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			introduction

			Crochet Kaleidoscope was born out of my love of crochet, color, and geometry. While most of you likely share my love of crochet and color, my fascination with geometry is perhaps somewhat more obscure. Nevertheless, I imagine that many of you also find delight in the ways you can combine crocheted shapes to create intricate and exquisite tapestries.

			Motifs are the bread and butter of crochet. From the humble, ubiquitous granny square to more complex and detailed shapes, motifs comprise the building blocks of an endless array of crocheted projects. The versatility of working with individual motifs is unparalleled; from one shape, you can create a blanket, a shawl, a cushion, or a rug. The possibilities are limited only by your imagination (and perhaps the size of your yarn stash!).

			When I set out to write this book, I wanted to create shapes that could highlight the ways in which different combinations of colors, whether across a single motif or an entire project, could shift the appearance of the motif or project. In the same way that a twist of a kaleidoscope shifts what you see through the eyepiece, changing up yarn colors, or the order in which you use them, can alter the look of a crocheted piece. Crochet Kaleidoscope offers not only a compendium of crochet motifs of varying shapes and sizes, but also a compilation of alternative ways of working with the colors in motifs to achieve a variety of effects.

			As you peruse the motifs in this book, try to envision what each might look like when worked in a different color scheme, or if you alter the rounds on which you change colors. What appears as a flower in one palette may be transformed into a more abstract shape when worked in an alternate palette. Motifs comprised of a single color will contribute to a very different finished object than motifs worked in multiple colors. I offer a substitute palette and/or order of colors for many of the motifs in this book; you can use these alternates as a concrete guide, or as more of a suggestion for how to begin experimenting with your own color ideas. I also offer color choice guidelines in the first chapter to kick-start your own exploration process.

			Take some risks, reach beyond your color comfort zone, and let your imagination run wild when it comes to considering how to apply your own unique color schemes to the motifs in this book. With every turn of the crochet kaleidoscope, you’re sure to land upon new and exciting ideas to apply to individual motifs, and to projects as a whole.

			Happy Hooking!
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		color me creative

		A GUIDE TO CHOOSING COLORS IN CROCHET

		Choosing yarn colors for a crochet project can become a project unto itself. We all know a good color combination when we see one, or at least which ones resonate with our personal taste, but how do we systematically go about choosing the “right” set of colors for a particular pattern? Absent guidance from the pattern writer, questions abound: How many colors should I choose? Pastel, bold, or neutral? In what sequence will the colors best complement each other? Which colors will best emphasize this pattern’s attributes? And so on.

		If you’re like me and have no formal training in art or color, you might find yourself at a loss as to where to start. Over the years that I have been crocheting, my tastes in colors and my methods for choosing them have evolved. For example, the first blanket I crocheted included colors I liked individually, but that did not necessarily coordinate well together. Now I keep an eye out for ways in which colors complement or contrast with each other, and have worked to branch out beyond my color comfort zone. I have honed my eye for color though trial and error, feedback from others, and a whole lot of practice. I’ll share some of the tips I’ve picked up over time in this chapter.

		Favorite Colors

		There is no “right” or “wrong” when it comes to selecting yarn colors. What looks good to you is most important. Everyone has a favorite color, or set of colors. What you are drawn to is what you are drawn to; there doesn’t have to be a rhyme or reason to it. Looking around your living space and peering into your closet, you will likely see your favorite colors reflected in your choice of home décor and clothing. Using your favorite colors is a solid starting point for choosing project colors. With time, you may find yourself wanting to push beyond the familiar into less-charted color territory. In my experience, this is when things really start to get fun!
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		Color Theory 101

		If we want to get more technical, we can turn to color theory for guidance. Open up any beginning art techniques book, and you’re sure to come across a color wheel, onto which the entire spectrum of colors is mapped. Color theory, as related to the color wheel, can tell us about how colors mix and which groupings of colors appear more harmonious than others.

		TERMINOLOGY

		Before we delve into using the color wheel to guide color choice, let’s review some relevant terminology. Hue refers to the position of a particular color on the color wheel; when we say “blue,” or “red,” or “yellow,” what we are referring to is hue. Analogous colors are those that lie adjacent to each other on the color wheel. For example, red and orange are analogous to each other. By contrast, complementary colors are found directly across from each other on the color wheel. These include pairings such as red and green, or blue and orange. Finally, different variations of hues can be created by adding white or black to lighten or darken a particular color. You can create different tints by adding white to a color, and different shades by adding black. When it comes to yarn, “adding” white or black simply refers to choosing a lighter or darker variation of a color.
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			A color wheel can help you choose and group colors.

		

		PAIRING COLORS

		Color theorists assert that both complementary and analogous pairings of colors can contribute to aesthetically pleasing palettes. Depending on your taste, groupings of complementary colors might seem too bold of a contrast. In this case, a palette based on split complementary colors can lend to a more visually pleasing combination. Split complementary refers to pairing one hue with another hue that is analogous to the complementary color of the first hue. For example, combining blue with red-orange and/or yellow-orange, rather than with pure orange.

		One rule of thumb on which I rely often in choosing colors for motifs is to start with a main color, add one or two different shades or tints of the same color (darker or lighter), one or two complementary (PALETTE 1) or split complementary (PALETTE 2) colors, and a neutral color, such as white, cream, grey, or tan.

		Alternately, I also enjoy beginning with a main color, adding one or more of its analogous colors, and finishing with a neutral color. Because these palettes do not contain contrasting colors, they tend to feel “softer.” (PALETTES 3 AND 4)

		Finally, I am partial to working with palettes that rely on one main color and different shades or tints of that color, with the possible addition of one or more neutral colors. When arranged in order from light to dark (or vice versa), this kind of color grouping is often referred to as “ombré,” and can create a soft gradient that many will find appealing. (PALETTES 5 AND 6)

		CONTRAST PALETTES
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			Palette 1: A complementary contrast palette plus a neutral is bold and feels harmonious.
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			Palette 2: A split complementary contrast palette plus a neutral is pleasing without being too bold.

		

		ANALOGOUS PALETTES
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			Palettes 3 & 4: Main colors with analogus colors plus a neutral feel "softer."

		

		GRADIENT PALETTES
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			Palettes 5 & 6: Main colors paired with different shades and tints of that color produces an appealing effect.
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		Color Picking Tools

		There are numerous digital tools to use in assisting with the color choosing task. Some of my favorites include the Pantone and Adobe Capture CC apps, which allow you to upload or take a photograph that appeals to you in terms of its color composition, and to isolate some of the component colors. Color-centric websites, such as Design Seeds, also offer endless pre-made palettes, to which you can then match yarn colors. See the Resources section at the back of this book for more info on these tools.
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		Color Choice “Hacks”

		Still feeling uncertain about how to artfully choose colors for your project? There are a number of what I like to call color choice “hacks” to help you out.

		VARIEGATED YARN

		You can start by picking up a skein of variegated yarn. Chances are the combination of colors in the skein complement each other in a pleasing way. You can do your best to find matching single colors of yarn. Don’t be afraid to mix different yarn brands of the same fiber type and weight to achieve the color combination you’re seeking.

		INSPIRATION ALL AROUND

		It’s often said that imitation is the sincerest form of flattery. When it comes to color choice, I’m not shy about replicating others’ tastes. I find inspiration not only in other crochet and knit designers’ color choices, but in the world at large. I save images with color combinations I like on social media sites such as Instagram and Pinterest. I also snap photos of palettes found in shop displays, product designs, and nature. When you begin honing your eye for color, you will find that inspiration is present almost everywhere.

		MIX BY HAND

		If you’re more of the hands-on type, there are also numerous ways to experiment with choosing colors for a project based on the yarn colors you have on hand. I mix and match solid granny square swatches made in a spectrum of my favorite yarns, such as the Cascade Ultra Pima Cotton used in the motif designs in this book, until I find a desirable palette. Other crocheters use yarn wrapped around clothespins or chipboard tags to compose the color deck they shuffle to compile combinations that speak to them.
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		How Many Colors?

		When it comes to color choice, is it true that less is more, or more is more? The answer depends somewhat on the attributes of the project you are working on. These include the size of the finished piece, the intricacy of the design, and the effect you’re trying to achieve. Let me explain.

		When working on a larger-scale piece, such as a blanket, made of individual motifs, incorporating fewer colors will lend to a more minimalist design, and call attention to the texture of the motifs. Using more colors draws your eye to the mix of hues, and often creates a bolder finished piece.

		Small projects, such as cushion covers, can similarly be made with just a few or many colors. However, keep in mind that trying to use too many colors on a small project can become distracting and result in a somewhat “busy” look.

		The ideal relationship between motif intricacy and the number of colors you choose similarly depends on what kind of result you would like. Working up motifs that are simpler in terms of their level of detail in a limited palette will result in cleaner lines, and less “noise.” By contrast, using fewer colors in more complex motifs results in an emphasis on stitches and texture, rather than the interplay of colors on different rounds. If you instead want to focus on highlighting a broad palette of color choices, consider doing so with less detailed motifs for a stronger effect. I try to avoid using too many colors for more intricate motifs, because I can find the effect overwhelming. But depending on your taste, sometimes more really is more!
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		Color Order

		You will see throughout this book that the relative amount of each color, and the order in which you use them within a particular motif, can significantly change the motif’s appearance. You can experiment with making motifs in a single color, or in an entire rainbow of colors. Similarly, you can crochet adjacent rounds in the same color, or switch it up on every round, depending on which parts of the motif you would like to accentuate. You can use the color choice alternatives for motifs that I suggest in this book as a springboard for your own experimentation.

		When choosing color order, it is important to keep in mind not only how to place colors within a single motif, but also how those colors will be distributed over the entire project. Perhaps you like the look of joined motifs that feature different colors throughout the project. Or perhaps bordering motifs in a uniform color, such that the center of the motif is highlighted when they are joined, appeals more. Several of the motifs in this book also rely on color placement to create a visual effect that is only apparent once all of the motifs for the project are assembled. Photo collage apps can allow you to get a sense about what joined motifs will look like as a whole before you go to the trouble of making all of them. Take a closely cropped photo of an individual motif, and then input it into a collage app as many times as needed to create an approximation of what a larger piece will look like (FIGURE 1).

		Crochet in Color

		Crochet offers the opportunity to express yourself not only through patterns and projects, but also through countless potential combinations of colors. Whether bold and bright, or soft and subdued, the palettes you choose are a unique reflection of you as a yarn artist. I hope that playing with color as you work up the motifs in this book provides you with as much joy as I experienced in designing them!
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			Figure 1: A collage app can help you see how a motif's colors and shape would work if many were put together in a larger piece.

		

	
		THE MOTIFS: 
circles
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		#1
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		FINISHED SIZE

		31⁄2" (9 cm) in diameter before blocking.

		HOOK

		G-6 (4.0 mm).

		GAUGE

		First 3 rnds = 21⁄4" (5.5 cm)in diameter.

		COLORS

		(A) #3771 Paprika

		(B) #3764 Sunshine

		(C) #3793 Indigo Blue
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			Alternate Colorway
 (A) #3764 Sunshine (Rnds 1 and 2)
 (B)#3793 Indigo Blue (Rnd 3)
 (C) #3736 Ice (Rnd 4)
 (D) #3759 Taupe (Rnd 5)

		

		
			notes

			
					Ch 1 at the beg of rnds does not count as a st.

					Do not tighten the adjustable ring until after completing the second rnd.

					You can use the ch-4 sps on the final rnd to join these motifs as you go.

					You can change the look of this motif by changing colors on different rnds. Using the same color for Rnds 3 and 4 creates a more cohesive “flower” shape.

			

		

		With A, make an adjustable ring.

		Rnd 1: (RS) Ch 1, work 8 sc in ring, join with a sl st in first sc—8 sc.

		Rnd 2: Ch 1, working over sts in Rnd 1, work 12 sp sc in ring, join with a sl st in first sc—12 sp sc. Fasten off A.

		Rnd 3: With RS facing, join B with a sl st in any st, ch 2, 2-dc cluster in same st (counts as 3-dc cluster), ch 2, *3-dc cluster in next st, ch 2; rep from * around, join with a sl st in first cluster—12 3-dc clusters; 12 ch-2 sps.

		Rnd 4: Sl st in first ch-2 sp, ch 1, *sc in ch-2 sp, ch 3, (3-dc cluster, ch 2, 3-dc cluster) in next ch-2 sp, ch 3; rep from * around, join with a sl st in first sc—6 sc; 12 ch-3 sps; 12 3-dc clusters; 6 ch-2 sps. Fasten off B.

		Rnd 5: With RS facing, join C with a sl st in any sc, ch 1, *sc in sc, ch 4, sc in ch-2 sp, ch 4; rep from * around, join with a sl st in first sc—12 sc; 12 ch-4 sps. Fasten off C.

	
		#2

		[image: ]

		FINISHED SIZE

		31⁄2" (9 cm) in diameter before blocking.

		HOOK

		G-6 (4.0 mm).

		GAUGE

		First 3 rnds = 21⁄2" (6.5 cm) in diameter.

		COLORS

		(A) #3729 Grey

		(B) #3760 Celery

		(C) #3746 Chartreuse

		(D) #3704 Syrah
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			Alternate Colorway for Motif #2
(A) #3750 Tangerine (Rnd 1)
(B) #3802 Honeysuckle (Rnds 2–4)
(C) #3729 Grey (Rnds 5 and 6)

		

		
			notes

			
					To make a standing spike sc, begin with a sl st on the hook and complete st as usual.

					Ch 1 at the beg of rnds does not count as a st.

					On this motif, using the same color for Rnds 2–4 creates a framed flower look, while changing colors on each of these rnds contributes to more of a stained glass look.

			

		

		With A, make an adjustable ring.

		Rnd 1: (RS) Ch 1, work 6 sc in ring, join with a sl st in first sc—6 sc.

		Rnd 2: Ch 1, (sc, ch 8, sc) in each st around, join with a sl st in first sc—12 sc; 6 ch-8 sps. Fasten off A.

		Rnd 3: With RS facing, join B with a sl st in same st as join, ch 1, (sc in first sc, *ch 9, skip next ch-8 sp**, sc in each of next sc; rep from * around, ending last rep at **, sc in last sc, join with a sl st in first sc—12 sc; 6 ch-9 sps. Fasten off B.

		Rnd 4: With RS facing, join C with a sl st in first st to the right of the join, ch 1, sc2tog over first 2 sts, ch 10, *sc2tog over next 2 sts, ch 10; rep from * around—6 sc2tog; 6 ch-10 sps. Fasten off C.

		Rnd 5: With RS facing, join D with a standing sp sc around the center of the chains of Rnds 2, 3, and 4, ch 3, sp sc around same set of chains, *ch 5**, (sp sc, ch 3, sp sc) around the next set of chains in Rnds 2, 3, and 4, rep from * around, ending last rep at **, join with a sl st in first sp sc—12 sp sc; 6 ch-3 sp; 6 ch-5 sps.

		Rnd 6: Sl st in next ch-3 sp, ch 1, *4 sc in ch-3 sp, 6 sc in next ch-5 sp; rep from * around, join with a sl st in first sc—60 sc. Fasten off D.

	
		#3
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		FINISHED SIZE

		51⁄2" (14 cm) in diameter before blocking.

		HOOK

		G-6 (4.0 mm).

		GAUGE

		First 3 rnds = 4" (10 cm) in diameter.

		COLORS

		(A)#3718 Natural

		(B) #3805 Colony Blue

		(C) #3725 Cobalt

		[image: ]

		
			notes

			
					The “back bump” referenced in this patt is the lp on the back (or bottom) of the ch st, distinct from the front and back lps of the ch.

			

		

		With A, make an adjustable ring.

		Rnd 1: (RS) Ch 4, tr (counts as 2-tr cluster here and throughout), ch 4, tr in “back bump” of 4th ch from hook, [2-tr cluster, ch 4, tr in “back bump” of 4th ch from hook] 5 times in ring, join with a sl st in first tr—6 2-tr clusters; 6 ch-4; 6 tr. Fasten off A.

		Rnd 2: With RS facing, join B with a sl st in any 2-tr cluster, (ch 4, tr, [ch 4, tr in “back bump” of 4th ch from hook, 2-tr cluster] twice) in same st, (2-tr cluster, [ch 4, tr in “back bump” of 4th ch from hook, 2-tr cluster] twice) in each 2-tr cluster around, join with a sl st in first tr—18 2-tr clusters; 12 ch-4 sps; 12 tr. Fasten off B.

		Rnd 3: With RS facing, join C with a sl st in same st as join, (ch 4, tr, [ch 4, tr in “back bump” of 4th ch from hook, 2-tr cluster] twice) in same st, *sk next (ch 4, tr), (2-tr cluster, ch 4, tr in “back bump” of 4th ch from hook, 2-tr cluster) in next 2-tr cluster, sk next (ch 4, tr, 2-tr cluster)**, (2-tr cluster, [ch 4, tr in “back bump” of 4th ch from hook, 2-tr cluster] twice) in next tr2tog; rep from * around, ending last rep at **, join with a sl st in first tr—30 2-tr clusters; 18 ch-4 sps; 18 tr. Fasten off C.

	
		#4
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		FINISHED SIZE

		41⁄2" (11.5 cm) in diameter before blocking.

		HOOK

		G-6 (4.0 mm).

		GAUGE

		First 3 rnds = 31⁄2" (9 cm) in diameter.

		COLORS

		(A)#3764 Sunshine

		(B) #3736 Ice

		(C) #3805 Colony Blue
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			Alternate Colorway
(A) #3752 Coral (Rnd 1)
(B) #3718 Natural (Rnd 2)
(C) #3704 Syrah (Rnd 3)
(D) #3753 White Peach (Rnd 4)

		

		With A, make an adjustable ring.

		Rnd 1: (RS) Ch 4 (counts as tr), work 15 tr in ring, join with a sl st in top of beg ch-4—16 tr. Fasten off A.

		Rnd 2: With RS facing, join B with a sl st in any st, ch 2, 2-dc cluster in same st (counts as 3-dc cluster), ch 2, (3-dc cluster, ch 2) in each st around, join with a sl st in first 2-dc cluster—16 3-dc clusters; 16 ch-2 sps. Fasten off B.

		Rnd 3: With RS facing, join C with a sl st in any 3-dc cluster, ch 2, dc in same st (counts as 2-dc cluster here and throughout), ch 2, 2-dc cluster in same st, (2-dc cluster, ch 2, 2-dc cluster) in each 3-dc cluster around, join with a sl st in first dc—32 2-dc clusters; 16 ch-2 sps.

		Rnd 4: Ch 2, dc in same st (counts as 2-dc cluster), *2-dc cluster in next 2-dc cluster, ch 2**, 2-dc cluster in next 2-dc cluster; rep from * around, ending last rep at **, join with a sl st in first dc—32 2-dc clusters; 16 ch-2 sps. Fasten off C.

	
		#5
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		FINISHED SIZE

		31⁄4" (8.5 cm) in diameter before blocking.

		HOOK

		G-6 (4.0 mm).

		GAUGE

		First 3 rnds = 2" (5 cm) in diameter.

		COLORS

		(A) #3764 Sunshine

		(B) #3704 Syrah

		(C) #3732 Aqua

		(D) #3771 Paprika

		[image: ]

		
			notes

			
					Ch 1 at the beg of rnds does not count as a st.

					Rnds in this motif with tr sts are considered to be facing the WS. After turning the motif to the RS, the tr sts are pushed to the front.

			

		

		With A, make an adjustable ring.

		Rnd 1: (WS) Ch 1, [sc, tr] 6 times in ring, join with a sl st in first sc, turn—6 sc; 6 tr. Fasten off A.

		Rnd 2: (RS) With RS facing, join B with a sl st in any st, ch 1, sc in first sc, *ch 3, sk next tr**, sc in next sc; rep from * around, ending last rep at **, join with sl st in first sc—6 sc; 6 ch-3 sps.

		Rnd 3: Sl st in next ch-3 sp, ch 4 (counts as dc, ch 1), (dc, ch 1, dc) in same sp, (dc, ch 1, dc, ch 1, dc) in each ch-3 sp around, join with sl st in 3rd ch of beg ch-4, turn—18 dc; 12 ch-1 sps. Fasten off B.

		Rnd 4: (WS) With WS facing, join C with a sl st in any ch-1 sp, ch 1, (sc, tr, sc, tr) in each ch-1 sp around; join with a sl st in first sc, turn—24 sc; 24 tr. Fasten off C.

		Rnd 5: (RS) With RS facing, join D with a sl st in any sc, ch 1, (sc, ch 2) in each sc around, join with a sl st in first sc—24 sc; 24 ch-2 sps. Fasten off D.

	
		#6
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		FINISHED SIZE

		41⁄4" (11 cm) in diameter before blocking.

		HOOK

		G-6 (4.0 mm).

		GAUGE

		First 3 rnds = 2" (5 cm) in diameter.

		COLORS

		(A)#3746 Chartreuse

		(B) #3798 Suede

		(C) #3726 Periwinkle

		(D) #3767 Deep Coral

		[image: ]

		
			notes

			
					
					This motif is worked using some overlaid sts. Overlay crochet is worked as a series of rnds worked in the back lp, with additional sts “overlaid,” or anchored in the front lp. When making overlaid sts, there are times when the st(s) in the row below (underneath the overlaid st) is skipped, and times when it is not. This is specified in the patt. Each rnd is closed with an “invisible join” (see Glossary), unless indicated otherwise.

			

		

		With A, make an adjustable ring.

		Rnd 1: (RS) Ch 3 (counts as dc here and throughout), work 11 dc in ring; join with a sl st in top of beg ch-3—12 dc. Fasten off A.

		Rnd 2: Work this round in back lps only of sts. With RS facing, join B with a sl st in any st, ch 1 (counts as sc here and throughout), sc in same st, 2 sc in each st around, work invisible join in 2nd sc—24 sc. Fasten off B.

		Rnd 3: Work this round in back lps only of sts, except as indicated otherwise. With RS facing, join C with a sl st in any ch-2 sp, ch 1, sc in next st, *dc in remaining front lp of next corresponding st in Rnd 1, do not sk a st in Rnd 3**, sc in each of next 2 sts; rep from * around, ending last rep at **, work invisible join in 2nd sc—24 sc; 12 dc. Fasten off C.

		Rnd 4: Work this round in back lps only of sts, except as indicated otherwise. With RS facing, join A with a sl st in first sc of any 2-sc) group, ch 1 (counts as sc), sc in each of next 2 sts, *tr in front lp of next corresponding st in Rnd 1 (to the left of the dc from Rnd 3), do not sk a st in Rnd 4**, sc in each of next 3 sts; rep from * around, ending last rep at **, work invisible join in 2nd sc—36 sc; 12 tr. Fasten off A.

		Rnd 5: Work this round in back lps only of sts. With RS facing, join B with a sl st in any st, ch 3, dc in each st around, join with a sl st in top of beg ch-3—48 dc. Fasten off B.

		Rnd 6: With RS facing, join D with a sl st in any ch-2 sp, ch 1 (does not count as a st), sc in first st, *sk next 2sts, 7 dc in next st, sk next 2 sts**, sc in next st; rep from * around, ending last rep at **, join with a sl st in first sc—8 sc; 56 dc. Fasten off D.
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