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  Foreword


  The Royal Court Theatre has been involved in an exchange with new writers in Spain over the last six years. In 1993, Andalusian playwright Antonio Onetti took part in the Royal Court International Summer School, our annual residency for emerging playwrights and directors from all parts of the world. He worked on the translation of his new play with directors Roxana Silbert and Mary Peate. In 1995 David Planell and Antonio lamo joined this new wave of young Spanish playwrights. As lamo said at the time, The word is becoming respectable again.


  In March 1996, the Spanish newspaper El Pas published a leading article about the new playwrights proclaiming a new found energy and enthusiasm among young theatre writers. The British Council then funded a research trip for the Royal Court to explore a creative exchange between playwrights in Spain and Britain. Playwrights, directors and artistic directors in Madrid, Barcelona and Seville convinced us we were at the beginning of an important and innovative dialogue about new writing for the theatre.


  We returned with over a hundred plays from Spain and formed a reading committee at the Royal Court. We then selected six plays for a week of rehearsed readings of new plays from Spain and commissioned translations of the plays into English from Spanish and Catalan. The plays in this volume were chosen for the Voices from Spain week of rehearsed readings at the Royal Court in April 1997. We were looking for new plays from Spain which were original, contemporary, challenging and diverse. Each writer travelled to London for the rehearsal of their play. The translator attended rehearsals with the playwright to work with actors and the director on the first reading of their play in another language.


  This project was jointly funded by the European Commission Kaleidoscope Programme and the British Council. The British Council also enabled playwrights and directors from Spain to travel to London for the reading week. The enthusiasm and commitment of all the Spanish practitioners involved made it possible for the reciprocal exchange of British writers in December 1997. Nueva Dramaturgia Britnica was produced at the Sala Beckett in Barcelona, at the Cuarta Pared in Madrid and at the Centro Andaluz de Teatro in Seville with plays by nine Royal Court playwrights translated into Spanish and Catalan:


  
    
      	
        * Sarah Kane

      

      	
        Reventado (Blasted)

      
    


    
      	
        * Phyllis Nagy

      

      	
        Desaparecida (Disappeared)

      
    


    
      	
        * Rebecca Prichard

      

      	
        Essex Girls

      
    


    
      	
        * David Greig

      

      	
        Europa (Europe)

      
    


    
      	
        * Jim Cartwright

      

      	
        Yo Lam el Desodorante de una Furcia

      
    


    
      	
        

      

      	
        (I Licked a Slags Deodorant)

      
    


    
      	
        * Meredith Oakes

      

      	
        Fe (Faith)

      
    


    
      	
        * Stephen Jeffreys

      

      	
        El Llibert (The Libertine)

      
    


    
      	
        * Kevin Elyot

      

      	
        Aquella Noche con Luis

      
    


    
      	
        

      

      	
        (My Night with Reg)

      
    


    
      	
        * Jez Butterworth

      

      	
        Mojo

      
    

  


  All the writers were invited to Spain to attend the rehearsed readings of their play in either Spanish (Castilian) or Catalan.


  The Royal Court Theatre has been the home of new theatre writing in Britain since the English Stage Company under George Devine took up residence there in 1956. The Royal Courts impressive international repertoire included new plays by writers such as Samuel Beckett, Bertolt Brecht, Max Frisch, Jean Genet, Eugene Ionesco, Arthur Miller and Wole Soyinka. Since 1993 the Royal Court has placed a renewed emphasis on the development of new international work and partnerships now exist between innovative theatre writers and practitioners in many different parts of the world. Spain is the most comprehensive programme because it embraces both senior writers emerging through exchange and the development of young playwrights. Enthusiasm from our Spanish partners has allowed many ideas to flourish.


  Onetti, lamo and Planell showed there is energy among new writers in Spain. We are delighted that since they first attended the Royal Court International Residency, other playwrights and directors have taken part: Chiqui Carabante, Beth Escud i Galls, Borja Ortiz de Gondra, Merc Sarrias, Juan Mayorga, Jos Ortuo, Andrs Lima and Carlota Subirs Bosch.


  This initiative has also inspired a new generation of Spanish translators of new British plays. Playwright Antonio Onetti translated Meredith Oakes Faith, Antonio lamo translated Sarah Kanes Blasted, David Planell translated Rebecca Prichards Essex Girls and Borja Ortiz de Gondra translated Phyllis Nagys Disappeared.


  I am thrilled at how much has been achieved since the project began. The Royal Court produced the English premiere of David Planells Bazaar in the Theatre Upstairs in November 1997. In Spain, Phyllis Nagys Disappeared opened at Cuarta Pared in Madrid in April 1998 and My Night with Reg opened in Valencia in November 1998. The Royal Court and the British Council are planning a future programme in Spain of some of the Royal Court plays in Spanish and Catalan and the next `New Voices from Spain is scheduled for 2000 in London.


  In autumn 1998, playwright Sarah Kane, director Mary Peate and I had the opportunity to work with some of the most promising new playwrights in Spain, finalists in the recently created Miguel Romero Esteo Prize for young Andalusian playwrights. The young writers were particularly inspired by working with Sarah Kane. Tragically, Sarah Kane died on 20 February 1999. The following month the group presented readings of the plays they began with her as a special tribute. They continue to work together.


  Young playwrights in Spain have been very impressed by the new British plays they have read in the Spanish translations. We hope the plays in this volume will be treated with similar enthusiasm.


  Elyse Dodgson


  Royal Court Theatre, London

This is the Foreword from Spanish Plays; the collection in which this play first appears.




  


  Introduction


  The six playwrights in this volume contributed to a resurgence of new writing for the theatre in Spain from the mid 1980s onwards. The previous generation had championed physical theatre and visual spectacle, but by the late 1980s there was a renewed interest in plays, both twentieth-century Spanish classics and plays by living writers. By the mid 1990s, there was enough interest in new plays for a new generation of playwrights to have emerged across Spain, produced mostly in smaller theatres.


  Spain produced more new plays in the 1990s than in previous decades. The first reason for this was a reaction against pioneering physical theatre companies who had dominated the Spanish theatre scene in the late eighties. Second, there was a reaction against auteur directors which was happening across Europe. Third, there was exposure to innovative European playwrights through international festivals. Finally, there was simply curiosity about what a new text-based theatre might be; Ernesto Caballero, playwright and teacher, expressed this as a need to discover what is theatrical in the word. In 1993 playwright Jos Sanchis Sinisterra (then artistic director of La Sala Beckett in Barcelona) stated: It seems to me that theatre writing is going through an interesting, hopeful time. After the imperialism of directors and the apogee of gesture, image and group theatre, were going through a period of questioning theatricality through writing. Today it is the author who is beginning to show the way ahead in theatre.1


  Incentives to young playwrights included prizes for new writers, such as the prestigious Marqus de Bradomn, set up in 1985 (first won by Sergi Belbel), and the Caldern de la Barca prize. Artistic directors started to produce new plays despite a perceived financial risk. Jos Sanchis Sinisterra at La Sala Beckett in Barcelona and Guillermo Heras of Centro Nacional de Nuevas Tendencias in Madrid produced new plays by young playwrights and both set up writers groups to help develop their work. Through the 1990s playwrights placed themselves at the centre of theatre production. Some writers began to direct or produce their own plays. Of the writers in this volume, Antonio Onetti, Sergi Belbel and Paloma Pedrero are also directors, and there are other examples of writers who directed their own work in the face of a lack of interest from directors. Playwright Juan Mayorga is a member of El Astillero, a group of four writers who help each other develop, produce and publish their own plays.


  These plays were selected by a group of readers on behalf of the Royal Court Theatre to reflect something of the diversity of contemporary theatre writing in Spain but from the perspective of British theatre. We searched for plays by men and women from different parts of the country. We were looking for the best and most diverse group of young writers emerging in Spain.


  Sergi Belbel (born 1963, Barcelona) is a Catalan playwright, translator, director and lecturer who writes in Castilian Spanish and Catalan. In his Caresses (Carcies, 1991) he draws on the structure of Schnitzlers La Ronde: a chain of duologues, where each character appears in two consecutive scenes in a different relationship. Belbel creates an overview of society through a range of ages, professions and attitudes. He presents recognisable characters and relationships and then overturns our assumptions about them. Relationships are often ambiguous: the characters avoid the issue or play out different roles. A little boy is merciless, streetwise and ready to mug a destitute old man, but then naive and sympathetic. This reversal of perspective on character unsettles and surprises, evoking a precarious world of unstable identity, random relationships and lack of social structure. Belbel creates a cold and cruel world. Relationships breed resentment and hatred, people are ruthless, almost savage. Characters feel pain and inflict pain: they long for a gentle world but lack understanding, love or the ability to communicate. A fragmented society leaves everyone exposed, raw and isolated. With Belbel, the world is brutal, but the tone is ironic. Caresses is surprising and witty, and the language is vivid, playful and rhythmic.


  Llusa Cunill (born 1961, Badalona) writes in her mother tongue, Catalan, although she too has written in Castilian Spanish. In Roundabout (Rodeo, 1992), Cunill abstracts character into archetype. Characters are nameless and described only by their relationship to the protagonist: friend, brother, father, client, woman and other client. Cunill drains this world of colour: local reference and idiom are almost entirely absent, the setting is a featureless office. Social interaction is mundane: a pointless existence which stirs an aching desire to break out. She is cool and taciturn, which provokes nervous chatter in others. There is only one scene in which she speaks inconsequentially and at length: with Woman, who unnerves and distresses her. For Cunill, minimal language is a protest against fiction, rhetoric and self-deception. With precise and patterned language, any deviation, detail or generalised emotion becomes charged with significance.


  Paloma Pedrero (born 1957, Madrid) is a playwright, director and actress. Her early play Wolf Kisses (Besos de Lobo, 1987) is set in an imaginary village in central Spain in the early 1970s. Romantic love, a rural setting and a classical narrative infuse the play with a fairy-tale quality. Ana returns home from boarding school in the city. In conflict with herself and her environment, she searches for identity and love. She overcomes resentment of her father, finds friendship with Luciano, a homosexual local boy who is treated like a village idiot, and waits to be rescued by her lover. She struggles against her family and a claustrophobic, narrow society but achieves a degree of self-knowledge and liberation. Pedrero creates a gentle, poetic tone for this modern fairy-tale, which offers some glimmer of hope despite the fleeting nature of love.


  Antonio Onetti (born 1962, Seville) is a playwright, teacher, screenwriter, actor and director. Onettis Bleeding Heart (La Pual, 1991) shows two characters on the edge: Lady Marlboro (La Winston), a transvestite who runs a sweet and cigarette stall, and Malacara, a homeless pickpocket. The setting is specific: a small square in
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