
[image: Cover]


[image: image]


[image: image]

[image: image]



EDITOR/PUBLISHER: Richard Klemensen

Associate Editor: Nancy Emdia

British Correspondents:

Colin Beardmore, Denis Meikle, Wayne Kinsey, Gary Parfitt, John Hamilton, Robert JE Simpson, MJ (Mike) Simpson, David Taylor, Jonathan Sothcott, Keith Dudley and Susan & Colin Cowie.

Computer Design: Kristine Mraz

Special Visual Designs: Denis Meikle

Transcriber Deluxe: Dennis Lynch

Screen Grabs: Stuart Hall

Contributors:

Bruce G. Hallenbeck, Wayne Kinsey, Gary J. Svehla, Tom Johnson, Gary D. Dorst, Harry H. Long, Ted Newsom, Paul Jensen, Jessie Lilley Campbell, Andy MacDougall, John Hamilton, David Del Valle, Jonathan Sothcott and M.J. Simpson.

Photo Credits: (for free use in Newspapers and Magazines)

Hammer Films, Tigon, Cannon Films, Universal, Warner Bros., United Artists, 20th Century Fox, Warner-Pathe, Columbia, 7Arts, Columbia-Warner and Paramount.

Photos Courtesy:

David Del Valle, David Taylor, Jonathan Sothcott, Gary Parfitt, Martin Allen, Jessie Lilley Campbell, Andy MacDougall, Fiona Subotsky, Eric Hoffman, John Hamilton, Philip Nutman, Marcus Hearn and Saeed Adyani.

Cover Artwork Designs:

Front Cover: THE BLOOD ON SATAN’S CLAW by Adrian Salmon © 2010.

Inside Front Cover: By Shana Bilbrey © 2010.

Inside Back Cover: By Kayla Free © 2010.

Back Cover: Peter Cushing and THE CREEPING FLESH by Mark Maddox © 2010.

Artwork:

Neil Vokes (8, 29, 30, 38, 39, 40, 42, 58, 75), Bruce Timm (35, 51, 54, 77), Frank Dietz (78, 86, 87), Dan Gallagher, Jr. (37, 45), Ande Marsh (49), Mike Schneider (“FINI” logo, 53), Adrian Salmon (37, 41, 54, 74), Murad Guman (46), Mark Maddox (22, 23), Shana Bilbrey (26, 33) and Shane Ivan Oakley (38).

Acknowledgements:

Denis Meikle, Tomahawk Press, Fiona Subotsky, the late Tony Tenser, Linda Hayden, Malcolm Heyworth, Piers Haggard, Robert Wynne-Simmons, Tamara Ustinov, Simon Williams, Robin Davies, Kim Holston (FILM EX), Micky Fisher Harding and Randall Larson (BSX Records).

Little Shoppe of Horrors #25

Published October 2010

by the Elmer Valo Appreciation Society,

c/o Richard Klemensen

3213 48th Place - Des Moines, Iowa 50310-2606 USA

(klemdia@msn.com)

Printed in the United States by U.S. Press (Valdosta, Georgia)

and Allen Printing & Publishing, Inc. (Clarion, Iowa).

Contents © 2010 Richard Klemensen

www.littleshoppeofhorrors.com

This issue is dedicated to the Little Shoppe of Horrors fans all around the world. Because of your support we are heading for our 39th year of publishing. Wow!




TABLE OF CONTENTS

[image: image] “Fools Rush In…!”

Editorial by Richard Klemensen

[image: image] Letters to LSoH

[image: image] Ralph’s One-And-Only Traveling Fanzine Company

Fanzine/Magazine/Book Reviews

[image: image] A History of Horror Film Fanzines – This Issue: Scarlet Street

Jessie Lilley

[image: image] Hammer News

[image: image] The Viewable Hammer

[image: image] Hammer Music

[image: image] Confessions of a Lifer (Hammer Style)

Andy MacDougall

[image: image] Remembering Milton…

Fiona Subotsky talks with John Hamilton

[image: image] The Godfather of British Exploitation – Tony Tenser Remembered

John Hamilton

[image: image] “Give Me My Skin” – THE BLOOD ON SATAN’S CLAW and the Devil Films of the 1970s

David Del Valle

[image: image] Are Ye Afear’d? The Making of THE BLOOD ON SATAN’S CLAW

Bruce G. Hallenbeck

*Remaking THE BLOOD ON SATAN’S CLAW

Jonathan Sottcott

*Interviews with Crew and Supporting Cast

Conducted by M.J. Simpson

• Malcolm Heyworth (Producer)

• Piers Haggard (Director)

• Robert Wynne-Simmons (Screenwriter)

• Supporting Cast: Tamara Ustinov, Simon Williams and Robin Davies

[image: image] Terence Fisher: The Hammer Years

Part two of a series of reviews of Terence Fisher’s fantasy films

• THE CURSE OF FRANKENSTEIN by Bruce G. Hallenbeck

• THE HOUND OF THE BASKERVILLES by Bruce G. Hallenbeck

• THE DEVIL RIDES OUT by Bruce G. Hallenbeck

• THE STRANGLERS OF BOMBAY by Wayne Kinsey

• FRANKENSTEIN MUST BE DESTROYED by Wayne Kinsey

• THE BRIDES OF DRACULA by Gary J. Svehla

• THE CURSE OF THE WEREWOLF by Tom Johnson

• THE PHANTOM OF THE OPERA by Tom Johnson

• DRACULA PRINCE OF DARKNESS by Gary D. Dorst

• THE EARTH DIES SCREAMING by Harry H. Long

• FRANKENSTEIN CREATED WOMAN by Ted Newsom

• FRANKENSTEIN AND THE MONSTER FROM HELL by Paul Jensen

[image: image] Little Shoppe of Horrors Back Issues Available



[image: image]



Halloween 2010 is upon us and another issue of LSoH hits the stands. It has been tough sometimes to keep to our two-issue-a-year schedule, especially as my work is booming and they are running my ancient 63-year-old butt into the ground. But I’m glad to have a good, secure job in this economic environment. I plan to work until 68 when I’ll partially retire and work a few hours a week until Nancy hits 62 in 11 years. Hopefully still in the good health I am now and can enjoy the years I have left with Nancy.

I can’t tell you how excited I was to see the first new Hammer Horror film since 1976 (TO THE DEVIL…A DAUGHTER) with their remake of the fabulous Swedish vampire film, LET THE RIGHT ONE IN. LET ME IN shows that Hammer is headed in the right direction, even if it hasn’t been a blockbuster. When you see the Hammer logo come up, with images from past films fading into the lettering – it is Hammer geek-boy heaven.

We are planning to attend the Monster Bash in Pittsburgh in June 2011. We had planned to attend Wonderfest in Louisville this year; but the night before we left, our cat, Winnifred T. (“heads will roll if I don’t get fed on time”) Katt, lost her voice and being such an important part of the family we stayed home.
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Don’t know why she lost it – maybe she sensed we were leaving? In the two photos of our nine-year-old kitty, you can see the innocence on her face (“Who, me? You must be thinking of some other trouble-making cat!”)
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Pets have always been a big part of my life, and that of my family. They are what makes a house into a home and pulls a family together. After I got married the first time, we had our galumpy old German Shepard, Pal – being tormented here with the silly sailor’s hat (and who was equally tormented by our parakeet).
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At right you see Tweety eating off my finger. The bird was fearless and shared popcorn, our meals and just inserted itself into every part of our lives. Twice she got out, and we thought we’d never see her again. Both times Tweety landed on the shoulders of people who realized she was a pet and answered our ad in the newspaper. We got her right after I got married the first time. Shortly after Tweety’s death, the marriage ended. What a bird!
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Little Lasa (clever name, huh?), our ultra stupid Llasa Apso (perhaps the dumbest dog ever to try and walk on four legs), but such a sweetie. In the photo (at left) she is carrying one of her tennis balls, after having chewed off the fuzz which left a slobbery rubber globe.
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Lucky was a fantastic cat, who was with me for 18 years. In full growth, he was so frigging tall. Could stand up and almost put his paws on my shoulders. Still miss the silly thing. How I cried when I had him put to sleep on my birthday.
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Nancy’s Roscoe (shown at left) was with her sister in Little Rock and Iowa City, before following both of them to San Francisco, and then to Des Moines. My mother-in-law (Phyllis) didn’t like Roscoe (named after the American tennis player, Roscoe Tanner) – thought he was mean – but does like our little “fleabit” Winnie.
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When Winnie leaves us, we plan to have a couple more. People who love pets, as long as they can, need to take care of animals.

Next spring is our HANDS OF THE RIPPER issue. We have special interviews with director Peter Sasdy and stars Angharad Rees and Jane Merrow already done. Should be a great issue (ain’t they all?).

The Famous Klem

P.S. After all those cute photos of the pets that have been in the lives of Nancy and me over the years, I thought I would include one more photo of another “cutie.” This is “Little Dickie”, circa 1960 – at 12 years old like the vampire girl in LET ME IN. Nancy calls these my “birth control glasses.”
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To send letters or contact us, write to:

3213 48th Place - Des Moines, IA 50310-2606

email: Klemdia@msn.com

website: www.littleshoppeofhorrors.com



Dear Richard:

It was a pleasure, as always, to receive the latest LSoH, which brings back to me so many memories of the years that I was in production in England. I was particularly moved by Henrietta Gough’s note about her husband, who I was lucky enough to have in my film HORROR HOSPITAL that is just now being released in a special edition DVD by Dark Sky Films in the USA. I met Michael again many years later when he appeared in a play on Broadway in New York, and I visited him backstage. He could not have been more friendly, although he declined to be interviewed of which I had been warned in advance. If she reads this letter, I hope she will convey my warmest regards to him.

Peter Cushing’s Hollywood diary fascinated me. I wish it would be published as a book. We had a good relationship during the making of ISLAND OF TERROR. I was able to introduce him to Ken Wiederhorn, who was about to produce his first feature film in Florida. They hit it off together and Peter agreed to take the starring role, along with John Carradine. The film was called SHOCK WAVES.

Whenever I read about Sir James (Jimmy Carreras), I am reminded of how lucky I was to become friends with three generations of the Carreras family. Jimmy’s father Enrique helped me to get my first job in the British film industry in 1946 after I was released from service in the Royal Navy during World War II. Jimmy assisted me on many occasions with my productions in the 1950s and later, advising me about actors whom he recommended, including Christopher Lee to co-star with Boris Karloff in CORRIDORS OF BLOOD. Both Peter Cushing and Terence Fisher were under long-term contracts with Hammer, and Jimmy arranged for me to be able to get their services on loan for ISLAND OF TERROR. He also invited me to pre-release screenings of Hammer titles and recommended actors he thought I could use – for instance, Mark Edwards in his BLOOD FROM THE MUMMY’S TOMB, who I subsequently starred as one of the heroes in TOWER OF EVIL. Many years later, when Jimmy’s son Michael left Hammer to make some independent films of his own, I represented Michael in New York and helped in distributing his titles in USA.

I was glad to read in LSoH #4 that Hammer’s Shane Briant is enjoying a new and successful career in Australia, and I wish him well. When TOWER OF EVIL was first released in England, it was double-billed with Shane’s Hammer picture DEMONS OF THE MIND. On the programme’s opening day in London, I went to the cinema to see TOWER OF EVIL with an audience and gauge their reaction. Sitting behind me in the next row was a group of very noisy young men who laughed throughout and ridiculed it. They turned out to be Shane with some friends who had obviously come to see his film. I debated whether I should identify myself; but decided it was not worth it, so I got up and left before his film started. He must have been aware of it – although he could not have known who I was.

When is someone in England – perhaps the new Hammer? – going to make a film about the life and career of Tod Slaughter, or at least write an article for your excellent publication. Tod was the original British “King of Horror,” both on the stage and on the screen from the 1930s onwards. He is perhaps best remembered for his Victorian melodramas like SWEENEY TODD, THE DEMON BARBER OF FLEET STREET, MARIA MARTENS OR THE MURDER IN THE RED BARN (in which a very young Eric Portman played the hero), THE CRIMES OF STEPHEN HAWKE and numerous other such thrillers. He starred in the British CRIMES AT THE DARK HOUSE (a remake of THE WOMAN IN WHITE) and in FACE AT THE WINDOW, an English version of a French novel. On the stage, I saw him in “Bluebeard” and “The Chinese Bungalow”.

Shortly after World War II, he brought his repertory stage company to London’s West End for a series of Grand Guignol plays in which his co-star was Ellen Pollock, a British film and stage actress who was well-known for her female leads in plays by George Bernard Shaw. More than twenty years later, I was lucky enough to be able to engage Ms. Pollock for a leading role in HORROR HOSPITAL. Recently I viewed the DVD of one of Tod Slaughter’s last feature films, THE GREED OF WILLIAM HART, about the famous British grave robbers known as Burke and Hare. In one crowd scene towards the end, there is a glimpse of Michael Ripper in close-up.

Richard Gordon, Gordon Films

New York City

Dear Richard,
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From the March 23, 1955 edition of the magazine People Today.

Courtesy of Martin Allen



Thank you for printing my letter in the Mummy issue, that was very kind of you. I showed my wife and the kids, and they got a real kick out of it. The other day I took the kids to the Tim Burton exhibition touring Australia and on show in Melbourne at the moment. (This was held at the ACMI: Australian Center of the Moving Image; they have cinemas, studios, exhibition facilities… would make a great site for a ‘horror’ convention… I’m still waiting!) Aside from Tim Burton’s extraordinary artwork and boundless imagination that imbues the entire show, it was not surprising to see Tim list early influences like horror films – Hammer was mentioned – and Vincent Price. One of Tim’s early adolescent artworks is a poster, which appears to have borrowed graphic elements from the dust jacket design for Dennis Gifford’s A Pictorial History of Horror Movies (Hamlyn 1973). The lettering style on young Tim’s poster and Gifford’s dust jacket are nearly identical; and Tim’s iconic monster art surrounding the title are derivatives from the dust jacket and stills from the book. Really, how influential was this book!? I have a much cherished copy, and inspired, I lovingly borrowed from it too… upon a white T-shirt I screened the silhouette of Christopher Lee, as seen on the front of the dust jacket at bottom right; and on the back of the ‘T’, I did the masthead as it appeared on the UK magazine Hammer – House of Horror. (I absolutely adored the styling of this masthead – It hit you like a Hammer!) I still have the T-shirt. It’s 28 years old, and just as well I don’t get around in it everyday. The young Tim Burton also arranged a series of horror and fantastic film screenings for (I think this is right) the Burbank Fire Boys Band? Circa 1973, among which, on the personal hand written list of fifty films appears Hammer’s FRANKENSTEIN MUST BE DESTROYED. Seeing Tim’s films, the influences are obvious and endearing to scholars of horror.


LSoH artists at Wonderfest 2010 in Louisville, Kentucky.
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Mark Maddox and Shana Bilbrey.
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Frank Dietz with Shana Bilbrey.
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Jeff Preston and Mark Maddox.





I think the artwork of LSoH adds a very special dimension to the magazine. Curious your departure from your masthead on #24? May I plead… Please don’t change your distinctive masthead as it appears on LSoH #4 onwards… the best ever and the only!

Renato Cannata

Australia

Congratulations, Dick!

I speed-read through the latest and several of the old ones, all of which were great. I never liked (or understood) the Ralph of the Vampires character which flutters around your title page or whatever. But when I read the strips in, was it #4?, you actually had me laughing out loud. (I almost spit my beer out my nose.) They were great! I think we’re close to the same age (I’m almost 56), so it was especially fun hearing about your life and experiences in the Army; I’m looking forward to reading about your marriages. (I’ve been around since #12, so I have a little background with your history.) I actually look forward more to reading about your life (and drooling over the fanzine sections in those old issues) than I do reading about Hammer itself, as much as I love Hammer.

Anyway, thanks so much for doing these! Timm’s back cover on the latest is one of the best things I’ve ever seen him do.

John Linton

USA

Dear Dick,

I’ve been enjoying (as I knew I would) LSoH #24 and the back issue reprints that I ordered. Once I got past Denis Meikle’s first paragraph of his article, “Remembering…1959”, I found it interesting reading. Am I the only reader to find that paragraph so over the top? Regarding Meikle’s comment – “To underline the fact that anything Hollywood could do, British studios could now do equally well if not better…” I think it is a bit of a stretch and more like wishful thinking! Out of the films he noted, I would only rank TARZAN’S GREATEST ADVENTURE as good as or better than most of Hollywood’s output. One needs to remember that it was an American movie studio, Paramount, that produced it.

I like THE DEVIL’S DISCIPLE, but Meikle fails to mention that it was a joint production of Kirk Douglas’s and Burt Lancaster’s companies, filmed in England to take advantage of lower production costs. By the way, the film flopped badly at the box-office. He calls NORTH-WEST FRONTIER (FLAME OVER INDIA) an epic?? I’m sorry, but it was considered nothing more than a “B” action/adventure film in the States. Hollywood certainly didn’t have to worry about the “assault on the epic territory” – not with the release that year of MGM’s BEN HUR – now that’s an epic!! He then tries to prove a point by saying that CLEOPATRA was about to begin production at Pinewood, giving the impression that it was a British movie – it was not! 20th Century Fox produced it; it was directed by American Joseph L. Mankiewicz, who I believe replaced American Rouben Mamoulian. Meikle wrote that it was: the most spectacular film ever mounted. That can be debated. He neglects to mention that it was a spectacular bore!

Hammer, as we all know, did wonders with the budgets they had, and as Christopher Lee has said, the real stars of the company were those behind the cameras – such as Bernard Robinson, Jack Asher and their crews. But Hollywood was still the film capitol of the world!

While Hammer did three stylish “Frankenstein” movies (CURSE OF / REVENGE / MUST BE DESTROYED), they didn’t have the budgets to compare to the visuals found in Universal’s FRANKENSTEIN and BRIDE OF FRANKENSTEIN, with the over-size labs and makeup designs. I’ve never seen this in print (and I don’t know if it’s true or not) but I was told, when I worked out in Hollywood at a studio, that make-up genius Jack Pierce was Lon Chaney Sr.’s assistant! When Chaney died, Pierce moved right into Chaney’s make-up studio bungalow at Universal.

Isn’t that interesting what Yvonne Furneaux had to say about Peter Cushing’s behind-the-scenes role in THE MUMMY? Did she mistake Fisher’s method of allowing the actors to “choreograph” their approach for lax direction? Cushing, at that period in his career, was very enthusiastic, which may have overshadowed Fisher, who was not a taskmaster. Of the 17 (?) fantasy films directed by Fisher for Hammer, ten were with Cushing. I feel certain that Fisher gained valuable insight from Cushing as far as acting and staging were concerned. This allowed Fisher to concentrate more on camera moves, framing, mood and atmosphere. This is not to say that Fisher didn’t inject what he considered essential and vital to the scene. His lack of ego allowed actors like Cushing to freely contribute for the good of the production; and Fisher probably appreciated the help, as his training came from the editing room, and not stage direction. Do you think I’m too far off the mark?

I’m surprised that Bruce Hallenbeck didn’t mention it was THE MUMMY’S HAND that introduced the characters’ names – and the “great god Karnak” (that Sangster claimed came from the Encyclopedia Britanica in the Cowie article). THE MUMMY’S HAND also concerned itself with the search for the tomb of “Princess Ananka”. THE MUMMY’S TOMB was a direct sequel to THE MUMMY’S HAND, and I’m sure that Hallenbeck is correct that Sangster probably viewed “TOMB” as the action takes place in the hero’s hometown, and not in Egypt (as in “HAND”). Betcha Sangster saw ‘em all!

It’s amazing how Nina Wilcox Putnam could complain about “her” original story being “debased” by Hammer, as her nine-page synopsis that was turned into a script (with the help of Richard Schayer) has nothing to do with a mummy! It was a vehicle for Karloff called CAGLIOSTRO that resembled THE MAN WHO COULD CHEAT DEATH. This is all covered in Magic Image Filmbooks’ Universal Filmscripts Series, vol. 7 – The Mummy. A trade announcement is reprinted for CAGLIOSTRO in (Ron) Borst’s Graven Images book (page 68). Not until John L. Balderston came on board did THE MUMMY take shape as we know it (Balderston adapted DRACULA for Broadway – and probably fell back on it for THE MUMMY – just as Sangster would do with some of his own scripts).

In LSoH #6, Bob Sheridan’s salute to Terence Fisher, he mentions that during a scene (DRACULA PRINCE OF DARKNESS?) with a “difficult” Chris Lee, Thorley Walters walked past Fisher and Lee and made an insulting remark to Lee, which “set the whole crew laughing”, and Lee “quietly returned to work”. Do you know what was said? I can just picture the scene, with Walter’s dry wit coming to the forefront –

Ron Lizorty

Missouri, USA

Richard –

Received my copies of Little Shoppe of Horrors #22 & 24. Greatly enjoyed the one on Hammer’s ‘modern’ day Dracula movies (although considering that they were filmed over thirty years ago they now seem nearly as ‘historical’ as the Victorian-set ones… and I was there for the seventies, bell-bottoms, fringed jacket and all!) But it was the one featuring the mummy movies that really rocked my tomb. (I’m a big fan of the bandaged brigade!)

It was the romance angle that was what really appealed to me and my girlfriend about Hammer’s 1959 version of THE MUMMY, especially the domestic scenes between Peter Cushing and Yvonne Furneaux which had a wonderful warm-hearted humour which ranged from him teasing her over her resemblance to Princess Ananka (“she was considered the most beautiful woman in the world… of course the world was much smaller then!”) or when he tries to enforce his Victorian masculine authority over her only to not quite bring it off (“I have never ordered you to do anything, but please do what I say!”)

CURSE OF THE MUMMY’S TOMB was okay, although Fred Clark’s performance as brash but likeable American showman Alexander King was definitely the best thing about it. However, I found stuntman Dickie Owen’s performance as the Mummy was dull despite the ‘Darth Vader’ breathing they dubbed onto him. When it comes to stuntmen playing the part, I prefer American action ace Edwin “Eddie” Parker’s work beneath the bandages when he was doubling for Lon Chaney Jr. in the Universal flicks and going solo as ‘Klaris, Prince of Evil’ in ABBOTT & COSTELLO MEET THE MUMMY – the latter, despite all the growling and roaring he had to do obviously at the director’s insistence (He did have a nice moment, though, just before a fade-out when he tenderly clutched to his bandaged breast the lost amulet of his beloved Princess Ara.) being good enough to actually get him an action figure back in 1986 as part of Imperial Toy’s “Classic Movie Monsters” series.

Not to say, however, that Eddie Powell (hmmm, another Eddie!) did a bad job in THE MUMMY’S SHROUD, far from it, and his performance was decidedly helped by one of the best Mummy costumes ever (although did anyone else notice on the DVD when he goes on a rampage in the museum at the end, there is a brief shot from behind where he is obviously not wearing his mask?) To be honest, this is my favourite of Hammer’s Mummy movies which is why I enjoyed the “SHROUD” section the most… although I do have some minor criticisms that I feel I have to share. First off while the article said Roger Delgado didn’t require much make-up to play the part of Hasmid, I really don’t think the badly discoloured teeth he sports in the film can really be blamed on bad British dentistry.

Also, while I concur with the general agreement out there about Michael Ripper’s wonderful performance as Longbarrow, I have to strongly disagree with the description of him as “hapless” and “ineffective”. True, he is a nervous, mild-mannered little man who apparently lives each day on the verge of panic, but frankly it is he that arranges the rescue expedition, the exhibit and everything else his bullying boss wants and usually at the last minute. His usual efficiency is only stymied when the elder Preston wants to flee the country in the midst of a murder investigation and the local police led by the even more efficient Inspector Baranni block his every move.

Tarzan creator Edgar Rice Burroughs pointed out in his books that there is a difference between cowardice and fearfulness. ‘Nkima the Monkey’ and ‘Prof. Abner Perry’ in the Pellucidar novels were by no means what anyone would call brave and would never claim to be, but terrified as they were of getting eaten by some large beast or otherwise killed in some nasty way, they could still be counted on to aid the hero to the best of their abilities.

Preston is a coward, and his wife obviously holds him in contempt for that. However, in her performance Elizabeth Sellars shows a certain secret affection and even admiration for Longbarrow for although he seems to live his life in a constant state of terror he still goes out everyday and does his job, endeavoring to provide for every want and need his ungrateful employer may desire. And as for him bursting into tears when his glasses get broken, well, he’s unemployed and now practically blind in a foreign country…where is he ever going to get another pair?

Anyway, loved the two issues, and I will definitely be keeping my eyes open for future ones. May the blessings of the great god Karnak be upon you…

Jeff

P.S. – I’m a big Bernard Bresslaw fan (loved him in the “CARRY ON” movies), so I was fascinated to see the mention of his 1959 Jekyll and Hyde spoof THE UGLY DUCKLING. Have you ever done or are you ever planning to do coverage on this comedy?

[Editor’s Note: In moving around emails, I managed to lose Jeff’s last name and where he lives. I really liked his letter of comment, so I hope Jeff comes forward when he sees this issue/letter and identifies himself. I feel the proper fool – but hey, I said I was the famous Klem, not necessarily the smart Klem. And THE UGLY DUCKLING remains at this time, a lost Hammer film. Copies of it do not appear to exist anywhere. Someplace in a Columbia vault?]

I’m really enjoying this new issue, Dick – I was so struck this morning by the shot taken on-set of Peter Cushing on the day his Helen died. Partnered in the next column by a picture of a so-young looking Seth Holt, it was a bit of a frisson. But then I’ve been reading over my notes for an old article on the Grand Guignol I found the other day; so maybe that did it. Or it could be it was that I realized that nowadays I don’t look that much older than Peter did in that shot

Bruce certainly does a nice job of reporting on these films for all of us.
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Linda Hayden, satan, Barry Andrews and “page 3” girl, Yvonne Paul.





I see that finally someone mentioned what I had always wondered myself; did Christopher Lee and Raymond Huntley ever discuss their both being Draculas? Of course, in 1959 that Lee would become almost as iconic in the role as Lugosi wasn’t as certain was it? Love the perspective on where and what Hammer execs were thinking. Also, never made the connection with all those versions of Jekyll/Hyde. Really enjoying the issue!!

John Farnham Scott

Michigan, USA

Dear Dick,

Wow! Just received your new Mummy issue and it is an archeological treasure! Can’t wait to savor every bandage – which, from the looks of it, will take me a couple months to unravel. You continue to do such an amazing job! I’m impressed by the detail and dedication.

Far from the world of Hammer and horror, I am putting the final touches on my first book – a detailed biography on the life and career of entertainer Kay Thompson (co-star of FUNNY FACE; author of the Eloise children’s books; head of MGM’s vocal department; Liza Minnelli’s godmother, etc.) The book is called Kay Thompson: From Funny Face to Eloise and it is being published by Simon & Schuster on November 2, 2010. I also recently produced and annotated a 3-CD box set of Thompson’s music, “Think Pink! A Kay Thompson Party” (Sepia Records).

On the horror front, I am hoping that Here TV, the premium gay cable network, will get the funding together for me to direct the fourth season of “Dante’s Cove”. I directed the first three seasons and it’s just been loads of fun. Completely guilty pleasure stuff – sort of TWILIGHT meets “Queer As Folk”, only it’s warlocks and witches instead of vampires. It’s also very sexy stuff, with a little something for all taste, although the gay male sex scenes outnumber the female nudity bits.

Sam Irvin

California

[Editor’s Note: Sam is a long time friend of mine, and editor publisher of one of the great fanzines – BIZARRE. He was interviewing Hammer and British film folk by the handful while I was lucky to find one or two!]

Dick –

#24 arrived today – splendid as usual! Still kinda bummed I crapped out on the interiors – but after perusing the issue thoroughly, I don’t miss me at all! – is it my imagination or is this one of the most impressive “Little Shoppes” ever! So many gems throughout; all those yummy cheesecake photos (knew I was gonna dig some Valerie but those leggy shots of Yvonne are super-yummy) and outtasight art all over the place – I really like the new “rough-ink” comic book-type style Adrian Salmon is using – the rest of the art gang swinging for the fences too. Anyhow, great job – take a bow, my friend.

Bruce Timm

California

Hi Dick,

Many thanks for the latest LSoH: once again, great stuff – I particularly liked Bruce Hallenbeck’s contributions, which are really extremely well researched. And thanks for including my “letter to the editor” as well as my picture. Reading the letters section, I was more than surprised not to find negative reactions on the John Gilling interview [Editor’s Note: Gilbert conducted the comprehensive John Gilling interview which appeared in LSoH #23.]; after all, John was rather outspoken on some of Hammer’s celebrities and I was expecting a couple acid remarks. Don’t you agree? Do keep up the good work!

Gilbert Verschooten

Belgium

Richard –

Many thanks for sending me Little Shoppe of Horrors. I read it over the weekend – a really excellent magazine. It was interesting to read about the making of BLOOD FROM THE MUMMY’S TOMB from other people’s perspectives. I thought my little piece stood up OK and was surprised to see I was mentioned in an interview with Chris Neame.

Chris was always very nice to me; he once offered me the chance to become an assistant director – an opportunity I declined.

In 1972, on hearing that I was traveling to Los Angeles to see Hollywood, he kindly arranged for his father, Ronald Neame, to invite me to the 20th Century Fox Studios where he was editing THE POSEIDEN ADVENTURE. We met in the dubbing theatre where I was introduced to the producer Irwin Allen. After watching a reel of the film he took me out to lunch with the editor and after, on a personal tour of the Fox studio – a real treat.

Rod Barron

England

[Editor’s Note: Rod was the clapper/loader on Hammer’s 1971 BLOOD FROM THE MUMMY’S TOMB – his interview appears on page 87 of LSoH #24.]
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Welcome to the 25th (actually 24th – we had that double issue 20 years back) edition of the Klem trying to keep abreast of the shrinking supply of genre fanzines. I pretty much stay away from the titles like Rue Morgue, Fangoria, Filmfax, etc. Not because there is anything wrong with them. In particular Rue Morgue is the Famous Monsters for the 21st Century. But they primarily write of newer films (not always of course); and while I like to watch those films, I have little interest in reading much about them. Too much good stuff out there on the older flicks I love (and little time to read it all!). The new Famous Monsters has appeared. Not a bad zine – and it would have been silly to think it would make one feel like they did when first seeing the title in the ‘50s and ‘60s. I think they are looking for a hook to hang their hat on now – combining some of the old and a lot of the new (and for me, the new can mean films a quarter of a century old.).

At the Classic Horror Film Board, I started a subject line – “How Do You Want Your Monster Magazines – Print or Digital?” In writing that, I pretty much knew the answer for most of the sites’ contributors – give me that “old time religion” of paper. Fandom icon Gary (Midnight Marquee) Svehla, sees digital as the obvious way to go in the future, if one wants to survive. But I think in the case of the classic horror ‘zines – and by classic I’m talking Universal of the ‘30s and ‘40s; ‘50s sci-fi; Hammer; Corman; Harryhausen and O’Brien; AIP & etc. Not the blood rush of the late ‘70s/on. The future of the magazines that will cover the classic periods is closer to its end than beginning. If for no other reason than the filmmakers who were involved in the productions are gone or ageing. If one wants to write and print something on horror and sci-fi, you are forced by the passage of time to rely on new films and new folk. Which ties in fine with what the internet can present. But once I’m gone, people like Jim Clatterbaugh, Gary Svehla and a few others, you can pretty much put paid to the period of classic horror print magazine journalism. But it has been a good run and a wonderful period of monster/fantasy filmmaking has been preserved. Not a bad legacy.

Cinefex #121[$12.50]

PO Box 20027 - Riverside, CA 92516

www.cinefex.com
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I don’t think I’ve ever reviewed an edition of Cinefex before (or if I have, it slips my rapidly aging mind!) To be honest, it isn’t my cup of tea. Which doesn’t mean it isn’t a fabulous publication. Loaded with color, wonderfully laid out and written. But it is a very technical magazine, much more concerned with the why and wherefore of how the effects on particular films were done (Heck, look at the title). But it has little warmth or personal feel about it. Again, that isn’t a criticism. But it is something I look for in magazines – even a little bit. But this issue struck me – I grabbed it off the shelf of Barnes & Noble back in April – because of the very “personal” story of Phil Tippett, an effects designer and stop-motion animator who has managed to bridge the “Harryhausen-one-man-does-it-all” period to this modern CGI/Digital era. Jody Duncan has written a very fine, to the heart, study of Phil, his challenges and triumphs. I really enjoyed it. And must say, I didn’t mind the coverage of the new WOLFMAN. Good film. Enjoyed it. And it looked magnificent. And the Rick Baker design – wow!!

Cinema Retro #17[$11.99]

PO Box 152 – Dunellen, NJ 08812

(U.K.: PO Box 1570

Christchurch, Dorset BH23 4XS)

www.cinemaretro.com
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Well, you can’t lose when the first thing that meets your eyes is the statuesque Valerie Leon in her bikini from a ‘James Bond’ movie. Valerie is aging very well. Hubba, hubba… Nice interview with her by Adrian Smith. Also a terrific photo and text tribute to Robert Vaughn – even David McCallum was there.

THE HAUNTING is one of my Nancy’s favorite films. (Lately we’ve been trying to find the music score by Humphrey Searle, on CD, but Bill Cooke told me the tapes are lost – only the one suite on Silva Screen’s “Horror” CD.) John Exshaw has written a nice piece, based around interviews with director Robert Wise and star Richard Johnson. (And if there is the thought that Helen Mirren is just a ‘grand dame’ of British acting, check her out on page 39. Woof.) The piece on June Wilkinson on page 42/on is also an eye opener. When women weren’t trying to look like prepubescent boys with their figures, June Wilkinson ate regularly. And we, who look at her from that period, are all the better for it.

So many highlites for this colorful magazine – Part two of an ongoing interview with producer David V. Picker (part one had me go out and buy JUGGERNAUT, a thriller I had forgotten was so good!) and more on Ray Harryhausen by Tony Dalton. 64 oversized pages just jammed to the gills with the best!

Cinema Retro “Movie Classics”

[$11.99]

Special Edition No. 2 -

Sergio Leone’s The Dollar Trilogy.
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The first edition covered the fabulous action film WHERE EAGLES DARE. Dave, Lee and their cast of writers have outdone themselves here. 80 pages filled with color/BW photos, many behind-the-scenes, and a lot of behind-the-scenes info. They’ve mined many sources, including Sir Christopher Frayling, the world’s expert on Sergio Leone. I particularly enjoyed the coverage of Lee Van Cleef, a sadly underrated actor and star. Old “angel eyes” really stuck out on the screen. We can be forever grateful that Leone revived him from a life as a house painter, when injuries and other setbacks had ended Van Cleef’s acting career in Hollywood. (I would like to read more about Mario Braga. He just represented what was Italian Westerns of the 1960s.) You often hear that a book or magazine is a “collector’s item.” I think, in this case, the term is correct. If you don’t get a copy right away, you just might not be able to find one.

Famous Monsters of Filmland #251

[$12.95]

5080 Santa Fe Street - San Diego, CA 92109

www.famousmonstersoffilmland.com
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Well, it is back. And as to be expected, the words and fur flew. First off, what was the big to-do with the Corben cover? This is how Richard Corben draws and paints! I’ve admired his work since the ‘60s. We got what Corben gives – I think it is great, personally. Now I’m not a fan of the multiple-covers gimmick which seems just a way to sell multiple copies of the same edition. But in this day and age, ya gotta do what ya gotta do. My favorite, being I’m old school, is Gogos/Lugosi. The Stout cover leaves me cold – the FM Con cover is OK.

The price of $12.95 is in line with what other publications (like Cinefex) charge – 128 pages, full color and full size (even with the ads throughout) doesn’t seem unreasonable. I charge $8.95 for 100 pages, and I give no color other than my covers. As to the contents, “The Importance of Fear” article is one of those college thesis piece types I’ve seen over the years. It’s okay I suppose. Should say I’m a big fan of William Stout, just didn’t connect with his cover. But the interview (like another recently spread over several issues of Filmfax) with Stout is very interesting. Stout is a major talent!

There is coverage of newer films (compared to the classic periods) like PREDATOR, TRUE BLOOD and RESIDENT EVIL. But the piece on Karl Freund was quite interesting, and you can’t beat the opinionated Ray Bradbury. Of course, they remember and talk about the sadly departed Forrest Ackerman. Heck, this is a decent first issue. I don’t miss the puns at all. Outgrew them a long, long time ago; it doesn’t make me feel any more nostalgic to suffer through them again!

Mad Scientist #21[$5.00]

3291 Turnberry Lane - Ann Arbor, MI 48108

www.madscientistzine.com


[image: image]



Man, Martin and MS just keep getting better and better. Rondo award quality covers front and back (ALLIGATOR PEOPLE and ISLAND OF LOST SOULS). Nice article on Ishiro Honda and why Peter H. Brothers thinks he is his hero! And me being a big fan of the 1950s’ sci-fi and monsters, I really got a kick out of Martin’s affectionate look at THE MONSTER THAT CHALLENGED THE WORLD. A really well done monster, and the film’s story is tight and gets to the point. Do feel sorry for poor old Tim Holt sometimes, as every article on the film makes sure to mention his expanding waist line!

This issue has art by Jim Garrison who was around fandom many years ago but I haven’t heard of him in quite some time.

I am a huge fan of ISLAND OF LOST SOULS. (Hey, when is it coming out on DVD!?). To this day, the most horrible and decadent horror film ever made. Doesn’t matter what has come since – when they take Moreau into “the house of pain” and his screams start…agh….chills go up my spine. If Erle C. Kenton never made another film, this would have confirmed his talents for me. Very good article by Allen A. Debus (“Moreau: H.G. Wells’ Exercise in Youthful Blasphemy”). The article then segues into a look at THE ALLIGATOR PEOPLE. Not quite in the same league – just a competent cheap 1950’s monster flick. And Mad Scientist continues its look at “Dr. Who”, with Season 16 (and me looking at the gorgeous Mary Tamm makes me think I should start watching the show again).

Midnight Marquee #77

[$10.00 + shipping]

9721 Britinay Lane - Baltimore, MD 21234

www.midmar.com
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It’s back in print! Even though Gary Svehla says the future of genre publishing is on the internet, he is back with a color-filled version of the fanzine that started it all. Wow, hard to believe Gary was a little kid in 1963 – when he and his father put together that first issue 47 years ago. Damn.

At 38 pages, it is a little smaller than usual, but is filled with color photos and ad mats – something
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