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      Foreword

      
         
         Tom Cull

         
      

      
      Ask many Fleming readers, which is their favorite James Bond novel and you will often
         hear Casino Royale or Moonraker or From Russia with Love, and for very good reason. These are classics in all of spy fiction, let alone within
         the Fleming canon. For Diamonds Are Forever to be sandwiched between Moonraker and From Russia with Love makes it even more difficult to fight for attention, making it one of the most overlooked
         novels in Fleming’s writing career. As such, it perhaps has become an easy target
         among aficionados to pick holes in it, but this would be unfair, and I for one am
         pleased that in this edition of marvelously varied essays it is finally getting the
         attention it deserves. 
      

      
      It holds a special place for me also, as an Englishman who has lived in the Northeast
         of America and visited many of the places that this novel is set, such as Saratoga
         Springs (often shortened to Saratoga), and even the place where much of the novel
         was inspired and written, on the Vermont/New York State border where Ian’s best friend
         Ivar Bryce had a house that Fleming would visit in the summers. Given the more claustrophobic
         nature of Moonraker and From Russia with Love, reading Diamonds Are Forever often feels like you’re breathing the fresh air of Vermont. It is worth noting that
         any real Bond fan should make the trek to Saratoga, probably the most unchanged public Bond
         site in America, where you can follow in Fleming’s footsteps much the same as he did.
         
      

      
      Diamonds Are Forever is also one of the most fun Bond adventures with some of the most sparkling and funny
         dialogue, and introduces one of the best Bond women to the entire series in Tiffany
         Case, who manages to steal Bond’s hardened heart, at least for a time, back to the
         King’s Road. Case is the heart of the book and quite rightly the subject of two essays
         in this collection, which shows how much stronger Fleming’s characterization of his
         female protagonists had become and how this was arguably lost in the 1971 film of
         the novel.
      

      
      At the time the novel was published, it received great praise from some of the people
         whose approval Fleming craved the most—his peers. Raymond Chandler for one, as Oliver
         Buckton discusses in his introduction, who marveled at Fleming’s realistic portrait
         of America. Fleming’s love/hate relationship with the United States has always been
         a source of fascination for me, especially from the American perspective, given the
         legions of American readers of James Bond. Fleming mercifully did not do enough to
         damage the “special relationship,” which has in my experience, brought many Anglo-American
         Bond fans together. 
      

      
      While Fleming had always wrestled with the idea of a diminishing British Empire and
         used Bond as a buttress against this, he was equally excited by what the rest of the
         world had to offer and found that in America. His enduring friendships with Ivar Bryce,
         Ernest Cuneo, and William Woodward Jr. (to whom the book is dedicated in part) were
         hugely important to his inspiration for writing, and probably not least to his mental
         health. His road trips with Cuneo and Bryce helped inspire some of the best scenes
         in Diamonds Are Forever, including scenes at the racetrack in Saratoga, which are some of the best descriptive
         passages Fleming ever produced. Ernest Cuneo would of course have a cameo in the novel
         as Ernie Cureo the cab driver. Really, without these friendships, one wonders if Fleming
         would ever have written so extensively about America in his stories. It was in 1954,
         that Fleming and Cuneo went on a transcontinental rail trip via Chicago, Los Angeles,
         and Las Vegas. These trips helped Fleming, with his trusty notebook at hand, to absorb
         even the finest of details as Cuneo remarked in an interview in the 1980s: “He said
         that at the end of each day, he had compiled notes. These he amplified and typed out,
         no matter what the hour, at the rate of about 800 words a day.”[1]   
      

      
      Fleming often said that Cuneo provided much of his material for Diamonds Are Forever and there is an underlying theme of friendship in the novel, manifested by the relationship
         between Bond and Felix Leiter. Their journey in the Studillac to Saratoga Springs
         mirrors that of Fleming and Cuneo, taking in all sorts of Americana, and the food
         of course, which Edward Biddulph describes in his essay contained in this volume.
         But this novel is by no means a glorified travelogue.
      

      
      As Tiffany Case is the heart of the novel, Felix Leiter provides the American soul.
         In his previous outings, he’d had a hell of time, particularly in Live and Let Die. This time, Fleming goes easy on him and provides him with some of the best lines in
         the novel. “‘It’ll be one-twenty in the shade out there. Only there isn’t any shade.’”[2]  
      

      
      By this novel, Leiter was no longer working for the CIA and Fleming had taken a break
         from the Soviets as the central threat. This provided new villainous terrain to be
         explored for Fleming and he introduced American gangsters in the form of the Spang
         Brothers, pitted against Bond and Leiter. Critics of the novel have often pointed
         to this aspect as one of the major weaknesses, for they lacked the real menace of
         Le Chiffre, Mr. Big, or Hugo Drax. It’s arguable that this diluted the impact, compared
         to the previously larger-than-life main villains. The Spang Brothers, with their homosexual
         hitmen Wint and Kidd joining the fray, did not quite hit the mark with readers. With
         no connection to the Cold War, Fleming was not able to conjure up the same amount
         of foreboding he could with SMERSH or SPECTRE. Despite Fleming writing without an
         obvious villain, Wint and Kidd are better drawn characters than the Spangs, proving,
         even in a small measure, that he could successfully write against his own formula. That
         physically unimposing people can also be feared is a real world touch overlooked.
         It’s perhaps fitting then, that one of the most memorable aspects of the film version
         was Wint and Kidd, who managed to create the right amount of menace—one of the few
         elements that improved on the novel.
      

      
      This most American of British thrillers was overshadowed by From Russia with Love, the next in the series, which caught the attention of President John F. Kennedy
         and was simply a better novel by many literary benchmarks, but Diamonds Are Forever arguably has more heart and is more fun to read. Even the New York Times’ Anthony Boucher—described by the first Fleming biographer, John Pearson as “throughout
         an avid anti-Bond and an anti-Fleming man”[3]—noted that ”Mr. Fleming’s handling of America and Americans is well above the British
         average.”[4]   
      

      
      This collection of essays is a worthy and overdue reevaluation of a novel that Fleming
         threw everything at, and I’m sure, he would be thrilled that we’re still talking about
         it.
      

      
      Notes
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      Introduction

      
         
         
         Oliver Buckton

         
         The Many Facets of Diamonds Are Forever

         
         
      

      
      This collection of essays emerged from two panels on Diamonds Are Forever (Diamonds) organized for the 88th South Atlantic Modern Language Association (SAMLA) convention
         in 2016, to mark the sixtieth and forty-fifth anniversaries of the novel and film,
         respectively. The panels attracted papers from international critics and scholars
         on a range of topics about both Fleming’s novel and Guy Hamilton’s 1971 film adaptation.
         These essays, revised and expanded for publication, have been augmented by several
         other pieces written specifically for this collection, which provide essential insights
         into aspects of the novel and film not covered in the original conference. Giving
         roughly equal attention to both novel and film, the essays in this collection place
         both works in the contexts of Ian Fleming’s career, the history of spy fiction, gender
         and sexuality in popular culture, Fleming’s attitudes toward America, and the development
         of the James Bond film franchise. This is the first full-length collection of essays
         on Fleming’s important and influential novel and the 1971 film adaptation of the same
         name directed by Guy Hamilton—the last official Bond film to feature Sean Connery
         in the starring role. 
      

      
      Published in 1956, Diamonds Are Forever was the fourth James Bond novel by Ian Fleming and is distinctive in a number of
         ways. It was, as Fleming himself noted, a departure from the previous 007 adventures—for
         example, while set largely in the United States it was, as Fleming wrote to Raymond
         Chandler, “an America of much more fantasy than I allowed myself in Live and Let Die.”[1]   In his 1965 essay “Narrative Structures in Fleming,” Umberto Eco noted further
         discrepancies between Diamonds and the Bond canon: “Only the evil characters in Diamonds Are Forever have no connection with Russia. In a certain sense the international gangsterism
         of the Spangs appears to be an earlier version of Spectre.”[2]   Thus while the previous three Bond novels—Casino Royale, Live and Let Die, and Moonraker—each featured a villain working for the Soviet spy agency, SMERSH, Diamonds anticipates the later fiction of Fleming, beginning with Thunderball (1961), in which the international terrorist organization SPECTRE is the chief adversary.
         
      

      
      Diamonds may be considered an anomaly in the Bond canon in other respects: for example Bond’s
         American counterpart Felix Leiter is no longer working for the CIA but—having sustained
         serious injuries as a result of a shark attack in Live and Let Die—is now a private detective working for Pinkerton’s agency. Considering Fleming’s
         well-known love of cards and gambling, it is surprising that Diamonds is the only Bond novel to be set in the American gaming capital of Las Vegas. The
         novel gives perhaps the most critical view of American society of any Bond novel,
         overall, while also attempting to move the Bond series into new territory of American
         gangsterism that would feature in later works such as Goldfinger (1959) and The Spy Who Loved Me (1962). These departures from the conventions of the Bond canon make Diamonds a fascinating subject for an extended close study, being open to a variety of critical,
         theoretical, and textual perspectives as demonstrated by the varied essays in this
         collection. 
      

      
      Following the entirely English setting of its predecessor Moonraker—which had provoked some raised eyebrows from critics and readers—Fleming returned
         Bond to the international scene in Diamonds. Yet to some extent the novel’s unusual plot and villains reflect Fleming’s growing
         dissatisfaction with the Bond formula that he had launched with Casino Royale. In a letter to Chandler, Fleming described his Bond novels as: “straight pillow
         fantasies of the bang-bang, kiss-kiss variety.”[3]   Fleming’s self-deprecating comments about his character respond to Chandler’s suggestion
         that he should write to a higher level, to which Fleming objected: “My talents are
         extended to their absolute limits in writing books like Diamonds Are Forever. I am not short-weighting anybody and I have absolutely nothing more up my sleeve.”[4]   Fleming was already looking about for other outlets for his literary interests
         beyond James Bond, as is demonstrated by his book published in the following year,
         The Diamond Smugglers. This nonfictional account of the actual operation to prevent diamond smuggling in
         Africa—on which Diamonds was also based—features another protagonist, John Blaize, who was considered by Fleming
         as a replacement for James Bond. The publication of From Russia with Love—also in 1957—further emphasized Fleming’s disillusionment with his spy protagonist.
         Bond does not even appear until the second part of the novel, and the story ends with
         him having apparently met his end from the poisoned shoe-blade of SMERSH’s Colonel
         Rosa Klebb. Even by the time Diamonds was published, then, Bond faces replacement or elimination by his own creator. 
      

      
      Yet while this may imply that Diamonds is representative of Fleming’s creative exhaustion, it would be a serious mistake
         to read the novel as a case of artistic decline. For in several respects, Diamonds is one of Fleming’s most significant and innovative efforts in spy fiction which
         changed the course of the series. Significantly, this was the first of Fleming’s Bond
         novels to be serialized in the Daily Express newspaper in Britain and thus, as Fleming’s bibliographer Jon Gilbert notes, “proved
         to be the template for future Bond novels and short stories in the UK.”[5]   The lack of SMERSH villains means that the author has to be more creative in developing
         adversaries for his hero, drawing on the gangster story and hard-boiled detective
         novel (such as those penned by Chandler) for inspiration. Anticipating the displacement
         of SMERSH that would be confirmed by the films’ preference for SPECTRE as the chief
         enemy organization—beginning with Dr. No in 1962—Diamonds offers Fleming’s most detailed and, in some respects, satirical portrayals of crime
         in America. If, as Christopher Moran has argued, Fleming was generally enthusiastic
         about promoting the “special relationship” between Britain and its World War II ally—and
         especially in highlighting the collaboration of SIS and the CIA—then Diamonds offers a counterargument against this claim.[6]   Leiter has been cast off by the CIA, leaving him to pursue race-fixing in Saratoga
         as a Pinkerton’s detective, rather than address matters of national security. America
         is portrayed as a largely corrupt, materialistic, and culturally anemic society, in
         which everything from the cuisine to the obsessive gambling of Las Vegas is subject
         to scathing critique. Yet the heroine, Tiffany Case, is one of the few American women
         in Fleming’s novels with whom Bond becomes sexually and romantically involved. With
         her hard-nosed attitude toward diamond smuggling, gambling, and men, she emerges as
         one of the novel’s great strengths, carrying the plot for much of the novel while
         serving as Bond’s counterpart: an emotionally damaged, ruthless professional who is
         not prone to sentimental liaisons. Indeed, the significance of Tiffany Case in particular—and
         gender roles in general—in both novel and film are the focus of several of the essays
         in this collection.
      

      
      Precisely because the novel was written at a point of crisis in Fleming’s career,
         Diamonds is significant as a work of transition, notable for its challenges to conventional
         gender and sexual identities. If Tiffany Case represents one interesting aspect of
         the novel’s gender politics—her fierce independence and sexual desire challenging
         the stereotype of the passive “Bond girl”—another is apparent in the Spangs’ gay hitmen,
         Mr. Wint and Mr. Kidd. Identified by Leiter as “homos,” some of whom make the “worst
         killers,” Wint and Kidd bring a new dimension to the sexual menace embodied in the
         Bond villain.[7]   If the genital beating administered to Bond by Le Chiffre in Casino Royale evoked a bizarre eroticism—implicating Bond in an intimate queer scenario from which
         heroine Vesper Lynd can scarcely rescue him—then Wint and Kidd suggest a lethal violence
         that defies the 1950s stereotype of the effeminate homosexual. Wint’s obsessive sucking
         of the wart on his thumb may suggest an infantile oral fixation (also evoked by Drax’s
         splayed teeth in Moonraker) but there is nothing childish about the violence inflicted by him on the jockey
         Tingaling Bell at the Acme Mud and Sulphur Baths. Diamonds is also significant in that it is based on experiences Fleming shared with his Eton
         schoolfriend Ivar Bryce, who had (through his wife, Jo Hartford) a home in Vermont
         called Black Hole Hollow Farm, where Fleming stayed while researching and revising
         the novel, and from which he visited the horseracing town of Saratoga in upstate New
         York.[8]   With Bryce’s lawyer-friend Ernest Cuneo, Fleming made an ill-fated expedition to
         a Sulphur bath that resulted in the famous episode from chapter 13 of the novel. While
         Diamonds contains some of the disturbing racial stereotypes that also appeared in Live and Let Die, the novel makes an intriguing contrast between British and American racial attitudes.
         In describing his aversion to being handled by the black attendant at the mud baths,
         Bond comments “how lucky England was compared with America where you had to live with
         the colour problem from your schooldays up.”[9]    Diamonds is thus intriguing in its expression of some of the cultural, racial, and sexual
         anxieties that haunted Fleming’s imagination while also reflecting the values and
         assumptions of the time period in which he wrote. 
      

      
      If the novel is an important anomaly in the Bond novel canon, the same may be said
         of Guy Hamilton’s 1971 film in its relationship to the film franchise. The film of
         Diamonds was the seventh in the Broccoli-Salzman series, and the second of four Bond films
         directed by Paris-born British director Hamilton. The first of Hamilton’s efforts,
         Goldfinger, is viewed by many as the archetypal Bond film, in which the 007 screen formula was
         definitively established. Diamonds in some ways replicates the plot and settings of Goldfinger, with its story of smuggling precious commodities, its American setting, and its
         focus on gangsterism. But whereas in the earlier film, Sean Connery was at the peak
         of his powers (and his popularity) as 007, Diamonds was his final appearance in the role. Moreover, Connery was lured back by the offer
         of a huge paycheck following the abrupt departure of Australian actor George Lazenby
         after only one film, the critically admired but commercially disappointing On Her Majesty’s Secret Service (OHMSS, 1969). Thus Connery’s performance was a stopgap measure, until a permanent
         replacement could be found, and Hamilton’s third and fourth Bond films would feature
         the new cinematic incarnation of 007, Roger Moore. Notably, Hamilton’s film—based
         on a screenplay by Richard Maibaum and Tom Mankiewicz—would significantly reduce the
         role of the gangster villains of Fleming’s novel, while reintroducing Bond’s nemesis
         Ernst Stavro Blofeld, at the helm of SPECTRE. Played by British actor Charles Gray—who
         had previously appeared as a Bond ally in 1967’s You Only Live Twice—Blofeld exhibits a camp style that links him more closely with Wint and Kidd. Yet
         Fleming’s gay hitmen—who are lethal and sinister—are treated as a comic sideshow of
         effeminate stereotypes in the film version, signaled by Wint’s obsessive spraying
         of himself with cologne. In this and other respects, the film suggests the shift in
         Bond films toward a caricature of the spy genre, rather than the more realistic portrayal
         of espionage (and closer representation of Fleming’s work) in films such as OHMSS.
         
      

      
      The essay collection is divided into three sections of related chapters: the first
         section, “Sound, Affect, Adaptation, and Intertextuality in Diamonds Are Forever,” includes critical discussions of the soundtrack of the film, the production and historical
         contexts of the film, and the connection between Fleming’s novel and his nonfiction
         book, The Diamond Smugglers, published the following year. The first chapter, “The Scorpion as Emblematic of
         Affect in Diamonds Are Forever,” by Elyn Achtymichuck-Hardy, features a detailed discussion of the scorpion that
         opens the novel and explores a key example of affect in Fleming’s novel. While the
         author notes that the scorpion evokes fear and danger in the novel’s African opening,
         this danger is “beautiful, even sexualized.” The scorpion emerges as a sublime object,
         conveying both awe and terror. The essay argues that the scorpion functions in certain
         key ways as a metaphor for Bond himself. For example, the scorpion is portrayed as
         a deadly predator—demonstrated by its ravenous consumption of the beetle—but also
         a vulnerable creature, who will encounter and be destroyed by a more powerful enemy.
         Ultimately, however, Achtymichuck-Hardy is more interested in using affect theory
         to explore the scorpion’s power to shape emotion in the reader, that is its “affect.”
         Like Bond, that is, the scorpion embodies what the author terms the sublime “beauty
         of violence.” The emotions of fear, danger, and excitement evoked by the scorpion
         are essential to the reader’s engagement with the novel and foreshadow the dangers
         that Bond himself will face. Using both Aristotle’s theory of “catharsis” and the
         affect theory of Sarah Ahmed, this chapter makes a compelling argument about the disturbing
         treatment of themes of race, violence, and sexuality in Fleming’s novel. 
      

      
      In the second chapter, “The Sounds of Diamonds Are Forever,” Jesc Bunyard explores the moments of “sonic interest” in Guy Hamilton’s film adaptation,
         starting with the obviously Scottish accent of Sean Connery as James Bond, which highlights
         the “British” (rather than English) nationality of the spy. Given the Welsh singer
         Shirley Bassey’s singing of the title song (as she did for Goldfinger, Hamilton’s previous Bond film), Bunyard argues that the soundtrack may be considered
         a classic example of British film music. Bunyard also addresses the “acousmatic” nature
         of Bond’s (Connery’s) voice in the film’s opening scenes, as Bond’s face and mouth
         cannot be seen. The acousmatic voice as Bunyard—following Mladen Dolar—defines it,
         is the voice whose origin and source cannot be seen or identified. Paradoxically,
         the revelation of Bond’s identity in the opening sequence results in a loss of power
         as the origin of the voice is exposed. The chapter goes on to explore other intriguing
         sonic aspects, such as the “leitmotif” of James Bond, as well as that of Mr. Wint
         and Mr. Kidd—the gay assassins—which ends with a “sting,” evoking the deadly scorpion
         at the film’s opening. Bunyard explores the intriguing vocal exchanges between Blofeld
         and Willard Whyte, whose voice Blofeld appropriates for his plot of global domination.
         This results in an “already visualized acousmêtre”—in which a voice that has previously
         been seen with its appropriate body but is then acoustematized: thus Whyte’s voice
         becomes acousmatic when Blofeld uses it to talk to his accomplices on the phone. The
         essay demonstrates the sonic complexity of Hamilton’s film as well as arguing that
         the film demonstrates the malign adaptability of capitalism, in the form of Blofeld’s
         appropriation of Whyte’s empire. 
      

      
      The third chapter, “Transforming Bond: Diamonds Are Forever in Its Contexts” by James Chapman, places the
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