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Introduction

Italy beyond Gomorrah

POSITIONINGS #1: THE OBSERVER

Edgar Morin maintained that whatever the phenomenon approached by a scholar is, it is also necessary that the scholar himself or herself becomes the object of study, since his or her figure could disturb the study object or, to some extent, he or she could project himself or herself in it. According to Morin, whatever research one starts in the field of humanities, the first steps to accomplish are self-analysis and self-criticism (Morin 1962: 16). Accordingly, I would like to start this book clarifying my positioning towards the subject-object of study: Roberto Saviano as a public persona and the media, cultural and political phenomenon engendered by the publication of his non-fiction novel Gomorra. Viaggio nell’impero economico e nel sogno di dominio della camorra in 2006 (hence referred to as Gomorrah, if not differently specified).

When Gomorrah came out, I read it in one breath, as I was fascinated by its pressing, passionate and outraged writing style, a writing of resistance and vision alike. This reading was an ‘event’ (Bowman 2011: 116); it definitely marked a transformative moment in my perception of reality, both of the reality immediately next to me and of the much more distant reality, yet rooted in the same flows of criminal ideology and money. After my ‘encounter’ with Gomorrah something ‘happened’: the urgency to know and understand these power dynamics, hidden to general public and to the majority of citizens until then, became pressing for me. Also, it provoked even greater awareness and certainty about the value of people’s knowledge and responsibility in individual actions within a community, especially in common everyday life choices. Indeed, Gomorrah changed my way of thinking and disrupted my ‘language’, if we mean by this term the ‘Umwelt’, that is the modelling social practice by means of which individuals mould themselves, organize and plan the world around them, producing signs and values within different social contexts and human relationships among people (Calefato 2008).

Then, in the following years, I have eagerly followed Roberto Saviano’s voice, finding it always convincing and trustworthy; I have read every new article, and I have watched and listened to every TV, radio and web contribution of his. When possible, I have also been present at some of his public events: in a public square of Polignano a Mare in a hot and humid Apulian summer night; in the Feltrinelli library of Bari for the launch of the books Vieni via con me (2011b) and Zero Zero Zero (2013); at the ‘Piccolo Teatro’ of Milan in February 2010 and, finally, in April 2016 when I enthusiastically managed to have a conversation with the author in the theatre backstage after his performance.

During my waits before the entrance in theatres and libraries protected by the police, while I was standing in incredibly long queues together with dozens and dozens of my (almost) peers looking forward to exchanging a few words with the ‘writer-pop star’, receiving an autograph on their books or taking a picture with him, I perceived the absolute singularity of all those


POSITIONINGS #2: THE RENARRATION OF THE AUTHOR-BRAND

In the Anglo-American market



POSITIONINGS #3: LOOKING BEYOND







POSITIONINGS #4: READERSHIP
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