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The Gathering takes us on a lyrical dance...at once rub-a-dub, at once three-step, at once quiet crooning in your ears as you 'rent-a-tile' ...Malachi the word-Smith has given us a poetry collection that seamlessly moves us through the soundscapes where love, history, memory, and the prophets sway our most powerful imaginings."

Heather Russell

Author of Legba's Crossing:

Narratology and the African Atlantic

––––––––
[image: ]


In The Gathering, Malachi displays his characteristic lyrical gifts in the exploration of subjects as diverse as travel, family, drug addiction, and the plight of the sufferahs. In these poems, the call of the Caribbean dances through memories that trigger his imagination and the various masks he employs to dramatize events. Sometimes a wizened storyteller, sometimes a prophet with magisterial lines, “Let them come,” Malachi delves into the political and class conflicts that divide the people of Jamaica and its diaspora, yet these differences disappear under the gaze of a poet who believes in the power of redemption.

Geoffrey Philp

Author of Garvey’s Ghost.

––––––––
[image: ]


"Malachi Smith is the most dynamic poetry performer I've ever had the pleasure to witness."

Philip Hammial

Australian poet and sculptor
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One of Jamaica’s most compelling performance poets, Malachi Smith is offering here praise-poems mainly, and elegies, with these and other pieces raising questions about love, guilt, identity, culture, politics, and eye-opening experiences in travel. There are shafts of protest, but the dominant mood is of compassion. The policeman dub poet is a 2healer-man”.

Professor emeritus, Mervyn Morris OM
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This collection is dedicated to Sweetie

I would also like to acknowledge Geoffrey Philp, and Christine Craig as well as Professors Mervyn Morris, Heather Russell and Donna Aza Weir-Soley, for their encouragement and feedback.

Malachi Smith

February 2018
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Cultural Notes
Introduction

Malachi Smith was born in Westmoreland, Jamaica and joined the Jamaican Constabulary Force in the mid-1970s. He was a founding member of the group Poets in Unity, started by Chris Bailey and Tomlin Ellis in the late 1970s at the Jamaica School of Drama. The group soon acquired a solid reputation as performers and appeared on the 1983 Heartbeat album Word Sound 'Ave Power. Malachi's poem "Victim" was featured on this album. 

Malachi worked in Jamaica as a police officer and as a dub poet, an unusual combination, and he migrated to Florida in 1987, where he has continued to work in these two capacities. Over the years he has released several CDs (Throw Two Punch, 1998 ; The Blacker the Berry, The Sweeter the Cherry, 2001 ; Middle Passage, 2003 ; Luv Dub Fever, 2008 ; Hail to Jamaica, 2010) on which he performs his poems to the accompaniment of reggae music or a cappella.

In 1998 his tribute to the late reggae singer Garnett Silk, "Psalm of Silk", appeared in Kwame Dawes' anthology of reggae poetry (Wheel and Come Again : An Anhtology of Reggae Poetry, Leeds : Peepal Tree Press, 1998).

In 2003 Malachi won the International Dub Poets of the Year Award in Fort Lauderdale, Florida, and his presence in southern Florida as a dub poet is firmly established. Malachi has kept alive in Florida a tradition of performance poetry which goes back to Louise Bennett, one of his influences, and also to the dub poetry tradition in Jamaica.

Professor Mervyn Morris wrote in the liner notes to the Luv Dub Fever CD that Malachi's performance was "strong and subtle", and that his "speaking voice – his chanting on most tracks – played comfortably agains tthe various music rhythms and the discreetly enhacing background singers"(Mervyn Morris, liner notes to Luv Dub Fever).

The Jamaican poet Geoffrey Philp wrote that "Malachi's collection  Hail to Jamaica combined nostalgia and social commentary in a distinctive voice that urges compassion for the downpressed. Ever a witness to injustice, an undercurrent of loss runs through many of these poems" (Geoffrey Philp, liner notes to Hail to Jamaica). 

2014 saw the release of the album Scream on the 4-M Music label, hailed by Dr Heather D. Russell as "a Jamaican jeremiad...an urgent cry against suffering, against poverty, against political corruption, against the relentlessness of a Jamaican society plagued by the murder of innocents and the death of innocence" (liner notes to the CD). The CD contained powerful tracks like "Concrete Jungle", "Cry for Liberty" as well as two tributes to Jamaican icons, Professor Rex Nettleford, and Michael Manley.

Malachi's latest CD, Wiseman, was released in 2017 on the Upstairs Music label, featuring a mixture of topical pieces like "Breakwaway" and "Brexit" and more nostalgic poems like "Return My Sundays", "Yard" and "Concrete Rose". The track entitled "Dance Nice" addressed the theme of the power of Jamaican music and embodied it too.  

The present collection, entitled The Gathering, contains love poems ("Mi Amor"), tributes to famous Jamaican icons ("Psalm of Silk", a homage to the late Garnett Silk, "Rod Man", another tribute to Michael Manley which is loosely based on the song "Michael Rows the Boat Ashore", "Hit Maker" , which celebrates the greatness of Cedric Brooks), and deeply nostalgic pieces about the Jamaica Malachi left behind when he migrated to Florida ("Every Now and Then", "Old Tunes Have Magic"). Music is often present in these pieces, constituting a kind of umbilical cord, a link with the poet's home island.

There are  also pieces addressing the themes of poverty in the land of plenty ("Broadway") and battered women ("Is She Anybody's Child ?"), as well as a moving tribute to Caribbean poets ("Expiration").

The reggae tradition is of course heavily present in this collection, with the tributes to the late Dennis Brown, to Garnett Silk and to Cedric Brooks, but also references to famous reggae hits like Culture's "Stop the Fussing and Fighting" and Bob Marley's "Misty Morning".

In "Open Mike", the poet feels confident enough to challenge all the greats of English and Caribbean literature in order to stand his ground and defend his own brand of spoken word poetry. With this collection, which is indeed a fine gathering of poems, Malachi Smith does just that.

Dr Eric Doumerc

University of Toulouse-Jean Jaurès, France
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The shower pours down my head

morning blowing its horn .

Guadalupe Cathedral bell tolls six o’clock.

It is time to pack, my suitcase of memories

and set off for Sandino Airport in Managua

for my rendezvous with TACA.

Lake Cocibolca flows from my eyes

I swim from Granada to Miami,

Miami to Granada.

Struggling against the rising tide

I reach for my handkerchief

Smile taste tears

usher them inside for later

now is too important to be blinded.

I must see clearly the faces of my amigos

the brightly dressed smiling senoritas

sellers of their homeland on La Galzada;

Kati opening the Nectar Bar

natural juice

Through the front door

tables are set for breakfast at the Granada

I will miss the omelets, and gallo pinto

the merry chatter on the terrace bright against

an ash blue backdrop of  volcanic forest

I have never seen the moon this late in color

royal purple grey in my rearview mirror your ginger eyes disappear

like a firefly around a corner

I turn to blackness.

Broadway

The late winter moon

lights the stage

62nd to 71st Street along 18th Avenue

come watch the play

Inner City America Broadway

Twentieth century ghetto production

players, bodies like Plymouths

a drum of old board blazes

characters warm themselves

under the spotlight

they gather center stage

beneath the communal tree

from many different stations

high hopes of one destination

and wait for the train at the wrong stop.

No Hollywood make up

no New York façade

no flashing bulbs

the bushes their shelter

they bathe here

eat sleep empty themselves here

right where you stand

they live die everyday

raw like fish market dump

the stench lingers

audience gathers at the corner

lights dim

show begins.

The Stylistics cry from a speaker outside an Arab

store action, actors pushing crack cocaine, marijuana,

heroin, pills or anything that will make you sing

you are all I need to get by.

Fire, fire, fire the crack too sweet

they fall asleep

a lit candle drips on the table wakes the naked

devil getting ready to steal the next scene.

Sirens scream cops rounding corners

flashing blue red lights

actors scatter, next scene a block over

gunshots fly like Fourth of July

another young black actor cut down

before his twentieth birthday

the stage is cordoned

tapes of the final act

no one will snitch.

On a sidewalk bench

a young woman falls asleep

upside down, naked

exposed to the sky

old men gather at the park stroking memories

sipping from big bottles of Bud

they tell each other stories

they laugh cry get high.

The sun shoos the moon away

actors freeze fall asleep

on milk crates, park benches

garbage heaps, dirty sidewalk

the sound track gets sadder

the credits roll. President

senators, governor

congressman, state representative

county commissioner

all key players.

The end of a shift

new actors same script

if you missed the first showing

this is it.
Every Now and Then

Every now and then

I hear the soundtrack of my youth

songs so sweet I rejoice-cry

hold memories and three step.

on a dance floor by the sea

dipping feet into memory breeze

letting go of inhibitions

holding hands

and stroll forever

getting wet and dry

coming playing waiting on each other.

The night time dj plays my songs now

inviting me to dance again

to live again free of aches

no limitations to possibilities

Sweetie love sugar cane

I love when it rains.
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