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INTRODUCTION

I’ve drawn with pen for as long as I can remember, certainly from the age of six or seven years, at which age I was considered responsible enough to graduate from the humble (and not too sharp) pencil I had used up to that point. Initially I started with the common or garden ballpoint pen or biro, and it was only when I moved to grammar school that I discovered the delights of a nib pen and Indian ink, the combination of which produced some pleasingly crisp lines, and which I quickly realised would allow me to produce drawings that emulated the comics and illustrated books I had been devouring ever since I could read. This enduring fascination with the crisp line drawing has stayed with me ever since, and it remains my first love to this day. There are a good few of my sketchbooks which were made using only black and white ink drawings: some of these have gradually had watercolour washes added to their pages, but a majority do remain as a collection of pure ink drawings, a selection of which is reproduced in this book.
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Within these pages, my main intention is to describe some of the equipment I use and explain some of the techniques I employ to create my drawings. I will also offer suggestions as to alternative ways of drawing other than my own style, either with different equipment to mine, or by using other techniques to make marks. My own preferred subject matter is that which contains buildings, either in a rural landscape setting or as part of an architectural cityscape, and so many of the demonstration pieces and illustrations will feature built structures in some form. However, I am constantly trying to vary my artistic practice in an effort to widen the scope of my drawings.

Whether you are a seasoned artist or a beginner, I sincerely hope that this book can help you master the techniques and discover your creativity through the medium of pen and ink. For me, the biggest challenge in setting out to write the book has been to deconstruct and describe in identifiable stages my drawing process, which is largely instinctive and very rarely follows a pre-determined plan or course of action – I simply sit down to draw.

In this book, we will look at the interplay of light and shadow, the art of cross-hatching and line variation, and how to use these to create depth and texture in your drawings. You will read about my long-held sketchbook habit and will hopefully be encouraged to follow this in your own art practice. You will discover how to use ink washes to add depth and tonal values, and how to incorporate different styles and media to push the boundaries of traditional pen and ink drawing.

Above all, my wish is for you to enjoy the process of reading about my methods and techniques, to enjoy learning and not to be too stressed about those drawings that don’t turn out quite as you planned. As I always reiterate at the start of every workshop – ‘Remember, it’s only a piece of paper’.


CHAPTER 1

ABOUT THE PEN AND DRAWING

‘Why do you want to learn about pen and ink drawing?’

Your response to this question – your aim when thinking about learning and mastering the techniques of pen drawing – will largely inform the style of mark making you adopt and the type of equipment you select. As you’ve chosen to use this book, it’s safe to assume that this will include a pen of some description. The development of the pen has essentially made possible the very basis of our civilisation; it is through writing and drawing that we have been able to create, share and learn. Pens have made it possible to retain and communicate knowledge and information, and most relevant, to create works of art. The writings of Shakespeare and Milton wouldn’t exist if they hadn’t had the necessary tools to somehow immortalise them in a physical form.
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An ink drawing of the medieval village of Dolceacqua in Italy.



Pen drawing has been defined as ‘artwork executed wholly or in part with pen and ink, usually on paper, and is fundamentally a linear method of making images’. Pure pen and ink drawing consists of a succession of lines, and the only way to add tone and texture to a drawing is by increasing the frequency and density of these lines – a process known as hatching, which is covered in detail in a later chapter.

Exactly why one artist will choose to draw with a pencil and the next will prefer to work with ink is difficult to explain. Drawing with a pen has certain outstanding characteristics, one of the most important being its directness – the first touch of the pen to paper makes a mark that has a look of decisive finality. The ink line can be erased but only with great difficulty; it can be modified but not with ease. Indecision at first mark making reveals itself at once and can seldom be concealed by the later developments of a picture. So, if your choice is the pen, you’ll soon find that your approach must be bold and confident, but boldness and confidence are spurious virtues if they aren’t founded upon knowledge and a clear conception of your artistic objectives.
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An ink drawing of a small selection of my pens.




RIGID, RULED LINES VS FREEHAND

I not only used a ruler to create the pencil underdrawing of this technical version of a cottage, but also to lay down the ink lines. I did this purposely and overemphasised the rigidity of the drawing to make my point: the lines and proportion here may be accurate, yet for me, the drawing lacks character and life. This style has its uses, in a technical document for instance, but it’s not art.

The choice of preferred equipment and materials is entirely yours to make. For instance, if your goal is to create accurately rendered, technically perfect line drawings with a high degree of accuracy, you will need pens, ink and other equipment aligned to the technical drawing discipline – pens that have a fixed-width nib style and which deliver a consistent flow and an even-quality line of ink, and paper with a smooth, even finish or even Bristol board.

Drawings and illustrations created in this genre are generally characterised by very clear ink lines, usually single strokes in an uncluttered, regimented style.
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A technical version of a cottage drawing, created with a piece of equipment that I very rarely use – a ruler.




LOOSE AND LIVELY

If, however, your preference is for a loose, lively sketching or drawing style, you should choose pens with nibs that are more flexible and can deliver a variety of styles, influenced heavily by the pressure of your hand. Fountain pens, traditional dip pens, modern fibre pens with flexible fibres – all of these will help you to create more expressive work, or even the previously mentioned sharpened stick or piece of bamboo. You may also prefer the random, characterful pen strokes created on paper with a rougher surface texture.
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This second version was drawn entirely freehand, including the pencil guidelines. I hope you’ll agree that this drawing has its own character and some semblance of liveliness.




PENS: A POTTED HISTORY

Pens that used ink first appeared in ancient Egypt around 3000bce, but these were not yet pens in their recognised form. Ancient Egyptian scribes used so-called reed pens (made by cutting and shaping a single reed straw or length of bamboo) to write on papyrus. The earliest writing instruments were made of the feathers of large birds, first appearing in the seventh century, though reed pens remained popular until the Middle Ages. Modern metal pens appeared in the eighteenth century and the first pens with metal nibs were mass-produced in 1822 in Birmingham. The quality of steel nibs improved over time, and the dipping pen with a metal nib became a popular writing instrument. The method was quite simple: the pen was dipped in ink, which remained on the tip thanks to capillary action. There were also pens that had unique reservoirs and did not need to be dipped often, which first appeared in the tenth century but didn’t become popular until the nineteenth century, when fountain pens were invented in France.

The ballpoint pen was first patented on October 30, 1888, and the first fountain pen was invented in 1907. László Bíró invented his ballpoint pen in 1938. Given this timeline of development and improvement, it’s rather ironic that there are many artists today (some of whose work can be seen later in this book) who, having learnt their art with modern pens, have since returned to those early primitive mark-making tools, using sharpened sticks, actual bird quills and other implements to lend a real sense of life to their drawings.



The merits of my choice of pens, other equipment and paper are examined in some detail in Chapter 2.

There is the argument that the well-rounded artist shouldn’t confine his or herself to the confines of a narrow discipline to the exclusion of everything else. However, the choice is entirely yours, and most developing artists will naturally gravitate to the techniques and subject matter which feels most comfortable to them, often after trying alternatives. This is all part and parcel of finding your own style – another subject which is explored later in this book.

It’s my own personal view that the aim with any drawing (or painting) should be to not aim for a finely detailed, hyper-realistic reproduction of the reference image or subject in front of the artist, but rather to create an artistic interpretation of it: your interpretation.
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This plein air sketch of a group of planters in a corner of our back garden was drawn entirely with a pen, working in a sketchbook. It’s a departure from my usual subject matter, and in some ways overworked, yet as with every sketch or drawing, it’s a learning opportunity.




[image: image]


This detail, cropped from a much larger drawing, is of Gunnerside in Swaledale. At the lower right-hand corner, there was a real temptation to draw in every detail of the greenery – I resisted and I feel I achieved my aim of letting the subsequent white space suggest the mass of leaves and undergrowth. The viewer’s brain will fill in the missing details.




WHY DO WE DRAW?

Does drawing make more sense than using words? Drawing is one of the oldest forms of human expression. The act of drawing is the simplest and most effective way that any one human can get another to see and understand the ideas in their head – the cliché does say that a picture is worth a thousand words, after all.

I know why I draw – I’ve always been able to. It was something that came naturally to me as a child; it drew admiration and compliments as I grew up and later became a means to an end in my graphic design career, but above all else, I really enjoy drawing. So much so that if more than a day passes without my picking up a pen or pencil to make a drawing, I feel that something’s missing.


WHY DO WE DRAW? SOME STUDENTS’ THOUGHTS

The following quotes are responses to a survey conducted at Virginia Polytechnic Institute and State University. The survey consisted of one question: ‘Why do we draw?’ and these selected responses are used with the kind permission of the author, Jonathan Mills, Director of the Product Design Department in the University of Kentucky’s College of Design. In my opinion, these quotations sum up very well some of the reasons why we draw:

‘For me, and for others, this is what I assume. It is a method of emotional release. Drawing offers a vehicle for human expression, emotion, desire, deviance and catharsis. There you go, drawing is cathartic.’

‘We draw to express immediate feelings or to reflect on feelings from the past, or connections between the two.’

‘I think there is an impulse for creativity from a very early age that some of us engage in more than others.’

‘The inspirational reasons for drawing are to express myself in an artistic fashion.’
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This sketch of a track through Parlington Woods is an example of the development of my ‘new’ artistic direction at the time of drawing (2011). It has a clear design, the composition leaves the viewer in no doubt as to where I want them to look and the use of the stark black shading of the underpass lends a graphic quality to the drawing.



Drawing is a great activity in which to engage for all ages and its benefits have little to do with the perceived quality or proficiency of the end result. It’s all about the process – it’s one that improves our general well-being. Young children will most typically draw from their imaginations; it’s how they can express their understanding of the world. Many of us, however, simply stop sketching in adolescence, when we often develop a preference for accurate, realistic drawing and realise that our natural ability falls short of the professional drawings we see all around us. But it’s never too late to start drawing again. My own artistic life followed this pattern almost exactly – my ‘pause’ in drawing happened a little after adolescence as a young family and my fledging career as a professional drummer combined to eclipse my drawing activity. It was to be much later in life when I rediscovered the sheer joy of drawing.


DRAWING IS GOOD FOR YOU

There are several well-known and widely acknowledged health benefits to drawing as an activity.

Drawing develops creative thinking. When you draw something, you are building new connections in your brain. During close observational drawing (working from and copying an existing artwork), you slow down and notice new details, gaining insight into how the artwork was made.

Drawing is a recognised stress-relieving activity. The act of drawing (or sketching) can be a relaxing and meditative activity, which can help to reduce stress and anxiety, and promote positive emotions.

Drawing improves motor skills and coordination. A regular drawing habit has been shown to strengthen fine motor skills and hand-eye coordin ation. You are training your eyes to deliver visual information to your brain, which, in turn, communicates with your hand. Because observational drawing requires logic and creativity, both the right and left sides of your brain are activated.

Drawing increases happiness. Engaging in enjoyable and creative activities such as drawing can lead to increased happiness and a more positive outlook.

Drawing is simply so much fun. One of the very best things about drawing is that you don’t need to be a professional artist to benefit from these effects – simply picking up a pencil or pen and making the most rudimentary sketch or drawing is all you need to do.

As a proud grandparent, one of the very best things I can recall was sitting with one of my grandchildren, and realising the sheer pleasure that he was getting from simply making patterns with a set of cheap felt marker pens. He was so completely absorbed in the act of drawing, as was I along with him, that I didn’t realise that more than an hour had passed, so engrossed were we. In adult life, if you can achieve a similar state of distraction while drawing, then you will have achieved a significant stage in your artistic development.




DRAWING OR SKETCHING – IS THERE A DIFFERENCE?

Well, yes, there is a difference. Traditionally, sketching is generally considered to be a quick, preliminary process focused on capturing an idea or outline, while drawing is a more detailed, time-consuming and ultimately refined finished artwork. A sketch, in its literal sense, is usually done on a lower-quality medium, whereas a finished drawing is generally made with much more care and precision, on higher-quality paper or board – the finished article.

Sketching’s original purpose is to capture an idea quickly, to explore concepts or plan for a larger work, and is usually done quickly with light, hasty strokes, focusing less on detail. Its role is regarded as a preparatory step in the creative process.

Urban Sketching

Currently, however, since the emergence of the Urban Sketching movement in 2007, the term ‘sketching’ has expanded to mean so much more than its dictionary definition. Urban Sketchers is a global community of artists that practise drawing on location in the cities, towns and villages that they live in or travel to. The Urban Sketchers movement was established in 2007 by journalist Gabriel Campanario as a non-profit organisation, and its manifesto has now been translated into several languages. The USK (the widely accepted acronym for Urban Sketchers) motto is ‘We show the world, one drawing at a time!’.
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This image falls most decidedly into the ‘sketch’ category. Created in less than two minutes with no intention for it to develop into a highly detailed, finished drawing, the number ’22’ in the lower left-hand corner refers to 22 October, when it was drawn for that year’s Inktober challenge.



Participating in the Urban Sketchers phenomenon involves observing the world at first hand, rather than working from photographs, and can encompass various subjects, including architecture, people and street life, using a range of different mediums like pen, pencil or watercolour. It has evolved into so much more than a hobby, with an actual manifesto, a formal structure which organises annual Urban Sketchers’ Symposiums. These are gatherings of artists, where for three days sketchers draw on location, attend numerous workshops, panel discussions, lectures, meet each other in person and sketch. These events have become massive commercial enterprises, with commercial sponsors, and often require significant financial commitment to attend – a far cry from the simple concept of a small group gathering to share the joy of drawing together.

There are local ‘chapters’ sanctioned by the parent group, but be aware that – sometimes – these can be very prescriptive in what you’re ‘allowed’ to do and draw, depending on the zeal of the individual group’s organisers. In my view, as soon as rules and regulations start to impede on what is meant to be a free, creative pursuit, then the participants’ creativity is in danger of being stifled.

However, there is no denying the positive aspects of the USK movement – the impact it has had on the countless thousands of folk who’ve been motivated to pick up a sketchbook and just start to draw.
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This sketch of a German Christmas market was made way back in November 2015 during what was a quite nerve-racking day’s sketching with the newly formed Leeds chapter of the Urban Sketchers. It’s a good demonstration of an actual, live sketch made on site, but finding this example in my archives instantly transported me to that day – the atmosphere, the crowds, the weather (cold) and the mood of the day, in a way that a photograph never could.




CHAPTER 2

TOOLS AND MATERIALS

I am well aware that this chapter may read merely as a list of my favoured equipment. It certainly hasn’t been written with that intention, but it is important to have as much information as possible on the huge range of pens and other drawing instruments available, particularly at the start of your quest to develop a drawing habit and ultimately your artistic voice. Without it, you may possibly miss out on a pen or type of paper that might just be ‘your’ thing.
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Some of my collection of fountain pens in their case, in front of my array of pens.



At demonstrations, workshops, sketch ‘crawls’ and indeed the many online sites where I post my work, the questions I’m most often asked are ‘what pen do you use?’ or ‘what’s that sketchbook?’, so in this chapter I will list my most used supplies rather than attempt a comprehensive guide to everything on the market. The choice of equipment can be bewildering, especially from online sources, but there is simply no substitute for visiting an actual art supply shop where you can try out different pens, papers and sketchbooks, and hopefully benefit from the knowledge and expertise of the staff. It’s a dangerous experience though, as I have never left an art shop bearing only the single item that I went in for!


MY FAVOURITE TOOLS

Many of the illustrations in this book were created using the tools with which I have grown most comfortable – this being an A5 landscape format sketchbook together with a 0.1 Uni Pin fineliner and my Kaweco fountain pen. These implements are extremely well-suited to drawing or sketching in pen and ink. There is no doubt that as your tastes and drawing skills develop, you will identify a range of equipment that you’re particularly comfortable with, and which you can rely on to produce consistently pleasing results. Once this happens, it’s easy to fall into the trap of using them to the exclusion of all else, which is probably a mistake. My own ‘favourites’ tend to change as the mood strikes me: one week I will use nothing but fountain pens to draw with, then I’ll have a period of only using very fine Uni Pin pens, with their lovely, spidery marks.
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This drawing of a fountain pen was created using Uni Pin fineliners – a black, dark grey and sepia, all in the 0.5 nib size. At first glance, the dark grey is very similar to the black ink, but there is a lighter grey ink available in this range, too, which has the appearance of a pencil line.



I use black ink in the vast majority of my work as I find that the crispness and definition of the drawn lines work best for me and my preferred way of interpreting and rendering my subject. There are several other colours of ink with which I experiment occasionally – dark grey, dark blue and sepia are the chief shades – but
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