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Prologue

Chapter 1 The Photograph Dated Tomorrow

18 NOV 2026.

MG_EAST_04_181126_1437

Stand where I stood. | Do not trust the order. | The glass remembers position, not time.

DO NOT EXCAVATE EAST FOUNDATION.

JONAS IS ALIVE. | Chapter 2 The Fourth Window

Jonas is alive.

Do not let Felix reach the fourth window.

2:37 — DON'T TURN AROUND

Chapter 3 The Man Who Knew the Plate

Stand where I stood.

Bring Bellamy 47. East foundation opened. I was right about the fourth window. Do not let Holt remove the glass.

2:37 — DON'T TURN AROUND

MARA, THIS IS THE LAST TIME YOU SEE HIM ALIVE. | Chapter 4 The Missing Hour

MARA, THIS IS THE LAST TIME YOU SEE HIM ALIVE.

14:37.

10:12 | 11:46 | 14:37 | 16:03

Not hours. Angles.

10:12 — 1919

11:46 — 1943

14:37 — 1985

LEAH ARRIVED AFTER SHE LEFT.

Temporary access authorized — E-4 — Reed/J.

DO NOT EXCAVATE EAST FOUNDATION.

But she remembered saying them. | Chapter 5 What the Glass Remembers

10:12 — weak | 11:46 — stable | 14:37 — strong | 16:03 — unstable

Memory errors begin after repeated exposure. Not forgetting. Misordering.

Do not trust sequence recalled inside overlap. Verify against external clocks.

Memory may arrive before event.

Glass.

JONAS IS ALIVE.

DO NOT LET FELIX REACH THE FOURTH WINDOW.

YOU HAVE ALREADY LOST AN HOUR.

You came back.

HE THINKS THIS IS THE ORIGINAL.

1943.

One of them was already dead. | Chapter 6 The Original That Wasn't

Approved: Evan Holt, Estate Trustee.

Witnessed: Felix Orr.

This is the last time you see him alive.

18 NOV 2026.

LOCAL COLLECTOR FELIX ORR FOUND DEAD.

Felix had already read about his own death. | Chapter 7 The Workshop North of the Village

LIGHT.

1919 | 1943 | 1968 | 1985

14:37 ONLY

E-1 | E-2 | E-3 | E-4

She can see Bellamy, but Bellamy cannot see Thomas.

Rule hypothesis: visibility depends on position + light + original glass, not merely simultaneous overlap.

Photograph may preserve multiple sightlines from different years in one frame.

FIRST SUCCESSFUL OBJECT TRANSFER — NOON

Received from 1985. No provenance conflict found.

Crossed 1943 to 2026. Returned 2026 to 1943 three days later. No documented absence located.

Crossed once. Could not return. Archive shows missing key noted in 1943 ledger. Consistent.

Transfer successful. Contents removed in 2026. Envelope returned intact to 1968. Archive copy in 1968 later notes seal disturbed. Historical record preserved.

Holt wants proof of commercial potential. Refused. | Jonas says repeated transfer causes memory effects even without bodily crossing. Unsure. | J.R. believes E-4 can connect forward as well as backward. | Do not allow Holt to test with a person.

Miss Bellamy reports figures in east glass not present in room. Wycliffe says ignore. Marr says remove plates.

Bellamy continues duplicate exposures. Claims Thomas Vale appears older than factory file. Impossible.

Marr took Case 47 below. Bellamy followed.

No Bellamy at supper. Marr says she left estate. Her coat remains.

Fourth window showing woman not yet known. Marr frightened. Wycliffe orders corridor sealed.

Marr says if the glass is removed, the problem ends. It does not.

Bellamy alive. Seen through E-4 at 11:46. Could not hear us.

She appears frightened. Same clothes. Blood at left sleeve. Marr refuses to look.

Bellamy held up plate marked 47. She points below.

At 14:37 she is gone. Woman from later year appears instead.

Do not confuse absence from our year with death.

L.V. returned with T.V. She has seen Bellamy. Says Bellamy is not asking to be rescued. Says Bellamy wants something witnessed.

T.V. refuses east corridor after second overlap. Says he remembers being there before arriving.

J.R. says forward overlap demonstrated. I do not believe result. | Holt insists future print proves restoration success. He does not understand selection bias. | Future Felix image persists. Cannot determine whether death is fixed or merely recorded.

If I know the photograph, do I cause it by avoiding it?

Jonas says Mara Vale is the control. She was not part of our experiments, yet she appears repeatedly. Therefore overlap may select by relationship, not participation.

Leah knew this.

Ask Mara what Leah left outside.

E-4.

YOU HAVE BEEN SEARCHING THE WRONG YEAR. | Chapter 8 The Year Beneath the Image

E-4.

Do not date the people. | Date the light. | The same room can witness more than one year. | The missing year is the one no one photographed.

11:46

14:37

The missing year is the one no one photographed.

1976.

M-A-R

A.

SHE CAME HERE BEFORE SHE KNEW YOU.

1976.

E-4-L

DO NOT EXCAVATE EAST FOUNDATION.

Bring the key.

1976.

And someone had been passing the same key through it for fifty years. | Chapter 9 The Keeper of the Key

It's missing from me.

RUTH HAS THE ONLY KEY.

ARCHIVAL INVESTIGATOR MISSING AFTER MORROWGLASS COLLAPSE.

20 November 2026.

Chapter 10 The Cabinet Below

14 May — L. Vale returned with T. Vale. Both requested east access. Mr. T. distressed.

15 May — lower room opened. Mrs. Vale photographed cabinet. Mr. Vale says objects are arriving "out of order."

Key placed in E4 lock at 14:37. Cabinet opened before key turned.

Mr. Vale says opening already happened tomorrow. L. says don't record that sentence as fact. I am recording it because he was afraid.

Cabinet contents: silver spoon, seal, factory badge, cassette recorder, black notebook, telephone device unknown, red folder. L. removed red folder after T. recognized writing.

Black notebook missing from cabinet. L. denies removing it. T. says notebook belongs to "the archivist."

T. refuses to say name. Says naming her before she arrives makes it worse.

15 MAY 1985 — 14:37

Notebook handwriting matches nobody present.

L. says leave it where it is.

E4 lower cabinet sealed. Key removed. Contents not inventoried. Do not reopen.

One item visible through glass after sealing: black notebook.

DO NOT OPEN THE CABINET

THE KEY IS ALREADY INSIDE

16 May 1985 — Leah says cabinet is not storage. It is a meeting point for objects whose absence is already documented elsewhere.

Thomas says someone has begun choosing what enters.

H-O-L

HOLT IS NOT THE FIRST

I opened the cabinet because Felix was already dead.

That was the mistake.

If you're reading this before Chapter Eleven, do not trust what Jonas tells you about Iris. | Chapter 11 The Version Jonas Told

If you're reading this before Chapter Eleven, do not trust what Jonas tells you about Iris.

MARA — IRIS LIVED UNTIL 1985. LEAH KNEW.

IRIS CAN GET MARA TO FELIX.

SHE SAW FELIX BEFORE FELIX WAS BORN.

LOCAL COLLECTOR FELIX ORR FOUND DEAD.

I DIDN'T SEND IT.

EDWIN MARR SENT THE FIRST PHOTOGRAPH.

HE WILL FINISH WHAT I STARTED.

Someone had taught him how. | Chapter 12 The Man Who Inherited the Method

Holt asks whether absence can be manufactured. Felix says only if record already contains gap.

MARR — E-1

ASK HOLT WHY.

And whoever had arranged that deception knew her name before she was born. | Chapter 13 The Photograph That Needed a Witness

Repeated individuals in one image may represent separate temporal positions, not duplication or apparition.

Do not infer death from translucence, overlap, or doubled body.

OBSERVATION SESSION — 15 MAY 1985

Present: L. Vale, T. Vale, C. Calder, M. Holt

14:37 overlap established through E-4. Thomas Vale recognized female subject as Elin Voss. Leah Vale identified second female subject as Iris Bellamy. Third subject unknown.

T. Vale states third subject is "the archivist."

Subject later identified visually as adult female, approximate age thirty to forty, dark coat, leather case. Subject appears to look toward L. Vale but does not respond to signal.

L. Vale instructs that no attempt be made to identify subject through future records. States observation itself may alter decision-making.

M. Holt becomes distressed when E. Marr appears behind I. Bellamy. States Marr "already showed me this."

C.C.

E. Marr displays photograph of unidentified female body. Body resembles adult subject seen in future overlap.

L. Vale states photograph is staged. T. Vale agrees. Reason: light direction impossible for location shown.

E. Marr appears to communicate through written card. Message: "SHE MUST BELIEVE THE FIRST DEATH."

L. Vale states Marr is not attempting to reveal future events. He is constructing evidence for future observers.

FOR THE ARCHIVIST

THE FIRST DEATH MUST BE BELIEVED BEFORE THE SECOND CAN BE SEEN.

L. Vale asks who stages body.

Marr refuses answer. Shows initials only.

H.H.

T. Vale states H.H. is not killer. Says H.H. "makes the picture true enough."

L. Vale states purpose is not concealment of Bellamy death alone. Marr wants control over whoever eventually reconstructs Morrowglass.

If future observer can be made to act from false certainty, Marr can influence events beyond own lifetime.

M. Holt removed from room after distress. H. Holt arrives 15:02. Argument with Marr. H. Holt states: "You said the woman only needed to see the death, not become it."

15:17 — H. Holt removes staged death photograph. States Marr has gone too far. L. Vale asks where original Bellamy death evidence is kept. H. Holt answers: "There is no original death photograph."

H. Holt states Bellamy did not die on staircase shown. Film staged in 1976 using overlap and substitute subject.

L. Vale asks whether Bellamy still alive. H. Holt says no. States true death occurred in 1943 after lower-room confrontation. Marr concealed body, then later built false survival/death sequence to protect location.

Henry says Marr hid Bellamy where no photograph can show her because there was no original glass in that space. East foundation is misdirection. Body is not beneath E-4. Find where the morning room used to be before 1864.

Body is not beneath E-4.

Neither man was looking at the body. | Chapter 14 The Room Without Glass

Marr hid Bellamy here because the glass could not see it.

But Bellamy hid the plate before he killed her.

The plate shows what Marr was afraid she had already proved.

Someone in the present is still using his method.

Chapter 15 The Body Under the Terrace

E.M.

NOT MARR

FIRST BODY = 1943

SECOND BODY = 1976

MARR LEFT 1943 ALIVE

SHE SENT YOUR FIRST PHOTO

DON'T KNOW NAME

FELIX DOES

TODAY

YOU KEEP THINKING FELIX IS THE THIEF.

HE WAS TRYING TO STOP ME.

HELENA MARR

ASK WHO MOVED IRIS IN 1976.

Margaret Marr.

Chapter 16 Margaret Marr's Last Address

17 June. M. Marr found in lower—

E. Marr requests no physician. Says accident minor.

Morrowglass Legal Storage Annex — formerly St. Orison's photographic supply warehouse.

17 June 1976 — Margaret injured. | 17/18 June — Edwin uses van, 27 miles. | 18 June — final wages uncollected. | Employment later marked left service. | 1978 — former legal storage annex acquired by Arthur Orr.

M.M. — 1958

Mother: Marion Marr.

19 June — 08:10 northbound.

Iris Bellamy | Leah Vale | Mara Vale

Father says they must be frightened into doing what they already do.

He says Iris made the mistake of trying to warn them plainly.

Plain warnings change choices. Pictures make people supply the fear themselves.

If I leave, Father loses E-3.

L.V.

Helena Margaret Marr — born 1990.

Clare Marr.

Margaret Marr.

THE RING IS THE DATE.

E3-17

IRIS WAS NEVER MOVED IN 1976.

ASK WHO MOVED IRIS IN 1976.

MY FATHER DID NOT KILL ME.

ARTHUR STARTED THE SECOND RECORD.

HELENA DIDN'T SEND THE FIRST PHOTOGRAPH.

I DID.

BUT SHE CHANGED WHAT WAS IN IT.

JONAS IS WITH HELENA.

AND HE WENT WILLINGLY.

The next false conclusion might already be inside Mara's own notebook. | Chapter 17 The Pages Mara Hadn't Written

E-2 — Felix says the pane follows object, not wall.

E-3 — Helena knows Margaret saw me.

E-2 — Jonas crossed back before he left.

E-4 — Felix is not dead when I see the body.

E-1 — Holt's father gives me Marr's key.

I DID. BUT SHE CHANGED WHAT WAS IN IT.

DO NOT FOLLOW HER VERSION OF THE PAGES

I ASKED HELENA TO CUT THEM OUT.

I NEEDED MYSELF TO BELIEVE JONAS WAS LYING.

BECAUSE JONAS REFUSED TO LET ME OPEN THE CABINET.

FELIX WAS ALIVE UNTIL I OPENED IT.

Don't trust the order.

YOU WANT TO KNOW WHO KILLED MARGARET.

COME TO E-2 AT 14:37.

HELENA DID NOT KILL MARGARET.

ARTHUR DID NOT KILL HER EITHER.

Margaret Marr's death had been caused by an action taken years after she died. | Chapter 18 What Martin Holt Opened

2004 — Martin receives key from Henry archive, returns it to lower cabinet.

1985 — Constance possesses key after lower-room closure. | 1996 — Constance gives key to Ruth. | Present — key crosses from 1976 into Blackwater, then vanishes.

Margaret Marr died in 1976 after reacting to a future E-3 observer. Arthur Orr deliberately engineered the later sightline through instructions and key placement. Martin Holt activated it in 2004 without understanding its causal role.

Margaret Marr did not die in 1976.

She was still alive when Helena met her. | Chapter 19 The Woman at the Station Glass

Do not infer death from abandoned personal effects.

19 June — Miss Marr not gone north. Mr. Orr says she boarded train. She did not. I saw her at 11:46 through station glass. Wrong coat. Older face.

21 June — E.M. angry that A.O. failed to recover envelope. Says Margaret has "left the year." A.O. says that is not what happened.

A.O. says Margaret reached another station, not another time.

26 June — M.M. telephoned. Would not give location. Asked whether E-1 still mounted. Told her yes. She said, "Then I can still speak to Leah when the light comes."

August — M.M. says Arthur helped her leave after all. Says father believes Arthur betrayed him.

Margaret using Helen Ward.

Helen W. sent photograph. Leah recognized M.M. older. Thomas says do not tell Edwin if he still lives.

Leah returned book. Says M.M. alive but will not permit address recorded. Has daughter.

Four reclaimed decorative panes supplied from Morrowglass estate stores for station waiting-room refurbishment.

Original Morrowglass glass can preserve sightline behavior after relocation, but geometry and light determine which moments remain accessible.

BLACKWELL.

Helen Ward — photographic assistant, Blackwell Archive Studio, 1977.

EDWIN DID NOT BUILD THE FUTURE RECORD ALONE.

ARTHUR HELPED UNTIL 1976.

AFTER ARTHUR STOPPED, SOMEONE ELSE CONTINUED.

I NEVER LEARNED WHO.

I DID.

SAMUEL KEENE.

NOT THE SAMUEL YOU KNOW.

A. KEENE.

HELENA KNOWS WHO A. KEENE WAS.

14:37. COME ALONE IF YOU WANT THE REST OF MARGARET'S RECORD.

And somewhere ahead of them, Helena Marr had already photographed that choice. | Chapter 20 The Skylight at Blackwell

GOOD.

YOU FINALLY STOPPED OBEYING THE TIME.

NOW STOP OBEYING THE STORY.

MARGARET SURVIVED. IRIS DID NOT. FELIX LIED. JONAS GUESSED. HOLT REMEMBERED WRONG.

THE FIRST ESCAPE ROUTE WAS HERS.

CASE 47 WAS NOT EVIDENCE OF ONE CRIME. IT WAS THE INDEX.

PANES. SIGHTLINES. OBJECT TRANSFERS. PEOPLE WHO KNEW.

YOU ALREADY HAVE IT.

NOT THE CASE. THE INDEX.

E.M.

F.O. | J.R. | H.M.

Blackwell Historical Society.

Keene Antiquarian Research Trust.

Arthur Keene.

Martin Holt.

NOW ASK WHY A. KEENE GAVE E-2 TO MARTIN.

Your father believed E-2 should remain unused. I disagree. The record is incomplete without the witness.

I am not asking you to recreate anything. The image already exists. Your refusal only prevents us from understanding why.

MARGARET DID NOT FALL BECAUSE OF MARTIN.

SHE FELL BECAUSE SHE SAW WHAT MARTIN WAS HOLDING.

Print M-17 — 1976 stair incident.

If you see her, do not move. Do not speak. Hold the print where she can see it.

Arthur Keene knowingly positioned Martin with Margaret's death image to complete or observe the 1976 sightline. Martin did not understand the causal consequence.

THE ORIGINAL PRINT.

M-17.

DON'T GIVE IT TO HER.

M-17 IS THE ONLY IMAGE THAT SHOWS WHO WAS BEHIND MARGARET.

FELIX FOUND THE FULL NEGATIVE.

NORTH TERRACE.

HE'S LYING ABOUT WHY HE WANTS IT.

HE WANTS TO DESTROY IT.

ELEANOR TRIED TO STOP ARTHUR.

HE DID IT ANYWAY.

DO NOT SHOW HER THE PRINT.

BECAUSE IT CONTAINS MY GRANDMOTHER'S LAST MESSAGE.

THE CABINET DOES NOT STORE OBJECTS. IT STORES CHOICES.

OPEN IT AND YOU'LL SEE WHO USED IT LAST.

I opened the cabinet because Felix was already dead. That was the mistake.

M-17 IS UNDER THE NORTH TERRACE.

SO IS SOMETHING ELSE.

DO NOT EXCAVATE UNTIL YOU KNOW WHO PUT IT THERE.

St. Orison's Hospital.

Helena. | The next window had been waiting in a hospital for more than a century. | Chapter 21 The Window at St. Orison's

E-5.

5 = no room

ST. ORISON'S PATIENT TRANSFERS — 1976–1985.

Patient refuses family notification. States father must not know location.

Visitor approved — A. Orr.

23 June — Patient transferred from North Observation to Chapel Recovery.

24 June — Patient requests access to interior window. States 'the woman can see me at 11:46.'

Patient identifies observer as L. Vale.

26 June — Patient insists L. Vale must be warned about "Marr's second record."

27 June — Patient discharged against advice. Destination withheld. A. Orr collected patient.

Margaret survived June 1976. Arthur Orr assisted her after fall and concealed her location from Edwin Marr.

5 = no room

EDWIN THINKS IRIS'S PLATE SHOWS THE FUTURE.

IT DOESN'T.

IT SHOWS THE ROOM AFTER SOMEONE MOVED THE GLASS.

WHO MOVED IT?

ARTHUR ORR ONCE. MY FATHER AFTER.

AFTER 1943 EDWIN BUILT FALSE SEQUENCES BY MOVING PANES BETWEEN PRINTS.

WHERE IS IRIS?

DEAD. 1943.

FATHER HID HER BEFORE HE UNDERSTOOD THE GLASS COULD SEE AROUND HIM.

WHERE?

NOT MORROWGLASS.

EDWIN USED THE ESTATE VAN. I FOLLOWED.

ST. ORISON'S WAS SECOND STOP.

FIRST WAS THE OLD CARE HOME AT HOLLOWMERE.

THIRD WAS BLACKWELL.

IRIS LEFT MORROWGLASS IN THE VAN.

Hollowmere Rest House.

Edwin Marr.

HOLLOWMERE IS WHERE I FIRST SAW IRIS.

NOT ALIVE.

NOT A GHOST.

A RECORD IN GLASS.

DO NOT DIG WHERE THE PHOTOGRAPH SHOWS YOU.

FOLLOW THE VAN.

FELIX HAS M-17.

HE INTENDS TO BURN IT.

ASK WHY JONAS WANTS IT DESTROYED TOO.

And for the first time in her career, Mara was not certain preservation was automatically the right choice. | Chapter 22 The Record That Could Still Harm

Female, approx. 20s. Unconscious. Brought from Morrowglass property. No formal admission. Instructions per E.M.

Transferred same night, 22:40. Destination: St. Orison’s service annex.

Patient regained consciousness before transfer. Refused name. Repeated phrase: “The plate proves the room moved.”

A.O.

E.M. insisted transfer proceed despite patient objection. A.O. requested independent physician. Refused.

S-ANX / 19 OCT / BLACKWELL HOLD

Woman escaped service annex before second transfer. Believed heading north.

GLENRAVEN

Bellamy left Blackwell 08:10. Gave duplicate plate to A.O. Told him if E.M. follows, release to L.V. when available.

A.O. unable to identify L.V. Bellamy insists “she will come through the glass.”

Iris alive 19 Oct 1943; later fate unresolved.

DON’T BURN WHAT HURT ME.

PROVE HOW IT WAS USED.

THEN STOP USING IT.

SHE’LL BRING E-2 BACK.

IRIS TOOK E-6.

GLENRAVEN HAS TWO WINDOWS.

EVIDENCE / DO NOT VIEW THROUGH ORIGINAL MORROWGLASS GLASS

T.V. says he came north because L.V. told him Iris was waiting.

Whatever waited in Glenraven connected the dead, the living, and her own family without requiring any of them to belong to the same year. | Chapter 23 The Glenraven Ledger

19 OCT 1943 — BELLAMY, I. — BLACKWELL TO GLENRAVEN — SINGLE

Followed B. north after Marr departed Blackwell. She refused company but accepted funds. Says she must reach ‘the glass house’ before sunset.

Arrived Glenraven 14:21. Bellamy already gone from station. Left message with Mrs. Vale? Name uncertain.

Woman seen through boarding-house pane says her name is Leah Vale. Says Bellamy must not trust Marr’s ‘sixth glass.’

1943 Arthur sees Leah via Glenraven pane. Leah warns about E-6.

Bellamy returned 15:03 carrying wrapped pane, approx. 18 x 24 inches. Mark on frame: E-6.

Says removed from Morrowglass plate room before escape. Claims pane never listed because Marr used it privately.

E-6 behaves differently. Bellamy says frame may be cut from older glass but remounted by Marr. Shows corridor, station, and room not present in same axis. Possible rotating mount.

Bellamy says E-6 must be separated from other glass. Says two panes together can ‘close the distance.’

Test refused. B. says Marr once placed E-6 opposite E-4 and moved ledger through without touching either side.

Opposed original panes may create stable transfer corridor for objects.

Possible danger if used on person.

B. intends to hide pane where Marr cannot recover it. Says future woman with case will need it eventually, but only after learning not to trust pictures.

B. says if woman comes too early, destroy E-6.

Thomas Vale — 14 May 1985

Leah Vale — 14 May 1985

Margaret Ward — 3 September 1994

Helena Marr — 12 February 2019

H. Marr asked about old pane stored in attic. Told her removed after storm damage 2004.

Transferred to Glenraven Local Museum architectural store.

Uncatalogued green glass panel, provenance Raven Glass House, frame marked E6.

GLENRAVEN — 14 MAY 1985

Thomas remembers seeing Bellamy at Morrowglass but insists memory arrived after Glenraven visit. Possible displacement.

E-6 recovered from museum precursor store. Pane active at 14:37 only when facing west wall.

Opposed with E-2 fragment. Stable object transfer observed. No bodily crossing attempted.

Thomas says someone is standing between panes in another year. Female, younger than Leah. Leather case.

Do not signal. Do not name her. Observation may alter later decisions.

Bellamy appears through E-6 from 1943. Alive.

Bellamy shows envelope marked L.V. Says Arthur intercepted first copy but second reached Margaret.

Bellamy indicates Marr followed her north next day.

15 May? No, Bellamy indicates 20 Oct 1943. Marr at Raven Glass House. Arthur present. Argument. E-6 mounted opposite E-5 fragment.

Marr attempted transfer of Case 47. Bellamy refused. Physical struggle. Arthur broke alignment.

Marr disappeared from our sightline, not necessarily from year.

Bellamy hid Case 47 contents. Destroyed case shell. Index copied into six-part code.

Six panes form one complete index. Four at Morrowglass, one institutional, one private.

When all six are mapped, transfers can be predicted but not history altered.

Danger: observer may cause already-recorded event by reacting to image. Avoid showing subject images of own apparent future.

Thomas insists E-6 must never face E-2 at 14:37. Says he remembers what happens if it does. Cannot say whether memory from future or prior overlap.

Tomorrow, 14:37.

THE SIXTH GLASS SHOWS WHO MOVED THE FIRST PHOTOGRAPH.

HE THOUGHT IT WAS UNALTERED.

If Mara reaches Glenraven, tell her Thomas was right about E-2 and E-6.

Do not stand between them.

I stood between them anyway.

If Jonas was still alive between them, the next mistake could turn an investigation into a disappearance no archive would ever be able to place in order. | Chapter 24 Between E-2 and E-6

H. Ward.

Do not stand between them.

OBJECTS ONLY.

NO PEOPLE.

MEMORY FIRST. BODY SECOND?

I REMEMBER STANDING BETWEEN THEM.

Paired panes under natural light can transfer small objects and displace human memory before any physical crossing. Memory of a future position can feel autobiographical and may influence later behavior.

Exposure effect survives deactivation.

DON’T FOLLOW WHAT YOU REMEMBER.

ONE PERSON MUST ANCHOR THE OTHER SIDE.

NOT BETWEEN. BESIDE.

For the first time, the future image threatening Mara had been made by her own mother. | Chapter 25 What Leah Chose to Photograph

RAVEN GLASS HOUSE — BLIND WITNESS

DO NOT POSITION BETWEEN ORIGINAL PANES

MARGARET WARD — 11 AUG 1994

1943 Edwin Marr original. Arthur Orr copy. Later Arthur Keene copy. Leah finds separate copy by 1985.

Iris Vale.

T. Vale.

The grave carried Mara’s name before Mara existed. | Chapter 26 The Name on the Grave

Iris Vale. Female. Approx. 30. Burial: 4 March 1947.

Glenraven House, East Road.

T. Vale.

Unknown woman known locally as Iris Vale. Burial fee paid in advance. No family present.

Miss Vale remains unwilling to provide previous surname. She asks that no inquiry be sent south.

She continues to suffer respiratory weakness following exposure and insists that photography aggravates episodes of disorientation.

She has entrusted a packet to this parish with instructions that it not be opened until requested by “the archivist from Blackwater.”

Iris Vale.

Release only upon presentation of Case Forty-Seven index, complete.

FOR THE PERSON WHO CAN NAME ALL SIX WITHOUT CALLING ANY OF THEM A DOOR.

IF YOU THINK I DIED AT MORROWGLASS, DO NOT OPEN THIS.

DO NOT OPEN THIS.

OPEN ONLY IF YOU KNOW BOTH STORIES ARE WRONG.

My name is Iris Bellamy. I have used Iris Vale because Edwin Marr knows Bellamy and because the man called Thomas Vale appeared in the glass before I knew who he was.

I believed at first that Thomas was a ghost. Later I understood he was living in another year. He told me nothing I could hear, but he wrote his surname on paper and held it to the pane.

I chose Vale because Marr had no reason to search for it in 1943.

If Thomas ever learns I used it, tell him he did not cause what followed.

Edwin Marr followed me north because he wanted E-6 and the index. Arthur Orr followed because he wanted to stop him. Neither man understood that the glass was less dangerous than the conclusions they built around it.

Arthur helped me disappear from Marr’s search. He also helped Marr before that. Both facts are true.

Case Forty-Seven was an index of where the panes had gone, what light activated them, and which people had already become visible through them. Marr wanted to control the sequence of evidence. I wanted the sequence distributed so no one person could own it.

I was wrong to believe fragmentation alone would protect the truth. A broken record can be rearranged by whoever arrives later.

So I left one complete account outside the glass.

On 20 October 1943, Edwin Marr came to Raven Glass House and tried to recover E-6. Arthur Orr intervened. During the struggle, Marr fell against the rotating frame and broke the mirror he called the blind witness.

Marr survived. He left Glenraven that night. I never saw him in person again.

Before leaving, Marr told me the future archivist would eventually stand between E-2 and E-6 because he had already photographed her there.

I told him a photograph was not an order.

Marr replied that people make orders for themselves when they fear evidence enough.

I hid E-6 because I believed removing the instrument mattered more than proving what Marr intended. I was wrong about that too. Without proof of his method, later people rebuilt it.

Taken 20 October 1943, after Marr’s final attempt to recover Case 47.

GRH — STORE 3

The complete plate index and Marr memorandum were placed in Store Three at Glenraven House. The token opens the deposit cabinet.

Certain original glazed elements associated with Morrowglass retain observable intersections with prior or subsequent occupancy under repeatable natural-light conditions.

Intersections may be exploited to influence future witnesses by selective presentation of images whose context is withheld.

The subject need not be deceived as to image authenticity if the image is genuine. It is sufficient that the subject infer a false causal sequence.

Target: future archival investigator, female, dark hair, carrying case.

Objective: induce subject to occupy E-2/E-6 axis long enough to stabilize human transfer.

Transfer target: I.B.

Bellamy possesses complete index and can expose Wren movements, Marr manipulation, and private pane transfers. Retrieval preferable to elimination because testimony may be redirected.

I have been ill since winter. The doctor says my lungs are damaged. If I die here, bury me as Iris Vale because that name belongs to the future witness who accidentally helped me hide from Marr. It is not my family name. It is a debt acknowledged, not kinship claimed.

Do not ask Thomas to carry responsibility for a choice I made before he was born.

The parish register should be witnessed by Amos Keene only. If another signature appears, treat it as transferred evidence.

1985 — volume loaned for conservation photography at Glenraven Museum precursor archive.

Thomas sees parish book through E-6. Says Iris buried under his name. Becomes distressed. Signs blank card to prove handwriting for comparison. Card disappears.

Arthur Keene.

Arthur K. believes Mara will investigate only if the case becomes personal.

He intends to make it personal.

Thomas’s name in Bellamy’s grave record is the first step.

If he succeeds, she will think she is uncovering her family’s secret when she is actually completing his experiment.

The mystery had not become personal by accident; someone had manufactured the personal connection decades before Mara knew there was a case. | Chapter 27 The Signature That Moved

Mirror support used to correct page distortion.

HE SAYS MARA WILL NEED A FAMILY REASON TO COME.

WITNESS COMPLETES RECORD.

HE WANTS YOU TO BELIEVE YOU ARE LATE.

YOU ARE NOT LATE.

YOU ARE ONLY HERE NOW.

YOU CAME.

NEXT YOU OPEN THE MIRROR.

Morrowglass sightlines can project visual information accurately enough for a present observer to copy, trace, photograph, or reproduce evidence by ordinary means. Resulting reproduction is conventional physical evidence but may encode a manipulated paranormal context.

Arthur wants the mirror after today. Refuse.

If he obtains it, he can photograph Mara without Mara seeing the source.

Jonas Reed.

Fragments may retain partial optical access under correct natural-light alignment, but do not establish full transfer capability.

Silver-backed optical duplicate, dimensions matching Raven Glass House mirror.

Keene Antiquarian Research Trust.

I THOUGHT DESTROYING IT WOULD END THE SEQUENCE.

Leah had left Helena a message five years before Helena was born. | Chapter 28 The Letter Before Helena

Imogen Sayer.

Second figure appeared only after reprinting at 14:37. I did not composite it. Do not show Helena until we know whether she is seeing herself because she stood there later.

Arthur’s alteration ledger: north terrace blind room, tin box beneath fireplace stone.

Mara will think Arthur Keene is the last person who altered the picture. He is not.

Someone after Arthur removes one person from the frame.

Find the unaltered copy in Arthur Orr’s 1976 contact book. Compare the left edge.

Mara’s mother had preserved the warning in one record and may have erased it from another. | Chapter 29 The Warning Leah Left Twice

Martin Holt — private review of optical materials.

Leah Vale.

DON’T OPEN.

IF MARA TRUSTS MY WARNING ONLY BECAUSE IT IS MINE, SHE WILL IGNORE IT.

LEAH’S NAME WILL MAKE HER LOOK TWICE.

ONE VERSION MUST REACH HER WITHOUT ME.

IF SHE SEES BOTH, SHE WILL KNOW THE PICTURE WAS EDITED.

FOR LEAH VALE ARCHIVE — BLACKWATER

MARA WILL FIND THIS IF BLACKWATER IS OPENED CORRECTLY.

CONTROL — DO NOT RELEASE ALONE.

EK-BW-47-6

FO-2019-M17-R

REMOVE M.H. BEFORE JONAS SEES THIS.

HE MUST NOT SEE HIS OWN WARNING BEFORE 2004.

Repeated supernatural exposures can create materially distinct copies of the same source image. Each copy must be tracked independently; content differences may result from deliberate human alteration, later overlap, or controlled containment. Never infer one copy’s provenance from another.

If that copy still contained the left edge, it might also contain the person everyone else had spent decades cutting away. | Chapter 30 The Copy That Remembered More

EK-BW-47-6

CONTROL COPY — LEFT EDGE RETAINED

LEFT EDGE MUST REMAIN. | IF COPY CHANGES, DATE THE CHANGE. | DO NOT ASSUME NEW FIGURE WAS PRESENT EARLIER.

12 NOV 2026 — I.S. APPEARED AFTER EAST PANE REMOVAL

A visible participant can interrupt an active sightline from their own side by blocking natural light reaching the original pane. This changes observation, not the underlying event.

DO NOT COMPARE UNDER ORIGINAL GLASS.

USE ORDINARY LIGHT ONLY.

J.R. + 1

Secondary reflections may add additional observer layers to an active photographic record, provided each reflected path ultimately includes original Morrowglass glass and natural light. No evidence yet of unlimited chaining.

MASTER CONTACT — SEALED WITH ELEANOR, NO GLASS EXPOSURE

EK-BW-47-6A

18 OCT 1985

SHE DOES NOT NEED TO STAND THERE.

The threatening E-2/E-6 image was never a singular future prediction. The earliest surviving controlled contact from 1985 already contains Thomas Vale rejecting the required action. Later actors repeatedly cropped, added, removed, or re-exposed figures, converting a contested record into an apparent prophecy.

SHE DOES NOT NEED TO STAND THERE.

And if Helena entered the axis, Mara intended to prove that a future image could be true without being completed. | Chapter 31 The Pane That Refused the Light

E-4 once rotated five degrees east. Marr used movement to imitate E-6 behavior before full selector completed.

ANNEX B — HUMAN SUBJECT TRANSFER CONDITIONS

Reflected natural light can activate original glass if sufficient intensity reaches the pane. Reflective surfaces therefore extend practical sightline risk beyond direct windows.

N | E | S | W

Full moon through original Morrowglass pane produced weak E-5 image. No transfer. Human shapes indistinct.

Reflected sunlight, including moonlight, may produce weak visual overlap if sufficient light reaches original glass. No evidence of transfer under weak lunar activation.

Weak activation may persist briefly after natural light is removed; do not approach immediately after blackout.

Secondary anchor subject: T.V.

ANNEX B — ORIGINAL

Human transfer cannot be forced by geometry alone. Subject must recognize counterpart, remain within active sightline voluntarily or through induced behavior, and maintain visual attention during alignment.

Fear of predicted harm provides reliable inducement. Personal attachment improves recognition stability.

Once reciprocal recognition is established, destruction of the initiating photograph does not erase subject familiarity.

The most reliable anchor is not the person who believes the image, but the person who believes they are responsible for preventing it.

She does not need to stand there.

ANCHOR TEST — T.V. / M.V.

1968.

HE KNOWS BLACKWATER.

Morrowglass had not taught Edwin Marr how to manipulate the truth; Blackwater had taught him why it worked. | Chapter 32 What Edwin Learned at Blackwater

Marr says the strongest false record is not the fabricated one. It is the genuine record shown without the thing that would make a reasonable person doubt it.

A. Keene proposes continuation after Marr. Says future subjects must be connected by personal grievance, not curiosity. Curiosity can walk away. Grievance returns.

Blackwater provides model: family silence produces durable investigators.

If E-4 is rotated east while E-2 remains off-site, human transfer cannot stabilize. Visual contact only.

SHE DOES NOT NEED TO STAND THERE.

Tomorrow, the empty space between the panes would become the most important witness in the case. | Chapter 33 The Empty Space Between

Objects repeatedly associated with a known subject may strengthen visual identification when placed in the same sightline geometry, but do not establish human presence.

THIS IS WHY ARTHUR USES PROPS.

DO NOT DATE THE PEOPLE. DATE THE PROPS TOO.

EMPTY IS SAFER.

Dark coat. | Leather document case. | Broken glass. | Newspaper.

Composite stability improves when object positions remain fixed between sightline changes. Human figures may differ while viewer infers continuity from props.

Case + coat sufficient to identify future female subject even when face obscured.

Add broken pane after later Wren female observed injured.

Add reaching male after future photographic specialist appears.

Arthur Keene constructed threat composites by combining genuine figures from separate sightlines with stable props placed consistently across exposures. The resulting images were authentic records of components but false representations of one causal event.

Recognition can be borrowed from repeated object association.

Objective is not to predict subject. Objective is to secure self-recognition.

Null.

E-6 null position shows no human figures but preserves transferred objects.

East minus 7.5°

E-6 null angle approximately 7.5° west of east detent suppresses visible human figures while retaining some object-layer visibility. This may prevent reciprocal recognition and therefore inhibit human transfer.

NOW FIND WHAT THEY PUT UNDER THE TERRACE.

Arthur’s alteration ledger: north terrace blind room, tin box beneath fireplace stone.

AK / FINAL EDIT

Eleanor Keene.

Unresolved alteration period: Eleanor Keene access, 1998–2006. Determine whether corrective, coercive, or unrelated.

The future photograph had shown a body, but for the first time Mara no longer needed there to be one. | Chapter 34 Beneath the Morning Room

AK / FINAL EDIT

FOR ELEANOR KEENE IF ARTHUR FAILS

MORROWGLASS IMAGE ALTERATION REGISTER

Frame MV-1: crop T. Vale objection. | Frame MV-2: add broken pane from later Wren layer. | Frame MV-3: add reaching male photographic specialist after identification. | Frame MV-4: retain dark coat and case as subject-recognition cues.

Future male subject M. Holt suitable secondary inducement pathway. Show image of M.M. fall only after E-2 transfer complete.

Family responsibility produces stronger compliance than abstract warning.

Arthur’s sequence must be interrupted without deleting his originals. Remove M. Holt warning only from pre-2004 circulation copy. Preserve control elsewhere.

1999 — Restored Thomas Vale objection to one archival copy. Arthur’s crop should never be treated as original.

2001 — Removed blood overlay from conservation master. Retained Arthur’s manipulated version separately with warning label.

Martin Holt arrived carrying M-17 and E-2. Distressed. Arthur’s earlier instructions have taken hold. I advised him not to activate pane. He insisted he must understand why image exists.

Activation completed. Margaret Marr observed. Martin believes he caused fall. This conclusion is false. Preserve second angle.

Do not allow Martin to leave believing responsibility is singular.

Inserted warning into control chain. Added Leah signature marker so Mara will look twice. This is manipulation. I know. I do not know another way to make the difference visible.

Removed Martin warning from three experimental copies before J.R. viewing. Believed warning contaminates test. Retained control at Blackwater.

This was wrong. J.R. should have seen all versions before consenting.

Arthur’s altered sequence is effective because institutions ignore incomplete truth. I will use effect against them.

Felix source print too weak. Added M.V. recognition cues and handwriting layer. J.R. believes image unaltered. Did not correct him before transfer.

Moved E-2 to Glenraven before J.R. crossing. Did not tell him because he would withdraw consent.

I have become the method. Stop.

CORRECTIONS AND CONTEXT

Eleanor understands Arthur’s mistake. Trust her with copies, not originals until Thomas agrees.

Arthur believes future investigator requires guilt. Eleanor believes evidence should survive without coercion. I agree with Eleanor.

Thomas thinks Mara may someday become the future investigator. I refuse to shape her toward it.

If she comes here because I taught her how to look, that is hers. If she comes because I frightened her into believing our family caused this, that is Arthur’s.

Do not leave Mara a map to Morrowglass. Leave methods. She must be able to refuse the case.

A.O.

F.O.

If the terrace is opened, do not let Helena see the body.

She will think it is Margaret.

It is not Iris.

It is not Edwin Marr.

The identification is the last edit.

YOU WILL NAME ME WRONG IF YOU HURRY.

HURRY.

The corpse beneath Morrowglass had been dressed in evidence. | Chapter 35 The Body That Borrowed Names

North return permits observer to see burial recess after opening. Use fragments only. No whole pane required.

THE BODY MUST CARRY MORE THAN ONE NAME.

DON’T USE A DEAD MAN AS AN EXPERIMENT.

HE IS ALREADY DEAD.

North terrace fragment relay constructed by Arthur Keene to activate on excavation light and associate transferred objects with buried remains. Eleanor Keene later removed at least one fragment, weakening but not eliminating the relay.

Arthur Keene.

NO MORE SUBJECTS.

THE RECORD REQUIRES COMPLETION.

Dr. Malcolm Sayer.

IF I DIE, DON’T LET ARTHUR HAVE THIS.

H.H. refuses continuation. Medical decline useful. If death occurs, preserve final witness with north return.

DON’T USE A DEAD MAN AS AN EXPERIMENT.

Identity confusion will force future investigator to compare records rather than trust objects.

ARTHUR WILL MAKE YOU THINK MY DEATH IS HIS CRIME.

IT ISN’T.

I WAS DYING ALREADY.

HIS CRIME CAME AFTER.

THE ENVELOPE UNDER ME IS MALCOLM’S.

HE TRIED TO GIVE IT TO ELEANOR.

ARTHUR TOOK IT.

MALCOLM SIGNED THE WRONG CERTIFICATE.

HE KNEW.

ASK WHY.

The body is Henry Holt.

DNA confirms tomorrow.

The envelope identifies the person who finished Arthur’s experiment after his death.

Whoever finished Arthur Keene’s experiment had hidden their own identity by making everyone argue over the dead man’s. | Chapter 36 The Certificate Malcolm Signed

Henry Holt, male, 67. Progressive cardiac failure. Prognosis poor. Patient fully oriented.

Patient insists body must not be released to Arthur Keene after death.

Patient states A.K. intends ‘north return’ experiment using remains after death. Describes plan as desecration disguised as documentation.

I advised H.H. I will not certify cremation if burial occurs elsewhere. Patient requests independent witness.

A.K. says cremation record required to protect Morrowglass inquiry. Claims H.H. consented verbally after prior objection. No independent witness.

Attempted confirmation. H.H. too weak to speak clearly. A.K. answers for patient.

Eleanor Keene contacted. Advises no cremation certificate should be signed without direct H.H. confirmation.

Congestive heart failure.

A.K. removed body before transport service arrived.

Vehicle unknown. E.K. informed. Police not called at family request?

I signed provisional certificate before disposition known. A.K. later returned with cremation authorization already completed.

I should have refused final certification.

Arthur has taken Henry’s body. I signed the certificate before I understood what he intended. The cremation authorization is false.

Henry entrusted me with an envelope concerning the north return and asked that it go to you. Arthur took that also.

POLICE NOTIFICATION — DRAFT

Eleanor says Arthur will destroy the panes if confronted before copies secured. Delay forty-eight hours.

E.K. arrived. Arthur already concealed body. Location unknown. She says report now risks making H.H. disappearance appear voluntary because A.K. has rewritten disposition papers.

E.K. believes H.H. concealed beneath Morrowglass north terrace. Refuses excavation until A.K. alteration ledger located. Leah Vale agrees body should not be disturbed solely to satisfy future photograph.

Remains strongly consistent with Henry Holt; full confirmation pending.

ELEANOR — IF ARTHUR USES ME AFTER DEATH

Arthur believes the dead cannot be coerced because they cannot refuse. He is wrong. Refusal made before death still exists afterward.

He wants my body beneath the north return so later objects will gather around it and force the future archivist to choose an identity. He calls this the final edit.

The correct answer is not my name. The correct answer is that the objects are not the man.

If you preserve this, do not hide Arthur’s ledger. Context is safer than secrecy once the experiment begins.

Malcolm Sayer.

He knows the certificate is wrong. He is afraid exposure will end his career and make Arthur destroy the records. Do not excuse him for that. Do not make him Arthur either.

The person who finishes Arthur’s experiment will be the person who makes the future archivist believe one guilty man explains everyone else.

The correct answer is not my name.

A second person had been operating inside Helena’s identity before the investigation ever began. | Chapter 37 The Buyer Called Margaret Marr

Margaret Marr.

47.

Marr’s lie depends on separation.

R = RETURN ONLY / NO VIEW

R permits observer to photograph without reciprocal recognition. Human transfer impossible through R alone.

Six original pane positions govern direct sightlines and transfer behavior. The blind-witness mirror can redirect an active view and conceal the observer but cannot independently support human transfer.

MARR THINKS THE OBSERVER IS HIS. SHE IS NOT.

15 MAY 1985.

STOP RECORDING HER AS SUBJECT.

FULL FRAME PROVES TWO OPERATORS. DO NOT LET FAMILY STORIES TURN THIS INTO ONE.

Item 7B — Reed test logs, private.

DO NOT MOVE E-2 AFTER SUBJECT RECOGNITION BEGINS. REORIENTATION MAY DISPLACE SUBJECT INTO MULTIPLE OVERLAPPING ROOM STATES.

Recovery requires restoring subject’s last stable recognized geometry, not recreating projected future image.

Once recovered, remove displaced panes from active use. Continued experimentation risks repeating subject displacement with increasingly unstable memory sequencing.

F.O. WILL SELL THIS BACK TO THEM.

Not for this case.

Do not assume the glass belongs indoors.

September 2027.

The house had shown them too many futures; now Mara intended to give it none to use. | Chapter 38 The Last Active Sightline

Active human-layer clarity increases with sustained reciprocal visual attention. Breaking visual attention weakens the recognition component even while optical activation persists.

If you are taking E-4 out, you know enough.

Do not preserve the room as a working system. Preserve the evidence that it worked.

Thomas believes the glass will seem less dangerous once the photographs are understood. He is wrong.

Understanding manipulation does not remove the optical rules. Do not confuse solved mystery with harmless mechanism.

18 November 2026.

A room can remember what people have not done yet. It cannot make them do it.

For the first time since Morrowglass entered her life, the future was only later. | Chapter 39 The First Photograph, Reassembled

Added subject-recognition cues from Blackwater archive references.

Hand sample from Blackwater catalogue notes. Trace through active reflection. Retain irregular pressure so it reads as original hand.

18 NOV 2026.

Retain camera-generated future exposure code from corridor source. Convert to visible date during print.

MG_EAST_04_181126_1437

MG / sightline / source-day / light-angle

Not hours. Angles.

Apparent window count cannot be used alone to identify room state. Rotated E-4 and reflected sightlines can duplicate an opening visually without creating new architecture.

Unidentified male photographic specialist. Possible J.R. after Imogen staffing file review.

J. REED

Blank folded paper used as registration marker for MV-case position. Later handwriting may be added photographically.

Felix records source. Helena constructs recognition composite. Jonas transfers print unknowingly. Mara identifies herself and treats composite as one future scene.

MANIPULATED / NON-PUBLISHED NEWS PROP

Temporal source image.

A room can remember what people have not done yet. It cannot make them do it.

FOR THE PERSON WHO PROVES THE IMAGE WRONG WITHOUT CHANGING IT

If you are reading this, the composite failed as an inducement or succeeded long enough for you to understand it. I cannot know which from where I stand.

I have mistaken observation for inevitability more than once.

Edwin Marr believed the future observer belonged to the experiment because he could see her. I believed the same. Eleanor said visibility did not create consent. She was correct.

I did not dismantle the sequence because by then I no longer knew which interventions had become part of the record I was trying to undo. That cowardice became another intervention.

Eleanor says the only ethical experiment left is one in which the subject knows every material risk and can refuse without being replaced, frightened, or made responsible for what refusal might cause. I never conducted that experiment. If you did, keep the empty space in the record. It matters more than the photograph.

NR-04 / 2026 / F.O.

keep the empty space in the record

For Mara.

E-6 WAS NEVER THE LAST THING IRIS TOOK NORTH. | Chapter 40 What Iris Took North

Iris carried north the black screen and the Bellamy register. Screen lost. Register hidden separately from E-6.

Case Forty-Seven is an index of views. Bellamy register is an index of people who were made to look.

One photographic blackout screen, damaged. One handwritten register, sealed at request of I. Vale. To remain closed until identity of “future observer” established through independent evidence.

PEOPLE EDWIN USED AS POSITIONS

Iris Bellamy — show consequence of leaving. Expected response: remain long enough to complete plate sequence.

Arthur Orr — show future evidence loss. Expected response: preserve images despite ethical objection.

Thomas Vale — show confinement and later disappearance. Expected response: return to document route.

Future granddaughter more reliable anchor if family connection strengthened.

If subject believes another person’s fate depends upon her presence, probability of voluntary positioning increases.

He calls this voluntary because the person walks without being pushed.

He does not count information withheld from them.

A choice made inside a lie is still a choice, but not an informed one.

Subject M.V. likely archival disposition. Chronology fixation useful. Present conflicting dates until subject seeks singular resolution through position.

If M.V. refuses position after understanding image construction, do not substitute another subject. Result invalid.

Edwin believes the register records what people will do. It records what he wants them to do. Those are not the same thing.

A future image may be accurate about a room and wrong about a reason. It may be accurate about a person and wrong about consent. It may be accurate about an object and wrong about ownership.

If someone finds this after I am dead, do not make me into the woman in all the glass. I was one woman in some of it. Leah is another. Margaret another. The future woman another. Keep our names separate.

I was here after the picture said I was gone.

Observation is not instruction. Recognition is not consent.

Found in Eleanor’s uncatalogued parish copies. Full frame. No Morrowglass glass involved.

The glass was never only theirs.
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Prologue
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The photograph came out of the tray slowly, first as a pallor beneath the developer and then as a room Iris Bellamy knew she had not photographed. She leaned closer without touching the paper, one hand gripping the edge of the workbench while rain pressed a faint, steady hiss against the high windows of Morrowglass Hall. Behind her, the darkroom door remained bolted, and the clock above the chemical cabinet showed twelve minutes past four on the afternoon of October 17, 1943.

Iris had spent the morning photographing inventory cases in the east storage rooms for Mr. Wycliffe, who insisted every crate be documented before it was moved below. The work was dull but exact, which suited her; a photograph did not apologize, soften, or remember differently later. Light struck silver salts, the shutter closed, and whatever had stood before the lens remained there whether men with important names preferred it or not.

The image in the tray should have shown Case Forty-Seven against the plaster wall of the lower passage. Instead, the case stood several feet farther to the left, beside a tall window Iris had never seen in that room. Sunlight fell through rippled panes although the eastern foundation possessed no exterior windows, and within that impossible brightness stood three people.

One was Thomas Vale.

Iris recognized him from the factory records delivered to Morrowglass three weeks earlier, though those records claimed he had no business being anywhere near the estate. Thomas appeared older in the photograph than in the identification card clipped to his file, his hair thinner and his face carrying the settled weariness of a man who had already survived something no document admitted. He was turned partly away from the camera, looking not at Iris's lens but at the woman beside him.

The woman wore clothes Iris could not place. Her coat was cut strangely at the shoulders, and her hair fell in a style that belonged to neither wartime austerity nor any fashion Iris remembered from before it. She had one hand lifted toward the window as though testing the light, and something about her face made Iris think of grief held so tightly it had become concentration.

The third figure was barely there.

At first Iris mistook her for a fault in the emulsion, a pale vertical smear where the developer had failed to take. Then the image deepened and a face emerged within the blur, aligned over the unfamiliar woman's features without quite replacing them. Two women seemed to occupy the same patch of floor, their shoulders differing by inches, their gazes turned toward separate points in the room.

Iris stepped back hard enough to strike the cupboard behind her. A bottle rattled against another, and the sound seemed obscenely loud in the sealed darkroom. She stared at the photograph until her eyes watered, then reached for the negative hanging beside the enlarger.

The frame was the one she remembered taking.

Case Forty-Seven sat against the ordinary wall. No window existed behind it, only uneven stone and a strip of electrical conduit. Yet when Iris held the negative nearer the red safelight, three narrow bands of brightness appeared across its surface where none should have been.

She removed the negative from the clip and carried it to the enlarger. The first enlargement had been made from that strip, she was certain of it, but certainty had begun to feel like an object balanced on the rim of a table. She checked the identifying notch, the handwritten frame number, and the tiny scratch near the lower corner she had made accidentally while loading the holder.

It was hers.

A knock sounded at the darkroom door.

Iris froze with the negative between her fingers. Mr. Wycliffe had told her not to remain after four, but his warnings had grown more peculiar since the east-foundation inventory began: do not photograph the corridor after sunset, do not move the original glass plates, do not stand between the two eastern doorways when morning light reached the stairs.

The knock came again, softer this time.

“Miss Bellamy?”

She recognized Edwin Marr's voice, one of the legal clerks brought up from London to supervise the sealed cases. He was polite in the way men became polite when they had already decided what answer they required.

Iris slipped the wet photograph beneath a blotting sheet and placed the negative inside her apron pocket. “I'm finishing the day's plates,” she called, forcing steadiness into her voice. “Mr. Wycliffe has the inventory numbers.”

Marr tried the handle.

“You were told not to develop Forty-Seven.”

Iris looked toward the covered photograph.

“I wasn't told any such thing.”

There was a pause long enough for her to hear rainwater moving through a gutter somewhere inside the wall. When Marr spoke again, the gentleness had left his voice. “Then you've misunderstood what you've been photographing.”

Iris had spent six months at Morrowglass learning that clerks used misunderstanding the way other men used locks. A case vanished from an inventory and the typist had misunderstood its number; a signature appeared on the wrong transfer and the witness had misunderstood the date. She had begun keeping duplicate exposure notes precisely because so many errors benefited the same people.

She lifted the blotting sheet.

The photograph beneath it had changed.

Thomas Vale remained beside the impossible window, but his face was now turned directly toward the camera. The strange woman had moved closer to him, one hand gripping his sleeve, and the overlapping pale figure had become clearer.

Iris stared at the woman's face.

She did not know her.

Yet the woman appeared to know Iris.

Her eyes were fixed exactly on the position where Iris had stood while taking the photograph, and her raised hand was no longer touching the window. Two fingers pointed downward.

Toward the east foundation.

Marr struck the door once with his palm. “Open this now.”

Iris folded the photograph before it had fully dried, cracking the emulsion along one edge. She tucked it inside her blouse with the negative and turned toward the darkroom's second door, a narrow service exit that opened onto the passage behind the photographic room.

The corridor outside was colder than it had been twenty minutes earlier. At the far end, daylight shone across the floor.

Iris stopped.

There was no window at that end of the corridor.

There had never been a window there.

But pale afternoon light spilled across the boards in four wavering rectangles, and within it stood the woman from the photograph.

She looked older from a distance, though perhaps only more tired. Her lips moved, but Iris heard nothing through the thickening roar of rain and the pounding at the darkroom door behind her.

Then the woman raised one hand and pressed it against empty air.

Iris did the same without knowing why.

For one impossible second, something cold and solid met her palm from the other side.

A voice reached her then—not through the corridor, but through the glass that did not exist.

“Don't let them open the east foundation.”

The light vanished.

Iris stood alone in the passage, her hand still raised against darkness, while behind her Edwin Marr broke the bolt.

And somewhere beneath Morrowglass Hall, a camera shutter clicked.
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Chapter 1
The Photograph Dated Tomorrow
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Mara Vale did not open the envelope until she was inside the archive room with the door locked behind her. It had arrived without a return address, slipped beneath the temporary office door at Blackwater sometime between the morning courier and the conservators' lunch break. Her name was typed on the front in a narrow serif face she did not recognize, and beneath it someone had added three words in pencil: BEFORE MORROWGLASS OPENS.

For three weeks, Blackwater House had sounded less like a haunted manor than an institution recovering from surgery. Surveyors moved through the west rooms, legal teams occupied the old morning room, and independent archivists had begun the slow work of separating authentic records from decades of Wren manipulation. Mara had remained only because the released materials still contained references to properties associated with the Wren legal practice, and one name continued appearing at the edge of records that ought to have belonged entirely to Blackwater.

Morrowglass Hall.

The first photograph lay in a protective sleeve on the desk beside her. It was the image she had found at the end of the Blackwater investigation, dated 1943 and showing her mother, Leah, at precisely the age Mara remembered her before death. Thomas Vale stood beside her, older than he could possibly have been in wartime Britain, his familiar profile preserved in silver grain beneath a date that denied everything Mara knew about both of them.

She had stopped asking whether the image was supernatural. Blackwater had made that question feel primitive, useful only until the impossible had acquired rules. What mattered now was whether the photograph documented an event, a manipulation, or some third category for which her profession had never bothered to invent a filing system.

Mara cut the new envelope along one edge with a bone folder and tipped its contents onto the desk. A single glossy photograph slid free, modern rather than archival, with a white date strip printed along the lower border. No letter accompanied it, no explanation, and no handwriting except a number on the reverse: E-4.

The photograph showed a corridor.

She recognized Morrowglass Hall from survey images despite never having visited it. The corridor belonged to the eastern side of the property, where surviving plans became contradictory after an 1891 renovation and almost useless after alterations made during the war. Tall sash windows lined one wall, their glass uneven enough to bend the pale afternoon light into vertical streaks.

Mara leaned closer.

She was standing halfway down the corridor.

The woman in the photograph had Mara's face, Mara's charcoal coat, and the same leather document case currently resting against the leg of her desk. Her hair was caught behind one ear exactly as Mara wore it while working, and her left hand held a photograph by its edges.

Not merely a photograph.

The 1943 photograph.

Mara sat down without realizing she had moved. The chair legs scraped across the boards, loud in the archive room, and somewhere beyond the locked door a trolley rattled past with the ordinary metallic clink of preservation boxes.

She turned the image over again. E-4 meant nothing to her yet, but the date strip did.
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18 NOV 2026.
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Tomorrow.

Her first response was irritation.

Fear arrived later, after she had checked the obvious possibilities twice.

The coat was hers, but coats could be copied. The case was hers, but it had been photographed in press images after the Blackwater archive release. Even Leah's impossible photograph had briefly appeared in one news report before Mara insisted that it be removed from public circulation.

Her face was harder to dismiss.

Mara opened the highest-resolution public photograph of herself she could find and compared it to the figure in the corridor. Whoever had created the Morrowglass image had captured a small pale scar beside her right eyebrow, almost invisible unless the light struck from the side. It had never been mentioned in any article, and in most photographs it disappeared beneath her hair.

Someone knocked twice on the archive-room door.

“Mara?”

She recognized Celia Wren's voice and slipped the new photograph beneath a blank folder before unlocking the door. Celia entered carrying rolled architectural drawings beneath one arm, dressed for building work rather than family business in boots, dark trousers, and a rainproof jacket dusted at one shoulder with plaster.

“You've got the expression,” Celia said.

“What expression?”

“The one you had at Blackwater whenever a piece of paper made the situation worse.”

Mara shut the door again. “That's an unusually specific expression.”

“I had time to learn it.”

Celia placed the plans on the table and looked toward the folder Mara had covered too quickly. The old instinct to conceal discomfort crossed her face and vanished just as quickly, replaced by something more deliberate.

“You don't have to tell me,” she said. “But if it concerns Morrowglass, tell me before we drive there.”

Mara studied her for a moment. Celia had changed in ways that did not fit neatly into absolution, which Mara preferred. She had not become fearless, innocent, or suddenly free of the reflexes Blackwater had trained into her; she had simply begun choosing against them more often.

Mara slid the photograph across the table.

Celia's expression tightened before she picked it up. She looked first at the corridor, then at Mara, and only afterward at the date.

“No,” she said quietly.

“You recognize the location?”

“East passage, upper level. At least I think it is.” Celia brought the image nearer the window but stopped before the daylight touched it. “Those windows are wrong.”

Mara felt the first clean movement of investigation replace the unease. “Wrong how?”

“There should be three.”

The photograph showed four.

Celia unrolled the top survey drawing and weighted the corners with document supports. The plan had been prepared six months earlier and bore the restoration company's markings in blue, green, and red. She placed one finger along the eastern corridor.

“Three original window openings,” she said. “The fourth position is masonry. It has been since at least the late nineteenth century.”

“Could the restoration team have opened it?”

“Not without me knowing.”

Mara counted the window bays again. Four narrow panels of distorted light crossed the photographed floor, each aligned with a corresponding sash. The impossible fourth window was not an incidental background detail; it was the brightest point in the image.

“Who has access to the restoration photographs?” Mara asked.

“Imogen. Jonas Reed. Adrian for structural documentation. Evan Holt gets progress reports, though I doubt he sees the raw files.” Celia hesitated. “Felix Orr has been trying to get access since the project began.”

“Local historian?”

“Collector, depending on who describes him.”

“And E-4?”

Celia's gaze shifted to the number on the back. “East section, image four would be my first guess, but our restoration images use six-digit file codes. Not that.”

Mara took out Leah's 1943 photograph and placed it beside the new one. For several seconds the two images looked unrelated except for Morrowglass and the woman who should not exist in either of them.

Then Mara noticed the light.

She moved both photographs closer together.

In the 1943 image, a narrow band of illumination crossed the floor behind Leah and Thomas, distorted into a soft curve by glass that should not have existed in the room shown. In tomorrow's photograph, the fourth window cast a nearly identical curve.

Celia saw it too. “Same glass?”

“Possibly the same position.”

“But not the same room.”

Mara took a transparent sheet from the archival supply drawer and laid it over the new image. She marked the frame edges, figure position, window height, and angle of the dominant shadow. Then she repeated the process over the 1943 photograph.

The architecture did not align.

The light did.

Celia stood very still beside her. “Tell me there's a photographic explanation.”

“There may be.”

“That wasn't what I asked.”

Mara ignored the distinction and turned to the plans. “Where is the original glass stored?”

“Most of it is still in place. Morrowglass has unusually high survival because the east side escaped the twentieth-century replacement campaigns.” Celia rolled out a second drawing. “Some panes were removed during stabilization, but Jonas catalogued every one.”

“Jonas Reed, the photographic conservator.”

“And materials specialist. He has been documenting historic glass, plate negatives, emulsions, all of it.”

Mara looked again at the date.

Tomorrow.

“When am I expected at Morrowglass?”

Celia's answer came too slowly.

“Mara.”

“When?”

“Tomorrow morning. Nine thirty.”

The archive room seemed to contract around the two photographs.

Mara had agreed to visit Morrowglass after Celia found Leah's warning in a copied estate file, but no exact date had been fixed when they last spoke. Celia had sent a message that morning proposing the following day, and Mara had not yet replied.

“Who knows you planned to ask me?” Mara said.

“Adrian. Imogen. Possibly Holt, because he wants an archival assessment before anything under the east wing is disturbed.”

“Jonas?”

“I didn't tell him.”

Mara took out her phone and opened Celia's unread message. It had arrived at 8:14 that morning.

The envelope had been found beneath Mara's office door before noon.

Someone could have learned the proposed date in those intervening hours. That possibility remained rational, ordinary, and therefore worth preserving until evidence removed it.

Mara enlarged the photograph with her phone camera and focused on the document case held by her photographed self. Something pale protruded from the top.

At first she thought it was a conservation card.

Then she recognized a folded sheet.

She opened her own case.

Inside were field notebooks, cotton gloves, a pencil roll, two empty sleeves, and Leah's copied Morrowglass notes. No folded sheet.

Celia watched her. “What's missing?”

“Nothing.”

“That doesn't sound reassuring.”

“It isn't supposed to.”

Mara photographed the image under controlled light, then opened the metadata reader she used for digital-source assessments. Most printed photographs carried no recoverable metadata, and she expected nothing.

A code appeared.

	[image: ]
	 	[image: ]


[image: ]

MG_EAST_04_181126_1437

[image: ]


Mara wrote it down. “Fourteen thirty-seven.”

“Time of capture?”

“Probably.”

Celia looked toward the rain-blurred Blackwater windows. “So whoever made this wants you at Morrowglass tomorrow at two thirty-seven.”

“Or wants me to think that.”

“Will you go?”

Mara placed the future photograph and the 1943 image into separate sleeves. “Yes.”

Celia gave a humorless laugh. “I knew that was coming.”

“What I won't do is stand where the photograph tells me to stand merely because the photograph exists.”

“That sounds like a distinction Morrowglass may not respect.”

Mara began packing the case. She included the plans, the two photographs, Leah's notes, a loupe, gloves, and a portable light meter. At the last moment she added a mechanical camera she had borrowed from the Blackwater conservation team, an old manual model that could operate without digital processing.

Celia noticed. “You think the camera matters.”

“I think photographs matter.”

The rain intensified against the windows.

Mara paused with Leah's notes in her hand. She had read them often enough to remember the phrases that refused to behave like conventional archival instructions.
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Stand where I stood.

Do not trust the order.

The glass remembers position, not time.

[image: ]


And beneath those, written twice:
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DO NOT EXCAVATE EAST FOUNDATION.
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A vibration sounded from Celia's pocket.

She took out her phone, frowned, and answered. “Adrian?”

Mara continued packing while Celia listened.

The change in Celia's face stopped her.

“What do you mean, opened?” Celia said. “I told Imogen nothing under the east retaining line was to be touched until we arrived.”

A pause.

“No. Don't move anything else.”

Another pause, longer this time.

Celia lowered herself slowly into the chair beside the plans. “When?”

Mara was already watching her.

Celia ended the call.

“The restoration crew breached part of the east foundation twenty minutes ago,” she said. “They found a corridor behind the retaining wall.”

Mara glanced at Leah's warning.

“Was anyone inside?”

“Jonas Reed went in to photograph it.”

“And?”

Celia looked toward tomorrow's photograph on the table.

“They can't find him.”

Mara's attention returned to the image of herself standing in the impossible four-window corridor. She lifted the loupe and examined the pale folded sheet protruding from the photographed version of her document case.

This time she could make out handwriting.

It was hers.

Three words were visible along the fold.
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