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Rattle, gurgle, clink, tinkle.

Click, pause, click, ring.

Dial, dial.

ONDINE—You said (dial) that, that, if, if you pick, pick UP the Mayor’s voice on the other end (dial, pause, dial-dial-dial), the Mayor’s sister would know us, be (busy-busy-busy). DRELLA—We should start for the park, right? Okay. Hmm. Coin drops. Money jingles as coins return. Car noises in background. You’re a clunk. Are there any way stations on the way that we have to (honk, honk) like uh, I, wha—(noise). If we go through, through the park, is there ANY place we can keep calling your uh, I mean right through the, uh, phone call. Is there any place where we can keep call him if we— Answering service … Are you (cars honking, blasting). Are there difFERent places—are there different places where we can call your ans—oh. Want some cake? Nah. A little juice, anything? I know where we can get some. hurriedly—oh yes, let’s get some. Fantastic, baby. Yeah. Good. Oh you can’t pretend that you’re not here. Oh, okay, all right. You’re uh, I mean— Aw right. You’re uh, you’re uh, here, yeah.

Okay. You’re here. Okay. You definitely are here. Uh (noise). Hey, what time is it? Do you know it’s exACTly—it’s two o’clock? Uh, Gerry made me, uh, I had to wait for him. It’s all right. D’ya know what happened? I fell asleep on the bus. surprised—You did? And, uh, yeah, but I got off, uh, I got off, in time and, eh, I realized that the bus ride was so long it’s ridiculous. It’s, its—the Fifth Avenue bus takes forever. Let’s see … The bus was, was, was—We had a fairly good time last night, but not too special.

Um. Nothing, really (sigh), just put a coupla sheets on and went into somebody’s house (giggle) and scared them, ha huh HUHha. It was all. I felt like a ghost. Yeah, uh, some of stolen Rotten Rita’s causes. And, um, some of my throat is gone. Really?

Yeah. Aw, what is it from? Blowing? No, I didn’t do a thing last night. Just, general, you know, just staying up and all that, just talking. This number in front of us is too gorgeous. Do you need some Obertrols? … Need some Obertrols? Do you have any? Blue ones. Oh, they’re five milligrams. Yeah. That’s good. Ten milligrams. No, they’re—are are the—are they ten or five? Ten. Ten? Oh well, then I need— I’ll try to get some orange ones, yeah? Oh the orange ones are divine. How many do you want of the blue ones? Ah, let’s see, twenty milligrams of forty … Ten. Sixy, ah, ah ten. One*two*three*four*five*six! Kid yelling: Ay, ay! That’s too many to take. Whish! (Giggle.) Sixty milligrams. Kid: Waah, yaie. Let’s see, a setup would be, oh, you can’t blame the front of his outfit. It’s all bare skin. Kid: YAAEI. Oh, that’s horrid.

It’s very stupid. Bluh, he has a horrid face. Really?

Yuh, he looks like a, y’know, but what a body. Really?

Ah! Oh, I was wondering what you would like to do too, besides that, cause I mean if we’re going to spend this whole day and we should really— Oh, did you enjoy the con? What did you and Rita speak about last night first of all and isn’t she marvelous?

Yeah. Isn’t she tru-truly marvelous? She’s the meanest girl in the world but she’s so fun. Really? Yeah, she has a, y’know, like, like a, like a, like all mean girls she’s been—she been roughly treated. Oh, the bakery’s open. It’s the best bakery in town.

What’s the name of it? Greenberg’s. Greenberg’s, ooh that’s a Jewish bakery. Laughter. Yah. Laughter

I thought it was a ChinESE bakery! I sat down next to an old woman in the park and she got very indignant. Really? Because I sat there. Why? Well, it was her bench obviously. Oh.

She must have had it since, since sh-she was a child. Really?

Sh-she was—people are not going to believe this. Probably thinks you’re a star. Eh, well I am. I, I just like to accept that I really— Wha? didn’t stay up last night. Washed-out noises. It’s a pity. Huh? (Pause). Dum-tum. I hate all that. I hate all that business of having to train them— Train people? Laughter. Yeah. When they’re that young. Oh!

Oh, how horrid. Horrible. High-pitched honk. Oh, what’ll we do? Well … We’ll (honk). Should we try another bakery? Yeah. Do you know of another one around here? I’s-I’s-I was comPLETEly for this neighborhood. Completely new for this neighborhood. Feature uptown all right but it’s this is uptown. Uptown on the East Side. This part of town is uh, I like that sh—I like that shirt. It’s very nice. Uptown, uptown on the West Side, it’s very hard to get to. I wanted to— What? It’s, it’s a very—uptown on the East Side, ah, it’s very rare. You don’t take—ge-get to it very easily. Maybe we should have a cup of coffee at some, some—a cup of coffee like Thelma Ritter. All right, we’ll do that. Let’s get some cake and then we’ll have coffee. A glass of beer or something. Okay. A glass of beer (laughs). Ah, who, let’s see, you left last night at what time? Aah, four o’clock. I’m trying to find out what I did last night. I don’t remember. I remember we— You went to the uh, the uh, the the whore house. The whore house. But everyone is always going there anymore and they don’t have any electricity. Oh really? And they have electricity from the outside piped in and there’s always trouble and someone always loses something. I’ve been robbed twice down there. You were? Oh yes, of all my amphetamine and then this time I lost it. Oh ah. Awfully sweet. Huh? I guess this is a Jewish delicatessen. Open Sundays but I guess they’re closed every other day. (Laughter.) Here we are now in the famous bakery which is very Jewish. In background: Yeah, okay. Anything a— Won’t you, I don’t know what to order here cause—an ice cream tray. Oh well. All those things look very good. Maybe (sigh), I don’t know. I looked. Where are they? I don’t see anything there. Looks like a cake, do you? No, do you want any cake or should we go somewhere else? Want cookies or cake? I think we better go elsewhere. Okay. There’s some cake there. It’s a day off. They are closed on, on every other day. They’re only open on Sundays. What, that’s too much. That’s so precious, that store—it was like going into a who knows? Who knows anymore, Drella? You have to let me help you carry something. Yeah wait, just hold uh, just hold the cap and microphone too. Good, okay.

While I put— Okay, go right ahead. We’re now on Eighty-fifth Street and Madison Avenue and we’re very upset. You’re very upset? We are. Drella and myself are very upset. Mangos and Rosemary Clooney right next to it. Do you want to go to Stark’s? Huh? Do you want to go to Stark’s? Stark’s, Stark’s has appeared. What is Stark’s? Oh, that’s, I, I know what that is. It’s like a, a, what is it called? It’s like a— It’s like Childs. Or Longchamps, yeah, doesn’t matter but it sounds fine with me. Moby Dick sounds (laughter). That’s very good too. People aren’t equipped for my filth. I realize that. What? People are not equipped for my filth. I don’t know why, it’s amazing. I, da, I, I cut through everything, like I lose lo-lots of friends and everything. Really?

And all the tricks, you know, I mean first of all I can’t be deceptive. If there’s any kind of subterfuge I have to use, it has to be very obvious nad very funny. You know, I mean it’s gotta be a ss, uh, it’s gotta be—amuse me at least and uh, so now that we’re interviewing you, you have to like living up here for a time?

Oh it’s terrific. Oh isn’t this a riot. Especially way down there, it’s really wierd. Oh there must be some restAUrant. Maxine’s is out of the question cause the dress is out. I, I thought we were at Seventy-ninth, that’s higher than Seventy-seventh. Eh?

That’s all right. You wanna walk down? I don’t care, certainly—what was I going to say? Oh yeah. Hey listen. Why don’t we take ourselves to the baths or something. It might be definitely— Are you serious? We would be such a hit at the baths. Really? Do you think? All the women, AöWö’s. There would at least be a few, a few others blowing around there with just—What do the others know? Like sport cars. Y’know. We didn’t have to know or b-be—Florence Lustig? Oh no—I thought it was this famous Florence Lustig. The other one’s the quie—everything looks good today, doesn’t it? Yah. It’s just one of those days. (Laughter.) I don’t know why but— Yes, why is it that— It’s just one of those days, it’s just a fabulous day that everyone looks so happy, and everyone is good. On a day like this everyone is divine. The Duchess’s in the hospital. Oh, we have quite a good visit. Poor darling, we used to go to the uh, uh—Rotten Rita will, will wing for—for the first time she will be recorded. Oh really? And she will, yes she’ll even acCOMpany herself on the piano, and then we’ll all go and have a magnificent brunch. Uh, uh— At the Ethel Roosevelt Hospital—

Oh. where the Duchess has managed to take—she’s got the blood-pressure machine. Oh really? She has. Laughter. Where’d she ever get the blood-pressure machine? Wow! She’s afraid of having her blood pressure taken because she knows it’s zero. Oh really? What a weird little wagon. Yah.

Ow, ow. My gook was pinching my arm. Do you want to hold any of them? Oh dRILLy dum dum—It’s awful working for Taxine. Why? You can’t, you can’t support yourself.

Oh. (Ondine laughs.) Well, she went out today, uh, as soon as she gets, uh, really, uh, as soon as she gets—I wonder, I wonder if she’s still—I wonder if she’s still going to uh— No, she’s out on two or three—two big nights, night, night club acts. Well, well y’know, we advised her about that. Oh you did? At least I tried to and I told, you know, we told her that anything prepared would be out of the question. Anything what? Prepared. Anything prepared would be out of the question and her sponsor may, may, will, would do this thing that would save her, and if she, if she got insulted, if he, if he acted like he was insulting her in, in any way, well she would merely say, “Excuse me, I won’t answer that,” and just go, go off the television set. Wha, what o you gonna think of Taxine? I very, really, I think an awful lot of her. Oh really? Yah. Tell me about her. I do. I think she’s uh, well, you, y’know (pause) uh, what can I tell you a, about her. Every—everybody, I found out last night, what uh, what I suspected was happening, was happening. What? That people are believing uh, that we’re having sex and uh, and uh, everything. Oh.

Which is not so. Who, who, who, uh— Oh, oh you know, everybody does. Who? Oh, oh all the … what does misanthrope mean? It sorta means a powerful person right?

Yeah. Well, these are not the powerful ones, these are the pilot fish, what, whatever-ever that stuff’s supposed to mean. The ones that spread rumors, y’know. And they said, and they said you and Taxine, you’re really, someone said, said last night, you’re really fucking her up, aren’t you? I said, well, what do you mean? What drugs do you put in her morning coffee and, and how stoned do you get her? Who said that? I said oh, uh, no names, I said oh I said, “Oh don’t be ridiculous.” I asked Taxi if she wants a drug and if she wants a drug she takes it I said, I mean it is completely aboveboard. I said that the fact of the matter is that very rarely she says she wants anything, and we both agree that that’s the best ticket for her. And she, and she’s marvelous like that but she does have a problem with, uh, slipping barbiturates— Oh really? with her sleeping pills, yes. She takes too too many of them in the nighttime and uh, she should cut down. Besides, I’m beginning to talk like her, my voice sounds like uh, I can’t bear it, I don’t know what to do— DoDo Mae Doom is such an excellent girl. What do you, what do you think of Rink Crawl? A lot. I think Rink is marvelous. I wish he’d stop doing things with his hair— Oh—And leave it one way or uh t’other cause it’s quite jolting to see him there with—Rotten didn’t know it was the same person— Oh really? Because I— —he said I never met him—I said Rotten Rita doesn’t—I said I never met him—I said that’s the boy you saw last night you know, I’m vaguely interested in him, Ondine, and I said oh—he said he doesn’t look like the same person—well he is. Finally I left them all and uh we—after the whore house—we just left them there. Oh really? We had to go off on our own because it was—OH— Ah who’s that? O look at the French Coffee Shoppe—we had to go off on our own because, oh Gerry, Stu Denta, myself, uh Gene, gene Rawson, uh, that was his last name and what was—who was the other person? I forget—it was an extra and I don’t remember—who was the mysterious missing woman? (Laughter). I don’t know. Of course your presence will solve it in time. Oh really? Gerry would roll around and say Drella (laughter). Oh Gerry was so funny the other morning. Oh really? Why? Oh I know who was there—Debbie— Oh really, Debbie Lee? No, no, no, oh Debbie Lee, oh you take your life in your hands when you go anywhere with her (honk). Oh stop it now, uh, somebody else was there but I don’t remember who—that looked like Chanle. Yeah, oh really? I wha—I finally got so annoyed at Roger— Oh really? When we both a, a, you sound like Greta Garbo! Oh really? (Laughter) I find that so annoyed that Roger that day I started to eat yogurt— Ya! —a strawberry yogurt, and he said “Oh dear,” he said, “I thought that’s the least.” I said, “Do you hate me?” God, he slept over last night and another word like that and I’m gonna throw it in your face. I said, “How dare you.” You know he’s got three cans of uh of of yogurt there and he’s afraid somebody’s going to eat it. I was really furious. He shouldn’t act like a little mother. He’s not, you know? I wonder when he’s gonna stoy or who’s gonna stop him. Oh, I almost did the other day with— Oh really? —with the cleaning woman who loved me. Oh? He looked like such a fool. What happened? Well, I, I just chewed the bubble gum and I (laughter), well he and DoDo Mae, you know, came over to help Ttxi with the, the letter and she was try—oh—what an enormous flower (laughter), and she was, they’re what? They’re not, they’re not … big ribbon but they’re not too big at all—you know a lot of people. It feels so wonderful to walk down the street and have people meet you. Is that an old friend? No, he’s from a gallery. Yeah, thought so. Gallery people are, are all right. (Noise.) Do you want to sit at the counter over here, or what? Who’s that? (Noise.) Who’s that? That’s Wee Carter-Pell. That’s uh, Wee Carter-Pell? (Laughter. What a marvelous, eh— Wee Carter-Pell. He doesn’t know who you are. Yes, shall w go inside? Isn’t that awful? It’s just just that he can’t even, never learn that 90 per cent … Laughter. I can’t believe it. Neither me. He’s snobbish Isn’t that AWful? He’s with Rauschenberg. Isn’t that awful? We’re being snubbed. It’s Rauschenberg. Who? I mean, are they from here or are they on this side? I always say who cares. Uh, Wee. He, he, he won’t say hello. When they’re like that they’re just like that. What can you … It’s horrible isn’t it? I wonder when they’ll crawl out? I said I wonder when they’ll crawl out. I wonder when …


He saw me.

Why didn’t he stop you?

I don’t know.

Think it could be a private booth?

I think so.

(D) I’ll fix it for you.

(O) Please do.

(D) I think it wasn’t even him.

(O) Oh. that’s what I said. I didn’t even know who he, he, he is. Ah, let’s see, do you want some-something to eat, Drella?

Oh, can I have some fresh orange juice. Yeah, a large one, that’s all.

I think I’ll have a, a grapefruit juice. Do you have a grape-grapefruit juice? Freshly squeezed grapefruit juice? Yeah, is uh, no, I don’t think there’s any more fresh grapefruits. They’re out of season, uh, and a cup of light coffee and uh some kind of a bun.

Aren’s you going to have—light coffee—aren’t you going to have some eggs or hamburger’

No.

They make terrific hamburgers.

No, I’m not hungry. Well I’m not that hungry. I couldn’t eat after that frunch. I’m not hungry. Just slap me in the face. I wonder why h did that? You know I hate when tha-tha-that happens. Which one was taken? Oh, that’s who, uh, what kind of buns do you have? I mean, what kind of rolls. What kind of uh—Danishes—you have. What kind of cake do you have? Pasteries? What’s a schnecket?

(D) I don’t know.

(O) What is a sch—oh I’ll have a schnecket. I couldn’t resist. No, a schnecket is enough for me. Wanna schnecket? Where is, I don’t … understand.

(D) Wha?

(O) I don’t understand why people do that.

(D) Ah.

(O) It doesn’t—

(D) Maybe it isn’t him.

(O) Which one was him? Was it the one—?

(D) The one in the suit.

(O) In the suit. I don’t even know who he is.

(D) Huh?

(O) Is he one of theee Carter-Pells—is he one of the Carter-Pells, Drella?

No, I can’t seem to be abl to tell.

Who is he?

Johnny Fatts” lover.

Who’s Johnny Fatts?

He’s Bill’s, et, the … secret … building.

Oh, how wonderful! Oh, that’s a lovely building. Bedroom Billy.

Six or eleven. Do you want to take ’em right now? Oh, you mean your orange juice?

Stick ’em in the grapefruit juice.

(D) I’ve just four left.

(O) Let me take those little orange ones.

Don’t you want just four or you want five? They’re actually ten.

Five’ll be … the MINute we get to Rita’s they can be replenished. She has, she has this little tiny marble picture.

Take ten.

This little tiny marble—

What?

This little tiny marble—

(D) Ten.

(O) The ones that were, at the time to which … the ones that tasted, oh, horrible.

(D) Here’s your fun. Oh. (Noise)

(O) Ah (swallowing) that was five Obertrols. That’s a hundred milligrams, like pure gaiety. No, it’s not hundred milligrams.

(D) No, it’s not, it’s fifty.

(O) It’s only fifty. Aah! Cause I go under like a wonderful third time. You have to swallow some, if they melt in your mouth, ro you’ll go crazy. Here, have some of my carbolic acid.

(D) That’s all right.

(O) You believe grapefruit is so wretched. That all you’re goin’ to have?

I just don’t know. I’m having uh, orange juice.

Orange juice, yeah, but I mean is that all you’re going to have?

(D) Yeah.

(O) I don’t look very good today. I was a little under it.

(D) Huh?

(O) I was a little under it last night.

(D) Really?

(O) Yeah.

Why?

Oh, I don’t know, I was sieged.

(D) Why were you sieged?

(O) I get very upset you know with with, with sex-sexual scenes, uh …

(D) Oh, really? Why?

(O) I, I can’t pre-pretend, you know, or, or like, uh like, like, you know, pretend like I’m someone else and all of a sudden sneak out on the balcony with someone. I can’t do that.

(D) Yeah.

(O) Cause I don’t think it’s worth it, first of all.

What does that have to do with yesterday?

Well, that was all, that, you know, there’s so many thing involved. Oh, that must be our schnecket.

(D) Yeah.

(O) It’s from Australia.

(D) Hmm? Is it?

(O) My schencken looks like it’s from Australia. That woman came from … Anyway, ah, I, I don’t think it’s worth it first of all.

(D) What?

(O) To pretend ce-certain uh, sexual scenes and then to do other other than I am what I am.

(D) Why were you?

(O) I wasn’t do—I couldn’t, I mean if I could’ve I would’ve uh, been able to score but I didn’t so I wasn’t able to uh, you know, meet the requirements which is to pretend you’re something else and then uh, go off with the spoils. No, I can’t do that. I have to go in and scream and holler at Rita and blame myself and then you know I really feel tha—oh goodness, uh, uh take milk uh, and then uh, you know, I always feel that if someone is courageous enough to come throught it and still register and then just more than that, that’s pretty good. Of curse some people are dazzled by my madness. Who’s that? Looks like an ORFA-SIR of the law.

(D) What?

(O) An officer of the law.

(D) What?

(O) It’s an officer of the law.

(D) Oh.

(O) Want some sugar in your orange juice?

Yeah. No, you did put some sugar in my orange juic.

So yoeu, you wouldn’t mind going to the hospital to see the Duchess?

(D) No, no.

(O) She has 3,000 livers.

(D) Oh really?

(O) Yeah, she’s, she’s got that an a stethescope and oh she’s got the dotcor’s coat and she said an oldl woman’s taking up ward patients. Wonder if we should go over this afternoon, which I think is a step ahead for her. Won’t you have some schencken? Drella, what’s going to happen to me when I start …

(D) What? What?

(O) Oh, this custard is delicious; I wanna go to the bahroom after this.

(D) Oh, you do, oh you can’t go.

(O) Shall I take that with, me?

(D) Yeah.

(O) Have they left yet? Have they left yet?

(D) What?

(O) Have they gone yet? … They don’t dare, do they? They don’t dare. What’s tha? Oh that’s the art gallery. Oh the coffee’s too hot. Umm, that schenken’s delicious. I figured that you wouldn’t be up by eleven, that’s why I didn’t call.

No, I uh, took all these ObErtrols yesterday, and I was up all night.

What’d you do?

(D) Huh?

(O) What’d you do?

(D) Just read magazines.

(O) Oh, and you can’t get a … How can you, I can’t get interested enough to read them.

(D) Really?

(O) Positively anything, I get, I’m starting—

That’s why I read the same one over and over again.

I’m starting, I’m starting to find an interest in some, some things and it’s good, but I can’t, I can’t get enough interest in anything to really read it.

(D) Oh really?

(O) Yeah, it just doesn’t, I don’t have it. Um. I like that one. I mean, I mean, I don’t mind reading documentaries or Schwann catalogs or lists of one sort or another. I don’t mind that. I really don’t mind reading biographies if they’re, you know, fairly well written, but I can’t take reading novels or anything like that when they’re … I just can’t do it. Anyways, isn’t that, isn’t that heartbreaking news? I was shocked when I found out that I wasn’t reading novels.

(D) Really?

(O) Oh, novels, what novels, Ill read any novels.

(D) Oh.

(O) I used to read romance, every romance.

(D) Oh really?

(O) Oh, no, no more.

(D) Want some water?

(O) No, this schnecken is very, I don’t know what to say that’s not an critic for some reason. No, y’know, what is it that’s bother ing you?

(D) Oh, the newspaper.

(O) No, really. Have you thought about what you’d like to do after this?

(D) Uh.

(O) I mean besides … I mean after Rita and the hospital.

Uh, I would like to meet her. Call me at Taxines.

Yeah, good, she’s going to uh—

She’s gone already, too, big appointment.

Yeah, she’s with Les Crane and let’s see who else?

(D) The Other one is Night Time.

(O) Oh, Merv Griffin or someone. Les Crane can sometimes be very evil.

(D) Oh, uh, he’s …

(O) Well, she’s going to hem them into that world too. I mean, she, she believes in what she’s doing, what she does, then, she doesn’t like to go anywhere, like a, because it’s just not—this schnecken took the rest of my voice away, uh, ih … it’s completely gone. When will it return? Next Tuesday. Um.

(D) Hmm?

(O) I’m scared. I believe you (or I feel easier) because everything I eat I lose weight. Have you spoken to our technician yet?

(D) What?

(O) Our lab technician, have you spoken to him?

(D) No, I didn’t speak to him …

(O) I like him … but the reaction that he had getting off the train was fabulous.

(D) Oh really?

(O) Ah, I said, “What happening” What’s he doing? I didn’t know WHAT I was doing, I was going, was going to buy a record, I think. Yes, I left the record at the factory.

(D) Oh, which one?

(O) The Callas record.

(D) Oh really?

(O) Yes, because it was, it’s a bit safer there, rather than be en route with me. I lost so many things last night.

(D) Oh really?

(O) Like my marbles.

Where’d you leave them?

Along the rough.

(D) Really?

(O) I kept hearing them drop out and I got scared. One by one.

CLUNK.

Would you like a cigarette?

(D) No.

(O) Those five Obertrols are go—

(D) What?

(O) Those five … I thought that fifty milligrams of Obertrols is gonna be …

Which ob—what all … when?

A few minutes, in a few minutes I should go up to the factory.

(D) Oh really?

(O) I have to (clearing his throat), I have to get to a phone call.

All right, wh-when, when are we leaving?

As soon as—right after you’re finished. I’m not even gonna go to the rest room. Hot as a witch’s tit.

(D) Hmm?

(O) It’s hot as a witch’s, whatever that it.

(D) What is hot?

(O) Coffee. No, it wasn’t even hot. I just wanted to make that slippery noise. I like that … that boy’s nice.

(D) Hmm?

(O) That boy’s nice. Have you ever been to St. Mark’s Baths or the (Everhart’s?)

Uh no. Tell me, tell me about it.

Well for twelve hours, for $2.50 on a wekend, you know, twelve hours of facilities, which means you can use the dormitories, you can use the swimming pool, the uh, roof, which has the sunbathing and um, the masseurs, and uh, three floors y’know of complete utter gaiety, and a cafeteria that serves Manning’s coffee. It doesn’t really serve Manning’s coffee; it just has Manning’s coffee cups and it says Manning’s coffee on the side of it. You were up all night?

(D) Yeah.

(O) You didn’t sleep at all?

(D) No.

(O) No-no rest? Are you a little bit peaked?

(D) No.

(O) Don’t you feel marvelous?

(D) Yeah.

(O) Aren’t Obertrols he-heaven? Did you do that on dexadrine?

(D) No, no, I …

(O) Then you’ll drop dead.

(D) Yeah.

(O) Really! They’ll take care of your heart. Almost strength like this.

(D) Really?

(O) You know, you can’t use dexadrine because it’s not good for you. Obertrols, I know, would take it off the market. I gotta do … oh no. Can I have—lock this up and when you want to unleash just tell me, I’ll take, take it odff cause it ruins the … I’m gonna finish my carbolic acid and then we’ll be going.

Do you want to meet Rauschenberg?

No.

(D) No?

(O) Who is he?

Uh, the number one artist.

Is he really?

(D) I think so.

(O) I don’t believe it. I think you are. Oh, come on, Drella, he doesn’t make movies … he doesn’t make movies.

(D) He’s trying to.

(O) with sarcasm—He’s trying to. Have I ever seen any of his work?

(D) You might have.

(O) What’s, what’s his most famous thing?

(D) Uh, he’s just very famous.

(O) Does Norman have any of his work?
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Oh there’s this nice breaking crockery. You mean, how do you mean … board Hopplehaney … What do you mean, Denny can’t afford it? Uh, it’s $40,000 a painting now. Well, that pretty good, isn’t it? It’s an awfully high price. Describe himself. Divine, yeh, high. Yeah, but what does he do? How does he paint? Is he a pop, is he considered pop artist? He is the father of art. With surprise—What? Well, he can’t be like Jack Daniels. He came before Soup? I don’t believe it, I don’t believe it. Well, in a different way. He’s half expressionism, half … Oh, oh, I don’t oh, oh, oh … I’m right, well then … and like Bob Dylan either. Of course you realize that, hat Taxine is so odd. That you, you know … Yeah, I was wondering, I was a pop tart. Yeah (laughter), uh year. There’s a new cereal called pop tart. Oh really? Yeah. Pop tart? Yeah. In this little squares of … would you like a cigarette? No. But you know what’s … I’m not really pop. Yes I, I am pop in many ways but I’m you know I’m not really though. I’m sort of a little bit 1930 bohemian. Really? Oh, no. Oh yeah. There’s a little oh yeah there’s a little of the natural Bodheim in m, and I can’t help it. It’s, I know it’s tacky but … Really? Oh, of course. I’m truly tacky, didn’t you know? I don’t care if he’s the number one artist or the number ten artist (BURP) You know my opinion with honesty. I haven’t seen any … I don’t know, but I know Jack’s an unpleasant soul. Oh yeah? Shall we go? Uh, yeah, we’ll make phone calls. All right. Oh. Check the daily …

Huh? Check the daily … does it look like the uh, bus is here? Huh? Do you want to take the— No, no I’ll do it—let’s get some change. the five over. I’ll put this back here on the table and then I’ll make my phone call. I can I can I can. Do you want to hold it? Sure. There’s nothing to hold onto. I have one. Oh. Can I call any place for, for you? Ah, no. Huh, huh, ho (coin drops, dialing, phone ringing). Hello? Hello Arlene? Is, is, is Roten awake? This is Bob. Yeah. Bob Oliva, y’know, Ondine. Okay, okay, bye-bye. Are you going to Rotten Rita’s house? The Mayor of our fair city.

Uh. He said to come right over. He said to come right over. So let’s go. What is your opinion of Star? She’s very … austere. Austere? I have to make a phone call. Oh, oh make it from Rita’s. Oh no, oh no, I have to make it from … I’ll wager … You can talk to Wee. No, I’d rather go outside … Oh here I am going outside. And now I am outside. (Traffic noises.) Someone just said it’s tragique, the sky. (More traffic noise.) Eh, oh two-thirty-one Forty-seventh.

Between Second and Third. Uh, between Second and Third. Uh, did you just fix something up? Oh, no, yeah, they’re coming at three with uh, and it’s after three. Oh, it’s I don’t know what happened. What happened? Well, uh, he just called and left this message, and uh, it’s nobody’s, nobody’s at the studio, and I— Nobody’s there at all? No. (O) Oh listen, driver, would you please get there as soon as possible? Oh I mean I hate to sound like an old movie, but step on it. (Laughter.) It’s imperative. It is really important. DRIVER—Yes, well, the lights let you get there. (O) Yeah, please, because, uh, UH MY GRANDMOTHER’S BEING DELIVERED and uh, if I don’t go to get her … she, oh who, so which one was us … Rauschenberg. He wa he wa he wa he was the one behind the pole, right? Yah. He’s very famous, he’s very, he won in the centennial last year, very, he’s with some gallery, he’s with The Cattleman. If it wasn’t for him I wouldn’t be able to do the kind of work I do. Well, I’m sure that you’re grateful and all that, and I … Oh no, well it’s not the same kind of thing. And, and I like him, but I don’t know any of his work so I can’t say. He looks a little arch. He’s uh Star Philixer’s boy friend. Who the hell is that? Star Philixer. Star is with the Judson music series. I don’t know Star. You know Star, don’t you? You remember Star with Merce Cunningham and then—

Oh, I never go to any of those things. I couldn’t possibly. Oh really? I thought you did. No. I see you around. No, but not there. Oh. When, whenever you see me around it’s with you. Oh. I don’t bother with anyone else. Oh really? I couldn’t … I used to be there so … Yeah, but I can’t afford to bother with anyone else. It rEAlly comes to that. I don’t know, y’know, Merce Cunningham I’ve never seen, and I’ve nver seen Ian Coop, I’ve never seen patrick deal.


Oh really?

I, I, I don’t know any of these people; I met them only at sort of a uh, associatively and friends of Binghamton Birdie, who was, when I was with Binghamton Birdie.

What were you with Binghamton Birdie?

(O) I was Mrs. Birdi.

(D) You were Mrs. Birdie?

I WAS THE SECOND MRS. BIRDIE?

Awful. Who was the first Mrs. Birdie?

Yetta Blini.

Oh really? You’re kidding?

Yes and the other day she was at the Factory.

Oh.

Oh with …

Really, yeah.

Step Stubble. My dear, I have never seen anybody run in my life.

Oh really?

She ran down the stairs and I didn’t know it was her.

Oh.

Step came over to the window and said, “That’s Yetta Blini.” I said I, Yetta, I didn’t, and the minute I recognized her, uh, put the bead up on her—

Yeah.

She took off down the stair and I said “Yetta” and she went “Oh Jesus” and she ran all down the … she didn’t say hello, good-bye, she just said “Oh Jesus” and ran down the stairs. Now I didn’t know what caused that, but he said she wouldn’t return. We didn’t think that she would but we don’t want him to return. So we put Ellen by the door. Elaine and every time he said his nam she’d say again, “Who is it?” And he would say, “Step Stubble.” “Who is it? Louder please.” This went on for fifteen minutes.

Wh-what do you mean?

We kept saying to her do not open the door; just ask, “Who is it?’

Oh, oh.

“Who is it?” And then just opened the door and handed him his jackt and that, y’know, that would be the end of that. (Laughter.) But she couldn’t, she couldn’t, she couldn’t do it. She just couldn’t do it.

Oh really?

So, by the time he came inside he was uh, he’s thoroughly conquered. Rita’s showering and getting ready.

Oh really?

(O) Rita’s uh, Rita’s sister is uh, over there.

(D) Oh perfect.

And Rita’s sister is a beautiful girl. She’s us, Rita’s uh, Rita’s mother bought, bought, bought a horse.

Oh.

And she keeps it in a chicken coop. Isn’t that fabulous? Doesn’t everyone’s mother want a horse? My mother does. I know that an you, you, you’ve got a horse in your apartment …

Three.

(O) Your apartment, your apartment …

Three.

Uh?

Three.

(O) Three horses?

(D) Yeah.

I just saw one, well, oh, but Carmen Miranda’s shoe. Oh Drella, what an aura about it, it just, the minute I saw it, it looked like something so precious, it has that feeling about it. Oh the Delmonico Hotel, they have the nice PLEASE DO NOT DISTURB sign.

Really?

(O) I’m, I was, I hope I wasn’t rude.

(D) Oh no, no, no.

Because I didn’t mean to be. I just didn’t want to sit at the table with them or talk with them, because I never know what to sayto them, y’know, because they say things like … I said that the atmophere in her is ah—You knwo Wee Carter-Pell-You never met Wee Wee Cater-Pell. He’s been always here when you’re here. Well, I don’t know him. I thought, I thought he was, who was the other one? Uh, Uh, he just, his wife just lost a baby. He just works as a, y’know—Oh, he’s just a heterosexual, that’s all.

Yeah.

How boring.

Laughter.

Very cute, very cute.

I know but, he’s probably, y’know, off boys or something. He’s not the least bit, uh—

Yhy is it that they just eh, the really top people are, are homosexual. It’s insance, Drella, do you realize that that there’s just no one else is …

Why is that?

(O) I don’t know, they must’ve, they must be really …

(D) Or Jewish.



Well, they’re so far— Devote your maiden Oh, well, look at Rauschenberg, it’s inSAne. He’s not Jewish He’s not? Well he should be. Laughter. With a name like that he shoul definitely be Jewish. Is he— It’s funny, he uh— Is he, is he a German? I don’t, I don’t know really. Oh he could be Swedish. But it’s very funny, the people of the uh Church always, always look, the Catholic Church, always look Jewish. I never understand that. They always look Jewish. Yeah.

Well, well, you know. The Mediterraneans, they’re all the same and they’re all, like Italians, Armenians, Greek,s uh, Jews, uh, they’re all traders, t-r-a-d-e-r-s. By just, by, by uh merchant, just, just by uh, just by the fact that their long history of being so, and they all have those characteristics, like they’re swarthy, short … Gee, they’re really sexy sometimes, yeah, the Jews are, can be terribly sexy … Are they? Yeah. But that’s a combination of uh, asthetic beauty and sex, it’s uh, it’s unbelievable, eh. Sergio I thought was a Sephardic Jew when I first saw him … What, what … No, he was just a Chilean to who you lend a couple of million … a Chilean. Jew Laughter. Eh, Sephardic Jew. I understand that most of the people who inhabit, who live in Chile are the Basque country, originally they come from the Pyrenees. (Singing:) Oh, New York is a helluva town, the Bronx is the battery’s down. Ah, oh I, is he playing a musical instrument? Is he, it’s no time for a concert, driver, we are, we are in a hurry. My grandmother’s being delivered; my grandmother was delivered on Thursday by my sister Joa … (D) Oh reallq? (O) Yd, y’know they keep shipping her back and forth from my mother to my sister and it’s, they’re they’re, I get it, it looks rather slumpy and sexy. Oh when am I going to be sated? Ahh, not mated, sated. (D) Oh when am I going to find someone who will like A.W. (O) Everybody does—they just, first of all there are the … oh, Drella, the categories are insane. (D) What are they? (O) There, there, there are the people who admire, but can’t let themselves go because … they would blow their whole sexual scene. Yeah. (O) Oh, let’s see, so that was one group out. The second ones are ones that are competing, because they have, are like, well let’s give un an e.g. I suppose, eh, Roger Trudo Trudow, who even named himself A.W. and is not … you can’t name yourself a witch if you’re not a witch. What’re you going to—who who whoo is he kidding, y’know. He’s, he he gave himself the name of Heckedy, that’s eh, that’s eh (laughter). Doesn’t he know that Heckedy is the goddess that I pay homage to every night? When I point towards uh, my homeland, the golden fleece and bow, y’know he doesn’t know, know that. (D) That’s, that’s terrific— (O) Eh, that’s eh, two groups and then, then there are the young things and the young things, and the youg things y’know, the young things are always in, the young, there are a few young things yet they’re very intelligent, will be attracted and will do everything in their power to stay with the A.W.’s but there are very few that are that courageous, that group, winding up sometimes in a mental home. (D) What about misleading all these A.W. girls, I mean uh … (O) Uh, uh, what do you mean, sixteen-year-old girls? (D) Sixteen-year-old girls? Well, that’s because they’re all throwing themselves at my feet. (O) They’re all, they’re all giving you their virginity. (D) How do you get the sixteen-year-old boys? (O) I don’t know, darling, but … (D) I mean y’know but where … (O) Well listen, we’ll find a way. (D) all right. (O) Drella, if there’s ever been a way, we’ll find it. Because they can have the sixteen-year-old girls (D) Yeah, well, we have to, you have to make a lot of studio apologies up there. You have to invite all these things down. I will, I will. You have to uh … I’ll put, I’ll put and I’ll also, I, I, I’ll also enforce it. Yeah, well, we’ll well, a little further down. A little further down by the green door, right behind the garage Right in front of the … Oh, oh, there’s nobody here. (O) Right, there’s nobody here? Oh God, I hope it doesn’t come … (D) And I hope … (O) Shall I take this all out of your hand? And, and rush, rush upstairs? Uh, yeah, would you help me? Uh …

Fine. We’re gonna run upstairs and see if anything has been delivered, just I’ll look in the mailroom. Uh, there’s nothing here. Not a thing. Yes, here’s some mail They’re not in the mailroom, they must’ve, I don’t know, here’s some mail. Oh well, over here, Oh I guess nobody was by. Do you think he came by already? Oh he can’t because it’s our big new television set.

Oh, oh, he, I don’t think he was here. Oh, oh, oh. Well, wouldn’t he leave a note if he came? No, no it’s just not there—no. Is there some place we can call and find out if he did come by? Uh, yeah, yeah, but we’ll just have to wait. Oh yeah. Stephen? Stephen who? Have you been here long? How long? Was it open Has it been open upstairs or what and who was here? Oh, oh. And no one’s here? The door is locked. Well, that’s all right. Oh well, then he sort of guarded it. They’ll probably, probably yeah … Yeah good. That’s heaven. Oh, oh. Oh we really made it. I’m very very, very glad, I bu—I won’t jump the gun though. No, no, I don’t want any music; I want my glorious Welch Aid. Uh, I, there are many things to do. Oh, ho, it looks so good. That’s, that’s Rita’s. Oh, oh. Isn’t she fab-fab. That part of her material and she said, she said “Ondine,” she said, “when it, when it drives take it down and do what you want with it.” But isn’t it lovely? Oh very. She puts it up. And Gerard got, got demented because she used the spray. Oh really? Yeah, well you know he can’t tell, you know, she seems very mean but she’s really a darling. Here we are at the Factory and there’s nobody here and there’s no camera. Uh Stephen, I would like you to tell them of your problem.


STEVE—Who was there was …

Posterity.

No, this is just all right. I think you should tell them. Give them your bit on uh … why don’t you give me your problem? Why don’t you become a homo-sex-sexual?

(S) Oh, I don’t know.

(O) Well, because pretty soon if you’re not a homosexual you uh, you won’t be allowed up here. That’s because you won’t be one of the group. (Laughter.) I did on Sunday for a while; Billy and I did.

Oh, uh.

Okay. Uh, HOW TO BECOME A PROFESSIONAL HOMOSEXUAL or how to be a good fag. It’s hard. xxxxx It’s gonna be hard work because you—you’re obviously off to a late start. I think I have a dime, Drella.

What’s the … us I’ll tell you all about it.

Well, come over here. What the hell is this? Would you hold it? No this. (Drella talking in background.)

Okay.

D in background—Oh okay.

xxxxxxxxxxxxxxx Whose are these?

(S) I don’t know.

It’s perfection.

Maybe it’s Rink’s.

Have you ever seen anything more perfect? What kind of a pillow is this? Shall we smoke.

Is this plugged in?

Uh no, but maybe we can.

I guess it’s plugged in. It’s working. We just saw Wee Carter-Pell and Bedroom Billy and somebody else in uh Stark’s and uh …

You’re going to give me your lesson now?

Tell me what you want to know.

Oh well …

What’s troubling you?

All right.

(O) The oracle is open.

The oracle is open?

The oracle is open. What do you wish to ask the oracle?

Oh, I don’t know.

Hey, I’m going to see the Beatles.

When? When?

This Wednesday.

Fabulous.

Oh fantastic.

There’s a fashion show at One Fifth Avenue. A friend of mine uh, a friend of mine has reserved three tickets for me. It’s it’s kind of a weird fashion show, um, and …

Stephen, you’re supposed to follow him around. Would you do that or …

Come on, I’m going into the bathroom. No, come one, get up, get up. I’m gonna go into the bathroom. I just wanted to talk to you.

What’s this other wire for?

I don’t know; it has no imporTANCE. Tell me what your problem is, Stephen. That’s per-fection. That’s perfection. It’s a weird, strange, difficult, but it is absolutely—

Is anyone’s name in it?

gorGEous. No one’s name is in it of course. How should, whoever, anyone have a name in it? I suspect it’s really being the cleaning woman’s. It is, isn’t it? Don’t try to hypnotize me with that thing now. What do you want to learn? The oracle is open. It will be closed shortly; it’s Saturday.

(S) What are your hours?

(O) The oracle, it has twenty minutes on Saturdays and then she goes into deep meditation.

(S) But it’s Friday.

(O) Well, then we, we’ll pretend it’s Saturday, okay? What do you want to ask the oracle?

(S) I don’t want to ask the oracle anything.

(O) Then get out of Adelphi. You have no right to come, to come up here; you people who can come up here and waste the oracle’s time, do you realize how busy she is? The all-seeing …

(S) I was up here before you were.

(O) Yes, I know, but there was no one in here.

Well, that’s true.

Who’s jacket is this?

Looks too small on you.

It is not … it’s …. that’s how much you knew you know know about perfect fit. It’s a perfect fit. Look at it, it’s a perfect fit.

It’s too tight.

It is not too tight.

It is too.

Stephen, you have no eye.

I have no eye.

You haven’t and your own. That’s too tight I suppose? Don’t you understand how fabric is cut? That’s too tight, isn’t it, huh?

It is.

Don’t be an ass. It’s perfectly divine. Whose is this?

It’s Rink’s.

It’s magnificent. It’s just magnificent.

I told him that you’d probably take it.

Well, I’ve never seen anything that made me look more like Rosalind Russell.

It’s beautiful; keep it.

He said it’s too tight.

No, no … that’s just perfect.

This is exactly perfect.

Yeah, it’s perfect.

Yeah, I mean I look—don’t switch it back and forth, the microphone has been taught, been trained to pick up, up. Well, listen, Drella, so then whe (Drella says something). Oh all right, so shall I call Rita?

Uh, yes. Oh uh, please. There’s something you can do.

Oh come with me to the phone. Oh can you give me a dime? Do you have any money on you?

Yes oh …

So you like that?

Huh, oh I love that coat.

Isn’t it, isn’t it stunning? I mean is it, aren’t they, are we (phone rings).

Answer it.

Aren’t they heavy? Hello, who’s calling? (Voice on phone: Did you get the tape in?) The video tape machine? Did, did you get the video tape machine yet, Drella

No, were awaiting it. who is it?

We’re awaiting it. It’s Paul.

(D) Paul who?

Uh, Paul who? Paul.

Oh, no, no, it’s coming.

It’s coming, it’s coming. Yes I suppose. Yes, Drella’s going to wait for it to come in and then the Factory will be closed because Drella’s going away after, after that. Yes, who is, do you know me? Where? Oh Paul, oh you mean Juan’s friend. How’s Juan? Has he ever recovered?

PAUL on phone—Yeah, yeah, he’ll come up and see the video tape machine ift it’s there.

Oh, no, no, no, no, no, no, I don’t want to frighten anybody. There’s no reason. Did he ever say what was the matter?

Ho, he just sorta gets that way. I don’t know, I think.

Oh because I mean we we stomped and screamed and said good-bye. It was nice meeting you … never answered … I thought he might have been terrified.

(P) Yeah.

(O) I mean I would beterrified. Well, good-bye Paul.

(P) Well listen, I’ll get Ed up there if your’re gonna wait for him. Paul said he, he’s heading up here because he can’t wait to see it Drella. Drella said, “Oh great.” (Laughter from phone.) No, he’s, he’s reading his correspondance.

(P) All right then, thank you. Adio.

(O) coughs—Ahdeeoo. What, wha, what.

(P) Ondine, I’ll see you later.

(O) N-no, you, n-no, you just said something. What’d you say?

(P) I said uh, “Thank you very much.”

(O) Oh, it’s my pleasure Paul. If I can ever do anything for you again let me know. Ahdeeoo. (Hangs up.) Mississippi that call came from. Now, you wanted to know something? The oracle is just about to close, it’s twenty minutes later.

Close your oracle, close the oracle.

Close my oracle? Close your orafile. You shouldn’t

Close the oracle.

Have you leaned a great lesson from to-day’s session?

I’ve learned nothing.

Ah, but then you’ve learned it all.

I’ve learned it all.

You know the way—I yeah, but he says he doesn’t want …

You can’t mean that.

Oh Drella, it’s—

It’s not bad at all, I, Drella, listen Stephen / / / / / why don’t you, why don’t you do something about it? Show it a little bit. And get those fucking girls form around your knees. The streets are just full of elligible men. Don’t you want to become a woman?

No.

(O) The streets are just full of eligible men. Don’t you want to become a woman?

No.

No?!

Not really.

Well then you(ll never know what it is to be all woman will you?

S—You mean A.W.?

You mean you’re going to spend all of your life a … board? Hovering between womanhood and manhood? No, be all woman and therefore all man. Just to have, to have, to first of all, well the first thing you have to do is to eat an asshole. I’ll tell you.

S—Really?

You have to learn that first of all and you have to go down with an asshole face and say, “Oh, you’ve been ea—” You mustn’t point at the first one you see. I’m calling the Mayor. There’s a big red thing and you, you pucker like this, Drella goes over there’s the guilty wear it.

(S) Oh really?

They wear it.

Laughter.

(S) Oh really, is there somebody who’s hard-assed too? I mean, one with a real, people with uh very tiny hard lips, are, are they the ones?

I remember, you can(t tell, tell by—

(S) You can’t really tell?

If, if there are pieces of filth—it’s just a certain guilty look that they wear which you know.

(S) Really? Can you point one out when we’re in the street?

Yes, absolutely. Oh I don’t know if we’ll see any on the street because that’s uh, y8know …

(S) Where can you tell?

Uh, when they’re just finished. When they’re just finished. I say that’s why the baths are such a xxxxxxx marvelous place cause you can spot them right off.

(S) Oh really?

Yeah. (Dials phone.)

Oh.

I go through cycles y’know, in the baths, either nothing happens and hen all of a sudden—oh she’s busy.

Would you like to BE RIMMED?

Oh, I, I don’t mind it, y’know, it’s as nice as anything else, but certain days I guess my asshole must have a special flavor.

(S) Why?

Because after … that’s all anybody does, and I walk out and they don’t do anything selse and I walk outside making suction noises, and say, “Oh, Jesus, my God,” and the back again it starts, five, six times y’know, and I just can’t, if somebody says to you, “Oh please sit on my face,” what, what can you do? You’ve got to uh, acquiesce—is thaat the right, yes, you’ve got to it, I mean you must be friendly, at least. If somebody says sit on your face, on their face, I would do it. I mean I’m not a snop, I never have been—

S—And you never will be.

and I would do it anywhere, no matter where it is. I’d even do it in my parents” home. Where I have done it, by the way.

Well, I like the experience you had once when a kid almost came at the end, you came in and the guy ate it out afterwards.

Oh that was fabulous. Oh well, I had the baked bean one was even better.

Who was the baked bean one?

This was, this was a real weirdo. He asked me to please squat over his mouth and sit in it, and I said, “Oh—’.

Oh really?

“but I don’t have to go to the bathroom.” He said, “Please try it.” I said, “Well, I’ll try, but I’ll feel silly.” And I couldn’t do it. I could not do it. I said to him, “I know what we’ll do, let’s get a can of baked beans, open it up, you take the pork out and you put them up one by one, would you try, and then l8ll squat over you, and I will shit them out.” And I did. And he was in seventh heaven.

Where was this?

It was hysterical. Right down in the middle of his living room floor in Brooklyn.

How long did it take?

Uh, about twenty minutes, the whole process getting warm and everything, and then he said, “Did you,” eh, I said, “Did you get anything else?” I said, “No, I told you I didn’t have to go.” I know when I don’t have to do things. Y’know, but they think that you’re just being modest.

Put the whole can of beans up your ass?

No, just two uh, two or three mouthfuls.

Oh really?

No, about twenty-five, thirty beans.

Oh really? Wow. That’s fantastic.

It was a can. Oh it was really funny. I had string beans once there and mayonnaise and then … I …

Where was that?

Somewhere on Fire Island, and I said, “Please …”

He loves bananas, oh, I think it’s what you really have done.

But that’s—no, that was a once-in-a-lifetime thing, that slippery banana was a once-in-a-lifetime—

Oh really, oh but that, that, that’s the thing you should recall, I mean you …

There was this one guy the other night who I met in the dance who told me he was a real—I was sitting in somebody’s room with, with two people and I looked outside and I said to the boy, I said, “Come, come in here and he ju—without enormous hes-hesitation he walked right in, and you know, I showed him what had to be done and he went right down and then he tol—then he told me about this man—

Who is it?

Who, who is it?

Oh this is it.

This is twenty-three, open up.



Oh are you delivering something? MAN—Yes. Oh well, there’s an elevator—wait a minute. The elevator’s—wait, you can go down by elevator. Are you delivering a camera? MAN—Yeah, a camera. Oh terrific MAN—Seven, Seventh car. Wha? MAN—Seventh car. Yeah, yeah okay, okay. Why don’t you take the elevator down? MAN—Yeah, all right, okay. Yeah, I’ll call him for you. It’s here, it’s called— Oh here it is, oh no, it’s arriving now. Okay, it’s uh, the bottom on this side, so uh, push one … Yeah, one. MAN—Would you all give me a hand truck? Oh yes, give him a hand. Yeah, uh, do we? Oh no, we don’t, uh, okay, all right. That’s— This thing? (Clatter of objects.) Is this all right? Okay. This all we have? How exciting, my new camera. (More clatter.) MAN—Did you say push this?

Now push one, push one and then the one, it’s right where, it’s right on this side, where it says four uh, 4W, no, on this side, yeah, because you’ll get it on the other side if you go on … MAN—Just when … When you’re coming back up … And make sure that this door’s closed like this, so that it, it rides. MAN—Okay. Okay? MAN—Al lright. Oh uh, oh uh. So he said to me … Okay, wait a minute, uh … Oh.

Oh. He said to me … No, no. Okay. (Phone rings.) Answer the phone. Hello, no Gerry’s not here. Who’s calling?
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Oh, so, wherever I was in these stories we called him in and showed him what was what and after it was over he told us about helping a man fuck himself.

Oh.

He said his dick was bent the right way, and he could help him, and so I immediately got excited knowing that mine was bent the right way …

Yeah.

And he said, I told him to uh, uh get the … with the help, with the aid of someone else you can fuck yourself.

Oh really?

Yes.

How?

Well, because you see, when I get a hard-on my, it comes like this.

Yeah, yeah.

Y’know, and that, that reaches and and you can fuck yourself.

Really?

With somebody else’s help.

Oh really?

Wouldn’t that be heaven?

You’d like it?

I don’t know. I didn’t do it yet … that’s still good.

Oh, oh.

It’s gonna be a new one for Ondine!

Can you have balls too at the same time?

Uh, no. I don’t know how far you can go, go, you know, into your own ass but uh, but uh, will luck, will have luck, will have it, I’ll get my diet pilll. The girl did call … Josephine? That’s for Gerard?

I think maybe it was for me.

Dear Gerard, no, no—is Josephine Levine? You don’t want her.

She’s probably onto …

Oh she, she’s fit, well, she, she’s not giving her cherry to you too, I hope.

Huh?

If she does, don’t accept it because she doesn’t have it left.

She said she’d be here. How do you know?

She hasn’t got, she hasn’t even got a pit left, or a stem. The girl didn’t call Josephine Levine, Gerry.

Oh, that’s who, why don’t you like Josephine? She’s a good, you’d make out well with Josephine. Tell her about Josephine.

You you like uh, Diana uh, Cunter, right?

Do you like to uh … yes.

(S) Yes.

You’re in, are you in love with Diana Cunter?

Oh he’s in love with uh, Sandy, any, any girl …

Sandy and you would look good with one another.. They would, you, we would both be very uh—Handsome couple.

(S) That’s a lot of truth.

Lanky & ill-looking. (Laugh . . ter.) It would be very very—no, no, very very beau—Ithink you should, you you you you should learn how to handle a prick first, though, it’s most important, as having a woman it—

Does he, is he going to give us a big car?

I don’t think he’s badly sized at all.

He can only tell us.

He could show us. When that little man goes you can show us, for … sake and then we’ll all judge.

He’s getting nervous, he’s getting all—

Well, of course.

(S) Well, yes, I am.

He thinks his analyst is here so that’s the reason he’s scared.

Everybody does. Your analyst is away.

(S) Yes.

Well, when he comes back poison him.

(Laughter.) Did Jeffry call?

(S) No.

No?

How big is it? Did you ever measure it?

(S) No.

I mean as a child, you must have. You mean you you kids didn’t play the games … how big is it?

(S) Where?

Yeah, listen, will you, will you submit to this test?

Average size.

(S) Oh sort of small, smaller, about like this.

Six inches?

(S) I’ve never measured it.

Well, can we measure it?

(S) No. You can’t.

Well, this is only a clinical study for heaven’s sake. What do you think this is? What do you, what do you think I’m going to s-swoop down on it? Don’t be silly. I mean you’ve gotta learn if if it doesn’t reach a certain size you, we we just have the proper exercises, that’s all.

(S) Well, what are the proper exercises, that’s all.

You tie … they’re Arabian, by the way. They’re heaven.

(S) Oh yeah, well, tell me what you do?

You tie a rope around, a rope?

Yeah.

ROPE. That’s how Marie McDonald would say it with an R.

Yeah.

A rope—

Yeah.

AROUND THE HEAD OF YOUR PENIS.

Yeah.

And you sit like this at the edge of a stool. Uh, a boxer. And that’s wha—that’s what we did. And you move it like this, forward and then back—

Yeah.

Forward and then back. This process goes on for six months.

Yeah.

At which point uh, you have stretched it out. You have pulled your prick out a a bit. Cause you

can’t expect to have steel, it’ll be a little like uh, an uh, asparagus tip, but maybe two, up to two inches.

Really?

Which is heaven, isn’t it?

You’re kidding?

No I’m not.

Well, why don’t you do it to yours os you, you can …

Oh, because I think mine is so uh, all right, you know, I mean, I don’t—besides, if it’s, if it, if mine did ge ttwo inches longer it, I might be fucking myself every minute of the day …

Ondine, that’s …

It would be ridiculous. It’s heaven, it’s so ancient, it’s whorey.

Yeah, it’s been around.

It’s been around, yeah. That’s what Rotten said when he saw my face. “Ah, that face has been around,” he said. After eight years; I hadn’t seen him for eight years.

Oh.

Because I met him at the park, at Reese Park, and I was on the swings singing “Struda la bamba” and he came up and said, “AH ZOO CHAIN AH,” and we became friends and then we both decided that Rita Stevens would make a very good Ah Zoo Chain Ah.

Who’s Rita Stevens?

Rose Stevens.

Oh, Rise.

Yeah, yeah, and then uh, we didn’t see, see each other for eight years.

Oh. Rise? No, you mean the Mayor.

I mean, yeah. Rotten Rita and myself. And then all of a sudden … Do you know what Taxine’s name is?

What?

Rocket Rita-Taxi.

Rocket Rita?

Laughter.

No, Rocket Taxi.

Rocket Taxi. Oh, ejected. Taxi, no, you have to do something with the “T.”

Rocket Taxi.

Rocket Taxi pretty good.

I, I thought it was Rotten Taxi …

I was so happy …

Laughter.

Rotten Taxi something with a T. I can’t think of a, can you think of a T?

Taxi, Taxi, Tavxine, taxi, taxine, Taxina …

Uterus, I guess—no, that’s just plain U.

What?

How do you spell “uterus”? U-t-e-r-u-s or e-u-t—?

Urasion, Urasion Taxi.

No, I like Rocket Taxi.

I think that’s very smart too.

It goes with …

With Rotten Rita. Rocket Taxine and Rotten Rita and the Duchess. O Jesus.

Isn’t she incredible?

Yeah, I think she’s fantastic.

She does things like …

If we didn’t have Taxine around, she would, if we didn’t have Taxine around she’d really uh …

Uh, she’s in the hospital now.

Yeah, the poor—

(O) darling.

(D) girl.

We would really make her a star if she’d come … a recording actress.

Well she wha—listen, once, she can certainly uh, uh, uh, work her way up.

Yeah.

And uh she, I mean uh, once we uh, we uh, once we top control of the first pa-papers we can do anything. Her, her parents have control of the KELLOGE PAPERS which—

Oh, I know they do.

means nothing can stop us. We can start another Spanish American War. UGH!

We could, we could be the new uh, you could be, you could be the new …

I could be the new Dorothy Killgalan.

No, no, not the Dorothy Killgalan, the uh, NEW uh …

Marianne
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