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Preface: A History of the Bequest

Guy Baxter


First Contact between Stephen Joyce and the University of Reading

I first heard from Stephen Joyce in October 2015. Archivists tend to speak to potential donors of collections in circumstances such as a house move, a recent bereavement, or when an individual is anticipating their own demise. Stephen Joyce was in the third category. He was eighty-three and was planning what should happen to the large number of books and documents he owned.

As I understand it, Stephen first decided to speak to Edward Beckett, the nephew of Samuel Beckett and executor of his Estate. They were good friends, building on a family friendship that dated back to Samuel Beckett’s first meeting with James Joyce in Paris in 1928. Edward suggested that Stephen talk to the University of Reading, where there has been a Beckett Archive since 1971 (this became the Beckett International Foundation in 1988). James Knowlson, founder of the Beckett Archive, pointed Edward in my direction; I wrote to Stephen and we then spoke on the telephone. Stephen was keen that someone from Reading should visit him and his wife Solange (née Raythchine) at their house on the Île de Ré in the south of France, in order to look at the library and archive and discuss the idea in detail.

What was Reading’s initial position? Unlike Samuel Beckett, James Joyce is not a priority area within the University’s collecting policy. Most Joyce items that become available are priced for the literary manuscript or rare book markets. At the same time, our collecting policy leaves space to consider things that are not directly within priority areas. A recent example is the acquisition of the archive of experimental film-maker Stephen Dwoskin. This Joyce collection was clearly an opportunity where there was good reason to explore further by travelling to France.

I travelled to France twice in 2016 with a senior librarian from our team, first in January with Erika Delbecque and then in October with Claire Clough. We wanted to find out more about what the collection comprised, to assess its size, and to start to determine whether or not Reading was the right place for it. We also recognized that, as potential donors, Stephen and Solange would want to assess whether they thought Reading was a suitable destination. We were expecting to compare our expectations and see if it might be feasible to agree on terms for the transfer of the collection.

By the time I met Stephen, he had scaled back his active involvement in James Joyce Estate matters. That was partly due to the fact that the copyright on Joyce’s works published during his lifetime had lapsed in the European Union, the UK and Ireland in 2012.1 Stephen’s involvement thus became more reactive: he would respond to the latest work of scholarship that had been sent to him, the latest request for film rights, and so on. I got the impression that Stephen had managed things more proactively in the past. The telephone was at the centre of how Stephen worked during this period and, for our own communications, we fell into a pattern whereby he would ring me and then I would follow up our conversation by writing him a letter. There was no question of email, it was all by post and I believe that in his old age, he very rarely wrote letters himself anymore.



Visiting the Île de Ré

Erika and I flew out for the first visit in January 2016 with open minds. The Île de Ré is harder to reach out of season, but Stephen had kindly booked us a taxi from the airport. Stephen and Solange’s house was in a narrow street within the town and might originally have been a fisherman’s cottage. It was nicely modernized, a small property that contained a couple of bedrooms, a living area, and a kitchen. There was a small garden and beyond that an outbuilding which contained a spare room and study area.

We sat, we listened, we chatted. Stephen sat in his chair and told stories. He was expecting us to explore the many bookshelves, but needed prompting to act as our guide, as there were bookshelves and books in numerous places throughout the property, including a lot of books stored under a bed. There were artworks on the walls and more books and papers in the outbuilding. Both visits comprised a day and a morning: we stayed in the town, spent the day with Stephen and Solange in their house, and ate most meals out together in restaurants. Stephen was still driving, so he drove us through the narrow streets to restaurants with classical music playing on the car radio. All the restauranteurs knew Stephen and Solange by name.

With hindsight, it is interesting to note that we were not shown much archival material. The existence of a documentary archive was referred to and spoken about, but it must have been split across several other locations. I think even Stephen himself possibly did not know the full extent of everything that he had in the flat in Paris and various other locations. A collection of letters was stored in the office of Stephen’s lawyers in London. Stephen would have read those letters in the past and known them well, but by the time we met him in 2016 that was clearly no longer the case, and he had probably not travelled to the UK for several years.

Stephen’s library was impressive. There were a lot of modern editions and scholarly works that Stephen had been sent in his official role as copyright holder and there was a certain amount of duplication. Part of the purpose of our second visit, in October 2016, was to look at every book and get its ISBN. There were also books that Stephen had received directly from the Society of Authors, who had managed James Joyce’s affairs before Stephen, but these were in storage elsewhere.

While assessing the collection it became quickly clear that it ought to be preserved and made available to the public. During our visits, we were trying to gather enough information to decide whether the University of Reading was the right home for this collection. Our underlying question was: is this something that Reading should pursue? We saw enough to decide that we should press ahead. Given the small risk that the unseen archival material might not be very exciting, we put the library of modern books at the heart of the case for accepting the collection as a whole. The collection fits very well with two world-class collections we own – the Beckett Collection and the Archive of British Publishing and Printing – and also aligns with the expertise in Modernism and Irish Writing in the Department of English Literature and the University’s long history of Beckett scholarship.

We saw this as an obligation as well as an opportunity: as far as we could tell, we were the only people with whom Stephen was negotiating. If no arrangement was made, it was possible that the collection could be sold at auction after Solange and Stephen’s deaths, with the risk that it would be split up and sold to private collectors who would not make it available to researchers. Reading’s Special Collections are for everyone. We do not want collections to be hidden away on a shelf; we provide equitable access so that they can be widely used and accessible to researchers of any background. Accepting the Solange and Stephen James Joyce collection would fit with these aims not only through the access that we could provide but also because Joyce’s writing has huge appeal across scholarly fields and the wider community.

When talking with Stephen during and around our visits, he asked in a general sense what our plans would be for the library and archive. I gave him quite a lot of detail about how we handle collections and sent him photographs of the building we work in, to show that it is an attractive environment, and so he could see the reading room facilities and so on. Every archive and museum has its own particular context and ways of working. We wanted Stephen to get a sense of our access arrangements and a flavour of what the place is like.



Conversations with Solange and Stephen Joyce

Stephen had quite formal, almost courtly manners. I started off by addressing him as Mr Joyce, but at a certain point he said: ‘it’s fine, call me Stephen’. He had a relatively strong American accent and spoke French very well. Solange spoke to us predominantly in French.

An interesting feature of our conversations is that Stephen did not talk much about his own life, beyond going back to his childhood or talking about specific things that had happened in relation to the Joyce Estate. I asked him about his professional work for the Organisation for Economic Co-operation and Development in Paris, in which he had focused on the area of African development, but he glossed over this somewhat. That career was not part of the story he wanted to tell.

Stephen was an interesting person to meet and talk with. We were there with a specific purpose: to assess the collection and judge whether we could make the bequest work. The interpersonal conversation was a slow way to get to a formal legal agreement, but we had the time to develop a relationship. Acquiring a collection is not merely an intellectual exercise or negotiation, it relies on how you work together as people. A conversation with Stephen about something sensitive could easily go very wrong. It was clear that he was sensitive to perceived slights and not afraid to speak his mind.

As I stated at the beginning, archivists tend to meet potential donors in specific circumstances. This means that there is often an emotional side to acquiring archives and, as a professional, you learn to speak to people under those circumstances. There was definitely an emotional aspect to how Stephen approached the collection. There appeared to be two elements to that. There was clearly anger towards a lot of Joyce scholarship. And then alongside that, Stephen repeatedly returned to talking about his childhood and family life with his grandfather. He gave the impression that his grandfather was very much at the centre of family life when he was a boy, always referring to James Joyce as ‘Nonno’ [grandpa], emphasizing the family relation. He described his childhood years in Paris as somewhat halcyon days, before World War Two began and the family had to flee from France to Switzerland as refugees. It appeared that Stephen was still dealing in some way with the traumatic events experienced in 1939–42.

Stephen told a particular story about how, when they reached the Swiss border, he wanted to take his bicycle across, but this would have incurred a border duty fee. His grandfather tried to pay, but money was scarce and Giorgio and Nora did not allow it, so in the end, the bicycle was left behind. I got the impression that in the midst of this big event for a small child, having to leave his prized possession behind, it had been very significant that his grandfather had defended him and taken his side. That is probably a familiar story for many people, that a grandparent indulged them in a way that their parents did not approve. Stephen told the story with such passion and intensity that it seemed as if it happened yesterday rather than over seventy years ago.

The anger that Stephen expressed towards Joyce scholarship can be divided into two broad categories, in terms of what he told me during our visits and over the phone. The first category was perceived carelessness: he was very intolerant of mistakes, inaccuracies and what he perceived as sloppiness. Stephen drew our attention to certain significant or repeated mistakes when we visited him in the Île de Ré. The unforgivable error was placing an erroneous apostrophe in the title of Finnegans Wake. Stephen’s identification of errors is reflected in his library through his annotations inside books and his many loose notes inserted between pages. That is a topic for researchers to explore.2

The second category was any scholarship or commentary that discussed the family’s personal lives or that compromised the family’s public image. I could understand and empathize with this. Discussion of Lucia Joyce’s mental health was very difficult for Stephen. Some scholars had suggested that James Joyce had had syphilis, which provoked a particularly angry and vociferous reaction.3 I could understand Stephen’s concerns about privacy, but what was difficult was the juxtaposition of that sensitivity with his desire for his grandfather’s literary legacy to be celebrated. Can you play both sides of celebrity? I don’t know the extent to which Stephen was aware of that contradiction. It is hard to say if he realized that the celebration of James Joyce and the burnishing of his reputation entailed people examining his personal life and some loss of privacy.

In relation to Stephen’s embattled attitude towards Joyce scholarship, I think I was in an advantageous position. My professional expertise is in archives and acquiring collections; I am not a literary scholar or a specialist in Joyce studies. I did not prepare for the visits to France by immersing myself in the world of Joyce criticism. In hindsight this was useful because I could not be drawn into an argument about elements of Joyce scholarship and I had no personal stake in it.

We spoke a lot about Samuel Beckett as a common point of interest. He and Stephen had been lifelong friends and Stephen clearly felt tremendous warmth towards him. Solange had also known Beckett for a very long time and he had been best man at their wedding. A distinctive aspect of the Beckett Archive at Reading is that, alongside the rich archival holdings that readers can call up to the reading room (manuscripts, letters, notebooks and so on), we also have an open-access library room dedicated to Beckett. This reference library contains over 1,700 volumes in addition to a Beckett-related library as part of the James and Elizabeth Knowlson Collection. When we first started assessing Stephen and Solange’s collection in the Île de Ré, it quickly became clear that the library was a major component. We were able to suggest the idea of repurposing a room adjacent to the Beckett library room, creating an equivalent room for Joyce. That would be a useful solution for making the library accessible to researchers and students, but the idea of having the Joyce and Beckett collections next to each other was also quite a powerful symbol, forming a happy match between what Reading could offer as an institution and what Stephen wanted.

Stephen stipulated that he wanted Solange’s name to be part of the collection’s official title: the Solange and Stephen James Joyce Collection. It shows the esteem in which he held her and reflects the support she had given him. In the time we spent with Solange and Stephen, it felt like they were very much equals and a true partnership. Stephen was proud of his middle name being James. He made that clear and liked to be addressed as Stephen James Joyce, particularly by people whom he didn’t know.



Stephen and Home

One thing I reflected on when spending time with Stephen and afterwards was the idea of home. Having led an international life, France was clearly his home and he seemed very settled there. He talked about his childhood in Paris as a glorious time. Stephen had studied at Harvard and spent a lot of time in the United States, but we did not really talk much about his life there or what the country meant to him. Alongside their home in the Île de Ré, Stephen and Solange had a property in Paris. Previously, they had alternated spending time between the two, but I believe that by the time we met, they were too old to undertake that sort of travel and were now very established in the Île de Ré. Stephen and Solange married in 1955 and they were clearly happy together.

In relation to Ireland, conversation returned on several occasions to the actions of the Irish government around the time of his grandfather’s death, in particular their decision not to send an Irish representative in Switzerland to attend his grandfather’s funeral. Stephen retold me that story several times, in person and on the telephone (on at least one occasion, seeming to call specifically to repeat it). He had been a young child at that time, aged eight when his grandfather died, so he could not have had a clear understanding of those events and their personal and diplomatic meaning at the time. Presumably, his keen sense of what had happened and evident anger partly stemmed from this topic being discussed repeatedly within the family as he grew older.4

The funeral incident clearly shaped Stephen’s attitude towards the Irish state. Otherwise, he spoke very highly of Mary Robinson, the former Irish Taoiseach. In fact, he liked to say that she was the only Irish politician that he had any time for.5 In general, he did not discuss contemporary politics or political issues in our conversations. This was the period during which Britain voted for Brexit and Donald Trump was elected to the US Presidency – Stephen was baffled by both of those votes, which I believe was an attitude shared by many in continental Europe.



Negotiations and Stephen’s Will

When meeting a potential donor with a collection of interest, a key task is to envisage what a legal agreement could look like and to identify any specific areas that might pose difficulties. Once we had assessed the collection in the Île de Ré and conversations were progressing, we sought to identify any points that should be discussed between legal representatives, narrowing the field of negotiation to those specific issues. We were all aiming to get the negotiation to the point where we had something in writing that could be agreed upon.

The legal negotiation progressed in the background between and after the two visits. That process also involved Stephen telephoning the then Vice-Chancellor of the university, David Bell, who was very supportive. When Stephen and I met and spoke on the telephone, we were discussing a gift in his lifetime. Unfortunately, a legal agreement on that was never reached. I do not know whether that is because technical points were not agreed upon between legal representatives or because Stephen had always intended the collection to be a bequest.

Although we did not reach a legal agreement during Stephen’s lifetime, the key points had been established during our discussions. After Solange died in 2016, Stephen effectively decided to delegate arrangements for the collection’s future to a Trust set up within his will. Stephen made his wishes for the collection clear in a Letter of Guidance, addressed to his executors and the directors of the Trust, which he signed in 2017. In drawing up the letter, his lawyers consulted us and our legal team on certain points, but we did not see the text itself until after Stephen died.



Transportation and the bequest

Stephen James Joyce died on 23 January 2020. After his death, a negotiation about the collection material in France had to happen fairly quickly, in order to avoid Britain’s exit from the European Union complicating matters (‘Brexit’ officially took place on 31 January). Negotiations around that material were completed in 2020, but the COVID pandemic cut across a lot of the process. The pandemic made it very difficult for the Trust that Stephen had set up to gather everything together in one place, get it valued, and carry out the necessary negotiations. However, they did an amazing job and they were helpful and generous with their time.

When we originally made the trips to the Île de Ré, alongside assessing the collection, I began to formulate a plan for how we might receive the physical material if a gift went ahead. I envisaged that a transportation company would go to the Île de Ré, Stephen would select which boxes and items were to be transported and I and/or my colleagues would be there to help negotiate the process. Once Stephen had died, we had to re-envisage that process in the context of a Europe-wide pandemic lockdown, which meant that no one from Reading could go to France. It was a remarkable piece of logistics to transfer a collection during that time. You certainly would not have chosen to export a complex, disparate collection in the middle of a global pandemic! It was a well-resourced exercise and professionally handled by the shipping company. In some ways, Brexit accelerated the process (by imposing a deadline for legal transfer), but then COVID very much slowed matters down. It caused significant delays in the French administrative system and hindered the transportation of material from France to the UK. The letters already in the UK, in contrast, were transferred relatively quickly.

In terms of Stephen’s decision to make a bequest, I think that there is an extent to which he wanted to guard the archive himself during his lifetime, but in a wider sense, he did not want it to be guarded. He believed that he was right to protect his family’s personal history and privacy and felt that he had acted as he should have done. The collection bequeathed to Reading is not only an archive about the work of James Joyce and the life of his family, but it is also an archive of Stephen Joyce’s work as executor of James Joyce’s Estate. Stephen wanted a record of that process to be somewhere after his death, where people could examine it. There is a truth that exists in that record, even if it is principally in his annotations in books that Stephen’s views live on. As Stephen and Solange did not have children, they were unable to pass the collection on to the next generation.

Stephen might also have been following the example of Samuel Beckett. There was little about Samuel Beckett that Stephen did not admire, but he gave the impression that he was surprised that Beckett had simply given away his papers, many of them to Reading but also to other institutions and individuals. Looking back at Stephen’s initial contact with Reading, it makes perfect sense that he had turned to Edward Beckett for advice about the future of his library and archive. There is an extent to which Stephen’s bequest is a legacy of Beckett’s generosity.



Notes


	1. For more information, see ‘Joyce Works in Copyright and in the Public Domain’, on The International James Joyce Foundation website, https://joycefoundation.utulsa.edu/joyce- copyright/joyce-works-copyright-public-domain/.

	2. Stephen’s loose notes are collected as MSS SSJ H/1/1.

	3. Kevin Birmingham puts forward this argument in The Most Dangerous Book: The Battle for James Joyce’s Ulysses (New York: Penguin Books, 2014). For Stephen Joyce’s press cuttings on this topic, see MSS SSJ C/6.

	4. For Giorgio Joyce’s comments in the immediate aftermath of the funeral, see his letter to Samuel Beckett of 8 February 1941 (MS SSJ A/4/1/1). Irish internal diplomatic correspondence about the decision is available online, see Documents on Irish Foreign Policy, Vol. 7: 1941–5, in particular the telegrams between Joseph Walshe and Francis Cremins of 16 and 17 January 1941 (NAI DFA 339/124), https://www.difp.ie/books/volume-7/.

	5. A thaw in Stephen Joyce’s attitude towards the Irish state is evident in the fact that he became an Irish citizen in the final years of his life. See President Michael D. Higgins’ ‘Statement on the Death of Stephen Joyce’ (24 January 2020), https://president.ie/en/media-library/news-releases/statement-on-the-death-of-stephen-joyce.







Introduction: Family and Creativity in the SSJ Collection

Steven Matthews and Xander Ryan

The Solange and Stephen James Joyce Collection represents the accumulation across over a century of archival and bibliographic material relating to Stephen’s grandfather, James Joyce. The Collection has a family-centred focus, containing not only items pertinent to James Joyce’s literary career, but also a collection of documents, artefacts and photographs that evoke the story of a family through to the end of Stephen’s life in 2020. Indeed, perhaps the most striking aspect of the Collection is the intricate interconnections it shows between these two strands, documenting how Joyce wrote some of the most notable works of the early twentieth century while living in often complex relationships with his family, friends and supporters. Alongside many markers, in other words, of the processes of Joyce’s creativity, the SSJ Collection attests to the basis of that creativity in the everyday experiences he shared with those around him. The Collection was bequeathed to the University of Reading by Stephen Joyce (1932–2020) on behalf of himself and his wife, Solange (née Raytchine).1 It is housed in Reading’s Special Collections, where it joins two other archives of international significance that pertain to literary modernism: the Beckett Collection, the world’s largest archive relating to Joyce’s friend and collaborator Samuel Beckett, and the Archive of British Printing and Publishing, which includes the archives of Bodley Head, Hogarth Press and Chatto & Windus.

Stephen Joyce’s role in maintaining, growing and bequeathing the SSJ Collection makes it a third-generation archive. At the heart of the Collection is material originally owned by James and Nora Joyce (née Barnacle). The majority of this material dates from after the Joyce family moved to Paris in July 1920, although the Collection also contains significant items that the family brought with them from Trieste.2 When Nora died in 1951, her husband having predeceased her in 1941, these documents, books, photographs, artworks and objects were inherited by their children Lucia and Giorgio. In turn, this material was inherited by Giorgio’s son with his first wife, Helen (née Kastor): Stephen James Joyce. Stephen’s strong presence in the archive and library reflects his keen sense of family identity and responsibility, allied to the several decades he spent managing his grandfather’s literary Estate. Stephen’s decision to foreground his wife Solange in the name of the Collection adds another layer of personal and family history.3

The origins of the Collection as James Joyce’s personal archive are reflected in the fact that it contains over 800 letters he received from hundreds of different correspondents including family members, friends and literary colleagues. Perhaps most notably, this tranche of correspondence received includes 187 letters from Harriet Shaw Weaver (SSJ A/1/51), Joyce’s long-term patron and eventual literary executor and legal guardian of his daughter Lucia. This series of letters provides the partial counterpart to the letters from Joyce to Weaver held in the British Library, London, and is by some margin the longest sequence of letters in the Collection.4 The list of Joyce’s other correspondents represented in this archive constitutes a cross-section of his personal and professional life from 1920 to 1941. There are letters from publishers, editors and practical supporters of his work including Eugène and Maria Jolas, John Quinn and Paul Léon. Alongside detailed discussion regarding the composition and publication of Joyce’s literary texts, such letters also often contain important practical information relating to Joyce’s finances. There are further letters on a variety of matters from significant figures including Samuel Beckett, Sylvia Beach, Adrienne Monnier, Ezra Pound, H. G. Wells, W. B. Yeats and Carl Jung.

A substantial quantity of correspondence relates to the legal situation around the publication of Ulysses in the United States, including letters concerning the appearance of sections of the work in The Little Review and the piracy of Samuel Roth.5 There are detailed letters about these issues from Weaver, from the lawyers Benjamin Conner and John Quinn, and from the publisher of the novel’s first edition, Sylvia Beach.6 Beyond the primary challenge of getting Ulysses published on both sides of the Atlantic, these letters attest to the sustained labour and attention that was needed to protect the integrity of the text against censorship, prosecution and piracy, closely allied to the imperative of ensuring that Joyce received income from the work. The letters in the SSJ Collection from Stuart Gilbert and Frank Budgen reveal further details about Joyce’s intricate engagement in the novel’s reception, showing them responding to Joyce’s encouragement and soliciting his involvement as they composed their own books about Ulysses. Letters from other friends to Joyce inform him about reviews and articles that have appeared, sometimes sending clippings. What emerges from this component of the SSJ Collection is the daily energy of activity from and around Joyce, adding new insights into his networks of friends and publishers.7

Beside the completion and publication of Ulysses, Joyce’s principal literary activity during the 1920s and 1930s was the composition of Finnegans Wake. Joyce published over thirty fragments in periodicals and anthologies during the seventeen years it took to complete the work, during which time he used the overarching title ‘Work in Progress’.8 Many of the letters to Joyce in this Collection relate to the composition and fragmented publication of this highly experimental work. Joyce received letters from editors of periodicals and anthologies, not only Maria and Eugène Jolas (editors of transition, seventeen issues of which contained fragments) but also figures such as Robert McAlmon (Contact Editions), Caresse Crosby (née Phelps Jacob; Black Sun Press), Henry Babou and Jack Kahane (Babou and Kahane), Carolus Verhulst (Servire Press) and Viscount Carlow (Corvinus Press). The Collection also attests to the important role played by T. S. Eliot in the dissemination and culmination of ‘Work in Progress’. Eliot’s periodical, The Criterion, published a fragment in July 1925.9 Faber and Faber, where Eliot was a director, published two fragments in book form in 1930–1, before publishing the first edition of Finnegans Wake in 1939. Although the SSJ Collection does not contain correspondence between Joyce and Eliot, it does contain letters to Joyce from other figures at Faber and Faber, and there are forwarded and copied letters involving Eliot in Conner’s legal files (SSJ F). The Collection contains a typed copy of Joyce’s playful rhymes publicizing the two ‘Work in Progress’ fragments published by Faber and Faber (SSJ A/1/14/3), together with 3 specimen proof pages from the publishing house’s printer, Robert MacLehose & Co. of Glasgow (SSJ B/4/2). Characteristically of the SSJ Collection, there is a family history to these specimen pages, with Joyce having inscribed them to Giorgio and Helen.

The documentary archive is weighted substantially towards correspondence, but does include some significant manuscripts. There are 6 pages of manuscript from Finnegans Wake (SSJ B/4/1; three typed and three autograph), adding another small piece to the complex compositional puzzle that has already been mapped out by generations of Joyce scholars.10 Joyce has jotted down words and ideas relating to the Wake on many miscellaneous letters in the Collection, providing evidence of the continuous, everyday quality of his compositional technique and the sometimes happenstance nature of his writing materials.11 While these manuscript pages and loose jottings can be assimilated into pre-existing understandings of Joyce’s creative process, the Collection also contains an unexpected text of great significance: Joyce’s 1919 dream diary (SSJ B/5/1).

The dream diary is a soft-covered blue exercise notebook that contains 7 pages of tightly written text, in which Joyce describes the content of his dreams.12 Each of the ten entries is dated, spanning Sunday 23 February to Wednesday 5 March 1919. Joyce’s sustained interest in dreams is well-known, from ‘Dream Stuff’, the non-extant verse play he wrote in his late teens, to Finnegans Wake, which Jacques Mercanton remembered Joyce explaining as follows: ‘“Work in Progress”? A nocturnal state, lunar. That is what I want to convey: what goes on in a dream, during a dream. Not what is left over afterward, in the memory’ (Mercanton, 1979, 207).13 The existence of Joyce’s 1919 dream diary has been hitherto unknown to scholars and biographers. As a life-writing document, it is revealing on a personal level and is generically different from Joyce’s lifelong exploration of dreams in his literary works, while nonetheless offering rich implications for interpretation of those works. Spring 1919 was the beginning of a transitional phase in the Joyce family’s lives: with the First World War over, they would move from Zürich back to Trieste in October 1919, before relocating to Paris in July 1920.14 A note of constancy amid this geographical and domestic movement was Joyce’s intensive work on Ulysses and, as Scarlett Baron and Dirk Van Hulle make clear in their contributions to the current volume, the notebook is significant in relation to Joyce’s ongoing work on the novel.

Alongside writing new work, Joyce’s career during this period was bound up with the dissemination of his existing texts in major European languages and beyond. Indeed, translation emerges as a significant subplot running through the archive. Key manuscripts in this regard are the typescript of the German translation of Pomes Penyeach by Felix Beran (SSJ B/3/2) and the annotated typescript of Nino Frank’s Italian translation of ‘Anna Livia Plurabelle’ (SSJ B/4/3). The Collection correspondence contains three letters to Joyce from Ludmila Savitzky, dating from the month after Joyce’s arrival in Paris, regarding her translation of A Portrait of the Artist as a Young Man into French (SSJ A/1/46). Joyce writes to August Morel, proposing that he translate Pomes Penyeach (SSJ A/2/2/19) and there are twenty letters to Joyce from Georg Goyert, the German translator of Dubliners, A Portrait and Ulysses (SSJ A/1/18). The creative background to Joyce’s assistance and encouragement of his various translators was, of course, the much more experimental polyglot ambition of his multilingual wordplay in Finnegans Wake.

Inevitably, some of Joyce’s literary work in this archive is entangled with his family life in Trieste, Zürich, Paris, London and Dublin. Significant texts in this regard include the fair copy of Joyce’s poetry collection Chamber Music (1907), which he wrote out and had bound in leather as a gift for Nora in 1909 (SSJ B/1/1), and Joyce’s handwritten copy of his poem ‘Ecce Puer’, in which he reflects on the death of his father and the birth of his grandson, Stephen (SSJ B/2/1). The familial resonance of these texts within the Collection is increased by family photographs and objects such as the necklace Joyce had made for Nora in August 1909 (SSJ OBJ/004) and a pen that he was given by Giorgio, Helen and Stephen to commemorate the completion of Finnegans Wake (SSJ OBJ/002).15 Letters chart the Joyce family’s periodic travels within France and abroad, their practical and impractical arrangements around ever-changing living situations, and the considerable challenges posed by Joyce’s deteriorating eyesight and Lucia’s mental health. There is much in the archive relating to Stephen himself, including the famous letter Joyce wrote to him containing the story of ‘The Cat and the Devil’ (SSJ A/2/1/45) and many mentions of Stephen in the extensive correspondence between his parents and grandparents, particularly during Giorgio and Helen’s sojourn in America in 1934–5. A substantial number of works by and about Joyce in the Collection’s library contain Stephen’s annotations, registering a life-long dialogue with his grandfather’s work and his own family history.

As previously discussed, the bulk of the documentary archive originates from the period between the Joyce family’s move to Paris in July 1920 and the aftermath of James Joyce’s death in Zürich in January 1941. The earliest dates extend back to include several important items, including the necklace and the fair copy of Chamber Music from 1909 and the dream diary from early 1919. Histories of personal or literary archives are shaped by opposing forces of dispersal and collection. The fact that this archive remained in the Joyce family’s hands for three generations provided the circumstances for a great deal of material to gather around a central point, the acquisitive forces of institutions, libraries and private collectors notwithstanding. During the Collection’s gradual growth, material was collected from various locations, including New York, Paris, Zürich and the counties of Essex and Northamptonshire in the United Kingdom. We will now briefly summarize the geography and timeline of that archival history.



An archival history of dispersal and collection

When Giorgio and Helen were in New York with their infant son Stephen in 1934–5, James and Nora wrote to them regularly, with James in particular writing at length. These letters remained in New York and were kept by Helen’s brother, Robert Kastor.16 Richard Ellmann was granted access to them during his work on Joyce’s biography and letter volumes, in which he cites the letters as being in the private collection of Robert Kastor.17 At some point, the letters must have been transported from New York to Europe and given to Giorgio or Stephen, joining the already-established core of the family archive.18

In 1957, Harriet Shaw Weaver moved from Oxford to Saffron Waldon in Essex. Over the previous six years she had dispersed her substantial Joyce collection of letters, manuscripts, proofs and books, making gifts to carefully chosen libraries in the United Kingdom and Ireland.19 She had, however, retained something specific: her collection of images of Joyce, most of which were photographs that he had gifted and inscribed to her (SSJ D/3). On 8 March 1956, she wrote a short text, stating: ‘Note to my executors / These photographs of Mr. Joyce to be given, please, to his grandson Stephen James Joyce’ (SSJ D/3/1/1). This gesture is characteristic of Weaver’s sensitivity towards the Joyce family and her keen awareness of the centrality of personal concerns in her multi-faceted dealings with Joyce and his work.

The story of Joyce’s archive in Paris contains two key moments at which materials were collected and dispersed. The first was during World War Two, when James and Nora were in St-Gérand-le-Puy. Paul Léon was in occupied Paris, despite great personal risk as a Jew. He went to James and Nora’s apartment at number 34, rue des Vignes in the Sixteenth Arrondissement and rescued Joyce’s manuscripts, papers and books.20 By doing so, he displayed the devotion and clear-sightedness towards Joyce’s work that had directed much of his activity over the previous decade. Cognisant of the uncertainty of wartime Paris and his own situation, he deposited a selection of letters and manuscripts with Count O’Kelly, the Irish Special Counsellor of the Paris and Brussels Legations, who was able the store the material under the safe aegis of his diplomatic protection. Léon stipulated that if Joyce and he died, the material should be donated either to the National Library of Ireland or the British Museum (for typed copies of this letter and Count O’Kelly’s response, see SSJ A/8/1/20). Léon was killed in Auschwitz in April 1942. Thanks to his foresight and bravery, the material he deposited with Count O’Kelly forms the James Joyce/Paul Léon Collection at the NLI.

The next moment in Paris at which material was first collected and then transported elsewhere was after the end of the War. The early decades of Joyce studies and their archival foundation were shaped and facilitated by Joyce’s associates, principally Harriet Shaw Weaver, Stuart Gilbert and Maria Jolas. The SSJ Collection contains a telegram from Maria Jolas in New York, sent the day of Joyce’s death, asking his friend James Johnson Sweeney to attend a meeting of the ‘Joyce committee’ at the home of Padraic and Mary Colum (SSJ A/12/1/10). In Paris in 1949, Jolas organized an exhibition of Joyce-related manuscripts together with Lucie Léon, Paul’s widow. This exhibition of documents and artefacts was held at the La Hune Gallery and, at its heart, was the remaining and substantial material that Léon had not deposited with Count O’Kelly. The collection was auctioned with the aim of raising funds for Nora, Giorgio and Lucia, and was purchased by the University at Buffalo. (There is one unique document connected to this exhibition in the SSJ Collection: a large hand-drawn map of Dublin which charts the events of Ulysses, marking the movements of Stephen Dedalus and Leopold Bloom in colour and identifying key locations; see SSJ G/2/15; the library section also contains several copies of the exhibition catalogue, see JOYCE RESERVE--50-JAM.) Practical imperatives, cultural preservation and scholarly interest led to the formation of the NLI and Buffalo
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Notes


	1. Stephen Joyce first contacted the University of Reading in 2015 to discuss the possibility of a bequest. Stephen set up a Trust which finalized the bequest after his death on 23 January 2020. The archive was received in three consignments that arrived in January 2021, April 2023 and September 2023. For more information, see the Preface by Guy Baxter and Chapter 1.

	2. When moving to Paris in July 1920, the Joyces left a substantial number of documents and books behind in Trieste, entrusted to the care of James’s brother Stanislaus. His widow, Nelly Joyce (née Lichtensteiger) gave Richard Ellmann access to the Trieste archive in 1956 before selling it to Cornell University in 1957. Joyce’s Triestine library, which numbers 564 volumes, is held by the Harry Ransom Center at the University of Texas at Austin. For more information, see Maddox (1989, 385–401) and Kelly (1992, 98–140). For details on the Trieste holdings at Cornell and Austin, see Scholes (1961) and Gillespie (1986).

	3. The comparable third-generation Joyce archive is the Hans E. Jahnke Bequest, which was given to the Zürich James Joyce Foundation in 2006. Hans Jahnke was Giorgio’s stepson via his second wife, Asta Jahnke-Osterwalder. For more information see: https://www.joycefoundation.ch/the-hans-e-jahnke-bequest-at-the-zurich-james-joyce-foundation/.

	4. There are approximately 600 items of correspondence from Joyce to Weaver in the British Library (Harriet Shaw Weaver Papers, Add Ms 57345-57365). The letters at Reading follow on chronologically from the approximately 60 letters from Weaver to Joyce at Cornell University. The Cornell letters date from 22 April 1915 to 6 June 1920 and were edited for publication by John Firth (1967). The Weaver letters at Reading date from 16 March 1920 to 22 December 1940.

	5. For an account of the piracy and Ulysses’ publication difficulties, see Birmingham (2014, 274ff).

	6. In addition to sequences of correspondence involving these individuals, the SSJ Collection also contains Benjamin Conner’s legal files relating to his work for James Joyce and Sylvia Beach (SSJ F). Conner’s files contain approximately 450 letters between Joyce and his associates, which were passed on to Conner in connection to his work. These letters have not been moved to relevant sequences elsewhere in the Collection but are instead kept in context within the legal files themselves.

	7. A missing piece of the puzzle in this regard is Stuart Gilbert’s film treatment of Ulysses (SSJ J/1/7), a typescript with handwritten revisions dating from 1934 to 1935. The survival or whereabouts of this document were previously unknown to scholars.

	8. Joyce kept the title Finnegans Wake secret during its composition, posing it as a riddle to various friends and collaborators involved in the work’s composition and publication. The riddle was finally solved by Maria and Eugène Jolas in August 1938 (JJII, 708). For more information on the publication history of ‘Work in Progress’, see Van Hulle (2016).

	9. Eliot first became involved with Joyce’s work when he was an assistant editor at The Egoist. Under the editorial direction of Harriet Shaw Weaver, The Egoist published three and a half episodes from Ulysses in 1919.

	10. See in particular Crispi and Slote (2007).

	11. See for example SSJ A/1/63/6, SSJ A/1/66/2 and SSJ A/2/2/23.

	12. A further, eighth page contains notes on Walter Pater and Henrik Ibsen.

	13. For analysis of these themes in Finnegans Wake, see Bishop (1986).

	14. It is possible that Joyce brought the notebook with him from Trieste to Paris in July 1920, although further evidence would be needed to prove this. Joyce brought a selection of papers in a trunk with him to Paris (letter to Stanislaus Joyce, 20 March 1922; L III, 62). He made a selection of books at the same time, packing them in a case that he arranged to have sent by separate transport. After anxiety-inducing delays, he received the case of books on 27 October (see letters to Francini Bruni of September 1920 and to Stanislaus Joyce of 28 October 1920, L III, 20 and 26). Ettore Schmitz brought a briefcase of further papers from Trieste in March 1921, which included notes Joyce needed to write the next episodes of Ulysses (see letter to Schmitz, 5 January 1921; SL, 277, and JJII, 501).

	15. For Joyce’s detailed description of the necklace, see his letter to Nora of 3 September 1909 (SL, 167–78). The necklace is inscribed with a line from Chamber Music and Joyce explains that the object ‘tells of the strange sadness we felt and our suffering when we were divided. […] Save me, my true love! Save me from the badness of the world and of my own heart!’ (SL, 168; emphasis in original). The pen was given to Joyce for his birthday in 1939 and has a book charm attached, bearing the inscription: ‘To Babbo from Helen Giorgio & Stephen / Finnegans Wake – James Joyce – 1922–1938.’ In a letter to Constantine Curran, Joyce described using the pen: ‘While I am writing the little golden book with the title and date and names she [Helen] had made for that day attached to my fountainpen keep on tinkling’ (letter of 11 February 1940; L III, 465).

	16. The young Joyce family presumably left the letters in New York when they returned to Paris in 1935 or Helen took them back with her when she returned to New York in May 1940.

	17. See L II (xxxiv) and citations in L III (e.g. 306).

	18. It is not clear whether this happened during Robert Kastor’s lifetime or after his death in February 1979.

	19. Weaver donated her library of books by and about Joyce, including almost forty volumes he had inscribed to her, to the National Book League in London. She donated the majority of her documents to the British Museum (now the British Library), which included her letters from Joyce, manuscripts of Finnegans Wake, and corrected Egoist proofs of A Portrait. Weaver donated further material to the National Library of Ireland, including Joyce’s fair copy of A Portrait and Lucia’s illuminated letters for A Chaucer A.B.C. She gave the Bodleian Library in Oxford a copy of the first edition of A Portrait, which contained Joyce’s extensive corrections for the second edition. For more information on these events and the reasons for Weaver’s choices, see Lidderdale and Nicholson (1970, 414–28).

	20. For a detailed discussion of these events see Léon, Léon and Crispi (2022, 9). See also Noel (2022, 50–2).

	21. Lucia had previously stayed at this hospital in the 1930s. Weaver was appointed Lucia’s legal guardian when she moved to the United Kingdom. Lucia spent seven of the thirty-one years at the hospital’s ‘ladies’ house’ in North Wales. For more information, see Lidderdale and Nicholson (1970, 421–2).

	22. Stephen Joyce is on record as having destroyed some of Lucia’s correspondence. He wrote in the New York Times that: ‘in June 1988 I announced that, as a result of Brenda Maddox’s book “Nora: The Real Life of Molly Bloom”, I had destroyed all my aunt Lucia's letters to my wife and myself. […] Regarding the destroyed correspondence, these were all personal letters from Lucia to us. They were written many years after both Nonno and Nonna (“Grandfather” and “Grandmother” in Italian) died and did not refer to them. Also destroyed were some postcards and one telegram from Samuel Beckett to Lucia’ (Stephen J. Joyce, 1989).

	23. For a detailed discussion of this topic, see Deane (2006).

	24. See also Joyce’s copies of his 22 November 1902 letter to Lady Gregory (SSJ A/2/2/3) and his 4 April 1910 letter to Charles Elkin Mathews (SSJ A/2/2/17).

	25. In his letter to Joyce of c. April–May 1928, MacGreevy asks Joyce about the extent of future work for him (SSJ A/1/30/2).

	26. See President Michael D. Higgins, ‘Statement on the death of Stephen Joyce’ (24 January 2020), President of Ireland Media Library, https://president.ie/en/media-library/news-releases/statement-on-the-death-of-stephen-joyce, and ‘James Joyce’s grave: a welcome addition’, The Irish Times, 4 July 2023.

	27. See SSJ A/1/54/7, SSJ A/1/57/2, SSJ A/1/69/2 and SSJ A/1/73/7.

	28. The London plan was shelved in 1932 owing to Lucia’s opposition (L III, 45).

	29. Giorgio, Helen and Stephen sailed for New York on 19 May 1934 (JJII, 673). Joyce was distressed in June 1935 when Giorgio suggested they might settle there more permanently, despite his stated equanimity about the prospect in a letter of 17 June 1935 (683). Giorgio and Helen returned to Paris in September 1935.

	30. For a detailed discussion of the relation between Lucia’s illness and Joyce’s work on Finnegans Wake, see Fordham (2002, 655ff.).

	31. James and Elizabeth Knowlson Collection, JEK C/2/1, University of Reading Special Collections.

	32. See also diplomatic correspondence on this matter: letter from Francis T. Cremins to Joseph P. Walshe, 18 January 1941; Documents on Irish Policy online.
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