
 LITTÉRATURE❋A N G L A I S

A HANDBOOK of
LITERARY TERMS
Introduction au vocabulaire littéraire anglais

Françoise Grellet

LITTÉRATURE❋A N G L A I SHU

A HANDBOOK of LITERARY TERMS
Cet ouvrage entièrement rédigé en anglais est conçu à la fois comme une introduction 
au vocabulaire littéraire critique et comme un dictionnaire.
Pour chaque genre littéraire, il répertorie les mots – spécialisés ou plus généraux – qui 
relèvent de la terminologie traditionnelle et contemporaine en usage.
Un chapitre sur le vocabulaire de l’essai et du commentaire ainsi qu’un index complètent 
l’ensemble.

Niveau Licence, classes préparatoires.

L’auteur : Françoise Grellet est professeur en classe de première supérieure au lycée Henri-IV 
à Paris.

Dans la même collection 

Literature in English 
Anthologie des littératures du monde anglophone (F. Grellet)

An introduction to English literature : 
from Philip Sidney to Graham Swift (F. Grellet, M.-H. Valentin)

An introduction to American literature : 
“time present and time past” (F. Grellet)

Les grands classiques de la littérature 
anglaise et américaine (P. Castex, A. Jumeau)

L’explication de texte – Méthode et pratique (É. Taane)

14 0179 3
ISBN : 978-2-01-140179-3

9 782011 401793

 L
IT

T
É

R
A

T
U

R
E

❋
A

N
G

L
A

I
S

a
 hand





B

O
O

K
  o

f  L
IT

ER
A

R
Y

 T
ER

M
S

HU

C
O

U
VE

RT
U

RE
 : 

G
U

YL
IA

N
E 

M
O

I

HANDBOOK_LITERARY TERMS_COUV_2013.indd   1 22/03/13   15:56



P008-46 CHAP1-ART OF POETRY.qxd:P010-046  30/12/08  16:37  Page8

Sicogif Certified PDF LES PAOISTES



 LITTÉRATURE❋A N G L A I S

A HANDBOOK of
LITERARY TERMS
Introduction au vocabulaire littéraire anglais

FRANÇOISE GRELLET
Professeur en classe de Première supérieure au lycée Henri-IV

HU LANGUES_Pages de titre.indd   2 20/02/13   09:47



2

Couverture : Guylaine Moi. Illustration : Ode to Sir Giles, 1998 (oil on panel), Getty
Images/Lee Campbell.
Maquette intérieure : Les PAOistes.
Illustrations : p. 51, A Conjectural Reconstruction (The Globe Playhouse 1599-
1613), by C. Walter Hodges, 1965, Introducing Shakespeare, Penguin Books, 1939 ; p. 108,
Edouard Manet, le Déjeuner sur l’herbe, 1863, musée d’Orsay/photo © akg - images/Erich
Lessing.
I.S.B.N. 978-2-01-140224-0
© HACHETTE LIVRE 1996, 2009, 2013, 43 quai de Grenelle, 75905 Paris cedex 15.
Tous droits de traduction, de reproduction et d’adaptation réservés pour tous pays.

Le Code de la propriété intellectuelle n’autorisant, aux termes des articles L. 122-4 et 
L. 122-5, d’une part, que les « copies ou reproductions strictement réservées à l’usage
privé du copiste et non destinées à une utilisation collective », et, d’autre part, que « les
analyses et les courtes citations » dans un but d’exemple et d’illustration, « toute
représentation ou reproduction intégrale ou partielle, faite sans le consentement de
l’auteur ou de ses ayants droit ou ayants cause, est illicite ».
Cette représentation ou reproduction, par quelque procédé que ce soit, sans
autorisation de l’éditeur ou du Centre français de l’exploitation du droit de copie (20, rue
des Grands-Augustins, 75006 Paris), constituerait donc une contrefaçon sanctionnée par
les articles 425 et suivants du Code pénal.

THANKS

I wish to thank Joanna Burton, Kathleen Haddon, Claire Joubert, Charles
Kaye, Owen Massey, Christian Monjou and Claudine Nicolaï for their
advice and encouragement througbout this work.

I am especially grateful to Ross Hutchison, who read the manuscript and
made valuable suggestions.

P001-007-9782011401793_Maquette Literature US XP4  20/02/13  17:03  Page2



Contents
INTRODUCTION 4■ The Format of a Book  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 5

The Art of Poetry  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 9
■ Stress and Rhythm  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 10■ Rhyme and Sound Patterns . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 19■ Poetic Diction and Licence  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 29■ Poetic Genres and Forms  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 33

The Art of Drama . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 47
■ The Theatre, the Stage, the Performance  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 48■ Dramatic Conventions and Structure  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 56■ Dramatic Genres . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 61

The Art of Narrative  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 71
■ Plot  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 72■ Time  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 79■ Setting . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 88■ Characterization . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 92■ Point of View and Narrative Technique  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 100■ Speech Presentation . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 115■ From Monologue to Stream of Consciousness  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 121■ Prose and Fictional Genres  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 126

The Language of Literature  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 137
■ Describing Sounds  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 138■ Describing Words  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 143■ Describing Sentences and Paragraphs . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 152■ Tone  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 163■ Imagery and Figurative Language  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 175■ Describing Style  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 185■ Varieties of Language  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 191■ Pictorial Terms  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 195■ Musical Terms  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 198■ Cinematic Techniques . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 200

In Their Own Words . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 203

Appendix  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 211
■ The Language of Commentaries and Essays  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 212■ Index . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 229■ Bibliography . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 238

P001-007 INTRO.qxd:Maquette Literature US XP4  30/12/08  15:58  Page3

Sicogif Certified PDF LES PAOISTES



4 • Introduction

Introduction

The aim of this book is to introduce students of English to the literary terms they will
need to analyse and comment on literature. Whereas most existing books are in the
form of dictionaries, this handbook is organized in chapters dealing with the major fields
of interest that the literary critic is likely to be concerned with. Thus it is hoped that the
book can be used both as an introduction to literary terms, in which students can find
information and vocabulary about a given subject (e.g. narrative technique or imagery)
by reading the relevant chapters, and as a more conventional dictionary, by using the
index provided at the end.

Throughout the book, an attempt has been made to include both:
– specialist terms and more general terms: the “related words” boxed lists, in particular,
often suggest other, less technical ways of expressing the notions and ideas dealt with in
the section, thus offering students a wider range of expressions that can help them
avoid repetition.
A chapter on the more general vocabulary of essays and commentaries has also been
included at the end of the book.
– terms belonging to traditional literary criticism and some more recent terms used in
contemporary textual analysis: here, a selection had to be made so as not to overwhelm
students by a mass of specialized terms recently created by such groups and approaches
as, to name only a few, the Bakhtin group, deconstruction, discourse analysis, feminist
criticism or semiotics. This book is an introduction to literary terms. It is not a course in
literary theory or history, and students interested in such approaches should be
referred to specialized works.

As the book will also serve as a dictionary, some less common words have also been
included. Such words usually appear in smaller typeface to make it clear to students that
they are more rare and should therefore be used with particular discrimination.

The quality of an essay or commentary is certainly not proportional to the number of
technical or arcane words it contains. Clarity and simplicity should always be aimed at
and academic snobbery avoided. But the use of the right word in the right place will
often prevent long and vague descriptions and, by helping students to express their
thoughts with greater clarity and subtlety, will lead them to develop their thinking and
gain a better understanding of the text.
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The Format of a Book • 5

The Format of a Book

A book about words should start with a few words about books.

1. Looking at a book

the front

the blurb [bl��b]:
the promotional description of the
book printed at the back of the jacket
and meant to attract people's interest.

A book can be a HARDBACK or a PAPERBACK.
A work in three parts is called a TRILOGY if each part is independent.
(e.g. John Dos Passos' trilogy USA, which consists of The 42nd Parallel, 1919 and The Big
Money.)
A similar work in four parts is called a TETRALOGY (e.g. Shakespeare's Chronicle plays
Richard II, Henry IV Parts 1 & 2, Henry V). The term QUARTET is also used (e.g. Lawrence
Durrell's Alexandria Quartet).
Some works in five parts are called QUINTETS.

The FORMAT [�fɔ�m�t] of the book is its general physical appearance: size, typeface,
paper, layout, etc.

the dust jacket

the head

the back
the spine

the tail

The author's name. It can be:
– the author's real name,
– an ALLONYM [��lənim]: the name of a

real person, though not that of the author,
– a PSEUDONYM [�sju�dənim] (or PEN-

NAME or NOM DE PLUME): a fictitious
name assumed by the author.
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6 • The Format of a Book

■ TYPOGRAPHY [tai�pɒ
rəfi]:
– the typeface used: e.g. New York , Times, Courier…
– italics [i�t�liks] (You say that a word is italicized.)
– CAPITAL LETTERS (You say that a word is capitalized.)
– bold type or bold face (You say that a word is emboldened.)

■ A TAIL-PIECE (decorative motif) sometimes appears at the end of a chapter.

The epigraph [�epi
rɑ�f]:
a quotation or motto
sometimes found at the
head of a chapter.

The margin

A footnote

CHAPTER X

Lalage's come; aye,
Come is she now, O!
Come is she now, O!

HARDY, “Timing
Her”

He dismissed the cab at the bridge. It
was the very last day in May, warm,
affluent, the fronts of houses
embowered in trees, the sky half blue,
half fleeced with white clouds. The …

1.…

2. The parts of a book
When you open a book, you usually find:

■ a FLY LEAF (a blank page) or ENDPAPER, on which people sometimes stick a
BOOK-PLATE or EX-LIBRIS [eks�laibris].

■ the TITLE PAGE, which besides the title and author's name mentions the publisher
and sometimes contains a DEDICATION (a mention of the person to whom the
book is dedicated). It also shows the publisher's COLOPHON [�kɒləfən] (the sign
or emblem of the publisher).

■ a FRONTISPIECE: an illustration which sometimes appears facing the title-page.
■ Bon the back of the title page:

– the COPYRIGHT,
– the ACKNOWLEDGEMENTS [ək�nɒlid�mənts], in which the writer expresses
gratitude for the help given him or her by a number of people,
– the Library of Congress classification details.

■ the table of contents.
■ the index, which appears at the end of the book.

3. Looking at a page
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HEANEY Seamus, New Selected Poems 1966-1987, Faber and Faber, 1990.

The Format of a Book • 7

4. The size of books
The size of books depends on the number of times the original sheets of paper used by
the printer (“foolscap” size: 17 inches by 13 1/2 inches) are folded.
If the sheets are folded once, forming sets of two leaves of four pages, the book is a
FOLIO.
If the sheets are folded twice (with sets of four leaves) the book is a QUARTO.
If the sheets are folded a third time (with sets of eight leaves), the book is an OCTAVO
[ɒk�teivəυ].
If the sheets are folded so as to obtain sets of twelve leaves, the book is called a
DUODECIMO [,dju�əυ�desiməυ].

These descriptions are often shortened to 4°, 8°, 12°. 12° books are sometimes called
pocket books, because they can fit into a pocket.
A very small book, or miniature edition, is called a BIBELOT [�bibləυ].
These terms are mainly used for old books.

5. Citing books in a bibliography
When citing a book, mention should always be made not only of the author's name and
of the title of the book, but also of some publication information (publisher and date of
publication). These can be found on the title page and on its reverse. See the example
below:

SEAMUS HEANEY
New Selected poems

1966-1987

faber and faber
LONDON - BOSTON

First published in 1990 by Faber and Faber
Limited, 3 Queen Square London WCIN 3AU.

Reprinted in 1992.

Photoset by Wilmaset Birkenhead Wirral.
Printed in England by Clays Ltd, St Ives plc.

All rights reserved.

© Seamus Heaney, 1966, 1969, 1972, 1975,
1979, 1983, 1984, 1987.

Seamus Heaney is hereby identified as author
of this work in accordance with Section 77 of
the Copyright, Designs and Patents Act 1988.

This book is subject to the condition that it
shall not, by way of trade or otherwise, be

lent, resold, hired out or otherwise circulated
without the publisher's prior consent in any
form of binding or cover other than that in
which it is published and without a similar
condition including this condition being
imposed on the subsequent purchaser.

A CIP record for this book is available from
the British Library.

ISBN 0-571-14371-7
0-571-14372-5 (Pbk)

0-571-14461-6 (Signed edn)
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10 • The Art of Poetry

Stress and Rhythm

  English verse is ACCENTUAL-SYLLABIC in that it is based both on rhythm and on the
number of syllables per line. Therefore it is not merely syllabic (as is often the case with
French poetry) or based on the alternance of long and short syllables (as in ancient
Greek and Roman poetry).
Rhythm is based on METRE [�mi�tə], that is to say on the pattern of STRESSED and
UNSTRESSED syllables in the lines. METRICS [�mətriks] (the study of metre) is also
called PROSODY. Lines can be divided into a number of FEET, or MEASURES for some
modern metrists. A foot is made up of two or three syllables, one of which must be
stressed.
A STRESSED or ACCENTED or STRONG syllable (marked below) is also called a
BEAT.
An UNSTRESSED or UNACCENTED or WEAK or SLACK syllable (marked below) is
also called an OFF-BEAT.

e.g. | ´
| syllabic   (the stress is on the second syllable).    

Three elements must be taken into consideration to decide on what particular syllables
stress will fall:
– word stress: in a word like “falling”, the stress can only be on the first syllable;
– the metrical pattern of the line, which creates expectations;
– the grammatical function of the word, since it is unusual for words such as “it”, “has” 
or “by” to carry the stress.
One of the most interesting effects of metre is to create a tension between the rhythm 
of ordinary speech and the expected rhythm of the metrical pattern.

Note the difference between:
– a LINE,
– VERSE (poetry, a number of lines),
– a VERSE (a stanza).

1. Here are the most comm  on types of metrical feet

■ The IAMB [�ai�mb] (adj. = iambic [ai��mb   ik]): 
A two syllable foot consisting of an unstressed syllable followed by a stressed syllable. It
is the basic rhythm of English poetry.

e.g. | ´ ´ ´ ´ ´ | In doubt | to deem | himself | a god, | or beast. (Alexander POPE)   
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