
  
    



    “We have the technology…”


    Oscar Goldman
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      Lee Majors, as Steve Austin, inspects a circuit board with his bionic left eye. Austin was also fitted with bionic replacements for his right arm and both legs after a horrifying plane crash. Lindsay Wagner, as Jaime Sommers, received a bionic right arm, legs, and implant in her right ear after a serious skydiving accident. Her bionic hearing frequently came in handy when cracking safes.

    

  


  
    Man, Woman, Book and Machine



    Steve Austin, The Six Million Dollar Man, and Jaime Sommers, The Bionic Woman, are not your average superheroes. As portrayed by Lee Majors and Lindsay Wagner, they’re heroes first, super, second. Through various incarnations, from the 1970s (on ABC and NBC) to the present (reruns of original episodes and reunion movies on cable’s Lifetime and Sci-Fi channels), this atomic-powered, romantically-entangled couple continues to inhabit the television airwaves.


    In the initial 1973 ABC pilot film, Steve was the first cyborg (half-human/half machine), rebuilt (made better…stronger…faster) by the American-based OSO (Office of Strategic Operations) after a freak accident. When the movie became a monthly, then weekly, series, he rekindled a romance with once-lost love Jaime. They planned to wed. She, too, was injured in a serious accident. Steve pleaded with his superiors to rebuild her, just like him. She, too, was given a hit series.


    Millions of Bionic fans, general observers and those new to the genre, continue to perceive these programs beyond the contretemps of science fiction. Viewers the world over recognize and respect the unique covenant imparted by and between Steve and Jaime. Be it in France, Germany, Australia, or any number of disparate destinations, the devotion people have for this dynamic couple is evident. They hit a chord in the 1970s.


    As children, today’s thirty- and forty-somethings once aspired to run in bionic slow motion like Steve and Jaime; mimicked sound effects which accompanied his long-distanced-angled left eye; her sonar powered right ear. Viewers of all ages now continue the bionic legacy, as they still keep on liking and believing in bionic people, because the Austin/Sommers powers of persuasion continue to make bionic people likable and believable.


    All these years later, one thing remains indelibly true: these shows were fun. It should be fun to be bionic, and it was. Waiting for the next episode to air was often sheer agony for younger viewers, who would eagerly break down the previous night’s broadcast at school the next day. Fantastical and far-out plots and premises were played with a totally straight face, and we loved every minute of it. Rarities among the science fiction superhero hall of fame, The Six Million Dollar Man and The Bionic Woman prevail as real. Superman and Wonder Woman need never fear a rivalry, as they don’t really exist.


    Steve and Jaime are tangible. They care for one another, based upon their pre-cybernetic history, subsequent bionic transformation and distinct, yet combined, destinies. The home onlooker is encouraged (subconsciously or not) to seek sincerity at every turn; to stretch their reality, as well as their imagination; to see past contrarieties, and to focus on the common thread of humanity. TV viewers have sensed all along that these two were fundamentally human. Home observers continue to watch these programs not to laugh at camp, but to be entertained and moved.


    As fictional government agents of decades-gone-by, the bionic duo was sent on special assignments, but their most important mission lingers into the present day. They introduced to the general public the bona fide possibility of workable prosthetics. A bionic bond was forged between fantasy and fact; between a farfetched TV concept and the medical visionaries who made good on the promise and potential of bionics.


    Clearly, with SM and BW, the extraordinary communicative device known as television has been efficiently engaged. Steve and Jaime prove to be emphatic role models from whom we may ascertain strength. The real kind. The kind that lives inside us. The kind that allows us compassion and discretion; forgiveness and endurance. The human kind, motivated by the human spirit.


    Through TV’s majestic mechanics, and by observing the lives of a uniquely-created pair, struggling for personal identity while acclimating to their new physiology, the pressure to learn is off. We’re charmed, and walk away with an inspirational thought and positive reinforcement in the process.


    In keeping with the real-to-reel theme, the late, revered writer Martin Caidin (who passed away on March 24, 1997) was, well, a realist. His novel, Cyborg, first published in 1972, was the springboard for The Six Million Dollar Man, a tale of one man’s triumph over spiritual ruin and Caidin’s prognostication on bionic erudition.


    Born Martin Karl von Strasser, on September 14, 1927 in New York City, Caidin himself was somewhat of a superior individual.


    A commercial and professional US Air Force pilot, teacher and lecturer (at Santa Fe College and the Institute of Advanced Studies, Nebraska), he had studied Atomic-Radiological-Biological-Chemical Warfare, and became a researcher and developer in bionics and telekinetics. He was also a radio and TV talk show host, a war correspondent, stunt pilot, an actor, a consultant to many publications and business firms (including the Air Force Missile Test Center and the FAA), a special agent for several law agencies, an Operative in the US Air Commandos, a parachutist, a military vehicle test driver, and a researcher with the Office of Paranormal Research.


    Besides Cyborg, Caidin published nearly 200 books (including Samurai in 1957, Marooned in 1964 which inspired an Oscar-winning movie in 1969, Devil Take All in 1966, The God Machine in 1968, The Saga of Iron Annie in 1979, and The Messiah Stone in 1986). He contributed thousands of articles, short fiction and newspaper stories to a myriad of international publications, earning him many honors (i.e., The James J. Strebig Memorial Trophy from the Aviation/Space Writers Association many from 1958 on), and awards from various Air Force, Army, Navy, NASA and government agencies and organizations.


    The Bionic Book: The Six Million Dollar Man and the Bionic Woman Reconstructed merely expands on what has become Caidin’s most successful crafted visions.


    In the process, this book explores certain strengths.


    The strength in appeal of two of television’s top classic shows and their stars. The strength in stamina that was summoned by the cast and crew getting the programs on the air. The made-for-TV bionic strength that became legendary due to the twin series.


    With text and rare photographs, this book attempts to decipher Steve and Jaime’s universal affinity. As a study of both SM and BW, this double TV tome offers everything from personality profiles and complete episode summaries (with anecdotes), to a delineation of the hows and whys these adventures remain coupled to the psyche of television viewers across continents. Hopefully, it delivers a worthy and constructive chronicle which connects the best of all bionic worlds, officially returning the realm of bionics to book form, where it so bountifully began with Martin Caidin’s critically-acclaimed, top-selling novel, Cyborg.


    So let your left eye be your guide, feel free to flip back those dangling hairs from your right ear and, to make certain that you grasp every better, stronger, faster word, pace yourself, take your time, and read on…in slow motion.
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  What transpired on May 10, 1967 was no work of fiction. On that day, NASA test pilot Bruce Peterson lost control of his experimental M2-F2 aircraft, resulting in a devastating crash and gruesome injuries. Six years later, Lee Majors would relive Peterson’s nightmare in the Six Million Dollar Man pilot film.
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      SM producer Kenneth Johnson, shown with Lee Majors and Lindsay Wagner on the set of SM’s “The Return of the Bionic Woman.” Bottom left: On the set of the Majors-directed SM episode “One of Our Running Backs is Missing.” Johnson eventually left SM to oversee the BW series as producer/writer/director.
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      Top: Lee Majors and a young admirer play the SM board game as Parker Brothers executives look on. Bottom: Dealer promotional ads for Kenner’s SM and BW toy line.
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      Steve Austin and Jaime Sommers’ rehabilitation from physical ruin was long and arduous, but perhaps inspirational to modern-day cyborgs like Claudia Mitchell (bottom right), whose bionic left arm (pictured) is controlled solely by her thoughts.
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      Top: Lee Majors with then-wife, and Charlie’s Angel, Farrah Fawcett-Majors (1978). Bottom: Lindsay Wagner with then-husband actor/writer Michael Brandon (1977). As with most Hollywood marriages, Lee’s and Lindsay’s were destined to fail, given the demands and pressures of their respective careers.
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      Inset: In SM’s pilot, Darren McGavin plays Oliver Spencer a character that would become OSI boss Oscar Goldman, as played by Richard Anderson in the series. Dr. Rudy Wells was played by veteran character-actor Martin Balsam in the pilot.
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      Left: Jennifer Darling made her debut as Oscar Goldman’s secretary Callahan in SM’s second-season episode “Steve Austin, Fugitive.” She appeared periodically on both SM and BW, but became a more permanent fixture during BW’s final season as Jaime’s best friend. Right: Sam Chew, Jr. played Oscar’s trustworthy assistant Mark Russell, or “Russ,” on BW. He made appearances in all three seasons, the only semi-regular cast member besides Ford Rainey to do so.
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      Lee Majors performed many of his own stunts for SM. Top: A buried trampoline used to give Lee a bionic boost is visible in this behind-the-scenes shot from “One of Our Running Backs is Missing.” Bottom left: Lee is seen jumping from an off-camera ladder to simulate a bionic leap.
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      Richard, Lee, and Lindsay reunite for 1987’s Return of The Six Million Dollar Man and The Bionic Woman, the first of three reunion movies.
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      “Population: Zero” (with Penny Fuller), “Survival of the Fittest,” “Operation Firefly,” “Day of the Robot,” “Little Orphan Airplane” (with Greg Morris), “Eyewitness to Murder,” “The Last of the Fourth of Julys,” “The Coward” (with George Montgomery)
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      “The Pioneers” (with Joan Darling), “Pilot Error,” “The Cross-Country Kidnap” (with Donna Mills), “Return of the Robot Maker,” “Taneha,” “Look Alike” (with George Foreman), “The Bionic Woman, Part I,” “Steve Austin, Fugitive” (with Jennifer Darling)
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      “The Return of the Bionic Woman, Part I,” “The Song and Dance Spy” (with Sonny Bono), “The Wolf Boy,” “One of Our Running Backs is Missing” (with Larry Csonka), “The Bionic Criminal” (with Monte Markham), “Clark Templeton O’Flaherty” (with Lou Gossett Jr.), “Hocus-Pocus” (with Robbie Lee), “The Secret of Bigfoot, Part II” (with Stefanie Powers)

    

  


  
    The Fourth Season


    1976 to 1977



    Episode 58: The Return of Bigfoot (Part I) [9-19-76]


    Written by Kenneth Johnson. Directed by Barry Crane. Featuring: Ted Cassidy (The Addams Family), John Saxon, Sandy Duncan (The Hogan Family), Stefanie Powers, Stephen Young, Severn Darden, Charles Cyphers



    Bigfoot is back, reautomated, now steals jewels and gold, and Shalon no longer controls him. His otherworldly creators set out to construct a weapon (made of the goods that Bigfoot obtains) to obliterate Earth. All evidence points to Austin, who’s arrested, but escapes, confronts Bigfoot in a dramatic battle, and clings to life when the atomic power packs in his legs explode, inflicting severe radiation sickness. Only Jaime Sommers can save him now.



    • “The Return of Bigfoot (Part II)” was BW’s second season premier.



    • Lee’s mustache makes its first appearance.



    • Marty Brooks appears for the first time in the Six credit sequence.



    • Ken Johnson: “My son, incidentally, ran into a young woman in Ashland, Oregon recently whose name was Shalon, and he asked her where she had gotten that name. She told him that her parents had seen a Six Mill episode and had liked the name of that character. And she knew someone else who had been named that also, for the same reason.”



    • Another list of production people here were Emmy-nominated for Outstanding Achievement in Film/Sound Editing for a Series: Dale Johnston, James A. Bean, Carl J. Brandon, Joe Divitale, Don Tomlinson, Don Weinman, Gene Craig.



    • In an interview granted shortly before his death in 1979, Ted Cassidy was less than enamored with his Bigfoot legacy. “Oh, it was awful, just bloody awful,” he said. “That was the most uncomfortable outfit any man could wear. There were times when I actually fell to my knees from the heat. I thought I was going to pass out, because we filmed the first show in a heat wave, and I was wearing that suit and had hair all over my face, contact lenses, a huge wig on my head, heavy high-heeled boots I had no mobility in those things and those awful looking teeth that clamp onto your mouth. There was hardly an orifice that wasn’t plugged up. It must have been 200 degrees at all times inside that hair suit! I’m glad that show was canceled, at least on my behalf, because I would have had to do Bigfoot again.”



    • Continuity error: Steve is shown on the Elgin living room set, but an exterior shot of a different house on the Universal lot is depicted.



    Episode 59: Nightmare in the Sky [9-26-76]


    Written by Jim Carlson, Terence McDonnell. Directed by Alan Crosland, Jr. Featuring: Farrah Fawcett-Majors, Hank Stohl, Donald Moffat, Dana Elcar



    Pilot Kelly Wood is battered by a World War II Japanese Zero while testing a multi-million-dollar aircraft. She reports the phenomenon to Oscar Goldman and Steve, who are in the control tower, but the men can only see Kelly’s plane on the radar screen. Kelly is discovered after the crash-landing, but her parachute has not been ejected, and the 15-million-dollar aircraft she was flying is gone. Everyone except Steve and Oscar believe she’s party to a conspiracy. They are steadfast at finding out the truth, which somehow involves a fantastic plot to simulate Bermuda Triangle-like disappearances of top-secret aircraft.



    • Farrah Fawcett’s Kelly Wood first appeared in “The Rescue of Athena One.”



    • Kenner Toys bigwig Bernard Loomis: “Six Mill was a big hit in Australia. My wife and I traveled there one year, and coincidentally, Lee and Farrah were there at the same time. I was playing golf with Lee one day, and he says to me, ‘How much money am I gonna make out of this [merchandising] thing?’ The guess at that point was $35,000, but I gotta tell you something, that was a lot of money to Lee. He also got mildly upset with me when I turned to Farrah at one point and said, ‘Farrah, you’re gonna be a bigger star than he is.’ In my defense, this turned out to be true, but he didn’t like my telling it to her.” Mr. Loomis passed away in 2006 at the age of 82.



    • Original working title: “The Edstrom Triangle.”



    Episode 60: Double Trouble [10-3-76]


    Written by Jerry Devine. Directed by Phil Bondelli. Featuring: Flip Wilson, Simon Scott, Rick Podell, Mira L. Waters, Jerome Guardino



    Billy Parker, a second-rate comedian, is acting funny (as in weird). He does not know that an electronic instrument has been implanted in his brain. The mechanism, which is remote-controlled, is endemic to a foreign authority. Steve steps in as Billy’s protection, and ascertains the true identity of the real funny business culprit who controls the device.



    • SM’s pilot debuted opposite The Flip Wilson Show, which it bested in the ratings.



    • Not exactly a fan favorite.



    • The first and final time Steve ventured into The Big Apple.



    Episode 61: The Most Dangerous Enemy [10-17-76]


    Written by Judy Burns. Directed by Richard Moder. Featuring: Ina Balin



    Steve and Rudy fly to a desolate island where Cheryl Osborne, a beautiful young scientist, has been working in total isolation for two years. Cheryl has been trying to perfect a drug which might turn an average person into a genius, using a chimpanzee as her subject. But when Steve and Rudy reach the island, Cheryl is nowhere in sight and her laboratory is in ruins. As the two men search through the rubble, Rudy’s bitten by a mighty mad chimp, which flees before Steve has a chance to capture it. Rudy’s strength increases, his mind, severely altered. Steve defends himself without harming the man who literally put him back together.



    • “This is when Rudy youthened up, so to speak,” says Marty Brooks, who plays tennis and is an ex-handball champ for the New York Four-Wall Singles. “There was running and jumping and I enjoyed it. It gave me a chance to get out there and move."



    • Judy Burns: “I didn’t really pitch it. They came to me and said, ‘We want to do some kind of story with Rudy.’ My college degree was in anthropology. Actually, I was more of a paleoanthropologist, but I had enough knowledge of Louis Leakey and of Jane Goodall to know about chimps and some such. I was going to Africa to dig bones when I broke in, and so I took that knowledge and put it to use in the show.”



    • Burns, who wrote a seminal Star Trek episode entitled “The Tholian Web,” had the good fortune of working for two giants in the field: Gene Roddenberry and Harve Bennett. Her verdict? “They were dissimilar,” she says. “Gene was a genius of ideas. I think Harve is that…a genius all around, but he is a great organizer. Gene was more laid back…more like a big teddy bear. Harve was more to the point…high maintenance. But both brilliant mentors. I have a great affection for both. They taught me more than I even knew at the time.”



    • The drugged-out Rudy ties Steve upside-down on a tree limb. Lee had to stay positioned as such, until the scene was over. He was disconcerted, and screamed, “Will somebody get me down from here? My bionic eyeballs are coming out!”



    • When Steve performs amazing feats of strength, Dr. Osborne naturally assumes he’s been bitten by a chimp, while totally oblivious to his bionics.



    • Trivia: Did you know that chimpanzees are about five times stronger than humans?



    • At the end of the episode, Oscar and Steve are seen flipping through a magazine that contains several gratuitous shots of Farrah Fawcett-Majors.



    Episode 62: H+2+O=Death [10-24-76]


    Written and directed by John Meredyth Lucas. Featuring: Elke Sommer, John van Dreelen, Linden Chiles, Robert J. Hogan, Todd Martin, Lawrence Bame, Frank Parker, Frank Farmer



    Ilsa Martin, a scientist, knows how to divide oxygen and hydrogen in water, which may lead to a supreme, if not definitive, source of energy. A by-product of the discovery that is yet to be perfected may very well be an underwater breathing device that could supply its own oxygen and power. The spy ring, Omega, doesn’t know that the eight-million-dollar device is not yet perfected, and steals it. Steve infiltrates the ring as “the man with all the answers.” But he’s instructed to demonstrate the contrivance, in order to test his knowledge.



    • Steve is evidently knowledgeable enough in bionics to repair his own badly damaged arm.



    • At this point in her professional life, guest star Elke Sommer was experiencing the downward spiral of her once-exuberant movie career.



    Episode 63: Kill Oscar (Part II) [10-31-76]


    Written by William T. Zacha. Story by Arthur Rowe, Oliver Crawford. Directed by Barry Crane. Featuring: John Houseman (The Paper Chase), Jack L. Ging, Corrine Michaels, Janice Whitby, Jennifer Darling



    Jaime has been nearly beaten to death by two of Dr. Franklin’s fembots, who are disguised as secretaries for the OSI. Steve wants to rescue Oscar, his kidnapped boss, but is warned by higher-ups not to interfere. With the help of Jaime’s bionic hearing, Rudy and Steve are able to pinpoint the location of Franklin’s secret lair. The disgruntled scientist, however, is wise to their plan. Steve is lured to the hideout, where he is confronted and attacked by more of the evil doctor’s deadly female creations. Steve holds his own and rescues Oscar. Or did he? Unbeknownst to The Bionic Man, the real Oscar Goldman has been replaced by a mechanical replica. But Steve is only momentarily fooled. The Oscar-impostor (heavy-footed with machinery) leaves a deep imprint on the office carpeting. This leads to an all-out war outside Jaime’s hospital room, where Steve prevails. But will Franklin have the last laugh?



    • In syndication, during the Part I recap, a Jaime/Steve phone scene is reviewed, which was not shown in Part I. Also in the recap, Jaime leaps from Callahan’s apartment window. We see stuntwoman Rita Egleston plunging awkwardly to one side, even though Jaime somehow managed a perfect landing at the conclusion of Part I. The jump was accomplished in two jumps (one from a lower position), because three-story jumps were difficult for Rita to control.



    • Appropriately enough, this scary episode aired on Halloween night.



    • Marks the second time Steve had to battle a robotic Oscar Goldman (“Return of the Robot Maker,” previously).



    • The fake Oscar convinces feds that Steve is a Franklin creation, by persuading them to run a Geiger counter over Steve’s legs.



    • Like Marty Brooks, Richard Anderson welcomed those rare opportunities when he could mimic Steve and Jaime’s super-powered feats. “I wish I could have done more [action sequences],” he says. “After all, I was physically fit. But it was Lee’s show, so naturally he received the lion’s share of those duties.”



    • Ken Johnson (laughing): “Richard was the luckiest guy in show business because he was the only person I knew who had two series on the air at the same time, other than me, but he didn’t have to write them all like I did.”



    Episode 64: The Bionic Boy [11-7-76]


    Written by Tom Greene. Story by Lionel Siegel, Wilton Schiller. Directed by Phil Bondelli. Featuring: Vincent Van Patten (Apple’s Way), Dick Van Patten (Eight is Enough), Joan Van Ark (Knots Landing), Carol Jones, Kerry Sherman, Richard Erdman, Greg Evigan (Tek War, My Two Dads, B.J. and the Bear), George Martin, Jack Bannon, Nick David, Frank Gifford (as himself), Woodrow Chambliss



    Andy Sheffield, a once-athletic youngster living in a small Utah town, is selected by an OSI computer to receive an experimental implant to restore his paralyzed legs. Andy’s paralysis is the result of a landslide that killed his father, who was a controversial figure. The atomic/bionic implant, developed by Rudy Wells, gives Andy enormous physical power and the boy sets out on a dangerous mission to clear his father’s name placing himself and Steve in extreme jeopardy.



    • Originally aired as a two-hour episode; syndicated as two one-hour episodes.



    • The idea began “as a joke,” says Harve Bennett. “What was next? The Bionic Rabbi?” Still, Bennett says, “ ‘The Bionic Boy’ was extremely well-written.”



    • Vince Van Patten impressed him, too. He played tennis with the actor and his dad, Dick Van Patten. “Vince became so good at tennis,” Bennett says, “that I couldn’t play with him anymore. Then I saw him as an actor, and said, Hey, the kid can act, too. We were looking for someone that age, who was also an athlete. He was perfect.” [Bennett played tennis only once with Richard Anderson, and says he “was splendid.”]



    • Vince Van Patten: “They called me out of the blue one day. I never had to audition for the role. I got the job based on my headshot and my previous work in the industry. I think I was paid around $4,000 for the two weeks of work.”



    • Van Patten reflects on Lee Majors: “Lee was an athlete long before Six Mill, so he was perfect for the role,” he says. “We were friends with Lee socially, and I used to play tennis with Richard Anderson on the celebrity circuit. Lee’s best quality was his sense of humor. He was always joking and putting others at ease. One night he and the wardrobe stylist put bed sheets over their heads, broke into the room where the director was sleeping, and threw him into the hotel pool.”



    • After Andy’s surgery, everyone in town greets him with praise and gifts. The local shoe store owner (played by Dick Van Patten) wants to give him a free pair of running shoes. Andy ruins them, by accident, in the store, and Steve says, “Maybe we’ll come back for another pair some other time.” Immediately following, we see Andy wearing the shoes.



    • Andy, soaked with sweat, struggles to ascend the face of a rock cliff on two malfunctioning legs. Did this scene tax the young actor? “Not really,” he says. “As an aspiring tennis pro, I was in very good shape. One day we spent a lot of time shooting at the base of a small mountain. Lee bet me that I couldn’t run to the top and back down again in less than 15 minutes. I won.”



    • Lionel Siegel: “It was fun. We went on location, and Vince tried hard and he carried it off pretty well. Had it gone to series, it would have been strictly for kids.”



    • A series is exactly what Van Patten had in mind, but his co-star had other ideas. “One day Lee and I were sipping beers off-set,” he says. “He told me that he didn’t think the [Andy Sheffield] character would evolve past this two-hour episode, and he was right. I kind of got the impression that he had veto power over the whole thing. Lindsay had her own show, so maybe another bionic series would have been too much. Having my own series is something I would have been very receptive to, even if it truncated my tennis career. Actors need to act.”



    • Filmed on location in Kanab, Utah. Van Patten: “Did you notice how tan all of us were, or how white my hair was? That’s because it was blistering hot in Kanab those two weeks. Hanging out at the pool didn’t hurt either. There was also a diner where the locals couldn’t have been friendlier. This was Greg Evigan’s first acting gig, and he subsequently became a friend of mine. Looking back, I’m still very fond of this episode, though my own children have yet to see it. I may not have watched Six Mill every week, but I thought it was cool. However briefly, I was just happy being bionic.”



    Episode 65: Vulture of the Andes [11-21-76]


    Written by Ben Masselink. Directed by Cliff Bole. Featuring: Henry Darrow, Barbara Luna, Bernie Kopell (The Love Boat), Zitto Kazann, Dallas Mitchell, Joe Haworth



    Glider pilot Leslie Morales, of San Lorenzo, is in America for an international competition. Byron Falco, a rich sportsman with designs to control San Lorenzo, accompanies her. Byron’s plan (involving the attainment of military jets) is powerless without Leslie’s assistance, which she must offer against her will. She finds herself dropping homing devices at integral points from her glider while in flight rehearsal. Steve is assigned to investigate, and ends up preventing the destruction of several power plants, and a missile attack on the United States.



    • Steve casts a lengthy, hefty missile hundreds of yards, with shocking accuracy. As with “Secret of Bigfoot” and “Sharks! Part II,” this may not be considered bion-logical.



    Episode 66: The Thunderbird Connection [11-28-76]


    Written by Jim Carlson, Terrence McDonnell. Directed by Christian I. Nyby II. Featuring: Robert Loggia, Ned Romero, Susanne Reed, Jim McMullan, Barry Miller, Jeff David, Martine Beswick, Joe LoPresti



    Mahmud Majid, an air marshal, governs the Burdabi people by way of the teenage Prince Hassad, whose father was murdered by Majid’s regiment six months earlier. When U.S. intelligence learns that Majid is planning the same fate for the young prince, the State Department offers to dispatch the Thunderbirds to Burdabi to celebrate a national holiday. Actually, the gesture is a cover for one of Steve’s most dangerous missions.



    • Originally broadcast as one episode; syndicated as two-parts.



    • Original working title: “Flight from Burdabi.”



    • On July 12, 1971 in Rabat, Morocco, the Thunderbirds flew their F4-E Phantoms at a birthday celebration honoring Prince Mohamed, the eight-year-old son of King Hassan and crown prince of Morocco (now King Mohamed II). The Moroccan visit was part of a 38-day deployment by the 1971 team visiting eight nations and performing before more than three-and-a-half-million spectators.



    • Episode filmed on location at Nellis Air Force Base, Nevada.



    • Cyborg creator and real-life pilot Martin Caidin spent three months with the USAF Thunderbirds jet aerobatic team in 1960. His book Thunderbirds! has gone through more than 20 printings and is still acclaimed as a classic documentary on the Air Force’s aerial demonstration unit. Awarded the title “Thunderbird 8” by the team, Caidin is the only civilian ever to live and fly with them.



    • In 1977, Lee and Farrah spent a second honeymoon in Iran at the invitation of the soon-to-be-deposed Shah.



    Episode 67: A Bionic Christmas Carol [12-12-76]


    Written by Wilton Schiller. Directed by Gerald Mayer. Featuring: Ray Walston (My Favorite Martian, Star Trek: The Next Generation, Picket Fences), Dick Sargent (Bewitched), Quinn Cummings (Family), Antoinette Bower, Sheldon Allman, Howard McGillin, Nathasha Ryan, Adam Rich (Eight is Enough), Noah Keen, Barry Cahill, Kin Khriner, Ann Dusenberry, June Drayton



    Steve foregoes his Christmas vacation to inspect a disruption at a main system supplier for the space program. A conspiracy could alter plans for an exploration of Mars. The supplier’s president is the mean-spirited Horton Budge, who’s extremely careful when it comes to money. His nephew, Bob Crandall (an employee at Budge’s factory), doesn’t bring home enough bacon to care for his wife and children. Oscar believes that low company morale is the result of Budge’s prudent manner. Steve employs his powers to warm Budge’s soul and bring some cheer to the Crandall family.



    • Harve Bennett “always wanted to work with Ray Walston, ever since I saw him in a [stage] production of Damn Yankees.”



    • A takeoff on Dickens’ A Christmas Carol, which was also parodied on Bewitched, though not with Dick Sargent’s Darrin (who guest-starred here), but Dick York’s.



    • There is a substantial sight gag in this episode. When Majors and Sargent go into a toy store to pick up some gifts for Sargent’s kids, Majors is seen talking to a sales clerk. Behind the clerk, in clear view on the shelves, are The Six Million Dollar Man dolls manufactured by Kenner Toys (see Chapter 3). Steve doesn’t notice them, and doesn’t buy one; that would be two worlds (fantasy and reality) colliding.



    • Budge’s factory houses a chamber called “Artificial Martian atmosphere.” A nod to Ray Walston’s character in My Favorite Martian?



    • Oddity: Steve uses a magnifying glass to study a piece of metal. Why would he do that, when he could use his bionic eye?



    • Lee Majors: “I’ve done a lot of independent films lately, and crew people are bringing in their dolls and lunchboxes either it’s a Fall Guy lunch box or a Six Million Dollar Man doll. That’s when you realize, ‘A lot of people must have been watching.’”



    Episode 68: Task Force [12-19-76]


    Written by Robert C. Dennis, Wilton Schiller. Directed by Barry Crane. Featuring: Alex Cord, Taylor Lacher, Edmund Gilbert, Robert Forward, Gary Cashdollar, Scott B. Wells



    Steve goes undercover (as a mercenary) with those preparing to heist a $30 million missile en route from San Diego to a Nevada testing site, under the supervision of Oscar Goldman. But Steve is being watched carefully and cannot warn Goldman that the officer in charge of security is actually an impersonator. Steve’s only contact is with a spunky but flaky OSI secretary named Callahan, who has found a way to stay near the mercenary gang.



    • Steve’s cover is blown when of the one criminal masterminds remembers that he was party to a panel that court-martialed him in the 1960s.



    • Guest Alex Cord starred in Gene Roddenberry’s 1973 pilot, Genesis II, about the world’s post-war, multi-divided society-filled existence. Plugged as “Star Trek without the Enterprise,” it didn’t sell. Revamped as 1974’s Planet: Earth (with SM guest John Saxon), it failed again. And once more with Saxon in 1976, as Strange New World, which never made it past its pilot.



    • Marks Jennifer Darling’s final appearance on SM.



    Episode 69: The Ultimate Imposter [1-2-77]


    Written by Lionel E. Siegel, William T. Zacha. Story by William T. Zacha. Directed by Paul Stanley. Featuring: Stephen Macht, Pamela Hensley (Buck Rogers in the 25th Century), David Sheiner, Kim Basinger (Dog & Cat, Oscar winner, LA Confidential), Margaret Fairchild, Harry Pugh, Mark Thomas



    The OSI figures out how computer data may be transferred to humans. The experiment is first tested on Joe Patton, a close friend of Steve’s, who is transformed into a superior operative for the OSI. Now a master linguist, he effortlessly adjusts to any environment or situation, and easily conquers trivial or technical pursuits.



    • Years before Brent Spiner’s Data appeared on Star Trek: The Next Generation, this unsold pilot for a series was initially called The D.A.T.A. Man. In 1979, it was turned into a TV movie-of-the-week, but again failed to go to series.



    • Lionel Siegel: “The original idea was from Bill Zacha. Years ago I fell in love with a play called R.U.R. or ‘Rossum’s Universal Robots,’ written by a Czechoslovakian writer named Karel Capek, just before WWI. He invented the word robot in the English language. I optioned that play, which was owned by Paramount, and I wrote a script based on the play. I’ve always been interested in such phenomenon. The idea of ‘Ultimate Imposter’ was that the Chinese had captured a US spy, and they were training him. He seems to be perfectly normal. When we get him back, we realize that he doesn’t seem to know who he is, or where he’s from, or what he used to do. Nothing. So it was the opportunity to reeducate him electronically. It works, but it only works for so many hours. So now he becomes a spy. You can train him to do anything you want [cut diamonds, make double-breasted suits, etc.] but after 72 hours it fades away. I guess the world wasn’t ready for it.”



    Episode 70: Death Probe (Part I) [1-9-77]


    Written by Steven de Souza. Directed by Richard Moder. Featuring: Nehemiah Persoff, Jane Merrow, Beverly Garland (My Three Sons), Walter Brooke, Don Dubbins, Ryan MacDonald, Ross Elliott, Bill Fletcher, Austin Stoker



    A Soviet probe crashes in Wyoming and, per its original programming, deciphers that it’s landed on Venus. Because it is made of a new alloy, unknown to American technology, Soviet scientists and agents situated in the United States scramble to reach it first, but fail. The probe sets out on a zigzag course of its own, putting several population centers in peril. Steve races to intercede, confronts the probe, and is injured. Russia and America join forces to help out.



    • Reunites Steve with Irena Leonova, first seen in “Doomsday, and Counting.”



    Episode 71: Death Probe (Part II) [1-16-77]


    Written by Steven de Souza. Directed by Richard Moder. See Part I for Cast Credits, plus John DeLancie (Star Trek: The Next Generation), Judd Laurence



    The Venus probe is out of control. Conventional and nuclear weapons are all but ruled out. Rudy Wells arrives on the scene to administer a temporary repair to Steve’s damaged right arm. Steve, Rudy, and Irena put their scientific minds to work and decide to use the probe’s pressurized interior as a tool in its destruction—with the help of a helicopter.



    • In this second “Probe” installment (as with the first), the machine used is swift-moving and diesel-fueled, with an intricate shell placed over it. As it motions, a trail of exhaust fumes can be seen.



    • In 1970, the Soviet Union’s Venera 7 probe parachuted into Venus’ atmosphere and lasted a mere 23 minutes before being crushed by the planet’s extreme pressures.



    Episode 72: Danny’s Inferno [1-23-77]


    Written by Tom Greene. Directed by Cliff Bole. Featuring: Lanny Horn, Frank Marth, Mills Watson, David Opatoshu, E. J. Peaker



    While experimenting with a new fuel propellant for his toy rocket, 14-year-old Danny Lasswell carelessly mixes small amounts of two chemicals and blows a six-foot-deep crater in the school playground. The teen has unwittingly “invented” a new form of thermochemical energy that could eliminate the need for oil. The OSI would like to reproduce his experiment, and harness its power. One problem: He didn’t measure the formula exactly. An unscrupulous land developer seeks to kidnap Danny. Steve needs to save him.



    • With his right (bionic) hand, Steve touches the crude bomb (fashioned from Danny’s equation), and flinches in pain. The hand is also visibly perspiring, which we all know can’t be, because of its synthetic construction.



    • Several segments featured children or teens, to more easily connect with the young viewers at home.



    Episode 73: Fires of Hell [1-30-77]


    Written by Orville Hampton. Directed by Ed Abroms. Featuring: Ken Swofford, Melinda Naud, Heather Menzies (Logan’s Run, the TV series; married to the late Robert Urich), Charles Aidman, Bruce Glover, Larry Watson, Don (Red) Barry, Bob Neill, Nat Christian



    A hidden weight of uranium rests underneath an oil-drill testing-site for the OSI. Congressman Lomax, Sheriff Burgess, and Roy Palmer (a geologist) illegally set the well ablaze to thwart the government’s intervention. To protect themselves, the evil trio points their fingers at a local conservation group (who is opposed to oil drillings in the Stoney Creek Reserve). Steve goes undercover to work in the oil field, and becomes a rather large obstacle for the crooked team.



    • Steve thinks he can extinguish an out-of-control oil well fire by detonating a nitroglycerine bomb right above it. Oscar is naturally concerned for Steve’s safety, but Austin breaks the tension by telling him, “Just pick up the pieces and have me rebuilt."



    Episode 74: The Infiltrators [2-6-77]


    Written by Sam Ross, Wilton Schiller. Directed by Phil Bondelli. Featuring: Jerry Quarry, Michael Conrad (Hill Street Blues), Harold Sylvestor, Yvonne Craig (Batman), Cliff Carnell, Pervis Atkins, Joe Kapp



    Steve becomes an amateur American boxer to infiltrate a group of expatriate assassins. Their target? Any foreign amateur athlete who has defected. While working out in the ring, he observes a band of foreign boxers lift and relocate more than one thousand pounds. With the help of OSI computers, the identity of the foreign target is determined. Steve is then drugged and nearly killed, but prevents the assassination.



    • Lee says guest Jerry Quarry, with whom he sparred, was “in incredible shape. We did a few rounds. He could take a punch and say, Go ahead. Hit me.”



    • Director Phil Bondelli remembers the late Michael Conrad, who guest-starred here: “He was very fastidious about his clothes. I spent an hour-and-a-half with him in wardrobe, in order for him to pick out the suit, the tie, etc. He was extremely concerned about his colors, how his jacket looked, and that it fit correctly. He would ask, Are my colors okay? For such a rugged-looking guy, you wouldn’t think he’d care.”



    • In a hilarious pub scene, Steve rips the brass railing from the bar and proceeds to tie a knot around the bad guys as if it were made of rope.



    • Somehow, Steve neutralizes two baddies with his non-bionic left arm.



    • As in “The Winning Smile,” Washington D.C.’s mysterious “palm trees” resurface.



    • Original working title: “Two Falls Out of Three.”



    Episode 75: Carnival of Spies [2-13-77]


    Written by Robert C. Dennis. Story by Robert C. Dennis, Richard Carr. Directed by Richard Moder. Featuring: Lloyd Bochner (Dynasty), Gloria Manon, Cheryl Miller, Bob Minor, Wes Parker, Michael Strong, Peter Weiss, H. M. Wynant



    Ulrich Rau, an East German scientist credited with designing their ground-to-air weapon system, pretends to have a heart attack and slips away from a high-level scientific conference. Steve wonders why, and traces each move he makes. Curiously, Rau heads for a traveling carnival that has set up operation within a few miles of the B-1 bomber’s testing site. Mystified, Steve attempts to cut through a tight web of security presented by the close-knit carnival personnel in order to learn Rau’s mission. He finds that the carnival is a disguised ground-to-air missile site. But will Rau use the Tilt-a-Whirl to sabotage the B-1?



    • Steve sees an old man struggling to win his granddaughter a prize at the “strong man” game, intervenes, and sends the bell whistling through the air.



    • Filmed at “The Pike” amusement center in Long Beach, California.



    Episode 76: U-509 [2-20-77]


    Written by Michael Wagner. Directed by Phil Bondelli. Featuring: Guy Doleman, Ian Abercrombie, Ted Hamilton, Bill Sylvester, Steve Sandor, Peter Canon, Morgan Jones



    Henry Bulman, a retired submariner from Her Majesty’s Royal Navy, locates a deserted Nazi U-boat and puts it back into action. Inside is an antiquated assemblage of lethal nerve gas. Bulman decides to extort $20 million from the United States by threatening the lives of some 30,000 Americans. Assigned to stop Bulman or call his bluff, Steve dives to the submarine, bionically resists the water pressure, and boards the craft. But he is taken prisoner and then is faced with making a horrifying decision.



    • Lee remembers a frightening moment while filming this episode: “We were actually in a WWII submarine, in Long Beach. It was very tight quarters. There was some kind of explosion on deck. The refinery blew up, or a tanker went. So we had to stop shooting, in order for the situation to be checked out. A lot of us were reluctant to go into the submarine again, because we feared another explosion. When we did resume shooting, the next day, I was scheduled to go into this torpedo hatch, which involved a lot of water pouring into it, and I did the scene. As far as that explosion was concerned, I don’t think anyone on the set was ever so afraid in their lives. The sub wasn’t submerged; it was at the dock, and it rocked and rolled. We got everything out of there, fast. It was insanity."



    • The very same sub (including the ID, U-509) shows up in “Sharks!” during the fifth season.



    Episode 77: The Privacy of the Mind [2-27-77]


    Written by Vanessa Boos, Wilton Schiller. Directed by Jimmy Lydon. Featuring: Suzanne Charney, Curt Lowens, Roger Perry, Bob Neill, Leslie Moonves (today, a CBS executive), Paul Mantee



    The Russians offer Dr. Berman a temporary job that pays in the area of one million dollars a week. Steve Austin wonders why, disguises himself as the professor to find out, is then knocked out, brought to a secluded laboratory, and ends up working with Dr. Tamara Batalova (a Russian scientist) on a computer/mind reading experiment. Trouble brews when the Russians realize that “Dr. Berman” doesn’t really have a handle on his work with Dr. Batalova.



    • A blooper: Steve and the Dr. Batalova are attempting to evade their abductors. They shimmy out a window to a balcony. Steve intentionally takes the drain pipe from the leaves trough, and cracks it. He doesn’t seek to depart just yet. He angles the pipe, and it starts to fall. We then see a crew member’s hand (near the bottom of the camera frame) holding the pipe.



    • One of several SM/BW’s in which Steve and Jaime’s powers were showcased with extensive speed. For example, here, Steve reads extremely fast. Would his normal (though highly-intelligent) brain be able to keep up with and process the amount of informative input, as when he splices together wires with stupendous swiftness in an episode of the BW outing, “Kill Oscar Part II”? Not only does his brain keep up what’s going on, but so does his other hand, which isn’t even bionic.



    Episode 78: To Catch the Eagle [3-6-77]


    Written by Judy Burns. Directed by Phil Bondelli. Featuring: Gerald McRaney (Simon & Simon, Major Dad, The Promised Land), Jim Stathis, Peter Breck (Lee Majors’ co-star on The Big Valley), Dehl Berti, George Loros, Kathleen Beller



    Iron Fist, a medicine man, captures two OSI scientists who are seeking radioactive ore on consecrated Indian ground. Fist fears that the rest of the tribe will discover the ore’s value before he can get a chance to market it. Meanwhile, the scientists must be released, or they will not survive. To set foot on the sacred soil, Steve must overpower Iron Fist and participate in a dangerous ceremony involving the capture of an eagle.



    • Shot in a very cold area, during winter. “We all were absolutely freezing,” Lee recalls, “and Kathleen Beller was magnificent. She memorized her lines, and never complained. We all admired her performance. She’s really a wonderful actress. Peter Breck, of course, I had known from The Big Valley. We had a thing about gun-slinging a six-shooter. I had my gun in the holster, didn’t even move my hand, and I said, Did you see that? That’s called the bionic hand. It’s an old joke, now.”



    • As Lee goes on to say, this “was a tough episode to do because we worked with animals. We had this horse that had to rear-up. I had to go in there and try to get it to stand still, while we were shooting the bionic sequences. Well, when you’re doing bionics, nobody could move in the background. You had to be absolutely motionless. That wasn’t an easy thing to do."



    • To gain the respect and trust of the Indian community, Steve wins an arm wrestling match with his left hand.



    • As with the next episode, Lee’s mustache is suddenly nowhere in sight.



    • Judy Burns: “I was brought in and Allan Balter was producing the show by that time. They said, ‘We want to do a story about an Indian kid, and we want the flavor of Walkabout,’ an Australian movie about two [white] kids who are stranded in the Outback, where they are taken under the wing of an Aborigine. They wanted a story where Steve has to deal with the American Indians. They wanted a mythic flavor, so I came up with the Eagle ritual and the mystic element of it.”



    • Although writer Peter Brooke’s name appears in the credits, Judy Burns insists that she is the sole author of this episode.



    Episode 79: The Ghostly Teletype [5-15-77]


    Written by Wilton Schiller. Directed by Tom Connors. Featuring: Robert H. Harris, Les Lannom, Christina Hart, Larry Anderson, Jodean Russo, Elizabeth Kerr, Linda Dano



    Steve Austin is charged with theft, and may be imprisoned for espionage. While researching the possibility of prolonging the human life span, an equation he’s reviewing disappears. To prove his innocence, Steve investigates and finds that a pair of twins, who age twice as rapidly as normal people do, have telepathically stolen the formula in order to extend their lives.



    • Linda Dano went on to become one of the all-time favorite actresses of Days of Our Lives, which was responsible for launching the career of Bionic Woman semi-regular, the late Christopher Stone.



    • Steve’s birth date is identified as February 5, 1942. His address, which differs from the one cited in “Little Orphan Airplane,” is listed as 2398 Fairmont Ave, Washington, D.C.
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      “The Return of Bigfoot, Part I” (with Ted Cassidy), “Nightmare in the Sky,” “Vulture of the Andes,” “The Most Dangerous Enemy” (with Ina Balin), “H+2+O = Death,” “Kill Oscar, Part II,” “The Bionic Boy,” “U-509”
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    Episode 80: Sharks! (Part I) [9-11-77]


    Written by Arthur Weingarten. Directed by Alan Levi. Featuring: William Sylvester, Stephen Elliott, Greg Walcott, Marc Alaimo (Star Trek: The Next Generation), Buster Jones, Pamela Hensley, William Whitton, Frank Whiteman



    A nuclear submarine experiences an unusual power failure. Col. Austin goes underwater to peruse the situation. He’s attacked by a school of sharks, and escapes, only to be apprehended by Morgan Grayland (a former submarine captain for the U.S. Navy). In a submerged cove, Grayland informs Steve that he and his daughter, Cynthia (a marine biologist), have criminal plans for the submarine. And Grayland’s skillful sharks will impede both Steve and the Navy from any plans to intervene.



    •“As season five commenced,” explains Harve Bennett, “we saw episodes like ‘Sharks!, Parts I and II’ and ‘Deadly Countdown, Parts I and II.’ You get some idea of the hype that was coming at us from ABC.” Bennett heard the network brass say things like, “Let’s do it bigger. Let’s do it bolder. Let’s go where we haven’t gone before!” Needless to say, this was the show’s final season.



    •The fifth and final season of Six was co-produced by Richard Landau and Fred Freiberger. Hard-core Trekkies have long accused Freiberger of hastening Star Trek’s demise on NBC.



    •Landau recalls his first meeting with Lee Majors: “I went up to his trailer outside the studio,” he says. “I’m post-polio, and I use a cane for walking. Getting into the trailer was like climbing Mt. Everest. A couple of Lee’s bodyguards offered to help me up and I said no, I can do it myself. After a lot of struggling, I hoisted myself up into the trailer and half-collapsed on the couch. There was Lee. I introduced myself as the new producer. He looked at me with a straight face and said, ‘Tell me something. If I invited you to play tennis, would you do it?’ I knew he was putting me on. I said, ‘Well, shit, Lee— only if I can hop back and forth over the net to warm up first.’ That broke the ice. He was a friendly, down-to-earth guy. He was great with the crew.”



    •Steve is forced to push a submarine along the bottom of the ocean. A stretch of the imagination, as a sub’s weight is hundreds of tons.



    Episode 81: Sharks! (Part II) [9-18-77]


    Written by Arthur Weingarten. Directed by Alan Levi. See Part I for Cast Credits.



    Mutiny is staged by fellow hijacker Alex Parker, who overpowers Grayland. Grayland quickly contacts Admiral Prescott, who requisitions the destruction of the nuclear sub. Prescott’s plans must be thwarted, or Charleston, South Carolina will be eradicated. While the Navy retreats, Steve remains closely monitored, but must find a way to foil the initiation of global depredation and coercion.



    •Lee recalls a recent encounter with a man, who ran up to him and said, “Remember me? I was one of the guys who did that show about the sharks?” Those “guys” gave Lee a crash-course in scuba diving that took no more than five minutes. “They outfitted me with all this gear, and sent me down. You know what? They gave me an empty tank.” He remembered the incident well. “I’ll tell you one thing,” Lee jokes, “I don’t go scuba diving that often, now. When I do, what do you think is the first thing that I do?” Check the tank? “You got it."



    •“Sharks! I and II” shares traits with “Deadly Music,” from The Bionic Woman.



    •Just prior to Season Five, Lee Majors was embroiled in a contact dispute with Universal. “Lee was a holdout,” says Bennett. “Universal felt it was terribly important to hold the line. There was a protracted period of negotiations. We were asked by the studio to test five actors for the part. Since I wasn’t head of the studio, I did what I was asked to do. Gil Gerard (the soon-to-be Buck Rogers) was one of the actors. He got the most attention because he was a contract player at Universal and he was the most physical. We also tested Bruce Jenner. It was all for naught, because Lee eventually signed back on.” Harrison Ford was another name that surfaced, only to be rejected by Universal because the future Indiana Jones wasn’t “physical enough.”



    Episode 82: Deadly Countdown (Part I) [9-25-77]


    Written by Gregory S. Dinallo. Directed by Cliff
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