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    Born in 1971 in Lahore, Pakistan, Mohsin Hamid spent some of his childhood in America. He then went to school in Lahore, before returning to America to study at Princeton University, graduating in 1993. While at Princeton, he was taught and influenced by Joyce Carol Oates and Toni Morrison. Hamid studied at Harvard Law School until 1997, and now makes a living through consultancy and writing. He moved to London in 2001, and became a dual citizen of the United Kingdom in 2006. He has written essays and journalistic pieces for publications including The Guardian and The New York Times. Hamid has lived in Lahore with his wife Zahra and their daughter Dina since 2009, and regularly travels between New York, London, and various European countries. He is known for his experimental techniques: How to Get Filthy Rich in Rising Asia is written in the second person, and The Reluctant Fundamentalist, which was shortlisted for the Man Booker Prize in 2007, is written as a monologue addressed to the reader.
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    Exit West follows a young couple, Nadia and Saeed, as they are forced to flee a civil war in their home country using a series of doors that lead to other places. As the doors transform their lives and the countries they visit, their relationship begins to change alongside it. Exit West combines elements of magical realism, a technique that adds fantasy motifs to realistic fiction, with social commentary on political borders and the refugee crisis. The novel was well received, and was named one of The New York Times’ 10Best Books of 2017. The Russo brothers purchased the rights to the book in 2017, with the intention of adapting it into a film, directed by Morten Tyldum.

  


  
    SUMMARY


    MEETING ON THE CUSP OF WAR


    Saeed and Nadia meet at an evening class. Saeed lives with his parents and works for an outdoor advertising company, and Nadia lives alone, estranged from her family, and works for an insurance company. Their city is on the threshold of war. In Australia, as a woman sleeps alone, a man comes through a doorway. Saeed and Nadia begin dating and go for dinner. In Tokyo, a menacing man follows two Filipino women who emerge from a doorway. Nadia’s cousin is killed by a bomb, and Saeed accompanies her to the grave. Nadia breaks off her relationship with a musician, who dies two months later.


    A CITY IN CRISIS


    Nadia and Saeed communicate by phone. They meet one night to take psychedelic mushrooms, and kiss for the first time. In San Diego, the army surrounds a house where immigrants have been emerging. The militants in Saeed’s city gain ground and a curfew is imposed. Nadia and Saeed’s relationship progresses, but Saeed does not want to have sex before marriage. The city loses phone and internet signal, and they have no way to contact each other. Nadia stockpiles food and withdraws money from the bank, where she is groped in a queue. Saeed brings her supplies, asks her to move in with her family, and suggests they should get married, to which she replies that she does not know. Nadia’s family’s home is deserted, then flattened in an explosion. Saeed and Nadia’s workplaces close. Doors become portals out of the city. Saeed’s mother is killed by a stray shot. Nadia comes to the house to comfort Saeed and his father, and stays for good. The neighbourhood has fallen to the militants, who search the house and kill the man in the flat above them. A family escape through a doorway to Dubai and are arrested. Saeed and Nadia pay an agent for access to a door, but Saeed’s father insists on staying.


    MYKONOS


    Saeed and Nadia pass through the door to the Greek island of Mykonos, where there is already a refugee camp. Militants use the doors to enter Vienna and there is a massacre. This provokes a riot targeting refugees. Despite feeling threatened, a young woman goes there to prevent violence. Saeed and Nadia pay a friend who promises to get them out, but who betrays them. They go fishing but lose the rod trying to avoid a threatening group of men. Nadia cuts her arm and they venture into the town for treatment, where a kind teenage girl helps her and finds a door, which they pass through.


    LONDON


    Saeed and Nadia find themselves in a lavish empty house in London. More refugees start to emerge. The housekeeper discovers them and calls the police, but they refuse to leave. The doors offer escape for residents of London, including an accountant who would otherwise have committed suicide. Nadia and Saeed become irritable with each other. They are attacked and injured by a nativist mob. The authorities cut the power and refugees begin to form groups among themselves. The house is occupied mostly by Nigerians, who allow Nadia to join their meetings. Saeed starts going to a house occupied by people from his country, where he feels accepted. They invite Nadia and Saeed to live with them in separate dorms, but Nadia refuses. At a children’s home in Tijuana, a mother comes through a door and is reunited with her daughter, taking her back with her. In London, there is a violent operation to clear the migrant ghetto. There are food shortages and rumoured massacres. Then the fighting suddenly stops, negotiations begin, and the power goes back on. Later, Saeed and Nadia help to build new cities in London’s green belt, in exchange for accommodation. A lonely old man in Amsterdam meets another old man from Rio de Janeiro, and they start a romantic relationship. Saeed volunteers settling new arrivals. To rekindle their relationship, Nadia suggests that they move to the new city of Marin, near San Francisco.


    MARIN


    Nadia and Saeed settle in a shanty in Marin, which is poor but optimistic. Nadia works in a food cooperative. Saeed joins the volunteer organisation of an African-American preacher and becomes attracted to his daughter. Nadia is no longer sexually attracted to Saeed, and they realise the relationship is ending. An old woman who has lived in Palo Alto her whole life watches it change. Nadia moves out and stays in a spare room at the food cooperative. After she stops a potential robbery, her co-workers befriend her. Nadia sees the head cook from the cooperative at a music event, and they start a relationship, as do Saeed and the preacher’s daughter. At first, Nadia and Saeed continue to communicate, but they gradually fall out of contact. Outside Marrakesh, a mute maid decides not to accompany her daughter through a door. Many years later, Nadia returns to the city of her birth, where the conflict has blown over. She meets Saeed and they discuss their past and their separate lives.

  


  
    CHARACTER STUDY


    SAEED


    At the start of the novel, Saeed has a job with an outdoor advertising firm. He is also studying at evening classes when he meets Nadia. He decides not to have sex before marriage because of his faith, which is very important to him. As the couple flee their native country, he seeks more and more to identify with it. Saeed prays to maintain this connection, and to cement his identity as a decent man. Prayer also connects him to his parents and to his past. At first, he is completely committed to Nadia. However, she does not share his need to belong to the culture of his birth, and does not understand the importance of prayer to him. He is drawn to the preacher’s daughter because she shares these motivations.


    NADIA


    Although she does not pray, Nadia wears a long black robe to deter unwanted attention from men. She is experimental in some ways, using drugs and riding a motorbike. As a child, Nadia loved art, but was not suited to the strictness of her school. She decided to move out and live independently, and became estranged from her family as a result. In her home city, she worked for an insurance company. When she and Saeed become refugees, Nadia is focused less on preserving her native culture, and more on adapting to her new surroundings. In London, for instance, she is invited to come to the meetings of the Nigerians she shares a house with. In Marin, she embraces the new multicultural creative scene, going to music events. She also has a determined, steely side, and impresses her co-workers in Marin by staring down a potential robber.


    SAEED’S MOTHER


    Saeed’s parents married for love. Saeed’s mother is commanding but caring and was once a schoolteacher. Tragically, she is killed by a stray shot that passes through her car window.


    SAEED’S FATHER


    Saeed’s father is a university professor who is devoted to his family. He is heartbroken by the death of his wife. He quickly becomes fond of Nadia, calling her ‘daughter’. When Saeed and Nadia make plans to escape, he insists on staying, so he can be closer to his wife but also because he knows he will only hold the young people back. He asks Nadia to promise she will look after Saeed, and hopes they will marry. He dies a few months later from pneumonia.


    THE GIRL IN MYKONOS


    The young volunteer who tends to Nadia’s cut arm quickly forms a strong emotional bond with her and helps the couple through a door. Later, Nadia comes to think of her in a sexual light.


    THE PREACHER’S DAUGHTER


    Saeed meets the preacher’s daughter in Marin, after joining a volunteer group led by her father. Saeed finds that he is attracted to her, and avoids her at first out of loyalty to Nadia. They talk for the first time at a memorial service for her mother. They form an instant bond over their use of prayer to feel closer to their dead parents, and to connect to others. At first, some members of her community are uncertain because Saeed does not share her African-American background. However, as her mother came from Saeed’s country, and Saeed is heavily involved in the community, the couple is later accepted. The preacher’s daughter is part of a movement trying to give the residents of Marin a voice through voting.


    THE CHEF FROM THE COOPERATIVE


    Nadia’s first relationship with a woman is with the chef working at the cooperative where she also works in Marin, who she encounters at a music event.


    PEOPLE WHO INTERACT WITH THE DOORS


    Hamid often breaks off his narration of Saeed and Nadia’s story to focus briefly on other migrants stepping through doors, and natives reacting to them. In some cases, such as the mother and daughter who are reunited in Tijuana, the doors serve as wish fulfilment. However, they often plunge refugees into further danger, such as the Filipino women who are about to be threatened by a man in Tokyo, or the family who is arrested in Dubai. Hamid uses the doors to turn a spotlight on the ordinary people who are affected by the refugee crisis, and their vulnerability to the response of so-called “natives”. Through stories such as that of a suicidal accountant who gets a fresh start, or a man in Amsterdam who finds a lover from Rio de Janeiro, Hamid demonstrates how human relationships can be transformed by the connections that form thanks to the doors. By embracing these connections, rather than arbitrary borders, these

  

OEBPS/Images/couv.jpg
tht
=Su

mmaries.com

Exit West

BY MOHSIN HAMID





