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1 

INTRODUCTION

This book is a history of the 1960s Model Girl and her narrative nexus of being. While her historical existence may appear self-evident it is her very frequent presence within histories of 1960s Britain, histories of fashion, modelling, photography, alongside wider forms of popular culture and media, that shapes the ‘historical problem’ of this study (Jordanova 2019: 199). Exemplified by historical actors such as Jean Shrimpton, I am interested in the contours of the ordinary/extraordinary model/girl as they expand and contract within and among different historical sites, times and people (Figure 1.1). In this study a cultural history is employed as method, whereby ‘diverse sources and approaches’ are drawn upon and integrated in order to produce an account of ‘how the world is seen, experienced and represented, which shapes behaviour, events and institutions’ (ibid.: 6).


[image: images]
Figure 1.1 British model Jean Shrimpton sits cross-legged on a block with other young women in a studio, New York City. Shrimpton wears a miniskirt and a blouse, 1967. Photo by Bernard Gotfryd/Hulton Archive/Getty Images. © Bernard Gotfryd/Contributor


Another historian of 1960s Britain, Dominic Sandbrook, claims at the time of writing and publishing his own series of histories on post-war Britain he was ‘probably the first historian to write about the period whose earliest memories only just encompass the years before Thatcherism’, thereby presenting ‘a rather different version of British history in the sixties’ (2006: xx; 2007). Sandbrook contends from this position of relative distance – in terms of lived memory and experience – his own study avoids being either celebratory or defamatory of the period. Instead, he is uniquely able to produce a book that shows how ‘the British experience in the 1960s was much more complicated, diverse and contradictory than it has often been given credit for
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Figure 1.2 Colette McDowell née Kavanagh, 19 September 1967. Courtesy of the Author


1960s Model Girl: Discontinuities and Continuities





introduces discontinuity into our very being … [it] deprives the self of the reassuring stability of life and nature … it will uproot its traditional foundations and relentlessly disrupt its pretended continuity. This is because knowledge is not made for understanding, it is made for cutting.








1960s Model Girl: An Archaeology








1960s Model Girl: A Genealogy of Narratives
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