. Will that be satisfactory, Detective Zorn?”

			“How do you know my appointment with Secretary Fletcher will be over by 2:45?”

			“Trust me.”

		


		
			Chapter Four

			The office of the Secretary of Homeland Security is large and airy, with expensive furniture and pictures on the walls, all pastel landscapes — nothing abstract or threatening. Windows look out over the campus of what were once the grounds of Washington’s St. Elizabeths mental hospital. A fake fire burns in a fake fireplace. The dominant piece of furniture in the room is a carved, polished oak desk. I’m disappointed to see no top-secret documents lying on the desktop. No red phone with a direct connection to the White House or the Joint Chiefs of Staff. There’s nothing on the desktop except a copy of today’s Washington Post crossword puzzle.

			Waiting for me in the room are two people. One is a slender man wearing glasses, his hair parted in the middle — never a good sign. He’s the one I saw yesterday holding an umbrella in the snow.

			The other is a tall, gaunt woman who’s half sitting, half leaning in front of the oak desk with her arms crossed. She studies me intently. And not in a friendly way. She’s the lady I saw at the scene of the bombing. The one with the contingent of armed guards and the white helicopter.

			The young man with the eyeglasses whispers something into the lady’s ear, doubtless to tell her who the hell I am and why she should waste her valuable time talking to me. No introductions are made. I’m left to assume I’m in the presence of the formidable Liz Fletcher, Secretary of Homeland Security.

			“You’re Marko Zorn,” she announces. It’s not a question. She makes it sound like an accusation. I’m tempted to say, “Guilty,” but I remember in time. No jokes. No sarcasm. Don’t be a smart-ass.

			“You’re a police detective.”

			“I’m a cop. In the Homicide Branch of the Metropolitan Police Department.”

			“Are you any good at your job?”

			“I haven’t been fired recently.”

			She rolls her eyes. “My staff tells me …” She looks at the man with glasses. “… you abhor violence. That makes you useless as a policeman.”

			“I faint at the sight of blood.”

			She makes a disgusted grimace. “I’m told you’re insubordinate and a troublemaker. You play by your own rules. You don’t respect authority. ‘You don’t play well with others’ is the way you’ve been described to me. I don’t know why Police Chief Flynn puts up with you.”

			“Neither do I.”

			“I know all about you,” Fletcher says. “And what I know does not impress me. Chief Flynn tells me you’re a star of Washington’s Metropolitan Police Department. Or was it the dark star? I can’t seem to remember which. You’re a badass, and you associate with notorious criminals. You’re engaged in numerous side hustles. You’re a hustler. I don’t like hustlers. I think you have a criminal mind.”

			“It’s one theory,” I say. “It’s true I sometimes steal food from the common refrigerator in the police squad room, and I’ve been known to fudge on my income tax returns.”

			“During some of your police investigations, you make deals with known criminals. Instead of arresting them, you let them go.”

			“I do whatever serves the interests of justice.”

			“Do you think you have the right to make that decision?”

			“Yes, ma’am. I do.”

			“Don’t be impertinent. You’re here to get your orders. Is that understood? When you were at the scene of the terrorist attack, you arrested a man. Is that correct?”

			“I tried. He escaped.”

			“Did this suspect speak to you?”

			How in hell does she know about that?

			“He warned me not to arrest him.”

			“Did he threaten you?”

			“He said I’d be sorry if I made the arrest.”

			“That’s it? That’s all he said?” She smiles an arctic smile.

			“That’s all he said.” I don’t know why I don’t give her a straight answer. But my instincts kick in — lie whenever possible.

			“Do you know why you’re here?”

			“You invited me.”

			“Don’t be a smart-ass,” she says.

			“Are you a friend of Cosmo Hunter’s?”

			Her face flushes. “That’s irrelevant.”

			“But you do what he says. Am I right?”

			“He owns much of the technology on which modern society depends. He operates half the fucking communications satellites in space. He could shut us all down if he wanted to.”

			“Good to know.”

			“Cosmo has nothing to do with our meeting this afternoon.”

			“If you say so. Then why are we meeting?”

			“Our country is facing a major national crisis. The IDCC has even been convened.”

			She shuts her mouth abruptly; a pained expression crosses her face. She’s just made a serious mistake. That IDCC acronym was not supposed to be heard by innocent ears such as mine. I usually get lost in the thicket of government bureaucratic acronyms, but even I’ve heard of the IDCC. It’s a secret committee that appears nowhere on any government organization chart. A committee that doesn’t exist, chaired by the president of the United States, except he never attends (he’s too busy) and sends the vice president instead. Which is the same as sending nobody. 

			The Chairman of the Joint Chiefs sends a colonel. The Secretary of State sends an Assistant Secretary of State for Intelligence and Research. The FBI Director sends the head of the Bureau’s National Security Branch — which turns out to be Carla Lowry. That’s the only reason I know of the existence of the IDCC. Other Cabinet secretaries send whatever free bodies are around. Fletcher attends regularly in person, rather than sending Mr. Peepers here to keep an eye on other departments and to intervene if the hobbits get out of line.

			The IDCC was established by an Act of Congress soon after the 9/11 terrorist attack. Its purpose
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Adobe Fonts Licensing Q&A



Adobe Fonts offers thousands of fonts from over 150 type foundries as part of your Creative Cloud subscription.

All of the fonts are licensed for personal & commercial use; read about the font licensing in full in the Terms of Use.

The licensing information in these frequently asked questions applies to any fonts which have been activated through your Adobe account or added to a website with the embed code we provide.



Can the fonts be embedded in PDFs and ebooks? Can they be used in printed books?

Yes. The fonts are licensed for embedding in any ebook format which protects the font data such as EPUB, iBooks, Kindle (mobi), Adobe’s Digital Publishing Suite (DPS), and PDF.

Any ebook authoring workflow which requires the user to move the font files themselves is not allowed under the Terms of Use, however.

As with any electronic document, the fonts must only be used for viewing or printing existing content, not for creating new document variations, templates, or dynamic content.

You may also use the fonts to create print publications such as books or magazines, but you are not allowed to package or share the fonts with designers or print bureaus.

There is no limitation on the number of impressions you may produce.





Adobe General Terms of Use

 

Published August 1, 2022. Effective as of September 19, 2022. These General Terms of Use replace and supersede all prior versions.

 

THE MANDATORY ARBITRATION PROVISION AND CLASS ACTION WAIVER IN SECTION 14 (DISPUTE RESOLUTION, CLASS ACTION WAIVER, ARBITRATION AGREEMENT) BELOW GOVERN THE RESOLUTION OF DISPUTES. PLEASE READ THEM CAREFULLY. IF YOU DO NOT AGREE WITH THESE TERMS (AS DEFINED BELOW), INCLUDING THE MANDATORY ARBITRATION PROVISION (IF YOU HAVE NOT OPTED OUT AS ALLOWED HEREIN) AND CLASS ACTION WAIVER, PLEASE DO NOT USE THE SERVICES OR SOFTWARE.

 

These General Terms of Use (“General Terms”), along with any applicable Additional Terms (see section 1.2 (Additional Terms) below) (collectively, the “Terms”) govern your use of and access to our websites, web-based applications and products, customer support, discussion forums or other interactive areas or services, and services such as Creative Cloud (collectively, the “Services”) and your installation and use of any software that we include as part of the Services, including, without limitation, mobile and desktop applications, Sample Files and Content Files (defined below), scripts, instruction sets, and related documentation (collectively, the “Software”). If you have agreed to the Subscription and Cancellation Terms, then such terms are also considered part of the Terms. If you are using and accessing the Services and Software through Adobe’s Value Incentive Plan (“VIP”) program, then the Subscription and Cancellation Terms do not apply to you, but the remainder of the Terms will govern your use of and access to the Services and Software. If you have entered into another agreement with us concerning specific Services and Software, then the terms of that agreement control where it conflicts with the Terms. 

 

BY USING THE SERVICES OR THE SOFTWARE, YOU AFFIRM THAT YOU ARE OF LEGAL AGE TO ENTER INTO THE TERMS, OR, IF YOU ARE NOT, THAT YOU HAVE OBTAINED PARENTAL OR GUARDIAN CONSENT TO ENTER INTO THE TERMS.

 

You must be 13 or older to register for an individual Adobe ID. Schools that participate in the primary and secondary education named user offering may issue a child under 13 an enterprise-level Adobe ID, consistent with the K-12 (Primary and Secondary) and Higher Education Additional Terms for Student Data.

 

1. Your Agreement with Adobe.

 

1.1 Choice of Law and Contracting Entity. If you reside in North America (inclusive of the United States, Canada, Mexico, United States territories and possessions, and United States military bases, wherever located), your relationship is with Adobe Inc., a United States company, and the Terms are governed by, and construed and interpreted in accordance with, the laws of the State of California, U.S.A., unless preempted by U.S. federal law, without regard to conflict of law rules. If you reside outside of North America, your relationship is with Adobe Systems Software Ireland Limited, and the Terms are governed by, and construed and interpreted in accordance with, the laws of Ireland, unless preempted by local law. For customers in Australia, Adobe Systems Software Ireland Limited is acting as an authorized agent of Adobe Systems Pty Ltd. and is entering into this contract in its capacity as agent for Adobe Systems Pty Ltd. You may have additional rights under your local law. We do not seek to limit those rights where it is prohibited to do so by law. For purposes of the Terms, “Adobe,” “us,” “we,” and “our” mean either Adobe Inc., Adobe Systems Software Ireland Limited, or Adobe Systems Pty Ltd., as applicable.

 

1.2 Additional Terms. Our Services and Software are licensed, not sold, to you, and also may be subject to one or more of the additional terms below (“Additional Terms”). If there is any conflict between the terms in the General Terms and the Additional Terms, then the Additional Terms govern in relation to those Services or Software. The Additional Terms are subject to change as described in section 1.5 (Updates to Terms) below.
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1.3 Business Users. If you received an “Entitlement” (which is defined as the right to use, access, and consume the Services and Software) from an organization or group, including but not limited to a business or any other commercial entity, government entity, non-profit organization, or educational institution (each, a “Business”) under one of Adobe’s business plans (such as Creative Cloud for Teams, Creative Cloud for Enterprise, or Document Cloud), then (A) you are a “Business User” of such Business; (B) your Adobe profile associated with such Entitlement is a “Business Profile”; and (C) all references to “you” in the Terms will mean such Business and its Business Users, as applicable. If you are a Business User, you agree that, due to your receipt of Entitlements from such Business, (1) Adobe may provide such Business with the ability to access, use, remove, retain, and control your Business Profile and all Content therein whether uploaded or imported before or after the date the Terms were last updated; (2) your use of the Services and Software is governed by such Business’s agreement with Adobe; and (3) Adobe may provide your personal information to such Business. If you are a Business User with Entitlements from multiple Businesses, you may have separate Business Profiles associated with each Business. As a Business User, you may have different agreements with or obligations to a Business, which may affect your Business Profile or your Content. Adobe is not responsible for any violation by you of such agreements or obligations. If you did not receive Entitlements from a Business (e.g., you subscribed to a Creative Cloud for individuals plan and received Entitlements through this plan), then (a) you are a “Personal User”; (b) your Adobe profile is a personal profile; (c) you maintain sole access and control over all Content in your personal account or personal profile (except as otherwise indicated in the Privacy Policy); and (d) all references to “you” in the Terms will mean you as an individual. If you receive Entitlements through a personal plan and from a Business, then you are both a Personal User and a Business User. You are a Personal User when you utilize the Entitlements you obtained through your personal plan, and you are a Business User when you utilize your Entitlements provided by a Business.

 

1.4 Business Email Domains. As a Personal User or a Business User, you may create an Adobe account using an email address provided or assigned to you by a Business (such as your work email address). If the Business establishes a direct relationship with us, they may want to add your account to such relationship. If this happens, the Business may, with prior notice from the Business or us, roll your account into the Business’s account. This means the Business may (A) access the account; (B) take control over the account and any Content therein whether stored, uploaded, or imported before or after the date the Terms were last updated; and (C) recommend any non-Business Content associated with such account to be moved to a new account that utilizes an email address not associated with such Business. You, as a Personal User with an Adobe account assigned to a Business or a Business User, also acknowledge that Adobe may provide your personal information to such Business (including, for clarity, sharing your information with an administrator of your Business), such as your name, email address and Entitlement information. If you do not want a Business to access, use, remove, retain, or control an account or profile, then do not use a Business email address with that account. Information regarding Content storage and access, and how you may change the email address associated with your account may be found here. Adobe may share information about the Business, such as name and email address of the administrator, to a Business User.

 

1.5 Updates to Terms. We may make changes to the Terms from time to time, and if we do, we will notify you by revising the date at the top of the Terms and, in some cases, we may provide you with additional notice. Any such changes will not apply to any dispute between you and Adobe arising prior to the date on which we posted the revised Terms incorporating such changes, or when the Terms otherwise become effective. You should look at the Terms regularly. Unless otherwise noted, the amended Terms will be effective immediately, and your continued use of our Services and Software confirm your acceptance of the changes. If you do not agree to the amended Terms, you must stop using our Services and Software and, if applicable, cancel your subscription.

 

2. Privacy.

 

2.1 Privacy. For information about how we collect, use, share, or otherwise process information about you and your use of our Services and Software, please see our Privacy Policy. You have the option to manage information preferences here.

 

2.2 Our Access to Your Content. We will only access, view, or listen to your Content (defined in section 4.1 (Content) below) in limited ways, and only as permitted by law. For example, in order to provide the Services and Software, we may need to access, view, or listen to your Content to (A) respond to Feedback or support requests; (B) detect, prevent, or otherwise address fraud, security, legal, or technical issues; and (C) enforce the Terms. Our automated systems may analyze your Content and Creative Cloud Customer Fonts (defined in section 3.10 (Creative Cloud Customer Fonts) below) using techniques such as machine learning in order to improve our Services and Software and the user experience. Information on how Adobe uses machine learning can be found here.

 

2.3 Data Protection Agreements. In some countries, the law requires that we put a data protection agreement in place with you if we handle Personal Data (as defined in the applicable agreement) for you as part of our Services and Software. These agreements are the EU Data Processing Agreement or Data Protection Terms, found in the following locations:

(A) European Union (“EU”) Data Processing Agreement (or “DPA”). The DPA terms apply where you provide Personal Data (as defined in the DPA) collected from individuals from countries in the European Economic Area (“EEA”) and the UK and where you are a “Controller” and Adobe is a “Processor” under the General Data Protection Regulation (EU) 2016/679 (“GDPR”) or any successor for the GDPR associated with the withdrawal of the United Kingdom from the EU. The DPA terms are available here.

(B) Data Protection Terms. The Data Protection Terms apply where you provide Personal Data (as defined in the Data Protection Terms) collected from individuals outside of the EEA and the UK and where Adobe is Processing (as defined in the Data Protection Terms) this data at your instruction and on your behalf. The Data Protection Terms are available here.

 

2.4 Sensitive Personal Information. You agree not to collect, process, or store any Sensitive Personal Information (as defined below) using the Services and Software, except as (A) directly authorized by Adobe, (B) intended by the Services and Software, or (C) governed by the Additional Terms, as applicable. You agree not to transmit, disclose, or make available Sensitive Personal Information to Adobe or Adobe’s third-party providers. “Sensitive Personal Information” means an individual’s financial information, data concerning an individual’s sexual behavior or sexual orientation, medical, or health information protected under any health data protection laws, biometric data, personal information of children protected under any child data protection laws (such as the personal information defined under the U.S. Children’s Online Privacy Protection Act (“COPPA”)) and any additional types of information included within this term or any similar term (such as “sensitive personal data” or “special categories of personal information”) as used in applicable data protection or privacy laws. If you are a Business, you also agree to ensure Business Users’ compliance with this section 2.4 (Sensitive Personal Information).

 

2.5 Transfer of Personal Information. We process and store information in the U.S. and other countries. By using our Services and Software, you authorize Adobe to transfer your personal information across national borders and to other countries where Adobe and its partners operate.

 

3. Use of Services and Software.

 

3.1 License. Subject to your compliance with the Terms and applicable law, we hereby grant you a non-exclusive, limited, revocable right for you to install, access and use the Services and Software that we make available to you, and that you license from us. Each license is to be used by only one (1) person and cannot be shared. At the end of your license term, your license(s) will expire as set forth in your order document(s), or the Subscription and Cancellation Terms. The version(s) of the Services and Software available at your renewal date may be different from the version(s) available when you first licensed them from Adobe. The versions of the Services and Software that Adobe supports can be found here. You agree that your decision to use, access, or license the Services and Software is not contingent on the delivery of any future functionality or features, or dependent on any oral or written public comments made by us regarding future functionality or features.

 

3.2 Adobe Intellectual Property. We (and our licensors, as applicable) remain the sole owner of all right, title, and interest in the Services and Software. Except as stated in the Terms, we do not grant you any rights to patents, copyrights, trade secrets, trademarks, or any other rights in respect to the items in the Services or Software. This means you may not use our trade names, trademarks, service marks or logos in connection with any product or service that is not ours, or in any manner that is likely to cause confusion. We reserve all rights not granted under the Terms.  

 

3.3 Storage. We recommend that you back up your Content and Creative Cloud Customer Fonts elsewhere regularly, even if the Services provide storage and this functionality is enabled by the applicable Services. We may create reasonable technical limits, such as limits on file size, storage space, processing capacity, and other attributes. We may suspend the Services until you are within the storage space limit associated with your account. At the end of your license term, we will use commercially reasonable efforts to allow you to transition your Content out of the Services. The transition must be completed within thirty (30) days from the date of the termination or expiration of your license term. At the end of this 30-day transition period, we reserve the right to delete your Content. You should download any Content that you have stored in the Services before your license ends.

 

3.4 User-Generated Content. We may host user-generated content from our users. If you access our Services, you may come across user-generated content that you find offensive or upsetting. We bear no responsibility for such user-generated content and your sole remedy is to stop viewing the content. If available, you may also click on the “Report” button to report offensive user-generated content to us.

 

3.5 Sample Files. “Sample Files” means Adobe-provided audio, visual, video, or other content files for use in tutorials, demonstrations, and for other trial purposes, which may be identified as sample files. Sample Files cannot be used for any other purpose than for which they were provided. You cannot distribute Sample Files in any way that allows a third party to use, download, extract, or access the Sample Files as a stand-alone file, and you cannot claim any rights in the Sample Files.

 

3.6 Content Files. “Content Files” means Adobe assets provided as part of the Services and Software. Unless documentation or specific licenses (including but not limited to Additional Terms) state otherwise, we grant you a personal, non-exclusive, non-sublicensable (except if you are a Business, then sublicensable only to your Business Users), and non-transferable license to use the Content Files to create your end use (i.e., the derivative application or product authored by you) into which the Content Files, or derivations thereof, are embedded for your use (“End Use”). You may modify the Content Files prior to embedding them in the End Use. You may reproduce and distribute Content Files only in connection with your End Use, however, under no circumstances can you distribute the Content Files on a stand-alone basis, outside of the End Use.

 

3.7 Free Memberships, Offers, and Trials. Adobe may provide free memberships, offers, and trial subscriptions in its sole discretion. If access to the Services and Software is provided to you for free or for trial purposes, such access is governed by the Terms. At any time prior to or during the free or trial period, Adobe may, in its sole discretion, terminate the free or trial access without prior notice and without any liability to you, to the extent permitted under applicable law, for any reason, including to prevent abuse of the free or trial access. After the free or trial access period expires, you may continue using the Services or Software only by enrolling in a paid subscription, if available, or as otherwise permitted by Adobe. During the free or trial period, no express or implied warranties shall apply to the Services and Software; all Services and Software are provided “as-is” with all defects, and no technical or other support is included.

 

3.8 NFR Version. Adobe may also designate the Services and Software as “trial,” “evaluation,” “not for resale,” or other similar designation (“NFR Version”). You may install and use the NFR Version only for the period and purposes stated when we provide the NFR Version. You must not use any materials you produce with the NFR Version for any commercial purposes. 

 

3.9 Adobe Talent.

(A) You may not post jobs that point to specific work contests or other opportunities that solicit customized and unpaid creative work from creative professionals. Any such postings may be removed without refund.

(B) We offer a paid “Talent Search” feature to recruiters and companies looking to discover and hire creative talents. By uploading a public profile or public project on the Services, you agree that the public information may be included in Talent Search results. 

 

3.10 Creative Cloud Customer Fonts.

(A) For any font or font file you upload or submit to the Services and Software (“Creative Cloud Customer Fonts”) you represent and warrant that you have all necessary rights to allow us to use, reproduce, display, host, and distribute the Creative Cloud Customer Fonts through the Services and Software for your use. Creative Cloud Customer Fonts are not considered Content, as defined in the Terms. You retain all rights to the unmodified Creative Cloud Customer Fonts. You acknowledge that enabling the display of any Creative Cloud Customer Font with the Services and Software for your use may require us to use Adobe Technology, including our proprietary font-optimization technology, and that we retain all rights to such Adobe Technology. “Adobe Technology” means technology owned by us or licensed to us by a third-party (including the Services and Software and any related intellectual property rights throughout the world), any Feedback provided to us that is incorporated into any of the foregoing, and any of the modifications, or extensions of any of the foregoing, whenever or wherever developed. Adobe does not represent or warrant that any such Creative Cloud Customer Fonts will be compatible with or be suitable for use with the Services or Software. 

(B) If we are informed by a third party, such as a foundry, or become aware that you do not have the rights to which you warrant in section 3.10(A) (Creative Cloud Customer Fonts) or that your Creative Cloud Customer Fonts violate third-party Intellectual Property Rights, then we may remove the Creative Cloud Customer Fonts from your account, from the Services, or from the Content that uses such Creative Cloud Customer Fonts. You acknowledge that if we remove your Creative Cloud Customer Fonts from your account, the Services or the Content that uses the Creative Cloud Customer Fonts, or the display of your Content may change, and we will have no liability in connection with the removal. Information about how your Content may change can be found here.

(C) You may revoke our access to your Creative Cloud Customer Fonts and terminate our rights at any time by deleting your Creative Cloud Customer Fonts from the Service. 

(D) Upon termination or closure of your account, we reserve the right to delete your Creative Cloud Customer Fonts. Some copies of your Creative Cloud Customer Fonts may be retained as part of our routine backups.

(E) We may collect information connected to your use of the Creative Cloud Customer Fonts, such as names of the Creative Cloud Customer Fonts that you upload and how you use the Creative Cloud Customer Fonts.

 

3.11 Other License Types.

(A) Pre-release or Beta Version. We may designate the Services and Software, or a feature of the Services and Software, as a prerelease or beta version (“Beta Version”). A Beta Version does not represent the final Services and Software and may contain bugs that may cause system or other failure and data loss. We may choose not to release a commercial version of the Beta Version. You must promptly cease using the Beta Version and destroy all copies of the Beta Version if we request you to do so. In exchange for your use of a Beta Version, you agree that Adobe may collect data, including crash data, regarding your use of the Beta Version and analyze your Content, including manual review, to improve our Services and Software and to personalize your experience, regardless of whether you have opted-out of data collection for non-Beta Versions. If you do not wish to have your usage tracked or Content analyzed, you must discontinue your use of the Beta Version by uninstalling such Beta Version or utilizing a non-Beta Version of the Services and Software. Any separate agreement we enter into with you governing the Beta Version will supersede these provisions.

(B) Education Version. If we designate the Services and Software to be for use by educational users (“Educational Version”), then you may use the Educational Version only if you meet the eligibility requirements stated here. You may install and use the Educational Version only in the country where you are qualified as an educational user. If you reside in the EEA, then the word “country” in the prior sentence means the EEA.

 

3.12 Third-Party Services and Software. Adobe may make third-party software and services (including plug-ins and extensions) available to you through the Services and Software as a convenience. Third-party software and services are not Services and Software as defined in the Terms and your acquisition and use of such third-party software and services is solely between you and the third party. Some third-party terms that may be applicable to your use of the Services and Software are available here: (www.adobe.com/go/thirdparty and https://www.adobe.com/legal/permissions/image-notice.html). You are responsible for complying with all applicable third-party terms. 

 

4. Your Content.

 

4.1 Content. “Content” means any text, information, communication, or material, such as audio files, video files, electronic documents, or images, that you upload, import into, embed for use by, or create using the Services and Software. We reserve the right (but do not have the obligation) to remove Content or restrict access to Content, Services, and Software if any of your Content is found to be in violation of the Terms. We do not review all Content uploaded to the Services and Software, but we may use available technologies, vendors, or processes to screen for certain types of illegal content (for example, child pornography) or other abusive content or behavior (for example, patterns of activity that indicate spam or phishing, or keywords that indicate adult content has been posted outside of the adult wall).

 

4.2 Licenses to Your Content. Solely for the purposes of operating or improving the Services and Software, you grant us a non-exclusive, worldwide, royalty-free sublicensable, license, to use, reproduce, publicly display, distribute, modify, create derivative works based on, publicly perform, and translate the Content. For example, we may sublicense our right to the Content to our service providers or to other users to allow the Services and Software to operate as intended, such as enabling you to share photos with others. Separately, section 4.5 (Feedback) below covers any Feedback that you provide to us. 

 

4.3 Ownership. As between you and Adobe, you (as a Business User or a Personal User, as applicable) retain all rights and ownership of your Content (or where applicable, you must ensure that you or the Business (as applicable) have a valid license to the Content). We do not claim any ownership rights to your Content.

 

4.4 Sharing Your Content.

(A) Sharing. Some Services and Software may provide features that allow you to Share your Content with other users or to make it public. “Share” means to email, post, transmit, stream, upload, or otherwise make available (whether to us or other users) through your use of the Services and Software. Other users may use, copy, modify, or re-share your Content in many ways. Please carefully consider what you choose to Share or make public as you are responsible for the Content that you Share.

(B) Level of Access. We do not monitor or control what others do with your Content. You are responsible for determining the limitations that are placed on your Content and for applying the appropriate level of access to your Content. If you do not choose the access level to apply to your Content, the system may default to its most permissive setting. It is your responsibility to let other users know how your Content may be Shared and to adjust the setting related to accessing or Sharing your Content.

(C) Comments. Any comments that you submit through the Services and Software are not anonymous and may be viewed by other users. In some Services and Software, your comments may be deleted by you, by other users, or by us.

(D) Removing Your Content. If you delete Content (excluding Feedback) from the Services and Software, we will stop making that Content publicly available within a reasonable amount of time. Some copies of your Content may be retained as part of our routine backups, and we are not responsible for any use of Content that you have Shared or made public.

(E) Collaboration. Before you Share any Content through the Services, please review the Adobe Collaboration Space Additional Terms set forth in section 1.2 (Additional Terms) above as they apply to you and the Content you Share within Adobe collaboration environments.

 

4.5 Feedback. You may, at your own discretion, choose to provide us with ideas, suggestions, proposals, or bug or crash reports for the Services and Software ("Feedback"). In such event, you agree that we are the owner of such Feedback, and we are free to use it for our business purposes, including by incorporation into the Services and Software without any payment or attribution or other obligation to you.

 

5. Your Account.

 

5.1 Account Information. You, as a Personal User or a Business User, are responsible for all activity that occurs via your account even if that activity is not by you or is without your knowledge or consent. You may not (A) share your account information (except with an authorized account administrator), whether intentionally or unintentionally; or (B) use another person’s account. Your account administrator may use your account information to manage your use and access to the Services and Software. For PhoneGap, we reserve the right to monitor and enforce subscription plan limits and restrictions, including, but not limited to, the right to charge for overages.

 

5.2 Account Security. You are responsible for taking reasonable steps to maintain the security and control of your Adobe Account. Adobe may require you to enable multi-factor authentication and provide a phone number or an alternate email for security purposes. Adobe assumes no responsibility for any loss that you may sustain due to a compromise of your account login credentials, or your failure to follow or act on any notices or alerts that we may send to your email address or telephone number. You are responsible for keeping your email address and telephone number up to date in order to receive any notices or alerts that we may send you, and you are also responsible for carefully reviewing any messages purporting to be from Adobe to ensure they are legitimate. We assume no responsibility if you are unable to access your Adobe Account because you cannot provide the appropriate login credentials, such as a password, email address, or telephone number. If you suspect that your Adobe Account or any of your security details have been compromised, please contact your account administrator or Adobe Customer Care.

 

5.3 Free Account Inactivity. You are responsible for keeping your account active, which means you must sign in periodically to avoid any disruption or loss of access to the Services and Software, or termination of your account. If you don't sign into your account periodically, we reserve the right to assume your account is inactive, and you agree that we may close it for you. You understand that you will lose access to any Content stored in your account upon closure. Prior to closing your account for inactivity, we will attempt to provide notice to you. For the avoidance of doubt, this section 5.3 (Free Account Inactivity) does not apply to paid accounts in good standing. 

 

6. User Conduct. You must use the Services and Software responsibly and not misuse the Services and Software. For example, you must not:

6.1 use the Services and Software without, or in violation of, a written license or agreement with Adobe;

6.2 copy, modify, host, stream, sublicense, or resell the Services and Software;

6.3 enable or allow others to use the Services and Software using your account information;

6.4 offer, use, or permit the use of or access to the Services and Software in a computer services business, third-party outsourcing service, on a membership or subscription basis, on a service bureau basis, on a time sharing basis, as a part of a hosted service, or on behalf of any third party;

6.5 construct a database or dataset using, including, or comprised of the Content Files;

6.6 access or attempt to access the Services and Software by any means other than the interface we provide or authorize;

6.7 circumvent any access or use restrictions put into place to prevent certain uses of the Services and Software;

6.8 Share Content, including Creative Cloud Customer Fonts or otherwise engage in behavior that violates anyone’s Intellectual Property Rights. “Intellectual Property Rights” means copyright, moral rights, trademark, trade dress, patent, trade secret, unfair competition, right of privacy, right of publicity, and any other proprietary rights;

6.9 Share any Content or engage in behavior that is unlawful, harmful, threatening, obscene, violent, abusive, tortious, defamatory, libelous, vulgar, lewd, invasive of another’s privacy, hateful, or otherwise objectionable;

6.10 Share any Content that sexualizes minors or that is intended to facilitate inappropriate interactions with minors, other Adobe users, or the public;

6.11 impersonate any person or entity, or falsely state or otherwise misrepresent your affiliation with a person or entity, including not disclosing an applicable sponsorship or endorsement relationship when you leave a review;

6.12 attempt to disable, impair, or destroy the Services and Software;

6.13 upload, transmit, store, or make available any Content, including Creative Cloud Customer Fonts, or code that contains any viruses, malicious code, malware, or any components designed to harm or limit the functionality of the Services and Software;

6.14 disrupt, interfere with, or inhibit any other user from using the Services and Software (such as stalking, intimidation, harassment, or incitement or promotion of violence or self-harm);

6.15 engage in chain letters, junk mail, pyramid schemes, phishing, spamming, or other unsolicited messages;

6.16 engage in fraudulent activities, such as payment and refund fraud;

6.17 place an advertisement of any products or services in the Services except with our prior written approval;

6.18 use any data mining or similar data gathering and extraction methods in connection with the Services and Software, including data scraping for machine learning or other purposes;

6.19 artificially manipulate or disrupt the Services and Software (such as manipulating appreciations on Behance or driving users to third-party sites);

6.20 create Adobe accounts for the purpose of violating the Terms or our policies (or other types of actions taken by Adobe), including, but not limited to, creating fake accounts, or for circumventing account termination;

6.21 manipulate or otherwise display the Services and Software by using framing or similar navigational technology; or

6.22 violate applicable law.

 

7. Fees and Payment.

 

7.1 Taxes and Third-Party Fees. You must pay any applicable taxes and third-party fees (including, for example, telephone toll charges, mobile carrier fees, ISP charges, data plan charges, credit card fees, VAT, foreign exchange fees, and foreign transaction fees). We are not responsible for these fees. Contact your financial institution with questions about fees. We may take steps to collect the fees you owe us. You are responsible for all related collection costs and expenses. If you are located in a different country from the applicable Adobe entity with which you are transacting (i.e., Adobe Inc. for North American customers and Adobe Systems Software Ireland Limited for customers in all other countries), your payments will be made to a foreign entity.

 

7.2 Credit Card Information. You authorize us or our authorized vendor(s) to store your payment method and use it in connection with your use of the Services and Software as described in your Subscription and Cancellation Terms. To avoid interruption of your service, we may participate in programs supported by your card provider to try to update your payment information. You authorize us or our authorized vendor(s) to continue billing and charging your account for amounts owed with the information that we obtain.

 

8. Your Warranty and Indemnification Obligations.

 

8.1 Warranty. You must have: (A) all necessary licenses and permissions to use and Share your Content; and (B) the rights necessary to grant the licenses in the Terms.

 

8.2 Indemnification. You will indemnify us and our subsidiaries, affiliates, officers, agents, employees, partners, and licensors from any claim(s), demand(s), loss(es), or damage(s), including reasonable attorneys’ fees , arising out of, or related to your Content, including, but not limited to Creative Cloud Customer Fonts, your use of the Services and Software (as applicable), your interactions with any other users (including Third-Party Entitlement Holders), or your violation of the Terms (“Matter”). We have the right to control the defense of any Matter subject to indemnification by you with counsel of our own choosing. You will fully cooperate with us in the defense of any Matter.

 

9. DISCLAIMERS OF WARRANTIES.

 

9.1 Unless stated in the Additional Terms, the Services and Software are provided “AS-IS.” To the maximum extent permitted by law, Adobe, its affiliates, and third-party providers (“Covered Parties”) disclaim all warranties, express or implied, including the implied warranties of non-infringement, merchantability, and fitness for a particular purpose. The Covered Parties make no commitments about the content within the Services. The Covered Parties further disclaim any warranty that (A) the Services and Software will meet your requirements or will be constantly available, uninterrupted, timely, secure, or error-free; (B) the results obtained from the use of the Services and Software will be effective, accurate, or reliable; (C) the quality of the Services and Software will meet your expectations; or (D) any errors or defects in the Services and Software will be corrected.

 

9.2 The Covered Parties specifically disclaim all liability for any actions resulting from your use of any Services and Software. You may use and access the Services and Software at your own discretion and risk, and you are solely responsible for any damage to your computer system or loss of data that results from the use of and access to any Service and Software.

 

9.3 If you post your Content on our servers to publicly Share through the Services, the Covered Parties are not responsible for: (A) any loss, corruption, or damage to your Content; (B) the deletion of Content by anyone other than Adobe; or (C) the inclusion of your Content by third parties on other websites or in other media.

 

10. LIMITATION OF LIABILITY.

 

10.1 Unless stated in the Additional Terms, in no event shall the Covered Parties be liable to you or anyone else for any special, incidental, indirect, consequential, moral, exemplary or punitive damages whatsoever, regardless of cause, including losses and damages (A) resulting from loss of use, data, reputation, revenue, or profits; (B) based on any theory of liability, including breach of contract or warranty, negligence, or other tortious action; or (C) arising out of or in connection with your use of or access to the Services and Software. Nothing in the Terms limits or excludes our liability for gross negligence, intentional misconduct of Adobe or its employees, death, or personal injury.

 

10.2 Our total liability in any matter arising out of or related to the Terms is limited to the greater of (A) US $100; or (B) the aggregate amount that you paid for access to the Services and Software during the three-month period preceding the event giving rise to the liability. Our suppliers will have no liability in any matter arising out of or related to the Terms.

 

10.3 These limitations and exclusions in this section 10 (Limitation of Liability) apply to the maximum extent permitted by law even if (A) a remedy does not fully compensate you for any losses or fails of its essential purpose; or (B) the Covered Parties knew or should have known about the possibility of damages.

 

10.4 The Terms set forth the entire liability of the Covered Parties as well as your exclusive remedy with respect to access and use of the Services and Software.

 

11. Termination.

 

11.1 Termination by You. You may cancel your subscription and terminate your use of the Services and Software at any time. Cancellation or termination of your account does not relieve you of any obligation to pay any outstanding fees associated with your subscription, including, but not limited to early cancellation fees.

 

11.2 Termination by Us. Unless stated in the Additional Terms, we may at any time immediately terminate or suspend your right to use and access the Services and Software, without refunds for any pre-paid fees, if in Adobe's sole discretion:

(A) you breach any provision of the Terms (or act in a manner that clearly shows you do not intend to, or are unable to, comply with the Terms);

(B) you fail to make the timely payment of fees for the Services and Software, if any;

(C) you physically, verbally, or through other means abuse, threaten, bully, or harass us or our personnel (in such circumstances, we may alternatively suspend or restrict your access to the Services and Software);

(D) you have repeatedly made complaints in bad faith or without a reasonable basis, and continue to do so after we have asked you to stop (in such circumstances, we may alternatively suspend or restrict your access to the Services or Software);

(E) continuing to provide the Software or Services to you would violate any applicable law;

(F) we elect to discontinue the Services and Software, in whole or in part if it becomes impractical for us to continue offering Services in your region due to change of law, or other reason; or

(G) there has been an extended period of inactivity in your free account

If we terminate the Terms, or your use of the Services and Software for reasons other than for cause, as listed above, we will make reasonable efforts to notify you via the email address you provide to us, at least thirty (30) days prior to termination, with instructions on how to retrieve your Content. Upon termination by us, you may lose access to your Content.

If you believe your Adobe Account has been deactivated in error, you may submit an appeal by following the process outlined when you attempt to log into your account. If you have any related questions, please contact Adobe Customer Care here.

 

11.3 Survival. Upon the expiration or termination of the Terms, some or all of the Services and Software may cease to operate without prior notice. Your indemnification obligations, our warranty disclaimers and limitations of liabilities, and the dispute resolution provisions stated in the Terms will survive.

 

12. Trade Sanctions and Export Control Compliance. The Services and Software, and your use of them, are subject to laws, restrictions, and regulations of the United States and other jurisdictions that (A) govern the import, export, and use of the Services and Software; and (B) may, in Adobe's sole discretion, prohibit us from providing the Services and Software to you with or without notice, in which case no refunds will be provided for any pre-paid fees. By using the Services and Software, you agree to comply with all such laws, restrictions, and regulations, and you warrant that you are not prohibited from receiving the Services and Software by the laws of any jurisdiction. Additionally, you agree not to upload to or transmit over any Services or Software any content that is controlled for export from the United States (including technical data controlled under the US International Traffic in Arms Regulations and technology controlled under the US Export Administration Regulations) without prior written approval from Adobe. 

 

13. Australian Consumer Law. Nothing in the Terms is intended to exclude, restrict, or modify any consumer rights under the Competition and Consumer Act 2010 (Cth) (“CCA”) or any other legislation which may not be excluded, restricted, or modified by agreement. If the CCA or any other legislation implies a condition, warranty, or term into the Terms or provides statutory guarantees in connection with the Terms, in respect of goods or services supplied (if any), our liability for breach of such a condition, warranty, other term or guarantee is limited (at our election), to the extent it is able to do so: (A) in the case of supply of goods, our doing any one or more of the following: (1) replacing the goods or supplying equivalent goods; (2) repairing the goods; (3) paying the cost of replacing the goods or of acquiring equivalent goods; and (4) paying the cost of having the goods repaired; or (B) in the case of supply of services, our doing either or both of the following: (1) supplying the services again; and (2) paying the cost of having the services supplied again.

 

14. Dispute Resolution, Class Action Waiver, Arbitration Agreement.

Adobe Customer Care is available to address most concerns that you may have regarding Adobe’s Services and Software. Contact Adobe Customer Care here.

 

14.1 Notice of Claim and Required Information Dispute Resolution Process. If you have any concern or dispute that Adobe Customer Care is unable to resolve (“Claim”), you agree to first try to resolve the dispute informally and in good faith by contacting us and providing a written Notice of Claim to the address provided in section 18.2 (Notice to Adobe). The Notice of Claim must provide Adobe with fair notice of your identity, a description of the nature and basis of your Claim, and the relief you are seeking, including the specific amount of any monetary relief you are seeking, and cannot be combined with a Notice of Claim for other individuals. If any dispute related to your Claim is not resolved within 60 days of receipt, any resulting legal actions must be resolved through either small claims court or final and binding arbitration, including any dispute about whether arbitration is required for the dispute, subject to the exceptions set forth below. Neither party shall initiate legal action until 60 days after the Notice of Claim is received. This agreement to arbitrate shall apply, without limitation, to all claims that arose or were asserted before the effective date of the Terms. The arbitrator, and not any federal, state, or local court or agency, shall have the exclusive authority to resolve any dispute relating to the interpretation, applicability or enforceability of the Terms or formation of the Terms, including whether any dispute between us is subject to arbitration (i.e., the arbitrator will decide the arbitrability of any dispute) and whether all or any part of these Terms are void or voidable. Claims related to the Terms, Services, or Software are permanently barred if not brought within one year of the event resulting in the Claim.  

 

14.2 No Class Actions. You may only resolve disputes with us on an individual basis, and you may not bring a claim as a plaintiff or a class member in a class, consolidated, or representative action. Nonetheless, if any portion of this class action waiver is deemed unenforceable or invalid as to a particular remedy, then that remedy (and only that remedy) must be severed from the arbitration and may be sought in court. The parties agree, however, that any adjudication of remedies not subject to arbitration shall be stayed pending the outcome of any arbitrable claims and remedies.

 

14.3 Arbitration Rules. If you reside in the Americas, JAMS will administer the arbitration in Santa Clara County, California, USA, pursuant to its Streamlined Arbitration Rules and Procedures. If you reside in Australia, New Zealand, Japan, mainland China, Hong Kong, Macau, Taiwan, South Korea, India, Sri Lanka, Bangladesh, Nepal, or a member state of the Association of Southeast Asian Nations (ASEAN), then the Singapore International Arbitration Centre (SIAC) will administer the arbitration in Singapore under its Rules of Arbitration, which rules are deemed to be incorporated by reference in this section. Otherwise, the London Court of International Arbitration (LCIA) will administer the arbitration in London, UK under the LCIA Arbitration Rules. There will be one arbitrator that you and Adobe mutually select. The arbitration will be conducted in the English language, but any witness whose native language is not English may give testimony in the witness’ native language, with simultaneous translation into English (at the expense of the party presenting the witness). Judgment upon the award rendered may be entered and will be enforceable in any court of competent jurisdiction having jurisdiction over you and us. In the event of a conflict between the rules of the arbitration provider and the Terms, including with respect to the assessment of the fees and costs of arbitration, the Terms will govern.

 

14.4 Arbitration Fees and Costs. Payment of all filing, administration, and arbitrator fees and costs of arbitration will be governed by the rules of the arbitration provider, except that to the extent that you bring a Claim as part of a Coordinated Action, we agree that the parties will equally share all of the fees and costs of arbitration (to the extent that allocation is not already required under applicable rules). For purposes of this section, a “Coordinated Action” is any action in which you are represented by a law firm or collection of law firms that has filed numerous coordinated individual arbitration demands of the same or similar nature against Adobe within a short time. Notwithstanding the above, if you are unable to afford fees or costs of arbitration, Adobe will pay them. If the arbitrator finds that either the substance of a Claim or the relief sought in arbitration was frivolous, or a Claim was brought for an improper purpose, the parties may seek to re-allocate the fees and costs of arbitration, according to the rules of the arbitration provider.

 

14.5 Exceptions to Arbitration – Small Claims and Injunctive Relief. Notwithstanding the foregoing, either party may elect to have any Claim that is subject to the jurisdiction of small claims court decided in small claims court in Santa Clara County, California, USA, or the county of your residence. If either party files a Claim in arbitration that could have been brought in small claims court, the other party may provide notice that it wants the case decided in small claims court before the appointment of an arbitrator, and the arbitrator shall administratively close the case before assessing any fees, and the party bringing the Claim must proceed in small claims court in lieu of arbitration. Any dispute about whether a Claim qualifies for small claims court shall be resolved by that court, not by an arbitrator. In the event of any such dispute, the arbitration proceeding shall remain closed unless and until a decision by the small claims court that the Claim should proceed in arbitration. Additionally, either party shall be entitled to apply for preliminary injunctive remedies (or an equivalent type of urgent legal relief) in any jurisdiction, such as in the event of your or others’ unauthorized access to or use of the Services or Software in violation of the Terms. If a party has a dispute in which they seek to obtain both preliminary injunctive relief and other forms of relief, the party may go to court to seek preliminary injunctive relief but must arbitrate its claims or seek relief in small claims court for all other forms of relief.

 

14.6 Acceptance of Arbitration and Right to Opt Out. Within the first thirty (30) days of your use of the Services and Software or the date of the last update to section 14 (Dispute Resolution, Class Action Waiver, Arbitration Agreement) of the Terms, whichever is later, you have the right to opt out of the arbitration and class action waiver provisions of section 14 (Dispute Resolution, Class Action Waiver, Arbitration Agreement) by sending us written notice of your decision at the address set forth in section 18.2 (Notice to Adobe). If you opt out of these provisions, Adobe will also not be bound by them.

 

 

15. Audit Rights. If you are a Business, then we may, no more than once every twelve (12) months, upon at least seven (7) days’ prior notice to you, appoint our personnel or an independent third-party auditor who is obliged to maintain confidentiality, to inspect (including manual inspection, electronic methods, or both) your records, systems, and facilities to verify that your installation and use of Services or Software comply with our Terms. Additionally, you will provide us with all records and information requested by us within thirty (30) days of our request in order for us to verify that the installation and use of any and all Services and Software is in conformity with your valid licenses. If the verification discloses a shortfall in conformity with the licenses for the Services and Software, you will immediately acquire any necessary licenses, subscriptions, and applicable back maintenance and support or other applicable action in order to remedy any such non-conformity(ies).

 

16. Updates to Services and Software and Availability.

 

16.1 Updates to the Services and Software. We may modify, update, or discontinue the Services and Software (including any portions or features), which modifications, updates or discontinuations may, for clarity, be detrimental or result in a diminishment of value to you, at any time, without liability to you or anyone else. For changes to paid offerings that, in Adobe’s reasonable discretion, are detrimental or result in a material diminishment of value to you, we will make reasonable commercial efforts to notify you of such modification, update, or discontinuation. If we discontinue the Services or Software in its entirety, we will use reasonable commercial efforts to allow you to transition your Content, and we may provide you with a pro rata refund for any unused fees for that Service or Software that you prepaid.

 

16.2 Availability. Our webpages may be accessible worldwide, but this does not mean all Services and Software are available in your country or that user-generated content available via the Services and Software is legal or available in your country. Access to certain Services (or certain Service features) or Software in certain countries may be blocked by us or foreign governments. It is your responsibility to make sure your use of the Services and Software is legal or available where you use them. Services and Software are not available in all languages.

 

17. 17. No Modifications, Reverse Engineering, Artificial Intelligence/Machine Learning (AI/ML). Certain elements of the Services and Software constitute our (or our licensors’) confidential information. Except as expressly permitted in the Terms, you may not (and will not allow third parties to) (A) modify, port, adapt, or translate any portion of the Services or Software; (B) reverse engineer (including but not limited to monitoring or tracking the inputs and outputs flowing through a system or an application in order to recreate that system), decompile, disassemble, or otherwise attempt to discover, within any Service or Software, the source code, data representations or underlying algorithms, processes, methods, and any other portion of such Service or Software; or (C) use, or allow third parties to use, the Services or Software (or any content, data, output, or other information received or derived from the Services or Software) to directly or indirectly create, train, test, or otherwise improve any machine learning algorithms or artificial intelligence systems contained within the Services or Software, including any architectures, models, or weights (which is considered Adobe’s confidential and proprietary information). If the laws of your jurisdiction give you the right to decompile the Services or Software to obtain information necessary to render the licensed portions of the Services or Software interoperable with other software, you must first request such information from us. We may, in our discretion, either provide such information to you or impose reasonable conditions, including a reasonable fee, on your decompilation of the Services or Software to ensure that our and our licensors’ and suppliers’ proprietary rights in the Services and Software are protected.

 

18. Miscellaneous.

 

18.1 English Version. The English version of the Terms will be the version used when interpreting or construing the Terms.

 

18.2 Notice to Adobe. You may send notices to us at the following address: Adobe Inc., 345 Park Avenue, San Jose, California, 95110-2704, USA, Attention: General Counsel.

 

18.3 Notice to You. We may notify you by your email or postal mail associated with your account, postings within the Services, or other legally accepted means. It is your responsibility to keep your account information current to receive notifications. 

 

18.4 Non-Assignment. You may not assign or otherwise transfer the Terms or your rights and obligations under the Terms, in whole or in part, without our written consent, and any such attempt will be void. We may assign or transfer our rights under the Terms to a third party without your consent.

 

18.5 Government Terms. If you are a U.S. government entity, or if the Terms are or become subject to the Federal Acquisition Regulations (FAR), then the Services and Software, provided under the Terms are “Commercial Product(s) or Commercial Service(s)”, as those terms are defined at 48 C.F.R. §2.101, consisting of “Commercial Computer Software” and “Commercial Computer Software Documentation,” and services related thereto, as such terms are used in 48 C.F.R. §12.212 or 48 C.F.R. §227.7202, as applicable. Consistent with 48 C.F.R. §12.212 or 48 C.F.R. §227.7202-1 through §227.7202-4, as applicable, the Commercial Computer Software and Commercial Computer Software Documentation are licensed to U.S. Federal Government End Users (A) only as Commercial Products and Services; and (B) with only those rights as are granted to all other end users pursuant to the Terms. Unpublished rights are reserved under the laws of the United States.

 

18.6 Headings. Headings used in the Terms are provided for convenience only and will not be used to construe meaning or intent.

 

18.7 Severability. If any provision of the Terms is held invalid or unenforceable for any reason, the remainder of the Terms will continue in full force and effect and such provision shall be ineffective only to the extent of such invalidity or unenforceability.

 

18.8 No Waiver. Our failure to enforce or exercise any provision of the Terms is not a waiver of that provision.

 

18.9 Force Majeure. Neither party will be liable to the other for any delay or failure to perform any obligation (other than your payment obligations to Adobe) under the Terms if the delay or failure is due to unforeseen events, which occur after the effectiveness of the Terms and which are beyond the reasonable control of the parties, such as strikes, blockade, war, terrorism, riots, natural disasters, refusal of license by the government or other governmental agencies, in so far as such an event prevents or delays the affected party from fulfilling its obligations and such party is not able to prevent or remove the force majeure at reasonable cost.

 

19. DMCA. We respect the Intellectual Property Rights of others, and we expect our users to do the same. We will respond to clear notices of copyright infringement consistent with the Digital Millennium Copyright Act (“DMCA”). You can learn more about Adobe’s IP Takedown policies and practices here.

 

Adobe Inc.: 345 Park Avenue, San Jose, California 95110-2704, USA.

Adobe Systems Software Ireland Limited: 4-6 Riverwalk, City West Business Campus, Saggart, Dublin 24, Republic of Ireland
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Adobe Additional Terms of Use



Adobe Fonts Service Additional Terms Effective as of July 15, 2022. Replaces all prior versions. These Additional Terms govern your use of the Adobe Fonts service and are incorporated by reference into the Adobe General Terms of Use ("General Terms") located at www.adobe.com/go/terms (these Additional Terms and the General Terms are collectively referred to as “Terms”). Capitalized terms not defined here have the same meaning as defined in the General Terms. References to “Service(s)” in these Additional Terms are as defined in section 1.14 (Service(s)). 1. Definitions. 1.1 “Account” means the account (including any Adobe ID and user profile) you create when you first register with the Service, including any unique keys or identifiers we provide to you or otherwise use to associate you with your account. 1.2 “Adobe Subscription Plan(s)” means the free or paid level of membership to any membership or subscription offering from Adobe, including but not limited to the Adobe Creative Cloud and Adobe Document Cloud subscription plans. 1.3 “Computer” means a virtual or physical device for storing or processing data, such as servers, desktop computers, laptops, mobile devices, Internet-connected devices, and hardware products. Where a device contains more than one virtual environment (including virtual machines and virtual processors), each virtual environment will be counted as a separate Computer. 1.4 “Desktop Font(s)” means the fonts or font families that we make available to you through the Service that you may synchronize to your Computer and use for creating Documents. 1.5 “Document(s)” means any form of electronic document, whether or not publicly distributed, that uses Desktop Fonts, whether or not embedded, including for display or by anyone viewing or editing the Document. 1.6 “Documentation” means the explanatory written materials, files, or other user documentation that accompanies the Licensed Content, is published, or made available or otherwise provided to you by us, in connection with your use of the Service. 1.7 “Licensor(s)” means the third party that licenses to us any of the Licensed Content that we make available for your use. 1.8 “Licensed Content” means the Desktop Fonts, Marketplace Fonts, Web Fonts, Web Projects, the Service, and all Updates thereto. 1.9 “Licensed Fonts” means (A) the fonts or font families that we license to you through the Service for your use pursuant to these Additional Terms; and (B) the Marketplace Fonts. 1.10 “Marketplace Fonts” means the fonts or font families purchased separately by you through the Service and licensed for your use subject to our or our Licensor’s end-user license terms. 1.11 “Media” means, individually and collectively, any Document or Website. 1.12 “Publisher” means the individual or entity that owns or controls the content, other than Licensed Content, appearing on or in Media. 1.13 “Reseller Platform” means any service that allows its customers or clients to choose fonts for websites or other products that it provides on their behalf (e.g., blogging platforms, social network profiles, etc.) 1.14 “Service(s)” means the Adobe Fonts service, and all other services, features, or content made available from, in, or through the Adobe Fonts service. 1.15 “Updates” means any updates, revisions, modifications, or additions that may be made and deployed or provided by us to you at any time to upgrade, augment, or enhance the Service, to the extent not provided under separate terms. We are not liable to you in any way whatsoever for any such changes. 1.16 “Website(s)” means respectively websites, webpages, or webpage content that you design, develop, or create, that is published, and that integrates, accesses, and publicly displays Web Fonts using the Service. 1.17 “Web Fonts” means the font or font families that we make available to you through the Service that you may use to create Websites. 1.18 “Web Project(s)” means the software package created by you through the Service that comprises your preferred settings, Licensed Font choices, formats, style sheets, other software code, and any code that wraps and identifies each Licensed Font and manages and tracks use of the Licensed Fonts in connection with Websites. 2. Base Terms. 2.1 Adobe Subscription Plans. The Service includes (A) a free Adobe Subscription Plan; and (B) a fee-based (paid) Adobe Subscription Plan that allow you to access Licensed Fonts for use in your Media. Some paid Adobe Subscription Plans may also include a trial period. 2.2 Upgrading; Marketplace Fonts. (A) If you are subscribed to a free Adobe Subscription Plan, you understand that some Licensed Fonts accessible by you may, at some point in the future, be solely offered under a paid Adobe Subscription Plan. As a result, you may be required to upgrade or change your Adobe Subscription Plan selection to continue receiving access to such Licensed Fonts. (B) If you upgrade from a free Adobe Subscription Plan to a paid Adobe Subscription Plan, then the term of the free Adobe Subscription Plan will end when you upgrade, and the applicable fee for the new paid Adobe Subscription Plan will be charged immediately to your credit card at the time you upgrade. (C) If you downgrade your paid Adobe Subscription Plan or cancel your paid Adobe Subscription Plan, you will automatically be assigned a free Adobe Subscription Plan. You acknowledge that doing so might result in the loss of certain features or a decrease in the usage capacity or usage limits associated with your Account. We are not liable for such loss. If your paid Adobe Subscription Plan is changed to a free Adobe Subscription Plan, you will continue to have access to the Marketplace Fonts that you purchased. 3. Your Rights and Obligations; Limitations and Restrictions on Your Use of the Licensed Content. 3.1 Use of the Licensed Fonts by You. Depending on the Adobe Subscription Plan or Marketplace Fonts you select, the Licensed Fonts available for your use may vary. Some Service features, functionality or categories of Licensed Fonts described in these Additional Terms may not be available with a free Adobe Subscription Plan. Upon registration, access, or use of any portion of the Licensed Fonts, and in accordance with the particular Adobe Subscription Plan you select (and payment of Adobe Subscription Plan fees, if applicable), we grant to you a nonexclusive, non-assignable, non-transferable, limited right and license to access and use the Licensed Fonts in and in connection with the design and development of Media according to the permissions assigned to the Licensed Fonts on the Adobe Fonts website, and only for as long as you maintain an uninterrupted Adobe Subscription Plan. The license granted in this section 3.1 (Use of the Licensed Fonts by You) is subject to the following: (A) Desktop Publishing. You may use Desktop Fonts to design and develop Documents and you may embed copies of the Desktop Fonts into your Document for the purpose of printing and viewing the document. The font must be subset to include only the glyphs necessary for displaying the work, and the Document must obfuscate or protect its embedded font data from deliberate or inadvertent discovery or misuse. No other embedding rights are implied or permitted under this license. (B) Website Publishing. If your Licensed Fonts permit use for website publishing, then: You may use the Web Fonts to design and develop your Websites and to create a Web Project for such purposes. You may reference or encode a link to the Web Project within your Website’s design. No other web usage is permitted. 3.2 Use of Web Projects by the Business. If you are a Business User, you agree that Web Projects in your Business Profile will be controlled by the Business associated with that Business Profile for the purpose of transferring such Web Projects to another Business User. 3.3 Use of the Licensed Content by Publishers on Whose Behalf You Create Websites. Publishers on whose behalf you create Websites must purchase their own subscription to the Service to continue using and displaying the Licensed Content on their own behalf upon completion of the Website(s) . You may not host the Web Fonts or Web Projects for the Publisher or resell the Service to them. 3.4 Obligations, Limitations, Restrictions, and Prohibited Uses of the Licensed Content. (A) Making Copies of Documentation. You may make copies of the Documentation, but no more than the amount reasonably necessary for your internal reference in connection with your use of the Licensed Content. (B) Continuing Access to the Licensed Content. On-going access to the Licensed Content may require a recurring Internet connection to use or activate the Licensed Content, or to authorize, renew, or validate your access to the Licensed Content. In some cases, the Service may provide you with capabilities that allow third parties to access the Licensed Content that you design into Media and view or edit the Media only for as long as you maintain an uninterrupted Adobe Subscription Plan (including payment of all Adobe Subscription Plan fees, if applicable). (C) Included Open Source Components. Portions of the Licensed Content may use or contain open source software components and software programs. Your use of such Licensed Content will be additionally governed by the terms of any open source license specified in the copyright files or license notices accompanying the Licensed Content. (D) Preserve Existing Notices. The Licensed Content may be provided to you with certain proprietary notices, including patent, copyright, and trademark notices. You must preserve exactly as provided (and not remove or alter) all such proprietary notices displayed in or on the Licensed Content. (E) Prohibited Uses of the Licensed Content. Except as may be permitted pursuant to any open source license terms applicable to certain open source components that may be included in or distributed with the Licensed Content, you are expressly prohibited from: (1) hosting the Licensed Content on your own server or other self-hosting option or service; (2) including, bundling, embedding, or otherwise distributing any Licensed Content within your Media, or sublicensing your access to use any part of the Licensed Content to any other person, except as described in section 3.1 (Use of the Licensed Fonts by You) of these Additional Terms; (3) allowing external output of the Licensed Fonts from within your Media, or distributing any portion of the Licensed Fonts on a standalone basis or in any way that would allow another person to use the Licensed Fonts, unless you invite the person to edit or author new content within your Media; (4) adding any functionality to, or otherwise changing, altering, adapting, translating, converting, modifying, creating, or making or having made any derivative works of any portion of the Licensed Fonts; (5) disassembling, decompiling, reverse engineering, or otherwise attempting to discover the source code of a Web Project or Licensed Fonts, or defeating, bypassing, or otherwise circumventing any software protection mechanisms in a Web Project or Licensed Fonts, except to the extent applicable laws of the jurisdiction where you are located specifically prohibit such restrictions. You must first request the information from us and we may, in our discretion, either provide the information to you or impose reasonable conditions, including reasonable fees, on your use of the Licensed Fonts to ensure that our and our Licensor’s Intellectual Property Rights in the Licensed Content are protected; (6) assigning, granting a security interest in or over, or otherwise transferring any part of your rights to use the Licensed Fonts; (7) attempting to copy, move, or remove Licensed Fonts from a Web Project, or from the locations or folders on your Computer where we have installed such Licensed Fonts, or otherwise attempting to access or use the Licensed Fonts other than by subscribing directly to the Service using the means we provide for such purposes; (8) copying or distributing the Licensed Fonts (except as expressly permitted for Licensed Fonts embedded in certain types of Media according to section 3.1(A) (Desktop Publishing) of these Additional Terms) for use in a service bureau arrangement, like with a commercial printing service provider; (9) sharing access to Desktop Fonts that have been synchronized to your Computer; (10) rendering, manufacturing, or capturing glyphs, in whole or in part, to be distributed or sold as a font or typesetting system; (11) hosting Web Fonts or Web Projects for your own customers or clients, or reselling the Service to them; and (12) using any portion of the Licensed Content in a Reseller Platform without a written license from us. (F) Compliance with these Additional Terms. Upon reasonable notice, we may request records relevant to your compliance with these Additional Terms, and you agree to provide such records to us within thirty (30) days of receipt of our request. 4. Other Rights and Obligations. 4.1 Support. Technical support is provided only to paid Adobe Subscription Plan participants. To provide technical support, we may need to communicate with you or your staff and request access to your systems or networks. If you do not provide cooperation, it may limit the scope of support we can provide to you. 4.2 Termination. (A) You acknowledge and agree that we obtain some Licensed Content from Licensors who own or have rights to license such Licensed Content. Your right and license to use these Licensed Content and to incorporate it into Media are dependent upon the continued enforceability of any agreements between us and our Licensors. If the relevant agreements between us and our Licensors terminate, you will still be able to use the Licensed Content in your Media, unless we provide you with notice of termination. We will endeavor to provide you with notice in a reasonable amount of time prior to any such termination. (B) We, in our sole discretion, may temporarily or permanently suspend your Account if we determine instances of abuse, excessively frequent requests to the Service, or other excessive use of the Service. (C) Any attempt to interfere with the operation of the Licensed Content in any way may carry criminal penalties and may be subject to investigation and prosecution. 4.3 Refunds. There will be no refunds for cancellation, downgrade, or other changes made to your purchase of Marketplace Fonts. 4.4 Effect of Termination or Cancellation. (A) Upon termination of your Account, whether by you, or by us due your breach of these Additional Terms, we may close your Account without further notice. (B) Termination or cancellation of your Account may result in the immediate deactivation or deletion of your Account and the forfeiture and deletion of all content in your Account, including your entire Service configuration and website design data. Once deleted, this information cannot be recovered or retrieved. 4.5 Privacy. For information about Adobe Fonts privacy practices, see https://www.adobe.com/privacy/policies/adobefonts.html. Adobe Fonts Additional Terms-en_US-20220715
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(c) Copyright 2002, 2003 Rogier van Dalen
(R.C.van.Dalen@umail.leidenuniv.nl for any comments, questions or bugs)

The OpenType/TrueType Font Tools is free software; you can redistribute
it and/or modify it under the terms of the GNU General Public License as
published by the Free Software Foundation; either version 2 of the
License, or (at your option) any later version.

The OpenType/TrueType Font Tools is distributed in the hope that it will
be useful, but WITHOUT ANY WARRANTY; without even the implied warranty of
MERCHANTABILITY or FITNESS FOR A PARTICULAR PURPOSE.  See the GNU General
Public License for more details.

You should have received a copy of the GNU General Public License
along with the OpenType/TrueType Font Tools; if not, write to the Free
Software Foundation, Inc., 59 Temple Place, Suite 330, Boston, MA  02111-1307  USA


		    GNU GENERAL PUBLIC LICENSE
		       Version 2, June 1991

 Copyright (C) 1989, 1991 Free Software Foundation, Inc.
                       59 Temple Place, Suite 330, Boston, MA  02111-1307  USA
 Everyone is permitted to copy and distribute verbatim copies
 of this license document, but changing it is not allowed.

			    Preamble

  The licenses for most software are designed to take away your
freedom to share and change it.  By contrast, the GNU General Public
License is intended to guarantee your freedom to share and change free
software--to make sure the software is free for all its users.  This
General Public License applies to most of the Free Software
Foundation's software and to any other program whose authors commit to
using it.  (Some other Free Software Foundation software is covered by
the GNU Library General Public License instead.)  You can apply it to
your programs, too.

  When we speak of free software, we are referring to freedom, not
price.  Our General Public Licenses are designed to make sure that you
have the freedom to distribute copies of free software (and charge for
this service if you wish), that you receive source code or can get it
if you want it, that you can change the software or use pieces of it
in new free programs; and that you know you can do these things.

  To protect your rights, we need to make restrictions that forbid
anyone to deny you these rights or to ask you to surrender the rights.
These restrictions translate to certain responsibilities for you if you
distribute copies of the software, or if you modify it.

  For example, if you distribute copies of such a program, whether
gratis or for a fee, you must give the recipients all the rights that
you have.  You must make sure that they, too, receive or can get the
source code.  And you must show them these terms so they know their
rights.

  We protect your rights with two steps: (1) copyright the software, and
(2) offer you this license which gives you legal permission to copy,
distribute and/or modify the software.

  Also, for each author's protection and ours, we want to make certain
that everyone understands that there is no warranty for this free
software.  If the software is modified by someone else and passed on, we
want its recipients to know that what they have is not the original, so
that any problems introduced by others will not reflect on the original
authors' reputations.

  Finally, any free program is threatened constantly by software
patents.  We wish to avoid the danger that redistributors of a free
program will individually obtain patent licenses, in effect making the
program proprietary.  To prevent this, we have made it clear that any
patent must be licensed for everyone's free use or not licensed at all.

  The precise terms and conditions for copying, distribution and
modification follow.
�
		    GNU GENERAL PUBLIC LICENSE
   TERMS AND CONDITIONS FOR COPYING, DISTRIBUTION AND MODIFICATION

  0. This License applies to any program or other work which contains
a notice placed by the copyright holder saying it may be distributed
under the terms of this General Public License.  The "Program", below,
refers to any such program or work, and a "work based on the Program"
means either the Program or any derivative work under copyright law:
that is to say, a work containing the Program or a portion of it,
either verbatim or with modifications and/or translated into another
language.  (Hereinafter, translation is included without limitation in
the term "modification".)  Each licensee is addressed as "you".

Activities other than copying, distribution and modification are not
covered by this License; they are outside its scope.  The act of
running the Program is not restricted, and the output from the Program
is covered only if its contents constitute a work based on the
Program (independent of having been made by running the Program).
Whether that is true depends on what the Program does.

  1. You may copy and distribute verbatim copies of the Program's
source code as you receive it, in any medium, provided that you
conspicuously and appropriately publish on each copy an appropriate
copyright notice and disclaimer of warranty; keep intact all the
notices that refer to this License and to the absence of any warranty;
and give any other recipients of the Program a copy of this License
along with the Program.

You may charge a fee for the physical act of transferring a copy, and
you may at your option offer warranty protection in exchange for a fee.

  2. You may modify your copy or copies of the Program or any portion
of it, thus forming a work based on the Program, and copy and
distribute such modifications or work under the terms of Section 1
above, provided that you also meet all of these conditions:

    a) You must cause the modified files to carry prominent notices
    stating that you changed the files and the date of any change.

    b) You must cause any work that you distribute or publish, that in
    whole or in part contains or is derived from the Program or any
    part thereof, to be licensed as a whole at no charge to all third
    parties under the terms of this License.

    c) If the modified program normally reads commands interactively
    when run, you must cause it, when started running for such
    interactive use in the most ordinary way, to print or display an
    announcement including an appropriate copyright notice and a
    notice that there is no warranty (or else, saying that you provide
    a warranty) and that users may redistribute the program under
    these conditions, and telling the user how to view a copy of this
    License.  (Exception: if the Program itself is interactive but
    does not normally print such an announcement, your work based on
    the Program is not required to print an announcement.)
�
These requirements apply to the modified work as a whole.  If
identifiable sections of that work are not derived from the Program,
and can be reasonably considered independent and separate works in
themselves, then this License, and its terms, do not apply to those
sections when you distribute them as separate works.  But when you
distribute the same sections as part of a whole which is a work based
on the Program, the distribution of the whole must be on the terms of
this License, whose permissions for other licensees extend to the
entire whole, and thus to each and every part regardless of who wrote it.

Thus, it is not the intent of this section to claim rights or contest
your rights to work written entirely by you; rather, the intent is to
exercise the right to control the distribution of derivative or
collective works based on the Program.

In addition, mere aggregation of another work not based on the Program
with the Program (or with a work based on the Program) on a volume of
a storage or distribution medium does not bring the other work under
the scope of this License.

  3. You may copy and distribute the Program (or a work based on it,
under Section 2) in object code or executable form under the terms of
Sections 1 and 2 above provided that you also do one of the following:

    a) Accompany it with the complete corresponding machine-readable
    source code, which must be distributed under the terms of Sections
    1 and 2 above on a medium customarily used for software interchange; or,

    b) Accompany it with a written offer, valid for at least three
    years, to give any third party, for a charge no more than your
    cost of physically performing source distribution, a complete
    machine-readable copy of the corresponding source code, to be
    distributed under the terms of Sections 1 and 2 above on a medium
    customarily used for software interchange; or,

    c) Accompany it with the information you received as to the offer
    to distribute corresponding source code.  (This alternative is
    allowed only for noncommercial distribution and only if you
    received the program in object code or executable form with such
    an offer, in accord with Subsection b above.)

The source code for a work means the preferred form of the work for
making modifications to it.  For an executable work, complete source
code means all the source code for all modules it contains, plus any
associated interface definition files, plus the scripts used to
control compilation and installation of the executable.  However, as a
special exception, the source code distributed need not include
anything that is normally distributed (in either source or binary
form) with the major components (compiler, kernel, and so on) of the
operating system on which the executable runs, unless that component
itself accompanies the executable.

If distribution of executable or object code is made by offering
access to copy from a designated place, then offering equivalent
access to copy the source code from the same place counts as
distribution of the source code, even though third parties are not
compelled to copy the source along with the object code.
�
  4. You may not copy, modify, sublicense, or distribute the Program
except as expressly provided under this License.  Any attempt
otherwise to copy, modify, sublicense or distribute the Program is
void, and will automatically terminate your rights under this License.
However, parties who have received copies, or rights, from you under
this License will not have their licenses terminated so long as such
parties remain in full compliance.

  5. You are not required to accept this License, since you have not
signed it.  However, nothing else grants you permission to modify or
distribute the Program or its derivative works.  These actions are
prohibited by law if you do not accept this License.  Therefore, by
modifying or distributing the Program (or any work based on the
Program), you indicate your acceptance of this License to do so, and
all its terms and conditions for copying, distributing or modifying
the Program or works based on it.

  6. Each time you redistribute the Program (or any work based on the
Program), the recipient automatically receives a license from the
original licensor to copy, distribute or modify the Program subject to
these terms and conditions.  You may not impose any further
restrictions on the recipients' exercise of the rights granted herein.
You are not responsible for enforcing compliance by third parties to
this License.

  7. If, as a consequence of a court judgment or allegation of patent
infringement or for any other reason (not limited to patent issues),
conditions are imposed on you (whether by court order, agreement or
otherwise) that contradict the conditions of this License, they do not
excuse you from the conditions of this License.  If you cannot
distribute so as to satisfy simultaneously your obligations under this
License and any other pertinent obligations, then as a consequence you
may not distribute the Program at all.  For example, if a patent
license would not permit royalty-free redistribution of the Program by
all those who receive copies directly or indirectly through you, then
the only way you could satisfy both it and this License would be to
refrain entirely from distribution of the Program.

If any portion of this section is held invalid or unenforceable under
any particular circumstance, the balance of the section is intended to
apply and the section as a whole is intended to apply in other
circumstances.

It is not the purpose of this section to induce you to infringe any
patents or other property right claims or to contest validity of any
such claims; this section has the sole purpose of protecting the
integrity of the free software distribution system, which is
implemented by public license practices.  Many people have made
generous contributions to the wide range of software distributed
through that system in reliance on consistent application of that
system; it is up to the author/donor to decide if he or she is willing
to distribute software through any other system and a licensee cannot
impose that choice.

This section is intended to make thoroughly clear what is believed to
be a consequence of the rest of this License.
�
  8. If the distribution and/or use of the Program is restricted in
certain countries either by patents or by copyrighted interfaces, the
original copyright holder who places the Program under this License
may add an explicit geographical distribution limitation excluding
those countries, so that distribution is permitted only in or among
countries not thus excluded.  In such case, this License incorporates
the limitation as if written in the body of this License.

  9. The Free Software Foundation may publish revised and/or new versions
of the General Public License from time to time.  Such new versions will
be similar in spirit to the present version, but may differ in detail to
address new problems or concerns.

Each version is given a distinguishing version number.  If the Program
specifies a version number of this License which applies to it and "any
later version", you have the option of following the terms and conditions
either of that version or of any later version published by the Free
Software Foundation.  If the Program does not specify a version number of
this License, you may choose any version ever published by the Free Software
Foundation.

  10. If you wish to incorporate parts of the Program into other free
programs whose distribution conditions are different, write to the author
to ask for permission.  For software which is copyrighted by the Free
Software Foundation, write to the Free Software Foundation; we sometimes
make exceptions for this.  Our decision will be guided by the two goals
of preserving the free status of all derivatives of our free software and
of promoting the sharing and reuse of software generally.

			    NO WARRANTY

  11. BECAUSE THE PROGRAM IS LICENSED FREE OF CHARGE, THERE IS NO WARRANTY
FOR THE PROGRAM, TO THE EXTENT PERMITTED BY APPLICABLE LAW.  EXCEPT WHEN
OTHERWISE STATED IN WRITING THE COPYRIGHT HOLDERS AND/OR OTHER PARTIES
PROVIDE THE PROGRAM "AS IS" WITHOUT WARRANTY OF ANY KIND, EITHER EXPRESSED
OR IMPLIED, INCLUDING, BUT NOT LIMITED TO, THE IMPLIED WARRANTIES OF
MERCHANTABILITY AND FITNESS FOR A PARTICULAR PURPOSE.  THE ENTIRE RISK AS
TO THE QUALITY AND PERFORMANCE OF THE PROGRAM IS WITH YOU.  SHOULD THE
PROGRAM PROVE DEFECTIVE, YOU ASSUME THE COST OF ALL NECESSARY SERVICING,
REPAIR OR CORRECTION.

  12. IN NO EVENT UNLESS REQUIRED BY APPLICABLE LAW OR AGREED TO IN WRITING
WILL ANY COPYRIGHT HOLDER, OR ANY OTHER PARTY WHO MAY MODIFY AND/OR
REDISTRIBUTE THE PROGRAM AS PERMITTED ABOVE, BE LIABLE TO YOU FOR DAMAGES,
INCLUDING ANY GENERAL, SPECIAL, INCIDENTAL OR CONSEQUENTIAL DAMAGES ARISING
OUT OF THE USE OR INABILITY TO USE THE PROGRAM (INCLUDING BUT NOT LIMITED
TO LOSS OF DATA OR DATA BEING RENDERED INACCURATE OR LOSSES SUSTAINED BY
YOU OR THIRD PARTIES OR A FAILURE OF THE PROGRAM TO OPERATE WITH ANY OTHER
PROGRAMS), EVEN IF SUCH HOLDER OR OTHER PARTY HAS BEEN ADVISED OF THE
POSSIBILITY OF SUCH DAMAGES.

		     END OF TERMS AND CONDITIONS
�
	    How to Apply These Terms to Your New Programs

  If you develop a new program, and you want it to be of the greatest
possible use to the public, the best way to achieve this is to make it
free software which everyone can redistribute and change under these terms.

  To do so, attach the following notices to the program.  It is safest
to attach them to the start of each source file to most effectively
convey the exclusion of warranty; and each file should have at least
the "copyright" line and a pointer to where the full notice is found.

    <one line to give the program's name and a brief idea of what it does.>
    Copyright (C) <year>  <name of author>

    This program is free software; you can redistribute it and/or modify
    it under the terms of the GNU General Public License as published by
    the Free Software Foundation; either version 2 of the License, or
    (at your option) any later version.

    This program is distributed in the hope that it will be useful,
    but WITHOUT ANY WARRANTY; without even the implied warranty of
    MERCHANTABILITY or FITNESS FOR A PARTICULAR PURPOSE.  See the
    GNU General Public License for more details.

    You should have received a copy of the GNU General Public License
    along with this program; if not, write to the Free Software
    Foundation, Inc., 59 Temple Place, Suite 330, Boston, MA  02111-1307  USA


Also add information on how to contact you by electronic and paper mail.

If the program is interactive, make it output a short notice like this
when it starts in an interactive mode:

    Gnomovision version 69, Copyright (C) year name of author
    Gnomovision comes with ABSOLUTELY NO WARRANTY; for details type `show w'.
    This is free software, and you are welcome to redistribute it
    under certain conditions; type `show c' for details.

The hypothetical commands `show w' and `show c' should show the appropriate
parts of the General Public License.  Of course, the commands you use may
be called something other than `show w' and `show c'; they could even be
mouse-clicks or menu items--whatever suits your program.

You should also get your employer (if you work as a programmer) or your
school, if any, to sign a "copyright disclaimer" for the program, if
necessary.  Here is a sample; alter the names:

  Yoyodyne, Inc., hereby disclaims all copyright interest in the program
  `Gnomovision' (which makes passes at compilers) written by James Hacker.

  <signature of Ty Coon>, 1 April 1989
  Ty Coon, President of Vice

This General Public License does not permit incorporating your program into
proprietary programs.  If your program is a subroutine library, you may
consider it more useful to permit linking proprietary applications with the
library.  If this is what you want to do, use the GNU Library General
Public License instead of this License.
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Unsere Schriften sind frei im Sinne der GPL, d.h. (stark vereinfacht) dass Veränderungen an der Schriftart erlaubt sind unter der Bedingung, dass diese wieder der Öffentlichkeit unter gleicher Lizenz freigegeben werden. Querdenker behaupten oft, dass bei der Verwendung einer GPL-Schrift eingebettet in beispielsweise eine PDF auch diese freigestellt werden müsse. Deshalb gibt es die sogenannte "Font-exception" der GPL (welche diesem Lizenztext hinzugefügt wurde). Weitere Informationen zur GPL (Lizenztext mit Font-Exzeption als GPL.txt in diesem Paket).
Zusätzlich stehen die Schriften unter der Open Font License (siehe OFL.txt).

Our fonts are free in the sense of the GPL. In short: Changing the font is allowed as long as the derivative work is published under the same licence again. Pedantics keep claiming that the embedded use of GPL-fonts in i.e. PDFs requires the free publication of the PDF as well. This is why our GPL contains the so called "font exception". Further information about the GPL (licence text with font exception see GPL.txt in this package).
Additionally our fonts are licensed under the Open Fonts License (see OFL.txt).
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This Font Software is licensed under the SIL Open Font License, Version 1.1.
This license is copied below, and is also available with a FAQ at: http://scripts.sil.org/OFL

-----------------------------------------------------------
SIL OPEN FONT LICENSE Version 1.1 - 26 February 2007
-----------------------------------------------------------

PREAMBLE
The goals of the Open Font License (OFL) are to stimulate worldwide development of collaborative font projects, to support the font creation efforts of academic and linguistic communities, and to provide a free and open framework in which fonts may be shared and improved in partnership with others.

The OFL allows the licensed fonts to be used, studied, modified and redistributed freely as long as they are not sold by themselves. The fonts, including any derivative works, can be bundled, embedded, redistributed and/or sold with any software provided that any reserved names are not used by derivative works. The fonts and derivatives, however, cannot be released under any other type of license. The requirement for fonts to remain under this license does not apply to any document created using the fonts or their derivatives.

DEFINITIONS
"Font Software" refers to the set of files released by the Copyright Holder(s) under this license and clearly marked as such. This may include source files, build scripts and documentation.

"Reserved Font Name" refers to any names specified as such after the copyright statement(s).

"Original Version" refers to the collection of Font Software components as distributed by the Copyright Holder(s).

"Modified Version" refers to any derivative made by adding to, deleting, or substituting -- in part or in whole -- any of the components of the Original Version, by changing formats or by porting the Font Software to a new environment.

"Author" refers to any designer, engineer, programmer, technical writer or other person who contributed to the Font Software.
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