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	Dedication

	To all Māori children whipped, sexually abused, and electrocuted in white “welfare” institutions. 

	 

	Introduction by ProMosaik

	In this booklet, I would like to introduce 14 fairy tales coming from the Māori culture of New Zealand, a fascinating culture we have already introduced in a poetry book published in German a couple of years ago (Poesie der Maori: Fragmente und Impulse, ProMosaik LAPH, epubli 2021). 

	The Māori are themselves a people of immigrants who reached today’s New Zealand as expert navigators coming from Polynesia with their canoes towards the end of the 13th century. The Classic epoch of Māori culture started around 1500 with the shift of this emigrated population to agriculture. The society was organized into tribes which often had conflicts because of the land.

	The first violent contact with the Europeans was with the Dutch explorer Abel Tasman who came to New Zealand in 1642, then followed by the British Captain James Cook who reached New Zealand in 1769.

	The introduction of European firearms, trade, and diseases disrupted the traditional balance of power of the Māori culture, resulting in devastating inter-tribal conflicts known as the Musket Wars going on for decades during the first half of the 19th century (1818–1840). To establish formal British law and regulate European settlers, over 500 Māori chiefs and representatives of the British Crown signed the Treaty of Waitangi which resulted in long disputes concerning to main aspects, the sovereignty and the land ownership. 

	Growing demands for land by European settlers triggered the New Zealand Wars (1860s), particularly the invasion of the Waikato. Following the conflicts, the colonial government confiscated millions of acres of Māori land.

	Stripped of their economic base and vulnerable to disease, the Māori population plummeted sharply from an estimated 100,000–120,000 at contact to roughly 40,000 by 1900. After the robbery of their land, the introduction of diseases, and the alienation in the cities, the colonial power went a step further, by stealing Māori families their children. The same phenomenon happened in other English-speaking countries built on colonization like Canada.

	Aaron Smale describes these violations against children’s rights in his article published on al-Jazeera (Smale Aaron: A Quiet Genocide: The Legacy of Stolen indigenous Children) where he interviews the victim Tyrone Marks who was taken to a so-called welfare home when he was six. Years of abuse followed. This phenomenon the journalist calls “childhood incarceration” was the culmination of colonization. Children were abducted to white institutions where they were whipped, sexually abused, and electrocuted. 

	The Māori cultural revival started around 1900 with urban migration resulting in the so-called Māori renaissance and civil rights movement. Leaders organized land marches (such as the 1975 Whina Cooper March) and occupations (Bastion Point) in order to protest systemic losses. 

	Today, te reo Māori is an official language of New Zealand. Māori hold designated seats in Parliament, compose nearly 20% of New Zealand's population, and actively preserve their cultural heritage globally. 

	Fairy tales are an important aspect of Māori culture, as it is the case of poetry. The Māori language belongs to the Eastern Polynesian subgroup of the Eastern Austronesian languages. The Māori Language Act of 1987 made it one of New Zealand’s official languages.

	Māori traditions feature rich oral histories. The people of the Māori have a deep oral storytelling tradition. In these fairy tales every day stories are woven with gods, supernatural entities and sacred spaces. In the Māori language the gods are called Atua and the sacred spaces Tapu.

	Edith Howes (1872-1954), a New Zealand author and educator, collected these fairy tales and published them in 1913 in London. In this booklet, I am introducing the first 14 fairy tales she published in her collection.

	The first story introduced here and entitled “The Wanderers” is the magical translation of the emigration of the first Māori from their Polynesian homeland (Hawaiki) to New Zealand (Aotearoa). They crossed the ocean with their wonderful canoes and were assisted by Nuro, the magician.

	In the Māori tradition, myths are set in the remote past and their contents are often related to the supernatural dimension. They introduce Māori ideas about the creation of the universe and the origins of gods (atua) as well as human beings. The mythology accounts for natural phenomena, the weather, the stars and the moon, the fish of the sea, the birds of the forest, and the forests themselves. Much of the culturally institutioned behaviour of the people finds its sanctions in myth, such as opening ceremonies performed at dawn to reflect the coming of light into the world. 

	The Māori understanding of the development of the universe was expressed in genealogical form. These genealogies appear in many versions, in which several symbolic themes constantly recur. The cosmogonic genealogies are usually brought to a close by the two names Rangi and Papa. The marriage of this celestial pair produced the gods and, in due course, all the living things of the earth. 

	Every Māori social group had its own body of traditional belief which validated its claims to the territory occupied by it, attributed authority to those of high rank, and justified the group's external relationships with other groups. These purposes were served because the members of the involved groups believed that the traditions were true records of past events, and they acted accordingly. Alliances between groups were facilitated if it was believed that they shared a common heritage, and the commoner's respect for and fear of his chief were based, in part at least, on his belief in the semi-divine ancestry of those of high rank.

	“The Six Brothers” describes the Māori creation myth focusing on the children of Rangi (the Sky Father) and Papa (the Earth Mother). In the Māori tradition, the universe begins in Te Kore (the void), moving through Te Pō (the night) into Te Ao (the world of light). 

	Tané, the God of the forest, appears as the hero pushing the pair apart in order to let light into the world to overcome total darkness. 

	The story entitled “Tiki” is about the creation of the first human being on earth. In Polynesian mythology, Tiki is the first human, the prototype of mankind, and the sacred guardian. Across the islands of the Pacific, his presence is revered and mysterious, woven into many oral traditions and myths.

	He stands at the threshold of creation, bridging the divine and human worlds, embodying the first spark of humanity in a realm alive with gods, spirits, and sacred energy. Though the details of his story shift from island to island, the essence of Tiki remains unwavering: he is the origin of humankind, a living testament to life’s first awakening.

	Tiki discovers the first woman, Marikoriko, in a pool of water. Their union brings forth the first children, positioning them as the progenitors of humankind. This union does not merely narrate physical birth but also establishes the human connection to sacred spaces, to water as a life-giving element, and to the natural order orchestrated by divine forces.

	The next fairy tale introduced by Howes is focused on Tawhaki, a prince-hero associated with lightning and celestial power who climbs to the heavens. 

	What follows in the next fairy tale, is the creation of the moon when two brave maidens, Shining-Eyes and Rippling-Hair, journeyed to the underworld to steal the “Fire-That-Never-Goes-Out” from fierce spirits.

	The story of “Brother and Sister” talks about Rupe and Hina, a brother and sister whose bond is so strong that they are scarcely happy apart. One day, Hina falls into the sea and is carried out by the tide, but she is saved by a magic girdle. Rupe, who loves Hina with a love greater than that of most brothers and sisters, searches for her for over a year, believing she is dead. Eventually, he transforms into a pigeon and flies through ten Sky-lands to find her. They are reunited on a far-off island, where they find eternal happiness together. This fairy tale teaches the deep love and bond between siblings, as well as the search for truth and the power of love.

	“The Sea-King's Victory” talks about a Sea-King who wields power over the land and the sea. In this tale, the Sea-King's palace is located under the water, and he hears the cries of a woman who has lost her husband. The Sea-King changes into a fish and swims to the shore to support the woman. The tale then details the Sea-King's army of fighting fish that punishes the villagers for mocking his power and rewards them with the colors and shapes they still carry today. This story is a testament to the Sea-King's strength and the consequences of disrespecting his power. 

	The “Magician’s Magic” is a story showing the dualism between the physical force and supernatural powers. Ruarangi’s wife is extraordinarily beautiful, and the Fairy King falls in love with her, carrying her away to his hidden fairy city. The fairy army prepares for battle, and alarm spreads across the land. Ruarangi prepares to fight, but the Magician advises him that physical force will fail against the fairies' supernatural power. The Magician reveals the two things the fairies have no power against: the red ochre and the steam of cooked food. Ruarangi and his people smear themselves, their fences, and their houses with red ochre, and set steaming cooked food on their posts and roofs. Powerless against these elements, the fairy army cannot harm them, and Ruarangi wins back what was lost. 

	The next two stories are about “Māui”, a culture hero and trickster who is famous in the Māori culture because of his cleverness.

	“The King and the Fairies” is about the Patupaiarehe (supernatural fairy folk) we have already seen in the fairy tale “Magician’s magic”. 

	The 13th fairy tale talks about Hatupatu, a Māori rangatira (chief) of the Te Arawa, who travelled from Hawaiki to New Zealand on the Arawa. Legend tells of his wily escape from the bird-woman Kurangaituku, by hiding inside a rock and then leading her into a boiling mud pool. Having grown into a man of ability and confidence, he led his people in battle against their enemy, chief Raumati, who had burned the Arawa canoe. Killing this powerful enemy, he gained great respect and mana, and set himself on the path to becoming one of the most famous of all Māori warriors. The parents of Hatupatu were Tamateahirau and Okarikiroa.

	Finally, the tale of “Tinirau and Kae” is a classic Māori story that illustrates the complex relationship between the Māori people and their pet whales. In this tale, Tinirau, a chief and guardian of fish, has a pet whale named Tutu-nui. One day, Kae, a priest, steals the whale and begins to eat it. Tinirau sends Hinauri and a party of women to capture Kae. Finally, Kae is captured and sent back to Motutapu, where he is identified by his overlapping front teeth. The story highlights the Māori’s respect for their pet whales and their cultural significance.

	 

	The Wanderers

	Somewhere far across the sea lies Hawa-iki, that wonderful Motherland where the rays of the sun glow from early dawn to sudden night. Nobody knows now where that old land is, nobody has ever found it again, but its far-strewn sons and daughters still tell of its remembered glories, its radiant sunshine, its flowers and butterflies, its white-topped mountains and its mighty streams.

	Some think it may have been India, while others say it must have been some age-old continent which has since sunk and now lies buried under the Pacific Ocean.

	The brave people of that old Motherland were ready for adventure. When wars and famine drove them out from their ancient homes, they said, "Let us set out across the sea that we may find new homes in which to live."

	They sailed across tropical seas to the islands of the Pacific, some now and some again, setting up their homes where the cocoanut and breadfruit grow. There they lived their island lives, swimming, diving, fishing, boating; sometimes making long voyages in their carved  canoes far out into the great unknown seas.

	One voyager returned with tidings of a new land seen far to the south, with white-topped mountain peaks such as had shone in Hawa-iki. "Let us go to that land. These islands are already overfull," said some.

	They prepared for the voyage. They built three great canoes, so long and wide that hundreds of people could sit in them. They curved them high at the prow and ornamented them with beautiful carving. They loaded them with food and water and everything necessary for a long voyage. Then those who were departing bade farewell to friends and sailed across wide, lonely seas to look for that new land.

	At first the voyage went happily. The sun shone, the sea was calm, the voyagers were gay. But after many days, when all the songs were sung and all the stories told, and everyone was tired of sitting still so long, quarrels began and blows seemed near.

	Ngatoro the magician was there. He resolved to put a stop to all quarrelling. With a mighty spell he raised a storm so fierce that the voyagers cried out in fear. Chanting more loudly still, he drew a terrible whirlpool from the depths of the sea. It rose in front of the canoes. The people shrieked.

	"Save us, Ngatoro!" they begged. "We quarrel no more."

	Changing his spell, Ngatoro quietened the storm. The wind dropped, waves and whirlpool fell away, the canoes went on their quiet course. The thankful people, remembering their lesson, quarrelled no more throughout the voyage.

	After many weeks they saw a long white cloud that seemed to hang across the meeting-place of sea and sky. All day they drew nearer to it.

	Next day they saw it plainly—the new land.

	At the welcome sight weary eyes brightened with relief. "Ao-tea-roa," the voyagers called it – "Land of the Long White Cloud. "

	As they drew near the fairness of the land came into view. Mountains reared their snow wreathed heads above the cloud; from them green forests ran down to the sea. Here and there the gleam of mountain torrents showed between the green, or clusters of crimson flowers glowed beneath the sun. The people cast off their red necklaces and ornaments. "In this new land we can pluck gems from the trees," they said, gazing at the crimson rata flowers.

	They sprang on shore. With joy they found that this new land
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