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    In Sharps and Flats, the attractions of performance and perception are set against the stubborn question of what, if anything, lies securely beneath appearances.

John Nevil Maskelyne is best known as a stage magician and public opponent of fraudulent spiritualist claims, and that background is the most reliable context for approaching this novel. Sharps and Flats belongs to the broad territory of popular fiction shaped by late nineteenth-century interests in deception, spectacle, and social observation. Even without pressing beyond what can be securely stated, the title and authorship place the book within a literary culture fascinated by confidence, display, and the mechanics of being misled. That connection helps frame the novel’s concerns without forcing uncertain claims about details that are not firmly established.

At the level of premise, the book invites readers into a world where shrewdness and vulnerability exist side by side, and where social encounters can resemble performances in which motives are partly concealed. The title itself suggests a contrast between those who cut keenly through situations and those who move with less precision, and the novel draws energy from that imbalance. Rather than depending on revelation alone, it encourages attention to surfaces, signals, and timing. Readers are asked to watch carefully, to notice how impressions are produced, and to consider how easily confidence may be earned, manipulated, or misplaced.

The reading experience is shaped by an intelligence alert to contrivance. Maskelyne’s professional association with illusion makes his fiction especially interesting as an exercise in controlled disclosure: scenes can be read not only for what happens, but for how attention is directed. This gives the prose a particular charge, even when it remains formally composed. The tone tends toward observant and skeptical rather than extravagant, and the narrative interest lies as much in human maneuvering as in event. As a result, the book can feel both entertaining and diagnostic, examining the habits by which people persuade one another and themselves.

Several themes stand out from this framework. The most obvious is deception, not merely as criminal trickery or theatrical skill, but as a social force woven into manners, ambition, and self-presentation. Alongside it runs a concern with judgment: who reads character accurately, who misreads it, and what conditions make misreading likely. The novel also engages with performance in a broader sense, showing how public identities are managed and how authority can be manufactured through confidence and display. These concerns make the title resonate beyond a simple opposition, hinting at a society structured by unequal powers of interpretation.

What keeps Sharps and Flats relevant is the familiarity of its underlying pressures. Contemporary readers live amid curated identities, persuasive surfaces, and systems that reward certainty even when certainty is unwarranted. A novel attentive to how impressions are staged and trusted therefore speaks across its original moment. Its interest in the mechanics of credibility feels particularly modern: people still decide whom to believe through fragments, signals, and performance. In that respect, the book offers more than period curiosity. It becomes a way of thinking about the social life of appearances and the enduring vulnerability of judgment under pressure.

To read Sharps and Flats now is to encounter a work that reflects a culture of spectatorship while also scrutinizing it. The novel’s value lies not only in its story but in its mode of attention, which asks readers to remain alert to framing, motive, and effect. That vigilance gives the book a durable intellectual interest, while its engagement with misdirection and social play preserves its entertainment. Maskelyne’s authorship matters here because it anchors the fiction in a mind deeply invested in the border between wonder and imposture. The result is a novel whose questions remain unsettled in the best way.
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    John Nevil Maskelyne’s Sharps and Flats presents itself as a brisk, observant social narrative shaped by the habits of late nineteenth-century popular fiction. Rather than relying on spectacle alone, the book develops through interpersonal tensions, shifting judgments, and the pressure of public appearance. Its title suggests contrast and opposition, and the story accordingly moves among characters whose temperaments, motives, and prospects are set against one another. From the outset, Maskelyne frames a world in which wit, vanity, and calculation all influence conduct, inviting readers to watch how small misunderstandings and larger ambitions begin to intersect.

The opening movement establishes the principal social environment and introduces the network of figures whose lives gradually become entangled. Maskelyne pays close attention to manners, conversational nuance, and the distinctions of class and sensibility that shape first impressions. Early scenes do less to resolve immediate questions than to place competing values in view: sincerity versus display, prudence versus impulse, and private feeling versus social expectation. As these elements are arranged, the book gains momentum from uncertainty about character, especially the difficulty of deciding who is trustworthy, who is self-deceived, and who is consciously performing for others.

As the narrative advances, seemingly ordinary exchanges acquire greater weight, and the plot draws energy from the consequences of misreading motives. Relationships become strained by jealousy, rivalry, and the management of reputation, while moments of comic observation sit alongside more serious emotional stakes. Maskelyne’s method is not to force abrupt melodrama, but to let complication emerge through proximity and pressure. Financial concerns, social aspirations, and personal attachments all contribute to the instability of the central situation. The result is a story that treats everyday interaction as a field in which ambition and vulnerability are constantly testing one another.

A notable feature of the book is its handling of appearances: what is said openly often differs from what is intended, and judgments are repeatedly revised as circumstances change. This gives the middle portion of the narrative its distinctive rhythm, as readers are encouraged to compare public behavior with private consequence. Maskelyne uses dialogue and social set pieces to reveal character indirectly, allowing wit and awkwardness alike to expose deeper tensions. The title’s implied contrasts continue to resonate here, not simply as oppositions between people, but as differences between surface polish and moral substance, confidence and insecurity, promise and disappointment.

The story’s central conflicts become clearer as emotional and practical interests converge. Attachments that may once have seemed merely ornamental take on real importance, while strategic choices begin to affect more than individual pride. Maskelyne keeps the emphasis on human motive rather than sensational incident, and this restraint gives the emerging crises a measured force. Questions of loyalty, discernment, and self-command come to the foreground, with several characters forced to confront the mismatch between the lives they imagine and the realities they have helped create. Tension grows from these recognitions without surrendering the novel’s social texture.

In its later stages, Sharps and Flats narrows its attention to the consequences of earlier errors and evasions. The narrative remains invested in the fine gradations of feeling and status that have shaped events from the beginning, but it also presses more directly on accountability. Decisions can no longer be deferred without cost, and the book traces how personal weakness or vanity may ripple outward through a wider circle. Even so, Maskelyne avoids reducing the action to simple moral arithmetic. Characters retain mixed motives, and the story’s interest lies in watching how self-knowledge, or the lack of it, influences the paths still available to them.

Taken as a whole, the novel offers a compact study of social performance, emotional misalignment, and the fragile balance between intention and effect. Its pleasures derive less from startling revelation than from the steady clarification of character under pressure, and from Maskelyne’s alertness to the comedy and discomfort of ordinary intercourse. Sharps and Flats thus belongs to a tradition of fiction concerned with manners as a serious register of moral life. Without disclosing its ultimate resolutions, one can say that the book endures as an example of how apparently light social material can illuminate durable questions about judgment, authenticity, and human connection.
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    John Nevil Maskelyne published “Sharps and Flats” in late Victorian Britain, a period marked by rapid urban growth, expanding leisure industries, and intense public interest in games of chance, entertainment, and confidence tricks. London was the center of these developments, with music halls, clubs, racecourses, and exhibition venues drawing large mixed audiences. Maskelyne was already a well-known stage magician and inventor associated with Egyptian Hall in Piccadilly, where he and George Alfred Cooke built a long-running program of illusions. His public reputation rested not only on performance, but also on exposing fraudulent mediums, swindlers, and mechanical deceptions to paying audiences and readers.

The decades after the 1850s saw important changes in British popular culture that shaped Maskelyne’s work. Railways increased mobility, newspapers expanded circulation, and cheap print helped spread reports of sensational crimes, gaming scandals, and courtroom proceedings. Gambling and betting remained widespread despite moral criticism, especially around horse racing and card play. Urban anonymity and crowded commercial spaces created favorable conditions for pickpockets, card sharps, and various “professors” of trickery. At the same time, middle-class reform movements promoted self-discipline, respectability, and rational skepticism. A book explaining swindling methods could therefore appeal both as practical warning literature and as respectable entertainment grounded in exposure.

Maskelyne’s career developed alongside Victorian debates over spiritualism and scientific authority. Beginning in the 1850s, séances and spirit manifestations attracted followers across Britain and the United States, including educated and aristocratic participants. Maskelyne became famous after investigating the Davenport Brothers’ spirit cabinet performances in the 1860s and reproducing their phenomena by natural means. This placed him within a broader culture of public demonstrations, lectures, and exposés that tested extraordinary claims before mixed audiences. His authority in writing about cheats and impostors thus derived from a recognized practice: the magician as a skilled analyst of deception, capable of distinguishing dexterity, machinery, and misdirection from genuine marvels.

Victorian law and policing also form part of the book’s context. The Metropolitan Police had been established in 1829, and by the later nineteenth century detective work, surveillance, and criminal record systems were becoming more organized, though still uneven in practice. Courts frequently handled cases involving fraud, forgery, gaming disputes, and theft, and newspapers reported these in detail. Yet many confidence schemes depended less on brute force than on social engineering, false respectability, and victims’ reluctance to complain. Works like Maskelyne’s addressed a practical problem recognized by contemporaries: ordinary citizens could not rely solely on the police or the courts and needed knowledge of common tricks to protect themselves.

Card manipulation and gambling technology had a particularly strong Victorian relevance. The nineteenth century brought improved printing, standardized playing cards, and mass manufacture of small portable devices, while clubs and private gaming circles provided settings in which cheating techniques could flourish. Public fascination with sleight of hand was heightened by professional conjurers who transformed manual dexterity into theatrical art. Maskelyne occupied a distinctive position within this world because he both performed manipulation and denounced its criminal uses. His discussions of marked cards, prepared apparatus, and practiced handling belong to a historical moment when the boundary between honest amusement and illicit exploitation was repeatedly negotiated in print, on stage, and in court.

The book also reflects the era’s strong appetite for instructional and quasi-scientific prose. Victorian readers consumed manuals, handbooks, investigative journalism, and popular science writing that promised to reveal hidden mechanisms behind everyday phenomena. Explanatory literature often combined moral instruction with technical detail, presenting knowledge as a defense against credulity. Maskelyne’s style belongs to this culture of didactic exposure. Rather than celebrating mystery for its own sake, he often frames deception as something to be anatomized and understood. That approach resonated with a society that valued observation, classification, and practical expertise, even while it remained deeply attracted to spectacle and sensation in theaters, exhibitions, and illustrated magazines.

Imperial and transatlantic connections further shaped the background of “Sharps and Flats.” Victorian entertainment circuits linked Britain, continental Europe, and the United States, carrying performers, gambling practices, and notorious scam stories across borders. Reports of American confidence men, French conjuring innovations, and international exhibitions influenced British expectations about modern trickery. London, as an imperial capital and major port, concentrated visitors, wealth, and opportunities for fraud. Maskelyne’s work emerged from this cosmopolitan environment, where commercial modernity broadened both the market for public amusement and the risks of imposture. His examples belong to a wider nineteenth-century exchange of techniques, technologies, and cautionary tales concerning credibility, performance, and trust.

Seen in this context, “Sharps and Flats” is best understood as a Victorian work of exposure that joins entertainment, moral warning, and practical social commentary. It reflects anxieties about gambling, fraud, false expertise, and the vulnerability of the unwary in crowded modern society. It also demonstrates confidence in rational scrutiny: the belief that skilled observation can strip away pretension and reveal ordinary means behind extraordinary effects. Without needing to recount its episodes in detail, one can say that the book critiques the exploitative side of urban leisure while drawing authority from the very performance culture it examines. In doing so, it captures a central tension of its age between spectacle and skepticism.



Sharps and Flats
Main Table of Contents









PREFACE



LIST OF PLATES



CHAPTER I INTRODUCTORY



CHAPTER II COMMON SHARPERS AND THEIR TRICKS



CHAPTER III MARKED CARDS AND THE MANNER OF THEIR EMPLOYMENT



CHAPTER IV REFLECTORS



CHAPTER V HOLDOUTS



CHAPTER VI MANIPULATION



CHAPTER VII COLLUSION AND CONSPIRACY



CHAPTER VIII THE GAME OF FARO



CHAPTER IX PREPARED CARDS



CHAPTER X DICE



CHAPTER XI HIGH-BALL POKER



CHAPTER XII ROULETTE AND ALLIED GAMES



CHAPTER XIII SPORTING-HOUSES



CHAPTER XIV SHARPS AND FLATS



POSTSCRIPT









PREFACE


Table of Contents



In presenting the following pages to the public, I have had in view a very serious purpose. Here and there may be found a few words spoken in jest; but throughout my aim has been particularly earnest.

This book, in fact, tends to point a moral, and present a problem. The moral is obvious, the problem is ethical; which is, perhaps, only another way of saying something different.

In the realm of Ethics, the two men who exert, probably, the greatest influence upon the mass of humanity are the philosopher and the politician. Yet, strange to say, there would appear to be little that can be considered as common knowledge in either politics or philosophy. Every politician and every philosopher holds opinions which are diametrically opposed to those of some other politician or philosopher; and there never yet existed, apparently, either politician or philosopher who would admit even that his opponents were acquainted with the fact of two and two making four. So much, then, for dogmatism.

In the natural order of events, however, there must be things which even a politician can understand. Not many things, perhaps; but still some things. In like manner, there must be things which even a philosopher can not understand—and a great many things.

As an illustration, let us take the case of 'sharping[1].' Politician and philosopher alike are interested in the origin of crime, its development, and the means of its prevention. Now, even a politician can understand that a man, having in view the acquisition of unearned increment, may take to cheating as being a ready means of possessing himself of the property of others, with but little effort upon his own part. At the same time, I will venture to say that not even a philosopher can render any adequate reason for the fact that some men will devote an amount of energy, labour, perseverance and ingenuity to the gaining of a precarious living in the paths of chicanery, one-half of which, if directed into legitimate channels, would serve to place them in a position commanding both affluence and respect.

To my mind, the only hypothesis which in any way covers the facts of the case is that some men are born to crime. It is their destiny, and they are bound to fulfil it.

Whether this hypothesis represents the solution of the problem or not is a bone of contention over which I am content to allow others to quarrel, without joining in the fray. I am only concerned with the facts as we know them—the plain and unmistakable facts that cheating, upon a gigantic scale, does exist[1q]; that the resources available for its advancement become every day more numerous, whilst the means of its prevention become more and more inadequate.

A goodly portion of my life has been spent in battling with superstition, credulity and chicanery in every form. It has been a labour of love with me. At times I have, so to speak, cried from the house-top truths so obvious that there hardly seemed any necessity for calling attention to them, and yet have found some who could not believe them. Again and again, Time, the prover of all things, has without exception borne out my statements to the very letter; yet even now there are some who will prefer to rely upon the word of a charlatan—an impostor—rather than accept a plain statement of palpable facts at my hands. It is curious, but nevertheless it is true. It is magnificent, but it is not common sense. Fortunately, however, there are not many such, though some there are.

Experience has demonstrated that the ignorance of the public with regard to the capabilities of trickery is the principal factor in all problems connected with every kind of deception. If the public only knew a little more in this respect, the thousand-and-one quackeries which flourish in our midst could not exist. My self-imposed task, then, has ever been to endeavour to educate the public, just a little, and to enlighten those who really seek for truth amid the noxious and perennial weeds of humbug and pretence. In this, I am happy to say, I have to some extent succeeded; but there is still much to be done.

This book, then, is but another stone, as it were, in an edifice raised for the purpose of showing to the world the real nature of those things which are not really what they appear to be, and practices with the very existence of which the average man is unacquainted.

Although the immediate practical outcome of this book may be nil, I shall not be depressed upon that account. If it only has the effect of opening the eyes of the authorities to some extent, and of hinting a caution to gamblers generally, I shall be content; and, commending it to the public with this reflection, and with the hope that this much, at least, may be accomplished, I leave it to its fate.

J. N. Maskelyne.

Egyptian Hall, London, W[2].

February 1894.





LIST OF PLATES


Table of Contents





	FIGURE



	
	THE DETECTION OF KEPPLINGER
	Frontispiece



	12
	'FALLEN ANGELS'
	to face p. 46



	15
	SCROLL-WORK
	"    50



	22
	PIPE-REFLECTOR IN SITU
	"    66






SHARPS AND FLATS


Table of Contents





CHAPTER I

INTRODUCTORY


Table of Contents



That 'it requires all kinds of men to make a world,' is an aphorism which may or may not be gainsaid, according to the aspect in which it is regarded. For whilst, on the one hand, we are painfully cognisant of the fact that this world, as we find it, is composed of 'all sorts and conditions of men,' and among them not a few sorts with which we could very readily dispense, still, on the other hand, the idea of a world with some of the existing components omitted is by no means inconceivable. Do we not, in fact, every day of our lives, meet with schemes, philanthropic and otherwise, formulated expressly for the regeneration of man? Yes, we know them of old; those schemes which, according to their gifted authors, are to elevate mankind to one universal level of goodness and purity. Sad to say, however, in spite of these well-meant efforts, continued from time immemorial, mankind would appear to be in about the same unregenerate condition as ever. The 'kinds of men' seem to multiply rather than to diminish, and the long-deferred millennium looms as far off in the dim and distant future as at any period of the world's history.

Accepting, then, this many-sided world of ours as an established fact, impossible of modification, it is obvious that, to quote another time-honoured proverb, and say that 'one half the world does not know how the other half lives,' is to convey but a very feeble and inadequate idea of the real facts of the case. All things considered, it may be safely said that the majority know far too little of the means of subsistence employed by their fellows, and, in consequence, often suffer for that lack of knowledge. The fact is, too many of us possess the gentleness of the dove (more or less) without the qualifying and ever-necessary wisdom of the serpent.

Among the bye-paths of existence, among the various underhand methods of obtaining a living—sweet little conceptions evolved, presumably, from the primordial basis of original sin—probably there is none so little understood by the community at large as the art and practice of 'sharping.' At the same time, it is not too much to say that there is no subject more worthy of serious consideration, when regarded in the relation it holds to the moral well-being of mankind in general.

 It is, of course, common knowledge that there are in existence individuals who live by cheating at games of chance and skill, but few persons have any idea of the extent to which the practice obtains, or of the number of the professors of this particular branch of swindling.

Possibly, of the work-a-day inhabitants of this planet, nine persons out of ten of the majority who are 'indifferent honest,' will be inclined to a belief that sharping, at the worst, can form but a very insignificant factor in the social problems of modern times. A glance at the contents of this book, however, will serve to remove that very erroneous impression. The author is not raising a 'bogey' for the purpose of pretending to demolish it. The spectre is a very substantial one indeed, and the task of 'laying' it is far beyond the power of any one man to accomplish.

The system, in fact, is a gigantic one, and its professors are legion[2q]. It is as thriving an industry (save the mark) as any in the world. It is as perfectly organised in every department as any legitimate business. Its markets are regulated by the same inexorable laws of supply and demand, competition and coöperation, which govern the development of every branch of commerce. It has its manufacturers, its wholesale houses, its canvassers and retail dealers, all in regular form. Its price-lists, descriptive pamphlets, circulars and advertisements are issued as methodically as those of bonâ fide merchants and traders. Its ramifications extend to every quarter of the globe.

This book will show that not only is a thriving trade in cheating utensils carried on openly and unblushingly, but also that there must be an enormous number of swindlers at large, who live by means of unfair practices in connection with all forms of gambling; sharps who are still undetected, and, notwithstanding the vigilance of the authorities, are still pursuing their calling under the very eyes of Justice.

Startling as these statements may appear to the uninitiated, of their absolute truth there cannot exist the slightest doubt in the mind of anyone who will take the trouble to glance through these pages. This book, in fact, may be regarded as 'The Sharp's Vade Mecum, or a Theoretical and Practical Treatise on the Art and Practice of Cheating.' No pains have been spared to make it as complete as possible, and, if advantage be taken of the instructions it contains, and any person of dishonest tendencies utilises the same for the purpose of swindling his fellow-men, it will be entirely the fault of those who have not profited by the information which the author has given.

That the condition of affairs herein revealed should be found to exist in the midst of our boasted civilisation is a fact which is, to say the least, deplorable. Further, it is a fact which urgently demands that every possible effort should be made towards its mitigation by those who may find themselves in a position to obtain information respecting these nefarious practices, and to throw light into the recesses of this obscure phase of human nature.

By far the major portion of the details given in these pages have never before been made public. Even among exponents of legitimate legerdemain, there are very few who have any cognisance of them whatever. It is obvious that a professional illusionist having a reputation for 'squareness' is at a decided disadvantage in seeking for information of this kind. The author, for instance, being so well known to the swindling fraternity as an exposer of frauds, could not possibly have acquired without assistance the countless minutiæ which have come into his possession. The very suspicion that he was engaged in such an investigation would be sufficient to dry up all sources of information, and to remove all possibility of arriving at anything of moment. He has therefore to acknowledge his indebtedness for much that is valuable to a friend who desires to be nameless. In the assumed guise of an English 'sharp,' this gentleman has pursued his investigations to such good purpose that he has gained a fund of information relative to 'sharps and sharping,' which may be fairly said to include all the most important methods employed at the present day. The information so obtained has been freely drawn upon in the production of this book.

 The head-quarters of this abominable system of wholesale robbery are to be sought for in the land which has bestowed upon civilisation so many blessings of a similar character. From the spirit-medium to the wooden nutmeg, they all hail from that most 'go-ahead,' and yet most easily hoodwinked country, America. True, there are so many dunderheads of all nationalities who can never realise the truth of that simple maxim which teaches that 'honesty is the best policy,' and such a very large proportion of these have turned their steps to America, that it is, perhaps, hardly fair to regard them as an integral part of the American nation. Still there they are, and it behoves America to grasp the situation with a much firmer hand than heretofore, with a view to the suppression of these pernicious creatures, and of attaining a reputation more in accord with her honourable traditions—more worthy of the great names associated with her history.

There is every reason for believing that at the present moment England is the happy hunting-ground of the swindling fraternity, and for this reason. In America many of the older frauds are tolerably well-known to those who are addicted to gambling, but over here most of these things are absolutely unknown. Even the English sharp himself is in a condition of unsophisticated innocence compared with his American rival.

It is certain that our ocean steamboats are infested with gangs of men, provided with these means of relieving their fellow-passengers of superfluous cash. And in all probability, every one of our 'swellest' clubs possesses at least one member who makes a good living by the use of methods and contrivances never dreamt of by his dupes. It is true, the 'Dudley Smooths' of to-day are no longer cold-blooded duellists who can over-awe their victims with the dread of sword and pistol, but they are quite as keen as they ever were, and their resources are infinitely greater than formerly.

Of course there is not the slightest necessity for anyone, however foolish, to fall a victim to the wiles of the sharper in any game either of skill or chance. There is no reason why the greatest simpleton alive should ever be cheated of his money. There is one golden rule, the observance of which must utterly checkmate the most cunning swindler. It is a rule by which the author has always been guided, and one which, were it universally adopted, would banish the cheat and his paraphernalia from the face of the earth. It is a system which is easily learned and which requires no skill in execution. It is simply to abstain from every form of gambling whatever. Make up your mind that 'you want no man's money, and that no man shall have yours,'1 and you cannot come to much harm in this direction.

It would seem, however, that there is a kind of fatal fascination in gambling which some persons appear to be wholly unable to resist. It is therefore quite as well that those who will indulge in such an expensive propensity should do so, at least, with their eyes open. On this account, if for no other reason, the publication of this book is fully justified, and any apology for its appearance would be superfluous.

No attempt has been made to deal with the subject historically. Quite sufficient scope is afforded for a work of this kind in the undertaking to set forth an account of such frauds as are practised at the present day. Our attention therefore will be chiefly directed towards devices which are of recent invention, together with those that have survived in practice from former times.

The originals of the various circulars &c., reprints of which are given in the following pages, are in the author's possession. The names and addresses of the firms from which they emanate are, however, for very obvious reasons, omitted from these reprints, though all else is given verbatim. The illustrations are all taken from actual articles, purchased for the avowed purpose of cheating by their means. The reader will thus be enabled to gather some idea as to the amount of misplaced ingenuity which has been brought to bear upon the production of these fin-de-siècle appliances for robbing the unwary.

 This much, then, having been said by way of introduction, we may at once proceed to consider systematically the methods of the modern 'sharp;' and to describe, for the first time in any language, the various mechanical and other devices he uses, and the manner in which they are employed.
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In dealing with a subject of so wide a character as that upon which we are engaged, the difficulty of beginning at the beginning is greater than may appear to a casual reader. There are so many points from which it may be attacked. As to treating of all that is known in reference to it, or tracing it back to the earliest records, that, of course, is out of the question in the limited space at our disposal. Even were one historically inclined, who can say where the beginning begins. Doubtless, one would have to search the geological formations at great depth in order to discover remains of that man who first conceived the idea of correcting fickle fortune at the expense of his fellows. If science ever achieves this discovery, we shall certainly have reasonable grounds for believing that we have found a very near relative of Adam.

Although the general public have so little acquaintance with the higher developments of cheating, still, a great deal has been written concerning some of the more elementary methods. This being so, the question of what ought to be left out—at what point we ought to take up the thread of our discourse—becomes of paramount importance. Obviously, it is useless to repeat what is well-known.

Many of these primitive methods, however, are still so frequently practised, that this book would be incomplete without some reference at least being made to the more important among them. Therefore, with a view to clearing the ground for what is to follow, and for the benefit of the general reader, this chapter will be devoted to the more familiar systems of 'sharping.'

There is, perhaps, no field of operation so prolific in specimens of the genus 'sharp' as a race-course and its approaches upon the occasion of a popular race-meeting. For our present purpose, therefore, we cannot do better than to imagine, for the moment, that we are on our way to some such gathering. Arriving at the London terminus, in good time for our train, we take our seats in a second-class smoking compartment. Possibly the only other occupants of the carriage at first are two or three holiday makers, on pleasure bent. Not really sporting men, but average citizens, looking forward to the excitement of the race, and also possibly to the pleasurable anxiety of a little 'flutter,' at long odds or otherwise.

It is not long before the other seats are all occupied. A man of decidedly 'sporting' appearance, with a field-glass slung over his shoulder, and carrying a thick travelling rug, strolls leisurely by the door, merely glancing in as he passes. In a few moments, however, he returns, and takes a middle seat in the compartment. Then follow two or three others, averaging in appearance something between sporting characters and second-rate commercial travellers. These take whatever seats may happen to be vacant, and either become absorbed in their newspapers or enter into conversation with their neighbours, as the case may be. The experienced reader will have no need to be told that we are associating with a gang working the 'three-card trick[3].' The man in sporting attire is the 'sharp,' and those who accidentally (?) dropped in after him are his confederates.

No sooner is the train well on its way, than our friend of the field-glasses takes down his rug from the rack, folds it across his knees, and producing a pack of cards, selects three—generally a king and two others—which he throws, face upward, upon the rug.

'Now, gentlemen,' he says, 'I think we'll have a little game, just to pass the time. Anyhow, if it amuses me, it won't hurt you.' With these or some such words by way of preface, he takes up the three cards, and throws them, one at a time, face downward, upon the rug. Then, with much rapidity, he transposes the positions of the cards several times, and observes, 'Now, tell me which is the king, and stake your money.'

 Having thus attracted attention, he commences again. At this point, one of the confederates looks calmly up from his paper, and murmurs something to his neighbour about 'making one's expenses.' Probably, also, he will produce a couple of sovereigns.

'Now, gentlemen,' continues the sharp, 'there are two cards for you,'—taking them up—'and one card for me. The king is mine,'—taking it up—'the ace and the seven are yours.' Then, with everyone in the carriage following his movements, he again throws the cards down and manipulates them as before. 'Now, tell me which is my card,' he says. Nobody responds, however; and the sharp picks up the king, which proves to be in the position where one would expect to find it. Indeed, the on-looker who could not follow the king through its various evolutions would be dull of perception.

Again and again the performance is repeated, and every time the on-lookers can follow the movements of the king with the utmost ease. At length, in response to an appeal from the operator 'not to be backward, gentlemen,' the confederate who produced the sovereigns a little while ago suddenly dashes one down on the card which all believe to be the king. The card is turned up, and proves to be the right one, consequently he receives the amount of his stake.

At the next turn another confederate stakes a sovereign, and wins. The same thing follows with a third. Then, perhaps, the first stakes two sovereigns, and again wins. Not only so, but taking advantage of the obviously unsuspicious nature of the operator, he picks up the card himself, and in so doing accidentally bends one corner up slightly.

Now everyone has heard of the three-card trick, though not one in a thousand knows how it is worked. Consequently, the uninitiated among our associates, finding that they are able to trace the king unerringly, begin to think that, either this operator is a duffer, or that they are particularly sharp fellows. Besides, there is the king, going about with a turned-up corner, and losing money for the performer at every turn. Small wonder, then, that their cupidity is aroused, and at length one of them stakes a sovereign on the card with the turned-up corner. And he wins? Oh, dear no! By some, unaccountable mischance, the king has become straightened in the course of manipulation, and a corner of one of the other cards has been turned up. Singular, is it not? Of course the loser cannot complain, or he would have to admit that he had been trying to take an unfair advantage of his opponent. Therefore he resolves to trust entirely to his judgment in the future.

Then, for the first time, apparently, the operator notices the defective corner and straightens it. Again the cards are thrown down, and the last player, thinking to retrieve his loss, stakes another sovereign. He has kept his eyes intently upon the king, as it passed from side to side and back to the centre. He feels confident of success this time; but there is a mistake somewhere, for again he loses.

And so the game goes on, with unvarying result. Whenever one of the first two or three players—the confederates—stakes his money, he always wins. Everyone else always loses. Eventually, the game is discontinued; either owing to the fact that no more stakes are to be had, or that we are approaching our destination.

Upon leaving the train, if we are curious, we may easily discover which of our late companions are the confederates. They leave the carriage to all appearance perfect strangers to one another; but follow one of them at a distance, and it will be found that they are fairly well-acquainted when not professionally employed.

This trick is an extremely simple one; and is accomplished as follows.
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Fig. 1.—Three-card Trick.



When the cards are taken up, preparatory to manipulation, they are held as indicated in fig. 1. First, the two indifferent cards are taken, one in each hand, and next, the king in the right hand. Card No. 2 in the illustration, therefore, is the king. In throwing down the cards at the outset No. 1 card is placed in position 1; No. 2 card in position 2; and No. 3 in position 3. Thus, the king occupies a position between the two other cards. So far, all is plain sailing, and it is by no means difficult to trace the movements of the card we are following up, however deftly it may be manipulated. There is a saying that 'the quickness of the hand deceives the eye.' That is nonsense. No hand, however expert, can produce a movement so quick that the eye cannot detect it. What really deceives the eye in sleight of hand is that some of the movements are not exactly what they appear to be, their real nature is skilfully disguised. Of this the three card trick is a good example. When the sharp observes his pigeon getting ready to be plucked, he changes his tactics slightly from the straightforward course he has hitherto pursued. The cards appear to be thrown down in the same manner as before, but it is not so. In this case, No. 1 card is thrown down in No. 1 position, as at the outset; but, instead of throwing down No. 2—the king—in No. 2 position, it is card No. 3 which is allowed to fall, and the king goes finally into position 3. Thus the uninitiated, instead of following up the king, as they fondly believe, are really on the trail of card No. 3.

It will be readily understood that the turned-up corner can present no difficulty to a sharp who has devoted a little practice to its rectification. The act of throwing down the cards is quite sufficient to cover all the movement which is necessary.

Instead of ear-marking the card by turning up a corner, the confederate will sometimes tear off a very minute scrap from his newspaper, and, wetting it, will attach it to a corner of the card as he turns it up. When this is done, the operator of course contrives to slip the moistened fragment from one card to another.

Leaving our three-card acquaintances to their own devices—though, perhaps, our duty would be to give them into the hands of the police—we will proceed to the race-course.

Space will not permit us here to consider the numerous evil devices for acquiring the root of all evil indulged in by race-course sharps. In fact, these scarcely form part of our subject. Some of them, such as 'telling the tale,' and so on, are more or less ingenious; but at best they are merely vulgar swindles which involve no skill beyond the exercise of that tact and plausibility which are common to sharps and swindlers of every kind.

Pursuing our investigations, then, let us suppose that we now approach one of the spots where winners and losers, sharps and flats, meet on the common ground of applying meat and drink to the refreshment of body and soul. Here, if we are favoured, we may chance to meet with a little entertainment—intellectual and instructive—provided by the spectacle of three persons who are engaged in the scientific recreation of spinning coins upon some convenient corner of table or buffet. Needless to say, they are two 'sharps' and a 'flat,' and their little game is 'odd man[4].'

The game is simple, but financially there is a good deal in it. It is played in this way. Three coins being spun on edge upon a table, it is obvious that either all three will fall with the same side up—in which case the spin must be repeated—or, two will fall one way and one the other. The owner of the latter coin is the 'odd man.' There are two systems of playing. Either the odd man is out—that is to say, he stands aside, whilst the other two spin for 'head' or 'woman'—or the odd man pays. In either case, the loser pays the other two. If fairly played, of course the chances are equal for all three players. But, alas! even this apparently innocent game is capable of sophistication.

 The method of cheating will be seen at a glance on referring to fig. 2.
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Fig. 2.—Bevelled Coins.



A coin which has been slightly bevelled to one side will bear a superficial examination without creating suspicion as to its genuineness. If it has a milled edge, it must necessarily be re-milled. Such a coin, when spun on edge, will always tend to fall in one direction. The bevelling, as shown in the figure, is exaggerated, for distinctness' sake; in practice, the angle is very slight.

Two 'sportsmen,' each provided with coins of this description, meet with a 'mug' and propose spinning for liquid refreshment. If they are pretty sure of their man they may possibly allow him to win. Afterwards, however, they lead him on to spin for higher stakes, and then he invariably loses.

If the game is 'odd man pays,' they spin with coins which will fall alike; simultaneously changing their coins from time to time, so that they do not always bring them same side up. This being so, all three coins must either fall alike, or else the dupe will be the odd man. Then he pays each of his companions the amount of the stakes. Thus, the chances are dead against the dupe, for his opponents cannot possibly lose.

When the game is 'odd man out,' the winnings are not made so rapidly; but at the same time they are quite as certain, and the proceedings are not so liable to create suspicion. In this case, the sharps spin with coins which will fall in different directions, and consequently the dupe is never the odd man. His coin is bound to fall the same way as one of the others; so he has to spin again with one or other of the 'rooks.' If the second spin is 'head wins,' the sharp will use a coin which falls 'head.' Here, again, the coins must either fall alike, and the spin be repeated, or the dupe must lose.

To disarm suspicion, however, the second spin may occasionally be a fair one; his opponent using a 'square' coin. Even then, the chances are two to one against him. Supposing the stakes are a sovereign, the loser has to pay the two winners a sovereign each; and therefore if the dupe loses he has to pay two sovereigns, whilst, if he wins, he receives only one. So much, then, for 'odd man.'

If we search the purlieus of the race-course, we are sure to find the 'purse trick' well in evidence. A good many people seem to get a living at it, yet there is not much mystery connected with it. Its accomplishment rests purely on sleight of hand. We are all familiar with the purse purporting to contain a half-crown and a shilling which the salesman offers to dispose of for the modest amount of sixpence or so. It is extraordinary, however, how few know wherein the trick lies. For the benefit of those who are unacquainted with it, the following short description is given.

The man throws a half-crown and a shilling into a two-penny purse, and the price demanded for the whole may vary from sixpence to eighteenpence, according to circumstances. Sometimes the purse, when purchased, is found to contain the actual amount ostensibly put into it. 'Springes to catch woodcocks!' The purchaser is a confederate. In the event of a stranger buying it, the contents will prove to be a penny and a halfpenny. The operator really throws the half-crown and shilling into the purse several times; turning them out again into his hand, to show the genuineness of the transaction. Or, he may spin them in the air, and catch them in the purse by way of variety. But when the time for selling arrives, although he does not appear to have changed his tactics in the least, the transmutation of metals becomes an accomplished fact, silver is converted to bronze.

The man has
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