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This issue is dedicated to Christopher Lee.
He was around at the beginning in 1956 –
he was still working for the new Hammer in 2011.
With a distinguished acting career in all areas,
he remains the definitive Count Dracula.
Plus he was the first actor to ever send me an autographed photo.
Continue to party on, Sir Christopher.
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Welcome to the end of 2014 and issue #33. We muddle on even as some things came forward to make finding the time to put an issue together more difficult than usual. My mother fell in her apartment last May. They never definitely decided what caused her to fall as the tests were not conclusive — could have been a minor heart attack or lack of vision due to cataracts in both eyes (which were only diagnosed the week before the fall). So she is now in a care center, where she seems happy. My sister (and the designer of LSoH), Kris Mraz, has handled everything from getting mom settled, filling out all the paperwork, and then getting her apartment emptied and closed out. My brother, Terry, came out for a few weeks in June to look after mom while Kris went on vacation. Then it was back to work for Kris (her last year running the school district nutrition program — she does all the paperwork, not the actual cooking), while I dumped another issue of LSoH on her to design!
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As Nancy and I approach out 13th wedding anniversary this October, we had a family scare of our own. On October 2nd, our dear puddy-katt, Winnifred T Katt – after an evening of running wild, trying to help me eat my supper (it was my birthday – turned 67 – weee…), eating ice cream off my finger – she suddenly started howling in pain and hissing. So about 11:00 PM, we were at a vet clinic. First diagnosis was she had passed a blood clot and would probably have to be put to sleep. Nancy was crying and I was mess. However, further tests showed she had some arthritis and a soft tissue injury but would recover. So I’ve kept her in our guest bedroom, and I’ve slept in there to keep her company (Nancy is catching up on her sleep — she got very little — so she can work her weekend shifts. She is a surgical nurse and works 12-1/2 hour shifts on weekends.) As I write this, I’m off now to feed our little princess. She wants out…now!! But we are waiting until she has taken all her pain medicine — probably next week. A home without a pet is just a house — and Winnie is like the child Nancy never had. We’ll have more cats in the future. Just not ready yet…

I’m two years and four months from my scheduled retirement on February 6, 2017. I can only speak for us in the U.S. of A., but if you’ve been a clock puncher like myself — as opposed to someone who runs their own company or is self-employed — retirement planning is an adventure. You can’t depend on Social Security to meet all your needs — but it is an essential part of the plan. Nancy and I have both been saving for some time, so our retirement income should be a combination of Social Security, investments and an annuity from me.

Plus, in addition to regular living expenses, there will be the joys of medical insurance. Medicare covers about 80% of medical costs, but you have to buy more insurance if you want to cover the rest — which can run (along with Medicare’s $125 a month) an additional $100-$200 a month or so. Ugh…. This is when I wish we had real socialized medical care. But it is what it is.
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Our house will be paid for in 17 months, which is a big thing. Our taxes and insurance are a fraction of what we are paying now as we make the final house payments. As you can see from the photo above, we’ve been having work done to our house. Henry’s Handiworks, who have been doing great work for us since 2003 and our last house, sided our house (they roofed it a couple of years ago), fixed our privacy fence and back porch. Not much grilling got done on the back patio this summer. We hadn’t planned to replace our furnace and air conditioning until next year, but a good thing we decided to, as there was a rebate from our power company. So some other odds and ends the next few years and as much as possible, we hope the house is solid for most of the time we have in retirement. Aint it fun?
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Nancy and I were at Wonderfest in Louisville, Kentucky last May/June — had a great time. That is us with our wonderful cover artist (and our dear friend), Mark Maddox.
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While there, I picked up a Monster Kid Hall of Fame Rondo for my late best-buddy, Gary Dorst. It was VERY emotional for me, and I barely made it through my talk.
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This also was the year of the 40th (Ruby) wedding anniversary of our friends, Susan and Colin Cowie of Maidstone (West Malling), UK. I can say that many people are responsible for the success of LSoH, but these two, in 1977 and our mammoth issue #4 devoted to Hammer, really turned the tide. I dedicated an issue to them. I can’t say enough for their kindness and generosity over the years. I’m sure Mark Miller and Tom Johnson would second that.

So on to next Spring.

We have been watching the Showtime series, Penny Dreadful, and it is awesome.
It was Constantine’s Nasr’s suggestion that an issue with a major feature on it might be in line.
Boy, was he right — now he and David Taylor will be working their butts off on another cool issue.
Of course, we’ll also have classic Hammer with the 1961 Phantom of the Opera.

~ The Famous Klem [Also visit Little Shoppe of Horrors on Facebook]
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To send letters or to contact us, write to:
Richard Klemensen and Nancy Emdia
3213 48th Place - Des Moines, IA 50310-2606
email: Klemdia@msn.com
website: www.littleshoppeofhorrors.com



Hi Richard,

This is a belated thank you for putting out such a grand magazine. I have been with you since about issue 12, because in my home country (Australia) we could only get it through specialty shops. Now I live in Japan, so I have a running order for LSoH through Dennis Drunktenis’ mail order service.

Words cannot describe how great your magazine is. I also enjoy reading about your life; it makes one feel a part of an inner circle of fandom.

Here in Japan, any genre-related movies are solely made for the international market. There are very few otaku following new or vintage genre-related films here. The market is so small now that specialty stores are downsizing or closing down. In fact, one famous book store in Shinjuku, Tokyo has had the same stock for over ten years, just getting more dog-eared with time and neglect. What to speak of DVDs! Only the usual modern Hollywood crap is available nowadays. One famous second-hand chain store, “Book-Off” has been selling vintage Screen magazines from 1970 onwards for the equivalent of $3 US, an unheard of cheap price even two or three years ago.

So to publish such a great magazine is truly a wonder in today’s age. Issue 31 had a great variety of articles. I just watched Castles’ The Old Dark House, so it’s a timely and a really interesting read. Demons of the Mind is another underrated Hammer movie; I loved reading all the great interviews. I saw Trog in the theatre when it was released in Australia, didn’t like it as a child of ten, but now look upon it as a guilty pleasure. The article on Fred Clarke and CINEFANTASTIQUE by Tim Lucas was really interesting. It was a great magazine until the early ’80s when the emphasis shifted. I just didn’t want to read about crappy 80’s movies or Star Trek franchises etc.

Little Shoppe of Horrors is a true labor of love, something I REALLY look forward to reading; and I can’t thank you and your staff enough. If you came out monthly and were in color I would be in heaven!

Can’t wait for issue 32/33 etc.

Many thanks for brightening my life-long addiction with a perfect magazine!

Neville Crowhurst

Tochigi, Japan

Dick!

I got home very late last night from the theatre — where I am playing Ko-Ko in The Mikado — to find a parcel on my doormat. Thank you SO much for not one but several copies of LSoH! There are a couple of people from the old days who remember Tony with much affection, and they will be chuffed to bits to have a copy and to read more about his past (Denis’s excellent piece).

I got in at 1 am and promptly stayed up until 2.15 am reading the first third or so of it and will look forward to completing it over the weekend.

In haste, as rushing off to perform a matinee!! Again, thank you so much.

Paul Scott

[author of “Hello, old love! The Stage Work of Anthony Hinds…After Hammer” in LSoH #32]

Dick –

I just wanted to mention a couple of things about LSoH. Bruce Hallenbeck lumps Man At The Top in with the Hammer comedies derived from TV sitcoms. Man At The Top is anything but a comedy. It comes from the dramatic series that continued the story of social-climbing heel Joe Lampton, originally played by Laurence Harvey in the movies Room At The Top and Life At The Top.

Another tidbit about Legend Of The Seven Golden Vampires: In one of the scrapbooks I gave you there is an original Variety review from a Hong Kong showing of Dracula And The Seven Golden Vampires. If I recall correctly it has a longer running time — 107 minutes or so.

Also the score is credited to somebody other than James Bernard. I asked Jimmy about this years ago. He said that Run Run Shaw wanted a score by an Asian composer for the Asian release of the film but it turned out they mostly used music already in the Shaw Brothers music library.

Gary Smith

California

Hi Dick,

Actually I was very pleased with how the Raymond Huntley interview turned out. I had put it on the backburner as a failure. But viewing it with the superb Little Shoppe presentation and excellent photographs, I am pleased to say it did come over as very interesting and I hope that readers found it so. As you say now onwards to Conrad Phillips. A world of difference. Conrad is a most obliging and considerate man with a fantastic memory. He is 89 years old; he and his lovely wife Jennie made me so welcome. I am so pleased that they have now become my friends. I can promise you a wonderful interview in the next issue.

I so enjoyed issue 32. Never been a fan of Legend Of The 7 Golden Vampires but found all the info very absorbing. I absolutely loved “The Hammer Nobody Knows” and being taken back into the world of “PC 49” was wonderful. I have never seen the films or heard the radio show, but my Dad would often use the catch-phrases to me as a child of the 50s. Whenever I fell down he would roar, “Up, you get 49.” Reading Denis Meikle’s article set me off to get the movies at once! The article was written with a true affection as well — thanks, Denis.
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Davids Williams (standing) with Conrad Phillips.



Also so much treasured the info on Anthony Hinds. Truly a top notch issue, many thanks to ALL involved.

So Dick, my friend, give me the deadline for the Phillips interview. I love deadlines — they inspire me!!

Very best,

David Williams


One of the problems we had last issue was finding input of the making of the Hammer/Shaw Bros The Legend of the 7 Golden Vampires from the Chinese side. Of course, AFTER the issue came out our friend, Tony Williams, pointed out this interview with David (John) Chiang about working on the film. Oh well, better late than never.


Act of Vengeance: An Interview with David Chiang

By Gary Bettinson

[From Essays in Film and the Humanities, 02779897, September 1, 2011, Vol. 31, Issue 1]

Gary Bettinson: In 1974 you starred in The Legend of the 7 Golden Vampires, Shaw Brothers’ famous coproduction with Britain’s Hammer Films. How did the European approach differ from the Hong Kong mode of production?

David Chiang: Totally different; the English way was totally different from Hong Kong filmmaking — the way they directed, the way they worked. In Hong Kong, we would film one shot or bit of dialogue, then we’d cut; we wouldn’t shoot the whole scene. On my first day filming Legend of the 7 Golden Vampires, the English crew shot the whole scene. I couldn’t get used to it. At that time at Shaw Brothers, we didn’t do that because it seemed so wasteful — a waste of time and film stock, which was very expensive. Also, at Shaw Brothers in those days, we would shoot with only one camera. But the English crew used three cameras to shoot a scene.

Bettinson: Was that for the action scenes or conversation scenes?

Chiang: Yes, even for conversation scenes — three cameras. And when we had fighting scenes, the English crew asked Lau Karleung, the action director, to design the whole fight. Back then, in Hong Kong films, we only rehearsed fights shot-by-shot. But the English director needed to shoot the whole fight without stopping. The film was not very successful in Asia, and the English approach was so different from ours, but we learned something from it.

Bettinson: This film was shot using sync sound, wasn’t it? As the director shot so much coverage, you must have had to memorize long passages of English dialogue.

Chiang: Yes, that’s all my English that you hear. Early on, Mr. [Peter] Cushing asked me to go to his hotel with the script. So I went there and he taught me all the English from the first page of the script to the last. And after three hours, Mr. Cushing could point to one sentence on the page and I could continue the next sentence. He was really so helpful to me.

Bettinson: As an international coproduction, did the film open up fresh opportunities for you?

Chiang: The English producer of the film [Michael Carreras] wanted me to sign a contract with the Hammer studio. He liked me a lot. My teacher Zhang Che asked me: “Do you want to be the king in Asia or a beginner in England?” So I didn’t sign. [Carreras] offered me a lot of money. But I stayed in Hong Kong. I don’t know what would have happened if I had gone there. In recent years we have a lot of Hong Kong actors going to Hollywood. They make some films there, but people in Hong Kong prefer their local films. Even when Chow Yun-fat makes Hollywood films, some of them are not successful at the Hong Kong box office. That’s why I say, stay in Asia.





Hey, my man Klem!

I’m loving the new issue of Little Shoppe that you so kindly sent on. And for once the post office didn’t fold and crease it. As you may recall, Legend is one of my least favourite Hammers. I wasn’t fond of any of the chop-socky stuff anyway, and I hated to see the Hammer Vampires expire on that note. Still, as usual, your coverage peaks my interest in another look-see. But my interest was especially drawn to learning more about Anthony Hinds, who guided the real treasures of the Hammers. And the wonderful artwork was also stunning as usual.

Looking at the proposed forthcoming articles, I’d like to make a plea for an early pass at The Phantom Of The Opera. Long one of my faves, I’d love to see it get the Little Shoppe treatment. And with Edward DeSouza still living (he was always my favourite of the Hammer leading men) for a consult… well, that one, even though a flop, has always meant much to me. Long, long ago and well before VCRs I tape-recorded it from telly in order to get the music for Joan’s aria, which I learned to play on piano. Still can, too, I think. I’ve a lobby card of the Phantom at the organ that Herbert Lom signed for me — that’s one of my prize Hammer pieces.
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Dick Klemensen and John Farnham Scott



I see on June 16 TCM (where I spend a great deal of my time) is showing what they are calling HAMMER NOIR — four films directed by Terence Fisher: Man Bait with George Brent and Diana Dors, Blackout with Dane Clark, Stolen Face with Lizabeth Scott and Paul Henreid, and Paulette Goddard in The Unholy Four. It will be my first chance to see any of these. Gotta love TCM.
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Have a marvelous summer trotting about on your new refurbished pins, and as always much love to Nancy.

John Farnham Scott

Michigan


All back issues of
Little Shoppe of Horrors
are available at
www.littleshoppeofhorrors.com



Dick –

Thanks for letting me know that Little Shoppe of Horrors #32 is out, but you’ll be glad to know I’ve already picked up my copy from my local comic shop.

Great issue as always. Loved all the articles, especially all the Legend Of The Seven Golden Vampires stuff. My real fave, however, has to be the mag’s back cover. Wonderful!

Love the big Evil of Frankenstein head with the lovely little lightning bolt scar on his box-like forehead (just this once I’ll spare you my usual plea to do an issue dedicated to this unsung Hammer flick) and the Curse of the Werewolf wolfman (although he looks less the young and virile Oliver Reed of the film and more the old, fat and dissipated-by-drink Oliver Reed the actor became later in life), although I must admit that Dracula here looks a bit too uncomfortably much like a child molester for my tastes thanks to Bruce Timm’s particular art style.

Of course, when you get right down to it, in the original Bram Stoker book the Count is really little more than a vicous rapist with a few supernatural gimmicks in his creepy bag of tricks. His first victim in England is a girl who has started sleepwalking again due to stress. (Not only is the poor and distinctly non-slutty — despite what Francis Ford Coppola says — Lucy being forced to chose between three perfectly nice young gentlemen who have asked to marry her, her mother has a heart condition and her best friend from school Mina is staying with her while waiting to find out what’s happened to her fiancé who has gone missing in Transylvania. These are more than enough major worries to cause anyone to go off on a midnight wander in their jammies; no hypnotic seduction by a mysterious man in black required!)

Then he cons a pathetically deluded mental patient into opening the back door for him, offering poor Renfield bugs to eat like a pedophile offers children candy. And then, of course, there is his turning of Mina, which the movies tend to present in the most darkly romantic terms. Ha! In the book he breaks into her bedroom and threatens to murder her husband Harker, who is lying paralyzed in bed beside her, unless she keeps quiet and does what he says, which consists mostly of letting him shove her face into the bleeding wound he has just cut in his chest. Yeah, really romantic.

Ahem, anyway after all that, it is distinctly odd to find myself saying that I’m looking forward to your next issue featuring Dracula – Prince of Darkness; but I am, so there you go.

Hope you are having a good one.

Jeff Taylor

Canada

Hi Richard and Nancy,

I don’t need to tell you that the latest LSoH is terrific but I will. An enormous amount of work. Congratulations.

I have tried not to read it in one shot this time; only by force of will did I succeed. I usually fail. I’m waiting a while before I read the Hinds story.

The long dismissed Legend Of The Seven Golden Vampires is one of my favorite Hammer Draculas. I can understand why Chris Lee passed since the role is a cameo at best. Forbes-Robertson was a very wise choice to substitute.

I originally saw this as The 7 Brothers Meet Dracula and it’s an incoherent mess that disappointed me. Warner Brothers screwed Hammer and themselves with their decision to dump it off. It took me years to see the original once I learned that 7 Brothers was a butcher job.

Hammer was hit or miss with their series continuity. Legend is a stand-alone Dracula film in my opinion. The film opens in 1804 when Dracula leaves for China. It reopens in 1904 when Van Helsing is recruited to kill the Golden Vampires. This wipes out every previous Hammer Dracula film in the timeline since Dracula has been Kah for 100 years. Then, inexplicably, in the final showdown between Van Helsing and Dracula, Dracula recognizes him and says he will “once more see my face before you die.” Van Helsing also recognizes Dracula when he re-morphs from Kah. Yet they could not have met since Dracula moved his bachelor pad to China before Van Helsing was born. Anyway, theses lapses do not affect my enjoyment of the film.

James Elliot Singer

USA

Hi Dick,

I’ve had some thoughts in my head for a while and thought I’d finally relay them to you.

First of all, I really enjoyed LSoH # 32 and the fascinating Legend Of The 7 Golden Vampires article. I never really thought about all the problems, the culture clash and just the legalities that this production had to encounter and endure. It was a gutsy move by Hammer and I look at the film now with more respect. At least it’s entertaining, and still is to this day!

A few issues back, you mentioned about some CGI being included in one of the DVD releases. Was it The Devil Rides Out? I can’t remember but it got me thinking, I wouldn’t mind if the new Hammer enhanced some of the older films. Say, the bat in Scars Of Dracula? It wouldn’t have to look super, but it would be better than the puppet. Even in Brides Of Dracula. They could release a Blu-Ray with both versions and make even more money.

Last month I supported another new Hammer and went to the theater to see The Quiet Ones. I was a little bit disappointed but I still found it interesting. Having the 70s setting reminded me of the latter Hammer Films from that time period. With all the so-so reviews in the newspapers, I was a little bit surprised with a pretty full auditorium and on a Sunday evening — lots of younger people and couples. There were one too many “jump scares” as well as some unintended laughs at some of the dialogue. Afterwards on my way back home, I kept thinking that with all the new Hammer scripts being explored, don’t you think it’s time they look into a brand new Dracula/Frankenstein series? I don’t mean remakes, but a new series with actors and characters in the styles of Lee and Cushing. It’s still really their bread and butter and I’d hate to see lackluster films like The Quiet Ones do them in yet again.

Can’t wait for the Dracula – Prince Of Darkness issue! Yet again! How about some CGI to erase the “mechanism” attached to the sheet of ice that Dracula tilts on?

Gary Mayer

Michigan

Dear Klemdia,

As mentioned on your FB page I really enjoyed this issue and thought I’d mention a few relevant points.

Although p.53 (also p. 61) mentions that Zhang Che “was asked to choreograph the martial arts scenes under Baker’s supervision,” I doubt whether he had any involvement at all. In fact the feature does make clear that Lau Kar Leung/Liu Chia Liang and Tang Chia did the martial arts sequences for reasons mentioned. Until Zhang Che relocated to Taiwan, Lau Kar Leung directed most of the martial arts sequences on his films.

I’m a little perplexed about the reference that the Shaws (p. 59) asked Jimmy Wang Yu to stage all the martial arts sequences and that he was actually on the set. In 1970, Wang Yu had broken his contract with the Shaw Brothers and moved to Taiwan since he was not allowed to direct other films after The Chinese Boxer (1970). This was the first time that any actor appeared in and directed his own film, so Bruce Lee was not the first person to do this. I believe the Shaws were really angry about Wang Yu abandoning their ship and threatened litigation should he ever set foot in Hong Kong again. Although, Run Run Shaw and Wang Yu appeared together in a photo after the funeral of Zhang Che, he is supposedly in the opening post credits sequence of The Man From Hong Kong unless the scene was shot elsewhere. I think that at the time of The Legend Of The Seven Golden Vampires, Wang Yu was a “bete noir” for the Shaws.

Once they lost their key leading man, David Chiang and Ti Lung replaced him on the axiom of “two being better than one.” In fact the photo of Renee Glynne at the bottom left of p. 70 shows her walking on the bridge that saw the climax of The New One-Armed Swordsman (1971) that starred both actors. The original Shaw Brothers version, One-Armed Swordsman (1967) starring Wang Yu and directed by Zhang Che, made Jimmy a major star. David Chiang and Wang Yu later co-starred in the Taiwanese production One-Armed Swordsmen (1976) that both actors co-directed.

Finally, George Lazenby co-starred with Jimmy Wang Yu in The Man From Hong Kong, most of which was filmed in Australia and directed by Brian Trenchard-Smith. It was a Golden Harvest co-production but Wang Yu was not a Golden Harvest star like Bruce Lee. Jimmy Wang Yu directed the martial arts sequences but there was no real antagonism against George Lazenby, who was a martial arts expert. But when Britan Trenchard Smith appeared in a small role as a villain, then Jimmy took out his frustrations on him. The Man From Hong Kong was a 70s’ attempt to make Wang Yu an international star as Shatter was supposed to do for Ti Lung and Seven Golden Vampires for David Chiang. Unfortunately, none of these films succeeded but all three Hong Kong stars continued to make films for local audiences in Hong Kong and Taiwan.

I’d like to pass on a special thanks for those series of interviews of British Character Actors conducted by David Williams. These bring back many memories since I saw many of them on television in their prime and remember Alan Wheatley for his very un-Sheriff of Nottingham role opposite Herbert Lom in the William Hartnell star vehicle Appointment With Crime (1946). This was among a number of films that attempted to launch the future Dr. Who as the British James Cagney. Film would come later as we know.

It is a shame that more material could not have resulted from the Peter Arne interview as it was quite obvious that the interviewer was beginning to get the actor’s trust. Getting an interviewee at ease is one of the hardest jobs imaginable but worth it in the end. I remember that Arne appeared in the 1957 BBC TV series Joyous Errand as the hero opposite Ursula Howells. He was in it for five of the six episodes but walked off due to problems with the script. He was replaced by Kevin Stoney, an actor very different from him, best known to readers as Mavic Chen in “The Dalek’s Master Plan” (1965-1966) and as Colonel K in “The Chimes of Big Ben” episode of The Prisoner. He also played the hapless Soviet agent Copic in Spies (1966), the fall guy for Dinsdale Landen and Simon Oates as well as having a very prolific career as a character actor.

Raymond Huntley also appeared as the villainous Mr. John Chester in the 1960 BBC TV adaptation of Barnaby Rudge as well as many comedy series. He played a straight man in Passport To Pimlico (1949) as well as a Nazi agent opposite Deborah Kerr in I See A Dark Stranger (1946). It is a shame he did not have more time for the interview.

These interviews are important. They are not always regarded as crowd-appealing but provide important records of these still-remembered actors.

Tony Williams

Illinois



In Remembrance: Frederick S. Clarke

By James H. Burns

[Editor’s Note: This was meant to run in LSoH #32 as it comments on Tim Lucas’s article in LSoH #31]

Last week, when I first read that Fred Clarke, the publisher/editor of CINEFANTASTIQUE, had passed away — I was stunned and hoped it was just one of those stupid “internet mistakes.” But it bugged me. A lot. And because I didn’t want to inadvertently start a rumor by calling a few of our mutual acquaintances, I did an internet search for my info. Nothing was coming up when it dawned on me that, had Fred died, there would have been an obituary in The Chicago Tribune. (CINEFANTASTIQUE was centered in a Chicago suburb.) I checked the Trib, and, sadly, Fred’s obit was there.

I don’t know if it’s possible for today’s fantasy film fans to totally gleam how important CINEFANTASTIQUE was to the history of the genre. Today, virtually anything and everything you want to know about movies — not to mention anything else — is just a mouse-click away. Even before the internet revolution, book store magazine shelves were filled with several mags on both the current scene, and the history of fantasy and horror flicks.

But in the early ’70s, there was just about nothing. Nothing for adults, anyway. At least, adults interested in in-depth coverage of films of the fantastic. And nothing on a regular basis. (Castle of Frankenstein, Cal Beck’s wondrous, strange newsprint magazine was — to this day — the only monster mag that was as likely to have a counterculture diatribe, as a look at the latest horror starlet, but it was published irregularly. The Monster Times, published in a still-unique newspaper/tabloid format, was similarly hip, and fun, but hedged its bets by retaining a bit of Famous Monsters’ youthful approach. There was nothing wrong with that — in fact, for quite a while, it was a terrific, fun combination!)

Then, CINEFANTASTIQUE appeared — slick, on glossy paper, with beautiful photo reproduction, and professional journalism standards. CFQ was really the first mag devoted strictly to science fiction and fantasy that, on a regular basis, provided fascinating, in-depth articles, with interviews, on the making of the genre’s classics AND included — and was the ONLY magazine to do so, for many years — full previews, of upcoming movies. In the mid-70s, when I discovered the mag, literally as a kid, it was a thrilling moment!

Until at least 1980, the magazine remained the BEST source for the field. (And, if the editors of Starlog and Fangoria, are honest, CFQ was also one of the places that they looked to for information — in addition to Variety and The Hollywood Reporter — in the earliest days of their mags.) CFQ may have lost its way at some point in the early ’80s, when, for a while, it became too much of a special effects mag. But it was always a first-class enterprise. Some of CINEFANTASTIQUE’s “theme” issues of the ’90s were better book-length looks at their subjects, than many actual books published on the same themes!

I don’t know how much CFQ ultimately influenced the SF/FANTASY magazine biz. Starlog (and hence Fangoria) probably would have been published anyway, since Starlog started — oddly enough — as a one-off Star Trek magazine from an outfit that had been doing soap opera magazines. Other mags would inevitably have come along. But I DO KNOW that many of today’s top filmmakers were heavily influenced by CINEFANTASTIQUE and the education they helped get from its pages. CFQ was there first. Its mark of quality endured far longer than that of most similar magazines.

I wrote for Fred Clarke only once, when he bought an article that had originally been done for Esquire (and which Esquire had to bump when the movie that it was about was released AHEAD of schedule!). We talked a few other times during the years, usually when he called to see if I would do a piece for one of his magazines. Sadly, I didn’t have the time. But I always found Fred a fun, and nice guy to chat with on the phone.

I was amazed to read in The Chicago Tribune, that Fred was only 51 when he died, which means he was only in his early twenties, when doing CINEFANTASTIQUE’s earliest issues. All of which, of course, makes Fred’s achievement, even more remarkable! But what haunts me is that I hope Fred knew, at the end, how important his creation had been for so many years, to so many people. I’m pretty sure I shared those sentiments with him, during one of our phone calls, years ago. I just wish I could be sure. If I remember correctly, Fred was a little embarrassed by the compliment. I hope he also knew, of course, that the compliment was true.

CINEFANTASTIQUE will REMAIN a milestone — in the genre that, here, obviously, all of us hold so dear.


[image: image]



[James H. (Jim) Burns was a pioneer of the second wave of fantasy and science fiction movie magazines, being one of the first writers for Starlog (and several other late 1970s’ publications), and a contributing editor to Fantastic Films, and Prevue. He was also a key figure in many of the era’s Northeastern American comic book and Star Trek conventions! Burns was one of the field’s first writers to cross over to such mainstream fare as Gentlemen’s Quarterly, Esquire, and American Film, while still contributing to such genre stalwarts as CINEFANTASTIQUE, Starburst, Heavy Metal and Twilight Zone magazines. He also wrote articles for Marvel and DC Comics. More recently, Jim has made several contributions to Off-Broadway, and Broadway productions, become active in radio, and written Op-Eds, or features, for Newsday, The VIillage Voice, thesportingnews.com and The New York Times.]

Michael Carreras to Christopher Koetting on The Legend of the 7 Golden Vampires:

“The stretch to Golden Vampires really came out of desperation to try and find something “new”. Plus I was excited by what I saw as a potentially lucrative partner in Run Run Shaw; I mean, here was a man who had the resources and market to make a “hundred” films a year if he wanted to. It opened well here in the West End, but the fact that it made more money outside the Orient than it did inside seemed to defeat the purpose as far as I was concerned. It should have worked, and to this day I’m still puzzled about what went wrong.”

Dear Mr. Klemensen –

Great to see an interview with Raymond Huntley! In the 2006 feature, The History Boys, from the hit play, Frances de la Tour says of the over-bearing headmaster of the school where she teaches, “If this was a 1940s film, he’d be played by Raymond Huntley. He had a specialty of playing sour-faced judges and vinegary schoolmasters.” Fun to find a mention of Raymond in a “current” context…However, that particular role, it seems to me, would more likely have been played by Ronald Adam. Adam seemed to specialize in self-important, pompous types who were always on their dignity – notably as the director of a war-time hospital where murders occur in “Green For Danger” (1945). I remember Raymond Huntley as a police Detective in Make Mine Mink (1960). In one scene of that crime comedy, Huntley exasperatedly tells Athene Seyler, “Madam, I am from Scotland Yard.” To which Seyler, in her best scatty Billie Burke manner, replies, “Really? You don’t look Scottish at all.”

Terry Witmer

Milesburg, Pennsylvania

Coming Spring 2015 ! ! !

LITTLE SHOPPE OF HORRORS #34

The making of…

Showtime’s

PENNY DREADFUL
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and
Hammer’s 1962

PHANTOM OF THE OPERA
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Coming Halloween 2015 ! ! !

The making of…
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FRANKENSTEIN MUST BE DESTROYED

(Hammer 1969)

FRANKENSTEIN CREATED WOMAN

(Hammer 1966)
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RALPH’S ONE-AND-ONLY
TRAVELING REVIEWS COMPANY

by Richard Klemensen

Welcome to the 33rd edition of these reviews.

————— BOOKS —————


MIDNIGHT MARQUEE/LUMINARY PRESS

www.midmar.com


Midnight Marquee Press - 9721 Britinay Lane - Baltimore, MD 21234 Phone: 410-665-1198 Fax: 410-665-9207





Michael Ripper Unmasked

A biography by Derek Pykett

[1999 - $50 + shipping]
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This has been around a while, but a book that every Hammer film fan should have. It is a bit pricey now, but how can one NOT want to know all about Michael Ripper – with a lot of interviews with Michael and comments from his co-workers!

We present this interview with the author, Derek Pykett, conducted by LSoH’s Colin Beardmore.

Colin Beardmore: What gave you the idea for the Michael Ripper biography?

Derek Pykett: Well, the original idea wasn’t mine. A well-read actor friend of mine, Andrew Potts, said to me one day, “Why don’t you write a biography about Michael?” To be honest I’d never thought about writing one myself. I thought it should be left to a proper writer. I did, however, agree with him, that it was very sad that nobody had written one. This had always surprised me, considering his incredible list of movie credits. I had, however, seen some good articles about him over the years, and there was also a magazine published by Donald Fearney in 1995 called Unsung Hero. I thought this was excellent, and how true the title was. To me, the whole biography idea was long overdue.

Beardmore: Once you’d formulated the idea, how long afterwards did it take to begin the book?

Pykett: I started work almost immediately. I was lucky, I knew quite a lot about Michael and his work. But I still did a large amount of research. For instance, I knew very little about his work in the theatre, and I only had a small list of his T.V. credits. I’m hoping, that the credits in the back of his book are now all complete. One amazing thing I did discover when researching was that Michael had done even more films than I’d thought. Especially in the early days, 133 films in 56 years, pretty impressive.

Beardmore: I assume you contacted Mr. Ripper straight away for his help and approval. What was his initial reaction?

Pykett: Michael knew right from the start. The day the idea was mentioned to me was the day I asked him. I will never forget his initial reaction, “Do you think it will sell?” Well, I had no worries about this. He was well loved and liked by Hammer fans. After this, Michael just went along with it. He thought I was being very kind writing a book about him. He was always a modest man.

Beardmore: What was the most difficult obstacle in writing the book?

Pykett: I would say that the whole writing process was an obstacle to me. Simply because I’d never written anything quite like it before. But from the very start, Michael
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