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PREFACE: WHAT WONDER WOMAN MEANS TO US

Amanda’s story
A British Wonder Woman fan since circa 1977

As a pre-teen growing up in the 1970s, I first came across Wonder Woman on television, with Lynda Carter playing the superhero in the second and third series set in contemporary United States. This was a programme my mum and I watched together. It was a series for ‘us girls’, unlike the science fiction series I would watch with my dad. Then I almost forgot about Wonder Woman. She was discarded like my 1970s British girls’ comics Mandy and Bunty, which my mum would read after I’d finished with them, then they would get thrown away with the newspapers. I didn’t know anything about superhero comics, until, in 2016, it was announced that Wonder Woman would appear in a live action film, Batman v Superman: The Dawn of Justice. I thought I might write about the film for a classics blog. Then I happened to be waiting for a train at Northampton station, went into WH Smith and looked at the comics section and found a Wonder Woman compilation. As I bought it, the man on the counter said: ‘I’m glad to see you’re a fan.’ I was bemused by this. What had it to do with him whether I was a fan or not? And was I a fan? I remembered Lynda Carter and wondered if perhaps it was true that ‘once a fan, always a fan’. I read the comic on the train. I bought and read more comics (Greg Rucka’s Rebirth series had just started). I saw the film. It wasn’t great, but Gal Gadot lit up the screen as Diana/Wonder Woman.

Then Patty Jenkins’ Wonder Woman (2017) came out, and I came out as a fan. I have Wonder Woman T-shirts, a Wonder Woman bag, and bookshelves filled with Wonder Woman comics. My friend bought me Wonder Woman socks and pyjamas for Christmas. As a project manager I have adopted Wonder Woman as my guiding light, because she has a lasso to get to the truth, she comes from a place of love and understanding, and if all else fails she kicks ass. So when Natalie emailed me to ask me if I’d co-organize a Wonder Woman conference, of course I was in. And this book is the product of the conference. And perhaps my love of Xena: Warrior Princess, the Amazons in all their forms, and my feminism are all the products of my childhood interactions with Wonder Woman. And she continues to pop up. I’ve just seen Stranger Things: The First Shadow in London. One of the main characters, Patty, when asked to pray by her adopted father, prays to Wonder Woman. The hero for all us girls – everywhere.

Natalie’s story

A Canadian Wonder Woman fan since 2012

My introduction to Wonder Woman was late. Growing up in the 1990s when superhero comics carried the unfair stigma of being for white boys, and long after Lynda Carter’s Wonder Woman left the air, I was far more interested in the contemporary empowered women appearing in popular culture. Major Kira Nerys from Star Trek: Deep Space Nine, Agent Scully from The X-Files and Laura Bow from The Dagger of Amon Ra were the heroes I was drawn to. Indeed, if you had told my childhood self that I would study comics and even have a Wonder Woman tattoo, I would never have believed you.

Then I started reading about comics. Living in the UK and working in the polar regions, I was introduced to the medium through Scott McCloud’s landmark exploration of the form, Understanding Comics (which would eventually inspire my 2026 monograph). It seemed only natural that I would then try out some comics for myself. With the then-recent reboot of DC in the now reviled New 52, my education in Greek and Roman mythology made this series an instant hit with me (it is also still a guilty pleasure). Once I began looking beyond that series, first turning to Marston’s early issues, then Pérez’s iconic series, then filling in the gaps as best I could, Wonder Woman and Nubia proved themselves to me as long-overlooked counterparts to the empowered women I had been drawn to as a child.

And with the release of Jenkins’ 2017 film, my adoration was confirmed. I was working on ships in the northern British Isles and I still managed to see the film three times in the cinema, dragging my co-workers to see it any time we stopped on the mainland. It was the first time I had experienced a film like this, a film centring an empowered woman in which there was no male gaze. Now, as I continue as a dedicated fan of Wonder Woman and Nubia (indeed my local comics book store knows to hold every issue for me), seeing the series push the definitions of womanhood, gender identity and empowerment, I am borderline ashamed that it took me so long to become the Wonder Woman aficionado that I proudly am today.



Connie’s story

An Australian Wonder Woman fan since 2019

Confession: I haven’t always loved Wonder Woman; in fact, I used to downright dismiss her. Unfortunately, my teenage years were characterized by internalized misogyny and an ever-pressing attempt to portray myself as ‘one of the boys’. I absolutely loved superhero movies and was drawn to the larger-than-life characters fighting for justice and was mesmerized by the special effects. In high school I was particularly drawn to the X Men series – the ragtag team of mutants with their distinct abilities and character traits fascinated me – and I gathered all the films and comics that I could get my hands on. I thought Rogue and Jean Grey were cool and interesting characters, but I developed a major obsession with the rugged Wolverine. I spent some lunchtimes putting branches between my knuckles to resemble Wolverine’s claws and I ran around pretending to be him (embarrassing, I know!).

My love of the X Men universe quickly developed into a love of the superhero film genre more broadly – I’d watch all the new movies after school and get into arguments with my friends over whether Marvel or DC were cooler. At this time, I am ashamed to admit that I wrote off Wonder Woman because I thought she was just for girly girls, which I was definitely not, and didn’t want to be perceived as.

Jumping forwards to now – I am a huge girly girl (who wears fancy dresses and lives for high tea) and I embrace, celebrate and uplift all people regardless of how they choose to express their gender identity. I am also a very proud Wonder Woman enthusiast and am known as such among all my friends. I am regularly gifted Wonder Woman comics and figurines, which take pride of place in my bookshelf (including a wonderful, crocheted Wonder Woman that Natalie made us as a memento of the Wonder Woman conference we ran together!). So what led to this massive change in my attitude towards Wonder Woman? Five years ago I was undertaking research for my Honours thesis on the ancient Amazons, and I absolutely fell in love with everything that they’ve come to represent for me: self-reliance, female empowerment, courage, skill, determination, and more. As soon as I connected the dots that Wonder Woman is a modern iteration of ancient Amazon mythology, she became my undisputed favourite superhero. I admire her for the same reasons that I hold the Amazons close to my heart, as well as her unique traits, most of all her emphasis on truth and love as powers that can change the world for the better.

Now, I can confidently say that I consider Wonder Woman as a role model. A few years ago I went for a job interview for a content creation role, and I shared examples of my work behind the scenes of the Wonder Woman conference as well as the various other roles and tasks that I proudly worked on during my PhD candidature. One of the people on the interview panel remarked that I am a ‘real life Wonder Woman’, and that still brings me so much joy. I also feel that I owe a lot to Wonder Woman, and that my passion for her has brought me onto a wonderful path in life. It was from my ABC radio interview about Wonder Woman 1984 that I crossed paths with Amanda, who then introduced me to Natalie. Through our shared passion for Wonder Woman we came together to work on really exciting academic projects and have formed a beautiful friendship. Like Natalie, I am ashamed that it took me so long to become a staunch Wonder Woman fan, but I am so glad that I can now proudly call myself a fan!



Joan’s story

A Wonder Woman Fan Since Forever

My first encounter with Wonder Woman got me into so much trouble. I was sent by my mum to the shops with £1 note to get bread and tea. Mum said that I could get something for myself if I wanted. I had 10 shillings and a lot of change. So into the newsagents (comics shops hadn’t arrived in the UK at that point) to buy a comic. In the corner was a carousel displaying American comics. At that time, I loved stories where girls were clever, strong and empowered and, apart from series like The Avengers and Honey West, empowered women were rare in the media. That day my eye was caught by the brightly coloured comics and one in particular. It featured a merboy and a birdboy fighting over a teenage girl with a flowing ponytail. It was nine pence – three times the amount of pocket money I got each week. Intrigued, I picked the comic off the rack and bought it. I couldn’t wait to get it home but sat down on the grass outside the newsagents to read it. When I got home, I’d lost the 10-shilling note. Mum wasn’t happy.

Such was the allure of Wonder Woman that it did not deter me from buying as many comics as I could afford. The stories by Robert Kanigher (who wrote the longest run of Wonder Woman comics) were later derided by fans, who criticized him for selling out William Marston’s original concept of an empowered heroine and also accused Kanigher of sloppy plotting and continuity. I loved the drawings by Mike Esposito and Ross Andru and copied them to write my own stories and create my own superheroines. Kanigher’s stories were filled with fairy tales, giants, magic, gods, robots and even a weird family scenario where three incarnations of Wonder Woman lived and had adventures together.

Fast forward to 1986 and George Pérez’s remarkable run. I immediately fell in love all over again. Here was the Wonder Woman I instantly recognized: an innocent abroad in a corrupt world, but who inspired everyone she encountered. Pérez gave her a strong cast of female human characters (Myndi Mayer, Julia and Vanessa Kapatelis) and fleshed out the Amazons and Amazon culture. The stories tackled the problems of women in capitalist culture, including consumerism, exploitation and impossible beauty standards. Pérez’s drawings were even more glorious than those of Esposito and Andru. Pérez, for me, is the standard everyone else has to aspire to, but I enjoy other writers who respect the character and her radical feminist credentials such as Greg Rucka, William Marston, Trina Robbins and Gail Simone.

Wonder Woman has been good to me over the years. Around 2007 I was shocked to discover there was very little research or media interest in a character who exuded female empowerment. How could there be a film on Supergirl but none on Wonder Woman? My monograph took ten years to research and write (you can’t do eighty years’-worth of reading in a few years) but it was worth it to discover so much more about the heroine I love. Through my research I have travelled to international conferences and met friends and colleagues who care for Wonder Woman as much as I do.

A coda to my original encounter with Wonder Woman. The loss of Mum’s shopping money was, to a certain extent, forgiven when we travelled to Tennessee State University to present a paper on Wonder Woman and Mum (a Wonder Woman in her own right) had the chance to go to the Grand Ol’ Opry.

So Wonder Woman does change lives and enable women to aspire to their full potential.
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