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FOREWORD

IT SEEMS ALMOST UNTHINKABLE, in a climate where the hubris of populist politics across the globe is a daily lesson in not being overly optimistic about human nature, that James Bond should have been born into a world of equal uncertainty.

In 1953, when Ian Fleming published his first Bond novel, Casino Royale, Britain would still have another year of food rationing before it. The spectre of Naziism had been vanquished, but at enormous cost. Rebuilding would yet take time.

As if the grim, rubble-strewn aftermath of World War II weren’t enough to contend with, the spectre of the Cold War was an ever more looming presence in the lives of the survivors. The arrival of James Bond was perfectly timed for an unfolding world that on the one hand, promised expanding horizons, forgotten luxuries and the new Elizabethan age, and on the other, imminent oblivion.

Bond, was a ‘blunt instrument’ for the still uncrowned Queen Elizabeth. He was the product of war service, a cocktail of several characters Fleming had worked with in Naval Intelligence during the war, his Cold-War exploits mirroring—often in detail—some of the reports that might have crossed Fleming’s desk in the Admiralty. To varying degrees these men were educated, suave, unflappable, charming to women and deadly to enemies. Many were troubled by their wartime experiences too.

By the time James Bond debuted on screen in Dr. No, almost a decade later, the Soviet threat was an even more real part of everyday life. But life, at least, was improving too. The Swinging Sixties was not yet fully under way, but it was clear that there was fun around the corner.

We have the late Sean Connery to thank for putting his own rough edges, picked up on the streets of Edinburgh, into Fleming’s Bond. It nearly didn’t happen. Filmmaking in the UK then was just as much an Old-Boy network as were the Intelligence Services. Connery was working-class, certainly not of the background Fleming—a bit of a snob—knew or imagined for Bond. Connery had not been the producers’ first choice either. An unavailable Roger Moore saved Connery. But he would need work. Dr. No’s director Terence Young’s introductions to his own expensive West End tailor and Jermyn Street shirtmakers excellently defined the spare, sartorial polish of James Bond. But it was Connery who gave him muscle, irony and grit. In the unfolding social emancipation of the ’60s, these were vital for the long-term credibility of Bond.

In fact, with Dr. No, Connery was able to overcome Fleming’s misgivings to such a degree that, for his penultimate novel, You Only Live Twice, the author retro-penned a Scottish ancestry for James Bond, albeit one a little removed from Auld Reekiei. In its nearly 60-year run, the Bond franchise has certainly had its ups and downs. Each of the six actors who have played Bond have added something to the canon. Arguably some—at times—have taken something away too. But as the first man to personify the elegant, military-man-in-civvies style of Bond, Connery is responsible for doing much of the heavy lifting to make Bond the global phenomenon it remains today. Without Sean Connery, arguably, you would not be reading this book in 2021.

Nick Sullivan is Creative Director of Esquire USA



i A nickname for Edinburgh, Scotland


1. HOT OFF THE PRESS: A COOL SUIT

He himself was quite muted, and style wasn’t a great part of his life. He was interested in other things.1

—Andrew Lycett on Ian Fleming

IAN FLEMING WAS ONLY TOO FAMILIAR with the trappings of London luxury and consequently, as if by osmosis, lent his fine tastes for silk and Sea Island cotton to his protagonist, James Bond. Fleming and the Bond of his stories were as felicitous in their wardrobes as they were with every other facet of their character that would fall under judicious scrutiny over time.
The author would never wear shoes with laces and preferred short sleeves as he loathed dirty cuffs, buttons and studs. Fleming was not agnostic to the sartorial customs of his society, yet he flatly refused to stymie his personal tastes and idiosyncrasies to appease the norm and conventional dress.

Much of the Bond novels are lifted from the life of Fleming, and he bestowed both the basics and the eccentricities of his wardrobe to the character of James Bond. However, he didn’t indulge the subject matter to such depths as he did with cuisine, travel, drinking and women. Bond’s own wardrobe packed little adventure, barring the odd variation on the same theme.
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9 Cork Street, London—formerly the location of Benson, Perry & Whitley



To picture what the literary Bond’s suits looked like, they would have undoubtedly resembled Fleming’s suits. Fleming’s suits were very similar to those that Sean Connery wore as James Bond on screen and were in keeping with trends in English bespoke tailoring from the 1950s and the first half of the 1960s.

‘Bespoke’ is a British term that means a garment—a suit, a coat, a shirt, a pair of shoes—was custom-ordered and cut from a pattern drafted from a client’s measurements rather than from adjustments on an existing pattern. It usually involves a certain amount of handwork. Bespoke clients chose the cloth and overall style of the garment, but bespoke clothiers typically have a house style that overarches everything from how the garment is cut to how the details specified by the client are executed.

In London, Fleming wore blue two-piece suits with a full-cut chest, soft shoulders and a gently suppressed waist with either a single vent or with no vents.

The double vents that are synonymous with English style had only just started to become commonplace on single-breasted suit jackets in the 1960s, which are a feature of Sean Connery’s jackets in the first Bond film, Dr. No.

Other than the vents, Fleming’s suit style differs notably from Connery’s with belted trousers as opposed to self-supporting trousers. Braces were popular with the British public during Fleming’s time, but Fleming was apathetic towards them.

Fleming had bespoke suits made for him with Benson, Perry & Whitley Ltd., a reputable tailor of the time. They were located at 9 Cork Street in London’s Mayfair, two blocks from the famous tailoring street Savile Row. Next to them at 10, 11 & 12 Cork Street for a time was the legendary Savile Row tailor Henry Poole, inventor of the dinner jacket, better known to some as a tuxedo.

Fleming would have paid good, but not inordinate, sums to get his suits tailored. For a journalist at The Sunday Times this may not have been an extravagance, but for most freelancers of his day this would have been a considerable expense.

Partisans for Fleming’s style would highlight that he not only dressed suitably for the echelons within his social spheres, but to incept the class levels above him. Ian Fleming’s biographer Andrew Lycett would reflect on Fleming’s style:

There was no side to him that was slovenly. He was quite a driven man, and presenting himself well was part of that. At no stage did he seek to be stylish in his own life. There was that conservative side to him, his background, you can imagine. The important part is he wasn’t flash. Being flash meant a mark of being unreliable.2

Fleming chose instead to flesh out his villains with the colour and eccentric dandyism that Bond lacked. In many cases, such as with Auric Goldfinger, Bond would make assumptions on his class and character simply by his gaudy wardrobe choices. In parallel to these damning critiques, we are given a frame of reference to Bond’s own style. Being self-regarding in public wasn’t Fleming’s style, but as he lived vicariously through Bond, he managed to surreptitiously pay himself the odd complement now and then.

Fleming’s own style extended beyond the suits he prescribed to Bond when he assigned a more rakish blue pinstripe double-breasted suit with gauntlet cuffs from his own wardrobe to villain Hugo Drax in Moonraker. Bond’s admiration of Drax’s choice in wardrobe was little more than Fleming paying a compliment to himself.

More than nine years after the first Bond novel Casino Royale was published in 1953, Fleming finally caved in to the demand of his readers baying for an inventory of Bond’s wardrobe. A letter from Ian Fleming’s secretary dated 11 December 1962 to Mr Arthur Paul, Art Director of Playboy Magazine, describes Bond’s wardrobe as comprised of a blue two-button suit in tropical wool, a white short-sleeve Sea Island cotton shirt, a black knitted silk tie, black square-toed loafers and a black belt.3

Apart from preferring a Churchill-spotted bow tie over the silk knitted tie, Fleming described nothing other than his own wardrobe in this letter when talking about Bond’s.
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The daily uniform of Ian Fleming’s Bond



A Rare, Luxurious Cotton

Fleming set up refuge for two months of every year at his Goldeneye residence in Jamaica from 1946 on the recommendation of his boyhood friend Ivar Bryce. During his occupation in Jamaica, Fleming quickly abandoned the suited look in favour of his shorts and Sea Island cotton shirts that were well known in the Bond context. He procured some shirts through a cloth merchants called Antonio’s in Falmouth. Antonio’s imported remnants of damaged cotton goods from Manchester mills.4

Fleming also procured clothes from Sunspel, who would provide casual shirts for Daniel Craig’s Bond decades later. Sunspel’s CEO Nick Brooke spoke of learning about the brand’s history with Ian Fleming from Fleming’s niece:

She said, ‘I know all about Sunspel because you’re the people that do Sea Island cotton, and Ian definitely had some of your stuff.’ So it was really interesting because I thought that was such a weird coincidence that we have done stuff for the film [Casino Royale] and we’ve got this link to Ian Fleming himself. I suppose it’s because we are an old British brand, but in those days where were we sold? Jermyn Street. Well, where did Ian Fleming shop? Jermyn Street.5

Sunspel have a long history with Sea Island cotton. ‘Our business in the 1930s at one point was called Sea Island Cotton Ltd before they changed their name to Sunspel’, told Brooke.6

Sunspel still sell Sea Island cotton, and they don’t have a challenge sourcing it because there’s not a huge demand. Said Brooke, ‘It’s quite a niche area, but if people really know their cotton—and we’re probably a bit obsessive about our cotton—Sea Island [has an] extraordinarily luxurious feeling.’ Sunspel use other cottons, but Brooke proclaimed, ‘Sea Island is the best, and it is the smallest crop, there is no doubt about that. It will never be a huge product line because it’s very expensive and it’s very rare.’7


2. BOND ATTENDS THE SCHOOL OF YOUNG

At the interview with Cubby Broccoli and Terence Young—Ian Fleming was not there—he [Sean] refused to read a book. There was still no screenplay, and when asked to do a screen test he declined and left the room ‘wow!’ They went to the window and looked down onto Soho Square and saw the figure of Connery striding, and Young said, ‘There is James Bond.’1

— Murray Grigor, co-author of Being a Scot with Sean Connery

IN HIS PENULTIMATE ROLE before signing on as James Bond, Sean Connery readies himself sartorially in the 1961 release, The Frightened City. In his two- and three-piece suits he is a far cry from what bookers would refer to as the ‘Limey truck driver’,2 though he looks much more comfortable when not in his tailored clothes. A suit for the young Connery was more of a costume.

However, it was not Connery’s filmography that shone through on his resume when the James Bond producers Harry Saltzman and Albert R ‘Cubby’ Broccoli were looking for their leading man. Dana, wife to Cubby, had given her seal of approval at a screening when Cubby sought her opinion of him.

Previously, Cubby had asked Cary Grant, who had cemented the cinematic epitome of suited style in North by Northwest in his indomitable Kilgour, French & Stanbury suit, to play the role of James Bond. Grant politely turned down the role, but he previously accepted another invitation from Cubby: to be best man at his wedding.

Broccoli and Saltzman forged a company called EON Productions and set up their headquarters on Piccadilly, just off Hyde Park Corner. It was in these offices that an audacious Connery met with Broccoli and Saltzman wearing a brown, open-necked shirt and suede shoes3—an awfully casual outfit for a job interview.

Broccoli noted that Connery was a rough diamond compared to the posh character Fleming envisioned. Broccoli was not concerned and saw a wider appeal in the elements that Connery could bring to the table, saying he was ‘a sexual athlete who would look great in Savile Row suits’.4

Directing Bond’s Style

‘Sean Connery was regarded as being sort of working class by the establishment when he got the job’, noted Esquire’s Creative Director Nick Sullivan.5 It was down to Broccoli’s implacability and relentless pursuance of Connery that saw him land the role as James Bond.

Having overcome his initial reluctance, Connery signed on to play James Bond. Broccoli had his man, but he was far from the finished article and Terence Young, director of the first Bond film, was tasked with sculpting Connery into the sophisticated role of James Bond.

Connery speaks about how Young underscored the look of his Bond in an interview with Mark Cousins for Scene by Scene:

I think that the most important element in the whole Bond series was—apart from Fleming himself, the original stuff and everything—was Terence Young. I think he was the greatest influence. […] Terence had really identified very much with being the grand seigneur, the elegant backgammon, Turnbull & Asser. He took me on the trip to get our clothes and everything, and it was an eye opener. The budget on the clothes was astronomical in relation to the film. But he was right, Terence, because there was a look about it. I had shoes handmade at Lobb’s. And no cufflinks; a special fold-back button [cuff]. And I used a Windsor knot, very small Windsor knot.6

For Connery, it wasn’t a lateral move to wear Savile Row suits. Neither his upbringing nor his everyday wardrobe would align him with the aristocratic image of a Savile Row patron. He much preferred to go around in jeans and a bomber jacket or a pair of corduroys, a knit shirt and a pair of loafers. On the odd occasion Connery would shop on Carnaby Street and whimsically procure a plaid cap or a corduroy shooting jacket.

Broccoli thought it was essential to define Bond through his look, and he put everything possible into making Connery look the part. Broccoli regales, ‘the casual but well-cut suits, the black soft leather moccasins, the silk kimonos, all these were carefully designed to work the Bond style into Sean’s macho image.’7

The duty bestowed upon Young was to persuade Connery to wear the suits every evening. Young was in the Irish guards and a tank commander in World War II. Born in Shanghai, he read Oriental history at St Catherine’s. He was an establishment guy, immaculately dressed, and imparted his personal tastes and style onto Connery. It was rumoured that Young advised Connery to use some unorthodox techniques to get him accustomed to wearing his suits. Daniel Craig told at the New Yorker Festival on 7 October 2016:

It does fascinate me. There’s a great quote: the director said to Sean Connery, ‘wear the suit, go home, sleep in it, and […] that’s how a suit should look. Like you’ve lived in it, had sex in it.’8

Young’s tailor was Anthony Sinclair of Mayfair’s Conduit Street, which intersects the famous tailoring street Savile Row at its northern end. This seemingly innocuous introduction, albeit borne from convenience and happenstance, would forge a relationship between cast and costumiers that would set the blueprint for the signature style of Bond.
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28-29 Conduit Street, London—No. 29, the left side, was formerly the location of Anthony Sinclair




3. MY TAILOR, CONDUIT STREET

Unfortunately, there are not a lot of characters like Sinclair left in the trade, but he could be quite amusing. I remember going down once to the shop and we had run out of tea bags. I popped in and I was a bit quiet, and I made him jump. ‘Good God,’ he said, ‘with my army training days I could have knocked you out!’1

— Tailor Les Haynes on working with Anthony Sinclair

AT THE HEIGHT OF HIS POWERS, Anthony Sinclair employed 20 tailors at 29 Conduit Street,2 originally on the first floor and later expanding to the ground and second floors. Presently, this sartorial landmark is now the western half of Italian fashion house Moschino.

During the 1940s there were a plethora of tailors on Conduit Street. Cyril Castle had his premises at No. 42 Conduit Street during the years in which he made clothes for Roger Moore’s James Bond. However, many tailors on Conduit Street never recovered from the shelling they took during the blitz in World War II. Anthony Sinclair were formerly located on Gerrard Street, in what is now London’s Chinatown, before moving to Conduit Street in the 1950s.

Sinclair was a true cockney and very proud of his London roots. He came from a family of tailors and was already a proficient seamster by the age of 8. In 1957 he won the Tailor & Cutter Gold Trophy, awarded by the English journal of bespoke tailoring.

Sinclair was of fervent belief that his clothes were to be made in the classic style according to English tradition, and he was not interested in following the extremes of fashion trends.3 His suits’ unique take on the classic Savile Row silhouette had come to be known as the ‘Conduit Cut’. It would be quite a feat of sartorial engineering to achieve the cut that would cloak a drop of 13 inches. The drop is the term given to the difference between a gentleman’s chest measurement compared to his waist. The typical drop in ready to wear collections is six inches.

Reportedly, the 6′2″ Connery measured a 46-inch chest and a 33-inch waist.4 Sinclair did not give Connery’s jackets a tightly fitted waist, and instead he opted to make his figure look more elegant and less like a body builder’s by suppressing the waist of his jackets less than an English tailor ordinarily would.

Thanks to the deft touch of Sinclair’s infamous Conduit Cut, Connery’s Bond was given a lethal grace.

The Conduit Cut

The etymology of ‘Conduit Cut’ is widely attributed to the styling of Anthony Sinclair, as David Mason, managing director of Mason & Sons, who owns the Anthony Sinclair brand, reflected:

I don’t believe it’s a term that he used personally, rather describing his own cutting style as ‘drapeii and shape’—which I think is a wonderful expression. Given modern tastes, we are currently producing more ‘shape’ than ‘drape’, but we discourage tightness. Comfort and movement are key elements of our clothing. Sinclair was against heavy padding and rigid construction. Whilst some of his customers, such as Sean Connery and Richard Burton, were hard men, they liked soft suits. Particularly Burton, who always demanded softness and lightness, and probably more drape than shape.
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The silhouette of Anthony Sinclair’s jackets
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The silhouette of Anthony Sinclair’s waistcoats and trousers



I suppose my personal view is that the Conduit Cut is really about simplicity and the classic British style of understated elegance that all began with Beau Brummell over 200 years ago. Ironically, Brummell’s tailor, Jonathan Meyer, was located in Conduit Street from the late eighteenth century until the Second World War when the firm was bombed out of its premises.5

The cut of Anthony Sinclair’s jackets is characterised by two buttons in a low stance, with the top button falling at the natural waist. The jackets also have soft shoulders with roped sleeve heads, a full-cut chest and a gently suppressed waist.

Tailor Richard W Paine, who worked with Sinclair and with Roger Moore’s tailor Cyril Castle, told that Sinclair ‘used to get the drape right. Cyril Castle was a bit less shape, whereas Tony [Anthony] used to get the silhouette right on the person, and get the right length of jacket, get the waist looking good.’6

Some of the details of Sinclair’s jackets would vary. Pockets may have been straight or slanted, with or without flaps. He favoured the ticket pocket but used it sparingly. His jackets could








































































ops/images/ipub.jpg
(‘\ BearManor

N ? Media





ops/images/pg05.jpg
Darkbive
iheigh

Blocksik
intted o






ops/images/pg02.jpg















ops/xhtml/nav.xhtml


Contents



		Cover


		Title


		Copyright


		Table of Contents


		Foreword by Nick Sullivan


		1 Hot off the Press: A Cool Suit


		2 Bond Attends the School of Young


		3 My Tailor, Conduit Street


		4 Introducing Bond Style on Screen


		5 It’s Just the Right Size, for Sean That Is


		6 Let’s Be Frank


		7 A Major in Tailoring


		8 The Rough Diamond Bows Out


		9 A Man’s Suit Is His Castle


		10 A Love Affair with Italy


		11 Returning Home with a Legendary Tailor


		12 Dalton’s Fancy-Dress Ball


		13 A (Golden) Eye for Style


		14 It’s Tailored


		15 Ford Takes the Wheel


		16 The Suit Will Return


		Acknowledgments


		Photo and Illustration Credits


		Bibliography


		Notes


		About the Authors


		Index








ops/images/pg10.jpg






ops/images/icopy.jpg










ops/images/pg13.jpg
Soft shoulders

Roped
sleeve heads

Narrow lapels

Full chest

Gently
{ suppressed waist

Two buttons,
low stance

Straight pockets,
i with or without
narrow flaps

— Four cuff buttons

Single vent,
double vents
O i venils:







ops/images/pg14.jpg
Notched lapels

Four weltpockets

Bottom button
ond buttonhale
donotalign

Extonded waistband
withhook and eye closure

“Daks tops’side adjusters
with throe buttons

On-seompockets

Doubleforward plects
Highrise

Norrow, taperedlegs

Tornups (vithout
i o Goldnger)









ops/images/cover.jpg
AN EVOLUTION OF
MENSWEAR THROUGH
THE BOND FILMS

Peter Brooker
Matt Spaiser





