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Dedication

For my agent, Anna Power, for her wisdom, patience, humour and unfailing insight. I couldn’t have done any of this without her.
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Ten Months Earlier




Showrunner

January 9, 2023

New Season of ‘Infamous’ sees British Film-maker Revisiting His Stepfather’s Murder, Unsolved for 20 Years

Filming On-Location in London, ‘Who Killed Luke Ryder?’ Will Include Never-Before-Seen Home Video Footage, Interviews with Family Members, and Exclusive Access to the Crime Scene

‘Infamous: Who Killed Luke Ryder?’ Set to Debut Tuesday October 3 (9:00 p.m.–11:00 p.m. EST) on Showrunner

In Season 7 of the global hit ‘Infamous’, film-maker Guy Howard will take viewers through the case that traumatized him as a child, and has haunted his family for two decades. In October 2003, when Howard was 10, his stepfather, Luke Ryder, was found dead in the garden of the family home in an upscale district of London. Despite a lengthy and high-profile investigation by British law enforcement, no charges were ever brought, and the case remains unsolved.

In a new format for the ‘Infamous’ franchise, producer Nick Vincent of Dry Riser Films has brought together key players in the original case, along with acknowledged experts in the fields of Crime Scene Investigation, forensic psychology, police investigation, and the law, to revisit the crime and attempt to identify the perpetrator, who still remains at large. Participants include:

Alan Canning

Detective Inspector, Metropolitan Police (Ret.)

Mitchell Clarke

Journalist, covered the case for the London press in 2003

Hugo Fraser KC

Leading UK criminal prosecutor

Dr Laila Furness

Forensic psychologist

JJ Norton

Crime Scene Investigator, South Wales Police

William R. Serafini

Detective, NYPD (Ret.)

After months in development, the seven-part series will follow the work of this team, as they re-examine original testimony, re-interview witnesses, and interrogate the 2003 evidence in the light of subsequent developments in forensic science. They will also interview family members who have never before spoken on camera about the events of that night.

Showrunner Head Of Factual, Garrett Holbeck, said, ‘We are all excited about the pace and tension this new format brings to the show, and my hope is that we will not only offer viewers a first-hand insight into this important case, but perhaps find some long-overdue closure for the family.’

The first episode of ‘Infamous: Who Killed Luke Ryder?’ is set to air on the twentieth anniversary of the murder, Tuesday, October 3 (9:00 p.m.–11:00 p.m. EST) on Showrunner. Subsequent episodes will appear in instalments.

‘Infamous’ is an award-winning series produced by Dry Riser Films for Showrunner TV Inc, which first aired in 2014. An acknowledged leader in the field of true crime, ‘Infamous’ has previously covered notorious and unsolved crimes such as the death of JonBenét Ramsay, the disappearance of Lauren Spierer, the murder of Peter Falconio in Australia in 2001, and the Camilla Rowan ‘Chameleon Girl’ case in the UK. The series is renowned for its incisive reporting, in-depth analysis, and exclusive access to those closest to the crime.

Nick Vincent’s Dry Riser Films is an innovative and leading-edge creator of entertainment and documentary programming. Previous projects include ‘The Red Lanterns: Journeys in China’ (2016), produced and directed by Dominic Cipriani; ‘The Real Homeland: Inside the CIA’ (2018), produced by Rudy Assad; and ‘Catching Colombia’s Drug Lords’ (2019), produced by Beth McVeigh. ‘Infamous’ is produced by Nick Vincent, edited by Fabio Barry, with research by Tarek Osman. Cinematography on S7 will be by Zach Kellerman and Mary-Ann Ballinger, with graphics by Medium Rare Creative, and music by Pangolin Sound Studios.

Guy Howard studied Film and Media Studies at the University of Thanet in the UK and has worked on a number of British TV projects. This is his first major feature.

Media enquiries

Xanthe Malthouse

Dry Riser Films Ltd

xanthe@dryriserfilms.com

Notes to editors:

Further information about participants is given below. Interviews and/or backgrounders can be arranged with any of the participants on request. Please contact Xanthe Malthouse for details.

Professional resumés of participants to follow:
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– end of press release –




Kick-off email from Nick Vincent, 31st March 2023





Date: Fri 31/03/2023, 14.05 Importance: High

From: Nick Vincent

To: Guy Howard, Hugo Fraser, Alan Canning, Mitch Clarke, Laila Furness, Bill Serafini, JJ Norton

CC: Tarek Osman, Fabio Barry, Dry Riser production team

Subject: Infamous: Who Killed Luke Ryder? Shooting schedule

Great to finally meet you all in person last week. It’s always useful to get a sense of each other before filming, though as I said, we’ll play the opening ep with introductions, so we can give viewers your backgrounds without making it too much of an info dump (unlike the press, the audience won’t have seen your resumés!).

Feel free to question each other at that stage (experience, expertise etc) as your interactions – both positive and negative – will be a key part of the ongoing on-screen dynamic. It’s also a good way to make sure the viewers understand the differences between UK and US criminal and legal procedure (➞ Alan/Bill/Hugo).

As I explained, the first ep will require some re-hashing of information you clearly already know, to get the audience up to speed, but thereafter it will be much more free-flowing. The research team are still working on certain specific elements of the investigation which we deliberately aren’t going to brief any of you about – it’s crucial this doesn’t look ’rehearsed’. We want you to look genuinely surprised if – as we hope – we get significant new evidence along the way. And of course this is very much an active investigation – we may end up somewhere very different even from what we currently envisage.

We’ve had to tweak a few logistical things for next week so I’ve attached an updated schedule. Any questions, just ping me or Tarek an email/WhatsApp.

See you Monday.

Nick






Text messages between Amelie and Maura Howard, 1st April 2023, 9.56 p.m.

Is he really going through with this?

Looks like it. Look, I know how you feel but it’s a big deal for him

He may never get a chance as big as this again

So he says

You don’t have to do it Am. In fact I really don’t think you should

I don’t think *any* of us should do it

Mum would HATE it

Yeah well she’s not exactly going to notice is she

That’s not the point and you know it

Guy’s going to do it whatever so there’s no point us two arguing

OK. Just keep me posted OK?

If they find anything?

How likely is that?

You never know with those fuckers

Crashing in about in other people’s lives not caring how much damage they do

Look I’ve got it OK? Trust me – I won’t let anything bad happen

Promise?

Promise x

Voicemail left for Peter Lascelles, 2nd April 2023, 10.03 a.m.
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Episode One

Filming
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TITLE SEQUENCE: ARTHOUSE-STYLE B/W MONTAGE OF IMAGES AND SHORT CLIPS: CRIME SCENE, CONTEMPORARY NEWS COVERAGE, FAMILY PHOTOS

THEME SONG – ‘IT’S ALRIGHT, MA (I’M ONLY BLEEDING)’ [BOB DYLAN] FROM THE SOUNDTRACK TO ‘EASY RIDER’ [1969]

TITLE OVER

INFAMOUS

FADE IN

WHO KILLED LUKE RYDER?

FADE OUT

BLACK FRAME, TEXT APPEARS, with VOICEOVER – Narrator (female)





On the evening of Friday October 3, 2003, police were called to an affluent address in West London.

The caller was a child, who was in so much distress the first responders weren’t sure what to expect.

An accident? Domestic violence? Maybe a burglary?

What they found was a body.

In the garden, at the bottom of a flight of steps, the face and head brutally beaten.

There was no-one else in the house. Just two traumatised teenage girls and their little brother, asleep upstairs.






FADE OUT

CUT TO: Guy in sitting room at Dorney Place. French windows, slightly old-fashioned furniture, view of garden beyond. Guy is slightly built, with arresting light-blue eyes and longish dark-blond hair. He has a single earring, a silver wrist chain, and a heavy aviator-style watch with a chrome strap. He’s wearing a white shirt and jeans.

NICK VINCENT (Producer) – off

And you were that little boy.

GUY HOWARD

Yes I was.

NICK VINCENT (Producer) – off

And the girls were your sisters?

GUY HOWARD

(nods)

Maura was 15, Amelie was 13, and I was 10. It was Maura who called 999.

NICK VINCENT (Producer) – off

She found the body?

GUY HOWARD

Yes.

NICK VINCENT (Producer) – off

And who was it?

GUY HOWARD

Luke Ryder. My stepfather.

CUT TO: MONTAGE of contemporary newspaper headlines under vox pops/news broadcasts/clips as follows:

[image: image]

NEWS ITEM 1

More than two weeks after the body of 26-year-old Luke Ryder was found savagely beaten in the garden of his wife’s house in Campden Hill, the Metropolitan Police seem no closer to finding out who did it. Mrs Ryder was at a party that night, and the only other person in the house was her 10-year-old son. It was only when her daughters returned from the cinema at around ten thirty that the horrific discovery was made.

VOICE 1 (woman on street)

It’s been absolutely ghastly. Ghastly. I have friends who are still afraid to go out on their own, never mind at night. A crime like that – it just doesn’t happen round here.

VOICE 2 (man on phone-in)

Of course it was the wife – who else could it have been? Who else even had a motive? And as for getting into that house without anyone noticing, no chance. If you ask me, he was playing away and she caught ’im at it. Wouldn’t be the first time, now would it.

NEWS ITEM 2

As if a brutal and apparently senseless killing weren’t enough, the Metropolitan Police are now coming under fire from campaigners who say that Caroline Ryder is being unfairly targeted because she’s an older woman in a relationship with a much younger man.

Detective Inspector Peter Lascelles, who is leading the investigation, said yesterday that ‘whenever a murder takes place in a domestic context our first priority is always to question those closest to the victim and eliminate them from our enquiries, and that is what we are doing now’.

VOICE 3 (friend of Caroline)

I’ve known Caroline Ryder for ten years and she would never do something like this. She just doesn’t have it in her. And despite what the papers are insinuating she and Luke were very happy. I know, because I saw them together only a few days before he died and there was absolutely no tension at all.

And as for the idea that she would kill Luke and leave her own children to find the body, well, anyone who knew her would tell you it’s just inconceivable. Absolutely inconceivable.

NEWS ITEM 3

It’s come to be known as the ‘Cougar Killing’ though, and more than a decade on, there is still no evidence to suggest that Caroline Ryder murdered her much younger husband, and she has certainly never been charged. Nor, indeed, has anyone else.

CUT TO: Interior as before, Guy.

NICK VINCENT (Producer) – off

So now its 2023 and it’s been nearly twenty years since all this happened. Why are you revisiting it now?

GUY HOWARD

Because I want to know the truth. Because that’s what I do, as a film-maker.

And because my family has lived with this thing hanging over our heads for almost two decades and until someone finds out who did it and puts him away none of us will ever have any peace.

NICK VINCENT (Producer) – off

I believe your mother is also unwell?

GUY HOWARD

(nods)

She’s been diagnosed with early onset dementia. She’s only 60. This case – Luke’s murder – it’s destroyed the whole family, but my mother most of all.

NICK VINCENT (Producer) – off

So this film – you want to vindicate her? Is that why you’re doing it?

GUY HOWARD

I want to find the truth.

(pause)

Whatever that truth turns out to be.

MONTAGE: shots of the Campden Hill area. Four-storey brick and stucco frontages with railings along the pavement, tall windows with wrought-iron balconies, trees, wisteria. Expensive cars parked in the street, mothers pushing buggies, dogs.

VOICEOVER – narrator

And the search for the truth starts here.

It’s probably the most expensive part of London you’ve never heard of. This isn’t Mayfair, or Belgravia, or South Kensington. It isn’t even Chelsea. It’s Campden Hill, London W8. The smash-hit ’90s film starring Hugh Grant and Julia Roberts catapulted neighbouring Notting Hill to international fame, but Campden Hill and its elegant, leafy surroundings still remained largely anonymous, much to the relief of its super-rich and super-private residents.

These days, $10 million will barely buy you an apartment in W8, and one of these Victorian villas could easily hit double that. But this house – this house is in a league of its own.

Cut to drone FOOTAGE over Dorney Place showing the size of the plot and extent of the garden.

When Dorney Place was built, way back in the 1760s, this area wasn’t even part of London. In fact, it was barely even part of a village. There was an old Jacobean mansion, Campden House, which gave its name to the area before going up in smoke in 1862, and a scatter of smaller buildings around it, but that was about it.

Voiceover continues over IMAGE of old Campden House, followed by camera panning over 1810 map of London showing Kensington and Knightsbridge as villages.
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If you walked up Campden Hill back then you’d be surrounded by green fields, and the chimneys and steeples of ‘London’ would be just a distant blur.

IMAGE of Dorney Place in the early 1900s.

Dorney Place didn’t start out with that name; it didn’t even start out as one house.

Some time in the mid 1850s two adjoining cottages were knocked together into one much larger house, and the new owner started ‘developing’ it, adding new wings, an orangery and a stable block, and by the end of the century it had become a very desirable gentleman’s residence.

MONTAGE: Sequence of Victorian-era photographs of the house: people in summer clothes having tea, playing tennis; exterior shots of front elevation, courtyard, various interior shots including drawing-room, entrance hall, morning room.

And all this at a time when as the London we know now – the London of railway stations and shopping streets – was just starting to emerge.

By 1900, the green fields around Dorney Place had long since disappeared. Roads had replaced the lanes, and shiny new terraces had surrounded the garden on all sides. So much so, that you couldn’t even see the house from the street.

And the same is still true today.

Camera tracks up the street to the Dorney Place entrance then zooms in. NB No security camera is visible.

There’s this discreet gateway onto Larbert Road, but even when the gates are open you can’t see more than a few yards down the drive. There’s no name, just the number 2, and an entry keypad. If you didn’t know the house was there, you’d almost certainly miss it.

With so much housing springing up around it in the late 1800s, it’s some sort of miracle that Dorney Place survived at all. Even back then, developers would have been knocking the door down – always assuming they could find it – and you can imagine what a site this size would be worth today. But survive it did, and by the First World War ownership had passed to the Howard family.

Camera pans round to Guy, standing by the entrance.

GUY HOWARD

My family.

Cut to MONTAGE of home videos showing Guy as a child: on a swing, with a puppy, playing with other children in a paddling pool. Various adults are visible in the background, including Caroline and Andrew Howard.

VOICEOVER – GUY HOWARD

I was born in Dorney Place. So were my older sisters. It was a fabulous place to grow up. The house was a bit of a rabbit warren inside, at least upstairs – loads of staircases and passageways and attics and odd corners where the house had been extended over the years. For a kid like me it seemed like an enchanted castle – there was even a basement we pretended was a dungeon, though it was actually Dad’s wine cellar.

In the summer, when the trees were out, you couldn’t even see any other houses, so it was like we had a secret garden where you could almost forget you were in London at all. The grounds were so big my sisters even had a pony. OK, it was just one of those little Shetland things, but it was still a pony. In London. All their friends would come round and take turns riding it. Made them super-popular at school, I can tell you.

IMAGES of the Howards’s wedding with text below ‘Andrew and Caroline Howard’, then various family portraits with the children as babies, toddlers, in school uniform, and as a family.

My parents married in 1987, it was Dad’s second marriage. He was 39, Mum was 24.

CUT TO: Howard family tree
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Maura was born a year or so after they married, Amelie in 1990, and me in 1993. We had an older half-brother too, though he was at school most of the time. Eton.

I remember my parents entertaining a lot – there were always people in the house in the evenings. We’d get sent upstairs. The girls used to sneak out sometimes to look, but I just found it all completely boring.

RECONSTRUCTION: Two small girls looking through banisters at a group of adults drinking in a large hall below. ‘Caroline’ animated and laughing at one end of the room, ‘Andrew’ reserved and silent at the other.

The following day the place would stink of smoke, there’d be a stack of empty bottles by the bins, and Mum would ‘have a headache’. I don’t know if she actually enjoyed all that hostessing – most of the people who came weren’t what you’d call ‘friends’. They didn’t really have any friends, at least not any joint friends. Dad would play golf with men who never got invited in, and Mum would go out during the day and tell us she was seeing her ’ladies who lunched’. We never saw them at the house either.

The people who came for the dinner parties were business contacts of Dad’s. Bankers, lawyers, finance people. He was ‘something in the City’. At least that’s what Mum used to say whenever it came up. I had no idea what that meant, of course – it was years before I discovered what he was really doing. All I knew, as a child, was that he was hardly ever home, except on weekends, and not always then.

But when he was around he was always prepared to make time for us. Though I obviously didn’t think about it in those terms then. I just remember him playing with me.

CLIP of Guy playing cricket with his father in the Dorney Place garden. Guy bowls to his father and Andrew deliberately skies the ball so Guy can easily catch it. Guy runs around cheering and Andrew sweeps him up and gives him a hug. Caroline and the girls are watching, the girls on a rug and Caroline in a garden chair. Caroline is wearing a large hat that shades her face and has a glass in her hand. She looks distracted.

That’s the summer of 1999. The Millennium Dome had just been opened, Bill Clinton’s impeachment trial had failed, and there was a war in Kosovo. But that’s not how I know it was 1999. It’s because we didn’t have another summer. Not as a family. By that Christmas Dad was dead.

RECONSTRUCTION: B/w FOOTAGE of small boy sitting on a sofa as adults swirl about him. PoV is such that only the bottom half of the adults is visible. Low lighting so the figures cast long shadows.

It was like an asteroid hit – completely out of the blue. Years later Mum told me he’d been ill for a while but no one had ever said anything to us at the time. It actually happened when he’d taken me to Holland Park one weekend, just the two of us. He had a massive heart attack and that was it. At least that’s what they told me later – to be honest, I don’t remember anything about it. I mean I must have seen it, but I have no memory of it. But I do remember everyone kept asking me if I was OK.

Anyway, after he died the house filled up with people – his sister and her kids who we hardly ever saw. Men in suits we’d never seen at all. And Rupert. Our half-brother. That’s the first real memory I have of him.

CUT TO: Maura Howard, sitting room at Dorney Place. She’s 35 now, slender, well-groomed in a shabby chic sort of way. She’s wearing a pale turquoise shirt, long silver earrings and a matching pendant. She has the confident manner of her class but seems fragile all the same; there are dark circles under her eyes and she fidgets with her necklace as she speaks.

MAURA HOWARD

Rupert would have been 19 then. Still at school, technically, but only because he was ‘doing Oxbridge’—

GUY HOWARD – off

For our American viewers, that’s sitting the entrance exams for Oxford and Cambridge, so staying on an extra term.

MAURA HOWARD

Right. Anyway, he was still way out of our league and patronizing the arse off us, for no other reason than because he could. Not that I realized that at the time. I just thought he was ‘sophisticated’. Mum only ever used that word about people she approved of.

(laughs)

But maybe it was just the tie.

I do remember envying Rup – that he was going to university and not having to live at home and get told what to do all the time. He’d passed that magic line that separates kids from grown-ups.

(takes a breath)

And of course he was a pall-bearer. For Dad. Son and heir, and all that.

(looks directly at Guy then turns away)

CUT TO: Guy, same room, different angle.

GUY HOWARD

No one really explained to us about the funeral. I remember there was a huge row the day before between Mum and Dad’s sister, Alice. I found out later that Alice didn’t think we should go. That we were too young. And looking back, she was right.

The girls were 11 and 9, but I was only 6. Old enough to know something really bad had happened but way too young to process it properly. All those people in black, that weird car they took him away in, the hole in the ground. It was like one of my kids’ books come to life. The Hobbit or something. But not in a good way.

I don’t remember Rupert talking to me much. I didn’t expect him to – I might have been miserable and lost and confused, but I was just a kid. I didn’t matter. Why would he bother with me?

It was only years later that I realized he knew exactly what I was going through, because it had happened to him. He was the same age as me when his mother died. And that happened out of the blue, too, just like Dad. And yet he never talked to me about it. I was his brother, but he never sat me down and asked if I was OK, never even gave me a hug.

(looks down)

CUT TO: Maura.

MAURA HOWARD

Things went to shit a bit after that. The house emptied out until there was only us. Us and Mum. She’d have ‘meetings’ with some of the suits, and she still went out to her lunches. But there were no more parties.

She smoked a lot, had more of her ‘headaches’. The staff looked after us. The housekeeper – I can’t remember her name, she left soon after – and the woman who came to clean and do the laundry. Mum hated doing that so she always got someone in. Beatriz, that was her name. We liked her. I guess she spoiled us a bit. Especially Guy.

And then, of course, there was Rup. One way or another we started seeing a lot of Rup.

CUT TO: MONTAGE: Rupert Howard as a child – at Dorney Place, with his parents, at Eton, as a young man at Cambridge.

VOICEOVER – narrator

Rupert Howard was born in 1980, Andrew’s only child with his first wife, Amanda. He was barely 6 when his mother died in a car crash. There were rumours she’d been drinking, but the official verdict was an accident caused by icy roads.

Caroline had been the Howards’s au pair, and there was quite a scandal when Andrew Howard married her within weeks of his wife’s death.

CUT TO: IMAGE of diary page of the Daily Mail.
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VOICEOVER – narrator

Many people – perhaps unsurprisingly – concluded that Andrew must have been having an affair with Caroline long before Amanda died, something he always denied.

Some even suggested that the car accident may not have been an ‘accident’ at all. Not that they said so in public, of course. That’s not how things are done in London W8.

Whatever the truth of it, the newly-weds had only been married a few months when rumours began to circulate that all was not well at Dorney Place.

Caroline told friends that Rupert was ‘acting out’ and ‘sullen’, and while Andrew seems to have made every effort to smooth things over, Rupert started spending more and more time with his mother’s side of the family, and when he turned 13 he was packed off to Eton and only made occasional visits home in the holidays.

CUT TO: Rupert Howard, in a City office. He’s wearing a suit and glasses, and a bright orange and red MCC tie. He looks very like his father.

RUPERT HOWARD

If you’re asking me if I liked her, then no, of course I didn’t like her. I hated her. I was very close to my mother and I resented Caroline, as fiercely and irrationally as any 6-year-old in that situation would.

Did she deserve it? Probably not. But I never warmed to her, and I never trusted her. And the older I got the more convinced I became that I was right not to.

CUT TO: Guy watching FOOTAGE of Rupert’s last comments on a laptop. He smiles dryly.

GUY HOWARD

It doesn’t surprise me that he said that. He’s always made it pretty obvious what he thinks.

(shrugs)

I guess I might feel that way too, if I was in his position.

NICK VINCENT (Producer) – off

How are things between you two, these days?

GUY HOWARD

We don’t see each other much. He wants to stand for Parliament at the next election so he spends all his time out in the wilds of Shropshire schmoozing the local Tories.

But to answer your question, we get on. We agree to disagree. Mainly by avoiding the elephant traps.

Like anything to do with the F-word.

F as in Family.

NICK VINCENT (Producer) – off

Is that why you decided not to interview him on camera yourself? Why you wanted someone else to do that?

GUY HOWARD

(shifts in his chair)

This film is about getting to the truth. And that means some aspects of it are better done by other people. Not me.

NICK VINCENT (Producer) – off

But given what you said just now about the family being an elephant trap, some people might be surprised that Rupert agreed to take part in this at all.

GUY HOWARD

You’d have to ask him. But I suspect he’d tell you he has nothing to hide.

CUT TO: Rupert.

RUPERT HOWARD

(smiles and spreads his hands)

Me? I have nothing to hide. Nothing whatsoever. I wasn’t even in London the day Luke died. And before you ask, I don’t feel guilty about Caroline.

(pause)

Luke, though. That’s another matter. I do feel guilty about Luke. You could say the whole thing was all my fault.

CUT TO: Crime scene PHOTO, the face blurred out. The body is sprawled on its back on a flight of steps; there are cracks in some of the slabs, and a spade and several other workman’s tools visible at the top left. It’s obviously been raining but there’s still a large blood stain around the head.

NARRATOR

Luke Ryder had been married to Caroline Howard for just over a year when he died. He was 26, and a native of Kalgoorlie, Western Australia. The only paid work he’d ever done that we know of was as a barman, first in Sydney and then in Greece.

The odds of someone like him even crossing paths with Caroline Howard were vanishingly small. And yet he did, and two years later he was dead.

No one has ever been charged with the killing of Luke Ryder. The case that gripped the public, baffled the police, and changed the lives of his three young stepchildren forever remains unsolved.

But with the twentieth anniversary of the murder now approaching, and with so many recent advances in DNA and forensics, perhaps it’s time to take another look.

Perhaps it’s time to bring Luke Ryder’s killer to justice, and give the Howard family some closure.

CUT TO: Dining-room at Dorney Place. The team are seated around the table, along with Nick and Guy. Nick is unshaven, with shoulder-length dark hair going grey. He’s wearing a blue cotton shirt, and has various beaded and plastic bracelets on his left wrist. Guy is in a black T-shirt.

There are papers and photos on the table, glasses of water, a cafetière of coffee, laptops. There’s also a whiteboard and pinboard propped on easels; the latter has some of the images we’ve already seen (exterior of the house, entrance gate, family tree, etc).

CLOSE-UP as camera pans over the pictures, finishing with a series of shots of the family.

NICK VINCENT (Producer)

(looking round at those seated at the table)

And that’s where you guys come in. If we’re going to solve this case we need an A-team, and that’s what we’ve got – I don’t think there’s any aspect of the criminal justice system we don’t have covered round this table.

There are smiles, some muted laughter.

And as you can see, we’re here at Dorney Place, where the murder took place. It’s the first time anyone but the police or the family has had access to the house, which will give us a unique opportunity to walk the scene and maybe – after all this time – work out what actually happened that night.

(gesturing at the cafetière)

The coffee’s better than at the studio, too.

(More laughter.)

And amazingly enough this is actually the first time we’ve all met together in the same room. So we’re going to do that cringe-making thing everyone does and go round the table introducing ourselves. Perhaps you can start, Alan?

In next SEQUENCE camera moves to each team member as they speak, name and title appearing on screen.

First CLOSE-UP is on Alan. He’s in a dark jacket and tie, glasses and a slightly creased white shirt; he has short salt-and-pepper hair and a thin face. He talks in a rather staccato way and seems ill-at-ease.

As he speaks there are video-only CLIPS of news items from some of his cases, with Alan speaking to camera, being questioned by the press, etc.

ALAN CANNING

I’m Alan Canning, a retired detective inspector from the Metropolitan Police, specializing in homicide. I have over thirty years’ experience in criminal investigations, and I was working at the Met when this case occurred, though I never worked on that team.

Camera moves to Hugo. He’s in his early fifties but doesn’t look it. He’s wearing a suit with wide pinstripes, a pink shirt and a spotted navy and white tie. There’s a red silk moiré lining visible inside his suit jacket. He’s smooth, confident, perhaps a little superior.

HUGO FRASER

I’m Hugo Fraser KC, which for those outside the UK stands for King’s Counsel. It basically means I’m a senior member of the Criminal Bar in England and Wales, and I’ve been both defending and prosecuting offenders of all varieties since 1997.

Camera moves to Mitchell. He’s in his forties, with a shaven head, glasses and a short beard which is going grey. He’s in a denim shirt with a patterned silk scarf.

MITCHELL CLARKE

My name is Mitch Clarke and I’m a journalist. I’ve contributed articles to the national and London press for nearly twenty years.

NICK VINCENT (Producer)

Though that’s not quite the whole story, is it?

MITCHELL CLARKE

(picks up a pen and starts playing with it)

No. I was also the first reporter on the scene on the night of the Ryder murder. In fact, I was there even before the police.

GUY HOWARD

And how that came to be the case is something we’re going to look into in a lot more detail as we get into the investigation.

Laila?

Camera moves to Laila. She’s in her late forties with olive skin, impeccable but understated make-up, and short grey hair; she’s wearing a green satin blouse, a silk scarf and a clutch of gold bracelets. She clearly takes a lot of care over her appearance.

LAILA FURNESS

I’m Laila Furness and I’m a forensic psychologist. I’ve worked alongside the Met, and at various UK prisons including Broadmoor. My speciality is serial killers.

GUY HOWARD

To be clear, there’s never been any suggestion that Luke was the victim of a serial killer.

LAILA FURNESS

(nods)

You’re right, there hasn’t. But as the police officers among us will know, you have to assess all potential theories of a crime before you focus on one single line of enquiry.

BILL SERAFINI

I’d agree with that.

CAMERA MOVES to Bill. He’s a big man, in every respect. Imposing physically, and with considerable presence. He has a genial demeanour but he’s clearly not someone you’d want to cross. His suit is a little too small for him. He has a stars-and-stripes pin in his lapel.

BILL SERAFINI

My name is Bill Serafini, and I’m a retired NYPD detective.

MONTAGE of old photos of Bill. In uniform, receiving a medal, in plain clothes with a badge.

Murder, rape, arson, child abduction, gang crime, you name it, I’ve investigated it.

(smiles)

Not personally of course. I had thirty-plus years on the force and now I work as a private eye. Private investigator, as you British folks would say. Anything else you want to know, feel free to ask.

NICK VINCENT (Producer)

Thank you, Bill. And finally, JJ.

CAMERA MOVES to JJ Norton. He’s in his forties, with short dark hair and glasses; he’s wearing a black shirt with ornate silver tips on the collar points. There’s a tattoo on the inside of his left forearm. It looks like a barcode but it’s actually his DNA profile. He has a stainless steel water bottle in front of him.

JJ NORTON

I’m JJ Norton. And no, I’m not going to tell you what JJ stands for. As for the boring stuff, I dig about at crime scenes for South Wales Police, which I’ve been doing for the last five years. Before that, basically more of the same.

GUY HOWARD

(addressing the team)

You all know why this case is so important to me, but this is the point where it stops being ‘my’ case and starts being yours.

I’m making this film, but I’m not ‘directing’ it. Where this story goes next is down to you, and where your investigations take you. Whatever place that proves to be.

From now on, the only time I’ll be in front of that camera—

(points)

—is as a witness. Or if there’s some other, very good reason. And the same goes for Nick, too. It’s your gig now.

CAMERA PANS round the team, and by the time it pans out again Guy and Nick have gone.

BILL SERAFINI

(looks round the table)

So – are we going to get started?

People shift in their chairs, reach for their papers. There are one or two glances between them. Evidently Bill has made an assumption of authority.

In my experience, it’s always best to start a cold case review with a summary of the facts—

ALAN CANNING

I’m happy to do that—

BILL SERAFINI

(interrupting)

With respect, Alan, I think at this stage we need a fresh pair of eyes. Your input is going to be invaluable, clearly, given your knowledge of Met procedures, but right now we need a clean slate. No preconceptions.

So, how about you, JJ? This case hinges on the forensics, after all.

JJ NORTON

(wryly)

Don’t they always. But happy to oblige.

(pulls his papers towards him)

OK, so what do we know?

We know that Luke Ryder was married to Caroline Howard. That they hadn’t known each other very long, and the marriage had been, shall we say, ‘controversial’, not least in her own family.

We know that Luke was alone in the house the night he died, babysitting Guy. Caroline was at a party and the two girls were at the cinema in Notting Hill Gate.

We know that it was raining heavily by the time the police got there, but there were still some dry patches of paving under the body, suggesting the rain started after he fell.

Continues to speak over RECONSTRUCTION. B/w, video only. It’s dark as the camera pans the garden up to the house. No windows are lit upstairs, only one or two downstairs. It starts to rain, the droplets catching the light.

CUT TO: Team. There is now a timeline on the pinboard.






Timeline – 03/10/03








	PM
	8.15
	Caroline drops off girls at cinema



	 
	9.05
	Caroline leaves for party



	 
	10.20 approx
	Starts to rain



	 
	10.30
	Girls arrive home, go into kitchen



	 
	10.45
	Maura finds body in garden



	 
	10.47
	999 call



	 
	10.52
	Maura attempts to call her mother



	 
	10.56
	Police and ambulance attend











JJ NORTON

We know that the call to the emergency services was made at 10.47, by Maura Howard, and first responders attended at 10.56.

We know, from Met Office records, that it began to rain at approximately 10.20 that night, and the pathologist estimated that Luke Ryder had been dead for around an hour by the time the paramedics arrived, giving a window for time of death at between roughly 9.20 and 10.20.

We know that he had an injury to the back of his head that could have been the result of a fall. But the actual cause of death was extensive blunt-force trauma to his face and the front of his skull, and that was definitely not the result of a fall.

Aside from that, we know there were no signs of a break-in, and that the main entrance to the property had an entry keypad, which meant the gate would only open if the visitor knew the code, or if someone inside the house let them in. There were no security cameras on the street outside, however, so we don’t know who came or went that evening.

So what we’re left with, as I see it, and with due deference to the law enforcement professionals at this table, is a whole lot of questions.

CAMERA PANS out as he gets up and goes over to the whiteboard and picks up the pen. The board rocks slightly as he writes.

Starting with just the most obvious:

One: Means. The police never conclusively identified the murder weapon. Did the killer bring it with them, or was it just something seized in the garden in the heat of the moment?

Two: Opportunity. Who could have got into the garden that night? Was it someone Ryder knew – someone he let in? Or someone who already knew the entry code?

It’s worth noting that there was no mud inside the house and given the weather the previous few days and the state of the drive, anyone coming in from outside would have had very muddy shoes. Which makes it very unlikely that the killer went into the house. But for some reason we can only guess at, Luke went outside, despite the cold weather. And that’s where he died.

And finally the factor I personally think is the most significant—

Three: Motive. Who had a reason to kill Luke Ryder, and why?

LAILA FURNESS

I agree. Motive is key. But what I’m missing in all the papers we’ve had on the case is any real sense of who Luke Ryder actually was. I think we need a much clearer picture of the victim before we can even start assessing who might have wanted to harm him.

BILL SERAFINI

(looking round the room)

Well, I think we can all agree on that.

Switch to NARRATIVE mode.

MONTAGE of library FOOTAGE of Australia in the mid ’70s, the opening of the Sydney Opera House, people on beaches etc.

VOICEOVER – narrator

Luke Ryder was born in Kalgoorlie, Western Australia, in June 1977. His parents were Brian and Maureen Ryder, who emigrated to Australia from the south of England in the early 1970s – by no means the first Brits to go looking for sun, sea, and a new life Down Under, then or now.

But whereas most such families end up settling in the big coastal cities of Sydney, Melbourne, Adelaide and Brisbane, the Ryders found themselves in a small town in the middle of the Australian outback, a day’s drive from anywhere.

MAP of Australia, slow zoom to Kalgoorlie

[image: image]

Library pictures of the town of Kalgoorlie in the ’70s. Faded colour. Sparse development, old-fashioned cars, men with long sideburns and moustaches drinking in bars.

VOICEOVER – narrator

Brian Ryder’s parents were Victor and Florence Ryder, who were the owners of a thriving family business on the outskirts of Guildford. But there seems to have been a falling-out before Brian left England, possibly associated with his marriage.

Brian appears to have cut all ties with his family after he left England, and even if he’d wanted to stay in touch, long-distance telephone calls were hugely expensive at the time, so communications would have been confined to the odd letter that took weeks to arrive.

Brian had trained to be a mining engineer, which would account for the family’s choice of the thriving mining town of Kalgoorlie as their new home.

But the hoped-for fresh start turned to tragedy: when Luke was eleven, Maureen Ryder succumbed to breast cancer only six months after the disease was first diagnosed. Brian Ryder died five years later from cirrhosis of the liver, probably brought on by heavy drinking. Luke seems to have been particularly close to his mother, and the only photo found in his wallet after he died was this image of her with Luke when he was a little boy.

Black-and-white PHOTO of Luke Ryder as a boy with a woman outside a one-storey house with net curtains at the windows, a hanging basket of rather withered flowers, and a milk caddy on the doorstep. There’s a concrete water tower in the background.

The woman has short wavy hair, a pleated skirt and a pale cardigan draped over her shoulders. Her arm is around a small boy in a short-sleeved white shirt and short trousers.

VOICEOVER – narrator

At 17, Luke was left all alone in the world, with no family nearby, and no prospects: the disruption to his schooling brought on by his mother’s illness had left him without any formal qualifications. All he was interested in was motorbikes, and when the family home was sold after his father’s death, he took the money, bought a Ducati, and ran.

Straight to Sydney. It was 1994 and the city was just getting into its stride.

Library FOOTAGE of Sydney at the time. Bars, beaches, bikinis, and surfing; lots of surfing.

Sydney and Kalgoorlie were like night and day. The country’s largest city was the fun capital of Australia, bright, colourful and buzzing – a melting pot of people from all over the world who’d brought their food, music, and culture with them. It had a lively and growing rave scene, a laidback easy-going approach to life, and – as Luke soon discovered – some of the best waves in the world.

Luke had never surfed before but he didn’t let that stop him. Within a few weeks he was spending as much time as he could on the beach.

Library FOOTAGE of surfers.

It was about this time he picked up the nickname ‘Easy’. Given his surname, you might have expected that would have happened a lot sooner, but life had never been exactly ‘easy’ for Luke in Kalgoorlie.

But now, things were different. He had a job at a local bar, he was fit, he was tanned, and he was meeting more girls in a single week than he’d done his whole time in Kalgoorlie. Life was good; life was ‘easy’.

And it might have carried on that way, if he’d stayed.

But he didn’t.

After a couple of years he was on the move again. First to Bali, then Cambodia and the Lebanon, and after that Greece























































































































































	AM
	8.35
	Caroline leaves to drive Guy to school; girls go on foot



	 
	9.00
	Cleaner arrives (Beatriz Alves)



	 
	9.15
	Caroline returns to the house



	 
	11.15
	Caroline leaves for lunch



	PM
	2.00
	Alves leaves



	 
	2.45
	Caroline returns from lunch



	 
	3.30
	Caroline leaves to collect dry-cleaning, pick up Guy



	 
	4.15
	Girls return from school



	 
	4.45
	Girls leave for party



	 
	7.00
	Girls leave party and return by 7.15, have pizza
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ALAN CANNING

Retired Senior Police Officer

Experience | Metropolitan Police Service (MPS)

Education

Personal

Hobbies

Detective Inspector, MPS Brent
2009-2022

Handling of major crimes and serious incidents in the
London Borough of Brent

Planning and allocation of police resources on an incident-
by-incident basis

Implementation of MPS policies and standards

Liaison with Council officers and community groups

Detective Sergeant, MPS Hayes and Harlington
2001-2009

Uniformed Sergeant, MPS South Croydon
1995-2001

Detective Constable, MPS Brixton Hill
1990-1995

Uniformed Constable, MPS South Croydon
1984-1995

Police Training College, Hendon, 1984

Carlisle Road Secondary School, Croydon, 1972-1984

6 ‘O’ levels, 5 CSEs

Date of birth:  5th May 1967
Marital Status: Married
Children: None

Golf, reading, travel
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Peter? It's Alan Canning. Long time no speak, as they
say. You might have picked up that I'm going to be
involved in this new Showrunner series rehashing the
Luke Ryder case. Would you be free for a quick chat
this weekend? | think it might be useful. And not just

for me.

Talk soon.
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MITCHELL CLARKE

FREELANCE JOURNALIST

WHO | AM

| was born in Ladbroke Grove in 1982
and I've never left. My father was
Jamaican, my mother from Grenada, both
of them proud members of the Windrush
generation. The values they taught me
have shaped who | am and what I'm
loyal to: my race, my class, my friends,
my values. | tell the truth, like it is. In
black and (occasionally) white.

WHAT | DO

NEWS
Hard-hitting fearless reporting, whoever,
and whatever I'm covering.

FEATURES

Well-researched, in-depth and compelling
stories born of a long and deep associa-
tion with my neighbourhood and my
community.

My work has appeared in the local and
national press for 30 years, from the
West London Evening News to The
Daily Mirror, and The Voice to the
New Statesman.

He/him
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From au pair to

millionaire

By JANET ARDEN FOR THE DAILY MAIL

For the daughter of a builder brought up in Hull,
Caroline Farrow is certainly constructing a very
desirable life for herself in one of London’s most
elite postcodes.

After scarcely two years working as live-in
childminder to millionaire City supremo Andrew
Howard, 39, the 24-year-old is set to upgrade to
lady of the house.

‘The wedding is set for this summer,’ a source tells
me. ‘They are very mindful of appearances,
naturally, given what a short time it's been since
__Amanda died.’
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The Lawyer Hot 100, 2022
#thelawyerhot100

Hugo Fraser KC

Appearing in this list for
an unprecedented fourth
time, Fraser continues

to impress as one of

the most charismatic

and sought-after silks

at the Bar, and shoo-in
candidate to lead his
Chambers the next time
that slot becomes vacant.
Considered by many to
be one of the leading
KCs of his generation,
Fraser never shies away
from demanding and high-
profile cases, and excels
at presenting fiendishly
complex evidence in

an effective and telling
manner. Known not just for
his Eton education but his
taste in expensive suits,
Fraser is gutsy, creative
and unashamedly clever.
Small wonder he stands
head and shoulders
above his peers.
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TELEVISION

And then there was one

Christie-worthy final twist gives Infamous a killer climax

ROSS
LESLIE

The latest series of
Infamous bowed out
yesterday with a last-gasp
twist that didn’t just bring
the house down but the
whole theatre with it.

It’s been the standout
hit of Showrunner’s
autumn season, never
out of the streamer’s top
ten shows since the first
episode aired on 3rd
October, and generating
the sort of water-cooler
debates those of us who
remember a terrestrial-
only world look back on
with wistful nostalgia.
As 1 said, back when it
first launched, it must
have taken guts to hold

out for a gradual episode
drop rather than cave
to the prevailing box-
binge culture, but boy,
it paid off. Not least
because it allowed real-
life off-screen events
to be incorporated into
last night’s double-
episode series finale.
This season’s format
was a first for the
Infamous franchise, and
1 suspect, for many of
the viewers, but however
innovative it might have
felt, the closing sequence
of last night’s final
episode proved that what
we’d been watching all
these weeks was, in fact,
a very modern reprise of
the time-honoured And
Then There Were None
scenario, first created
by Agatha Christie, and
re-invented by every
new generation of crime

novelists ever since, most
notably by the late great
PD James, but also, more
recently, by the likes of
Lucy Foley and Sarah
Pearse. A small group of
strangers, cut off from the
outside world, who begin
to turn on one another in
the face of the horrifying
realization that there
is a killer among them,
hiding in plain sight.

For so it proved
last night. And no, of
course I'm not going to
tell you who. Let’s just
say I won’t be the only
member of the audi-
ence who’s promptly
re-watching the entire
series, to see how I could
possibly have missed it...

1. 8.8.8 8 4
@RLeslieTV
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Satisfied Customer
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PROUD TO HAVE
BEEN ONE OF NEW
YORK’S FINEST

Skills

| did 30 years as a Manhattan Detective with the NYPD. In that
time | investigated in excess of 350 homicides, 250 sex crimes,
and countless thefts, home invasions, arsons, drug crimes, and
street muggings.

I've attended thousands of crimes scenes and dealt with almost
as many offenders. I've been commended for bravery six times,
shot three times (once nearly fatally), and married twice (once,
also, nearly fatally).

I've worked alongside the FBI, the Met in London and Europol.

Add all that up and there's very little | don’t know about Crime
Scene Investigation, criminal profiling, victimology, or investiga-
tive procedure, and if | don't know it myself, I'll definitely know a
guy who does.

Why hire me? Because I'm not a quitter.

I'll get the job done even if | die trying. Well, perhaps not quite
that but you get my meaning.

e Honesty
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e Candor

e Persistence

e Good Judgment
o |Initiative
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FORENSIC MEDICAL EXAMINER’S OFFICE

Name: Luke Ryder Practitioner: T Halliday

poB: 9/8/1977 Location: Charing Cross Hospital
Date: 04 /10 /2003

Time: 09.45 Reference number:  CJG - 1620 / 18)

Findings
F1: Depressed skull fracture 7x3.5cm
F2 = F9: Blunt force trauma injuries, resulting in extensive tissue damage and bone fractures.
F2: 6x1.75cm; F3: 9x2cm; F4: 6x3cm; F5: 10x2cm; F6: 11x2cm; F7: 5x6¢cm; F8: 4.5x3cm; F9:
8x7cm
F10: Minor abrasions
F11: Minor abrasions

signed:  Timothy Halliday Date: 4/ 10/ 2003
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Forensic and Clinical

Psychologist

Profile

Registered Forensic
Psychologist, Health &
Care Professions Council

Member of The British
Psychological Society
(BPS)

BPS Register of
Approved Psychological
Practice Supervisors
(RAPPS)

Current role

Founder and lead
practitioner

Furness Associates,
Oxford

Areas of
specialism
Forensic psychological
evaluation

Pre-trial assessments
and the provision of
expert testimony,
especially in relation to
violent ‘serial’ offenders

Personality and family
dynamics, and trauma
work

Academic qualifications

Diploma of Forensic Psychology, British Psychological
Society, 2009

ClinPsyD Doctorate in Clinical Psychology, 2002

MSc Research Methods in Psychology, 1999
BA(Hons) Psychology, 1996

Experience

1 have previously worked for HM Prison Service in both
Secure Adult Units and Young Offenders’ institutions,
and as part of NHS clinical teams in London, Liverpool
and Derbyshire, dealing with issues such as drug and
alcohol dependency, personality disorders, and child
sexual abuse.

Selected Publications

‘Dissociation in Criminal Forensic Psychology’, The
Psychiatrist, Summer 2020

‘Beyond Mindhunter: Profiling Current Approaches to
Serial Killers’, Clinical Psychology Journal, Winter
2016

‘Crime and PTSD’, British Journal of Psychiatry, June
2013

‘Cognitive Analytic Therapy in the Treatment of Serial
and Violent Offenders’, American Papers in Forensic
Psychology, Fall 2006

‘Towards a more Humane Understanding of Dissociative
Personality Disorder’, The Psychiatrist, Summer 2004

‘Far Gone: Dealing with Grief and Absence’, Paper
presented at EABCT conference, Manchester, 2002 (as
Laila Khan)





