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Explanation of Symbols

The chessboard with its coordinates:
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♗ Bishop

♘ Knight
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?! dubious move
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Introduction

A few months have passed since the first volume of this diptych was written and published. Hocine and Nicolas, the two young children who were starting chess and whom we met in the introduction, have begun to study the openings in a systematic and intelligent way – in other words, without learning the first ten moves of a variation by heart. Both have also competed in numerous tournaments to put their new theoretical knowledge into practice, and the results were not long in coming. Nicolas, in particular, has surged more than 500 points in Elo rating, and we will see him at work later in these pages for his first game against a grandmaster with an Elo over 2600. The ten-year-old boy won the opening battle, but nevertheless failed to make use of a good advantage and finally lost after a tactical blunder, proving that the opening is important (I would not say otherwise while writing a book on the subject), but that it is not everything. We will have the opportunity to discuss this again.

I hope that those readers of the first volume that I have the pleasure to find here for the rest of our study have experienced the same progression as Nicolas and Hocine. I asked myself whether I should write a new introduction for this second volume. I know from experience that this is not the part of a book that chess players are generally the most fond of, and that it is often skipped by readers in order to plunge as quickly as possible into the heart of the matter. Furthermore, I do not really have any new elements to add to the first volume. I will therefore simply summarize a few of the main points.

Like its predecessor, this book is conceived in the form of a repertoire. It offers Black targeted systems against White’s main moves, and is not an encyclopaedic survey of all openings. Naturally, a large part will be devoted to 1.e4, which is by far the most popular opening for amateurs and club players.

The choice of openings (for the black side!) is undoubtedly debatable. I have deliberately avoided the major theoretical variations of the Sicilian Defence (against 1.e4) or the King’s Indian Defence (against 1.d4), which would have no place in a work mainly intended for amateurs or young children just starting out. And I have deliberately chosen aggressive variations. Playing aggressive openings allows the development of one’s tactical vision in open positions, which can only benefit progression.

Do not be afraid, or reluctant, to play some of the gambits in this repertoire, even though they may have a dubious reputation according to omniscient opening theory. I have bet on pragmatism and efficiency. And this approach has been confirmed by the results of my students who have tested – and adopted! – this repertoire against opponents of their own level. There will always be time, later, to come to the main opening variations recommended by theory, which will inevitably require much more effort. Initially the goal must be to forge a digestible repertoire without expending too much energy on it, and above all by emphasizing understanding rather than memorization. This is undoubtedly the aim of this book, which is not intended to prepare masters, or even candidates to become masters (at least not right away!), but rather to offer ideas and points of reference to players – young and less young alike! – who engage in competitions and are not sure where to start studying openings. This book will also be useful for organizers and trainers of clubs who sometimes feel a little lacking when they have to teach openings to their students.

I have kept the same framework, involving a collection of complete games, rather than the presentation of long theoretical lines which could prove indigestible for an amateur. Rather than being able to recite the first ten moves of an opening by heart, it is far more important to know the typical middlegame plans that result from an opening, and above all the most common combinations and tactical themes. And it is only by studying complete games that you can discover these.

Moreover, whenever possible, I have again mainly chosen to select young players’ games rather than games from grandmasters. There are at least two reasons:

1. I would not have much to add to grandmasters’ games, which have already been analyzed by illustrious authors and which can be found in many other publications.

2. It seems profitable, at least at first, to study games by children and amateurs, with their characteristic faults, rather than those of grandmasters. The latter are often free from major mistakes, but are sometimes a little difficult to grasp for the layman. Obviously, as it is impossible to study an opening without drawing on the experience of the best players, some games from great champions are included in this collection.

At the end of each chapter a series of exercises will test that the concepts discussed have been assimilated. An experienced player can try to solve the positions before reading the chapter. Solving these exercises will therefore also be a good way to work at tactics and the calculation of variations. Work that must necessarily go hand in hand with the study of openings. With greater tactical skill it is possible that Nicolas could have capitalized on the advantage he acquired in the opening against the grandmaster.

Now I wish you a safe and rewarding journey of initiation into the fabulous world of the openings. If, in addition to acquiring new knowledge, you have fun, then this modest book will have achieved its goal.

Vincent Moret
 Nancy, June 2017





Chapter 1

The Scandinavian: introduction and general ideas

A player who is looking to build an opening repertoire with black must naturally first ask himself the question of what to play against 1.e4. The advance of the king’s pawn at the beginning of a game is statistically the most played move at all levels. Out of the approximately 8.1 million games contained in Mega Database 2017, more than half start with 1.e4. Moreover, this ratio increases considerably for amateur players, and even more so for beginners.

We can therefore measure the importance of being well armed against 1.e4. However, the choice is not simple. Finding an opening that offers Black good chances and that would be easy to learn by amateurs, who do not have hours and hours to devote to it, sounds almost utopian.

And yet… if this opening exists, it could well be the Scandinavian (1.e4 d5!), and so this is the opening I will recommend in this work. Obviously, I can justify this choice and explain the reasons for it.

It is first of all a process of elimination that leads us to the Scandinavian. Let’s look at the other possible openings for an amateur deciding to build his or her first opening repertoire. Take for example the four most popular – according to statistics provided by Mega Database – which alone account for more than 85% of the openings played against 1.e4.

1…e5? (this question mark indicates a question, and not the chess symbol indicating a poor move). This first move is an essential stage on the road for all beginners. It is what I recommend to my students when they begin playing, but I soon invite them to move on to something else, and return to 1…e5 later. Playing 1…e5 means having a defence against the Spanish, the Italian, the Scotch, the Three or Four Knights Opening, and even the Vienna, the King’s Gambit, the Centre Game and all the other gambits (Danish, Göring etc.). There is plenty to be discouraged about before you even get started.

The Sicilian Defence (1…c5)? The most played opening at the top level, and probably the best. Complete books exist on certain variations – the Dragon or the Najdorf, to name but two – which are analyzed well beyond the 20th move. But how could an amateur – and even more so, a beginner – swallow so much theory? When we start studying chess we must focus our effort on the most important areas of the game, and primarily on tactics!

The French Defence (1…e6)? A very strategic opening. Probably too much so for beginners, who will struggle to play when confined to three ranks and with a bishop on c8 that cannot be developed much of the time.

The Caro-Kann Defence (1…c6)? A very solid opening, in which the theory is certainly not as dense as in the above three openings. But it has a reputation for being a bit passive. It is ideal for a grandmaster, who would be quite satisfied to draw with black after having defended accurately for 40 moves, but not necessarily for young players making their first steps in competition.

I’m obviously not saying that all these openings are inferior to the Scandinavian Defence – just that they are perhaps not the most appropriate for a player who has just embarked on opening study. There will always be time to go there later.

But the Scandinavian is not just a choice by default. Far from it. This opening, and especially the Portuguese Variation that I propose, has many advantages.

This Scandinavian system is easy to learn. There are no major theoretical lines that need to be swallowed whole (there aren’t any, anyway), as in some variations of the Sicilian for example. It is enough to know the general ideas, to know where to develop your pieces, to understand some move order subtleties, and above all to remember the tactical themes and classical combinations, some of which will recur quite frequently.

The Portuguese Scandinavian is very tricky for White. An unprepared opponent runs all the risks (or has every chance, depending on which side you are on) of falling into a multitude of tactical traps. We will see, for example, that one of the fathers of the Portuguese Variation, IM Rui Damaso, has mated a grandmaster with an Elo of over 2500 in just 13 moves! Few openings offer this possibility with black.

Young players often arrive at the chessboard armed to the teeth with hyper-aggressive variations against the Sicilian or 1…e5, but are often much less well prepared when faced with so-called secondary openings, such as the Scandinavian. Unless you play against an IM or GM there is likely to be a real surprise effect.

With the Scandinavian we are sure to play our opening, and this right from the very first move. This is not the case with other openings. I know young players who are very proud to know long variations of the Dragon, learned until the 20th move with black, and who dream of getting to play them over the chessboard in competition. Alas, too often the opponent plays 2.c3 or one of the many other anti-Sicilians against them. And what about 1…e5, where we can – and should! – expect a good half dozen possible openings. Moreover, the 1…e5 opening does not even have a name. None of this is the case with the Scandinavian. After 1.e4 d5 it will be seen that the conductor of the white pieces cannot escape our opening and that none of the second move deviations is satisfactory for him.

The Scandinavian is a healthy opening. In other words, it is not a dubious gambit against which there is a simple refutation. Bent Larsen, who was one of the world’s best players in the 1980s, played the Classical Variation (with 2…♕xd5) for a long time at the highest level and even beat Karpov with it. This Classical Variation obtained its letters of nobility with Vishy Anand, who used it against Kasparov in the final of the World Championship. As for the Portuguese Variation, which we are going to study, the Australian GM David Smerdon wrote a monumental work of 500 pages on this in 2015. It’s called Smerdon’s Scandinavian and it was published by Everyman Chess. A grandmaster would certainly not write such a book on a refuted opening.

The theory on the Portuguese Variation is still completely open. Before Smerdon’s book, only a short work by an American master, Selby Anderson, had been written on the subject twenty years ago. Several of the games we will study followed recommendations of Smerdon that have never yet been tested in practice. The way is thus open to all sorts of investigation for those who feel creative.

Last but not least, the proposed variation is a pleasant opening that promises beautiful attacking games, as will be seen throughout our study.

This has to be worth a try, surely?

If the answer is yes (which I do not doubt), let us begin as we should by looking at the major ideas of the Scandinavian after 1.e4 d5.

[image: Images]

After the move 1…d5 Black decides to go to battle immediately by opening the centre, in contrast to the French (1…e6) or the Caro-Kann (1…c6), where this central …d7-d5 thrust is prepared by a pawn move.

Black’s #1 objective in the Scandinavian will be the ultra-fast development of the pieces, especially on the queenside (which is normal, since Black has specifically advanced the queen’s pawn first). No time will be wasted on unnecessary pawn moves. For example, in Chapter 4 we will see one of the main variations of the Portuguese Scandinavian where Black generally only plays one pawn move (…d7-d5!) during the first seven moves, all the other moves being devoted to developing a new piece.

After White takes on d5 (there is no satisfactory alternative), and an eventual recapture by the queen (the set-up we will advocate in our repertoire), here is the plan of development to which Black must aspire.

The queen, which took the pawn on d5 (not necessarily on the second move, as we will see), will inevitably be forced to leave its central position after being attacked by the c3-knight. This is the main objection that can be made against the Scandinavian. All beginners are taught that the queen should not be developed too soon because of the risk of losing time through being attacked. This is true, but we will have to live with it, and above all make this drawback an advantage. In the Classical Scandinavian, the black queen often takes refuge on a5. In our Portuguese Variation we shall see that it can find a much more active (and less exposed!) square on the kingside, on h5 or even f5.

The knights will be – as far as possible – developed on their natural squares on f6 and c6.

The c8-bishop has the c8-h3 diagonal, which has been opened by the …d7-d5 move, at its disposal. It will often be very well placed on f5 or on g4 (the key square for the bishop in the Portuguese!).

As the queenside has been mobilized first the king will often castle queenside, allowing the a8-rook to be developed to the d-file, opposite the white queen. Black’s queenside castling is certainly a very common theme in the Scandinavian, simply because it is quicker than castling kingside. If the white king castles kingside, the subsequent opposite-side castling positions promise beautiful attacking games that will keep aggressive players happy.

The f8-bishop may go to e7, d6, c5 or b4 (spoiled for choice!), as soon as the e7-pawn has moved to either e6, or even better to e5.

Finally, the h8-rook will naturally be the last black piece to come into play. It can often take up a position on the e-file when …e7-e5 has been played, sometimes even before the white king has had time to be evacuated to safety by castling. In addition to a rook/queen face-off on the d-file, it is possible to have a second rook/king one on the e-file. The situation is potentially explosive.

Of course, all this remains purely theoretical, and it is by no means certain that it will always be feasible. But at least it’s a plan, and we know that in chess it is always essential to have one, especially in the opening.

If a picture is worth a thousand words, then a diagram should equally be worth much more than a long variation. Let us then take a look at the usual (ideal!) development pattern for Black in the Classical Scandinavian (where the queen has recaptured on d5 on the second move):

[image: Images]

And here’s what this set-up could give if White plays logical and natural developing moves (but not necessarily the best ones):

[image: Images]

This is actually Black’s ideal development set-up – which we can describe as his ‘dream’ position – in the Scandinavian, if White allows him the opportunity.

After the move …e7-e5 Black’s pressure on the d-file has become unbearable due to the pin on the d4-pawn, and the situation can very quickly turn disastrous for White.

Let us look at two example games, both played by the multiple French Girls Champion Mathilde Congiu against strong opponents.


Game 1

Paul Saint Amand

2131

Mathilde Congiu

2149

Cannes 2010



1.e4 d5 2.exd5 ♕xd5 3.d4

It is more natural to gain time against the queen straight away by 3.♘c3.

3…♘c6

Black can take advantage of White’s inaccuracy by immediately playing the equalizing move 3…e5!?.

4.♘f3 ♗g4 5.♗e2

Here again it was better to chase the queen from her central position immediately by playing the natural 5.♘c3.

5…0-0-0 6.♘c3

[image: Images]

6…♕a5

Black could take advantage of this move order, which is somewhat unusual for White, to reposition her queen on f5, or even better h5: two squares that are more active than the classical a5, as we will see in Chapters 3 and 4. But Mathilde prefers to remain faithful to the traditional Scandinavian lines (1.e4 d5 2.exd5 ♕xd5 3.♘c3 ♕a5) that she normally plays.

7.♗e3 ♘f6

This line had already occurred in 1869, between two of the best players of the time, Johannes Zukertort and Louis Paulsen. But Black had played the modest 7…e6 here, thus depriving himself of the strong possibility in the game.

8.0–0?

This natural move already leads to an almost losing position for White.

It was absolutely necessary to play 8.a3, as in the game Malakhov-Fressinet, Tromsø 2013, to threaten b2-b4 and prevent the next move. After 8.a3 the French grandmaster evacuated his queen to f5: the proof – if needed – that in this game it would have been better to immediately bring the queen to the kingside rather than to a5 at move 6.

[image: Images]

8…e5!

The liberating move, which will occupy an essential place in Chapters 3 and 4 (so you might as well remember it now!), and which here brings what can be described as Black’s ‘dream’ position in the Scandinavian. White already has great difficulties because of the pressure on the d4-pawn. Unsurprisingly, out of 269 games recorded with this position in the 2017 Mega Database, the score is emphatically close to 80% in Black’s favour!

9.d5

This loses a pawn, but what else? Black threatens to exchange on f3 and then to capture on d4, winning a piece. A year after this game, during the French Rapid Championships, Mathilde had exactly the same position against Claire Boursier. White tried to unpin the d-pawn by playing 9.♕e1? and immediately lost the piece after 9…exd4 10.♘xd4 ♘xd4 11.♗xg4+ ♘xg4 12.♗xd4 ♖xd4, and 0–1 several moves later. We will see this tactical theme (exchange on f3 and then capture on d4) again in the next game.

9…♘xd5 10.♘xd5 ♖xd5

Black has a good extra pawn and a better position.

11.♕c1 ♗c5

11…e4! 12.♘d4 ♗xe2 13.♘xe2 f5 was a simpler way to keep a big advantage.

12.c3 ♕b6?!

12…♗xe3! 13.♕xe3 f5[image: images].

13.♗xc5 ♕xc5 14.♕g5

[image: Images]

White has finally managed to get some compensation.

14…♗e6

14…h5! 15.♕xg7 ♖dd8! and Black keeps good prospects on the kingside, notably thanks to the g-file.

15.♕xg7 ♖hd8

15…♖dd8!, in order to play on the g-file, was stronger.

16.♖ad1?

After 16.♕xh7 the position is not that clear.

16…e4 17.♘g5??

A rather surprising blunder from a player with an Elo of over 2100. After 17.♖xd5 ♖xd5 18.♘h4 ♖d2 Black is still better, but nothing has been decided yet.

17…♖xg5 18.♖xd8+ ♘xd8

0–1


Game 2

Sophie Milliet

2391

Mathilde Congiu

2175

France tt 2010



1.e4 d5 2.exd5 ♕xd5 3.♘c3 ♕a5 4.♘f3 ♘c6

The move order has been slightly modified to conform to the Scandinavian. The game actually started 1…♘c6 2.♘f3 d5 3.exd5 ♕xd5 4.♘c3 ♕a5.

5.d4 ♗g4 6.♗e2?!

This overly passive move allows Black to reach the ‘ideal’ Scandinavian position.

It was necessary to play 6.♗b5 0–0–0 7.♗xc6 bxc6 8.♕d3 to unpin the f3-knight and thus prevent …e7-e5. 8…c5 gives nothing: 9.d5 e6 10.0–0 exd5? 11.♘e5+–, with an attack on the g4-bishop, but also two fork threats on f7 and c6.

6…0–0–0 7.♗e3 ♘f6 8.h3?

This is no better than 8.0-0, which we saw in the previous game.

8…♗xf3

8…e5! was already possible.

9.♗xf3

[image: Images]

9…e5

The natural move in this position, but this time there was a much stronger option: 9…♘xd4! 10.♗xd4 ♕b4!, and Black regains the piece with a pawn extra.

10.♗xc6

There was no other option to reduce the pressure on d4.

10…bxc6 11.♕f3??

11.♕d3! was the only move for White. After 11…exd4 12.♗xd4 Black cannot take advantage of the pin. The attempt to do so by 12…c5? is not possible because of 13.♕f5+, and 12…♖e8+ 13.♗e3 ♗c5 14.0–0–0 ♗xe3+ 15.fxe3 ♖e6 gives an almost equal position. The pawn weaknesses on both sides cancel each other out.

11…exd4

[image: Images]

Black wins a piece. It is rare to see the five-time French Women’s Champion find herself in such a position after only 11 moves.

12.0–0–0 dxc3 13.♖xd8+ ♔xd8 14.♕xc6

It is now clear that White does not have anything like sufficient compensation for the piece.

14…♕xa2 15.♖d1+ ♗d6 16.bxc3 ♕a3+ 17.♔d2 ♖e8 18.♖b1 ♔e7 19.♖b7 ♖d8 20.♗d4 ♕a5 21.♖b5 ♕a2 22.c4 ♗f4+ 23.♔d3 ♕a3+ 24.c3 ♕a2 25.♕c5+ ♔e8 26.♕c6+ ♔f8

0–1

The black king will now escape the checks by finally taking refuge on the kingside. White, on the other hand, can no longer parry the decisive check on d2.

Black won these games with impressive ease, one might say. Unfortunately, if White is not as cooperative as here, Black will rarely get to this dream position through the usual Classical Variation.

Indeed, White can (and should!) very quickly attack and even harass the black queen. Let us not lose sight of the fact that the early development of the queen is the major disadvantage of the classical Scandinavian with 2…♕xd5.

We should not get carried away by these two exciting games by Mathilde Congiu. Let us now see how things can sometimes turn out very badly for Black.

We will start by showing you a classic trap that has already claimed many victims:

1.e4 d5 2.exd5 ♕xd5 3.♘c3! ♕a5 4.d4 ♘f6 5.♗d2

[image: Images]

An important move in the Scandinavian when the queen is on a5, and one that can occur straight away or after 5.♘f3: the c3-knight is unpinned and Black will have to watch out for a possible discovered attack.

5…♘c6?

Unfortunately this natural developing move is not possible with this move order.

6.♗b5!

Threatening d4-d5, which wins a piece!

6…♗d7

6…a6 would meet the same reply.

7.♘d5!

[image: Images]

And the black queen is lost (if 7…♕xb5 8.♘xc7+)! A classic trap in the …♕a5 Scandinavian if Black is not vigilant.

Here is a second example, which illustrates, besides the dangers that the black queen can face on a5, the problem that faces the b8-knight when it is developed (too) quickly to its natural square on c6.

1.e4 d5 2.exd5 ♕xd5 3.♘c3 ♕a5 4.d4 ♘f6 5.♘f3 ♘c6

[image: Images]

6.d5!?

Chasing the knight! If the c8-bishop had been developed Black could have replied with …0-0-0, pinning the d-pawn.

Besides 6.d5, 6.♗d2 was of course again possible. After 6…♗g4 a long, almost forced sequence follows: 7.♘b5 ♕b6 8.c4 (threatening 9.c5!) 8…♗xf3 9.♕xf3 ♘xd4 10.♘xd4 ♕xd4 11.♕xb7 ♕e4+ 12.♕xe4 ♘xe4 13.♗e3, and it is obvious that White is much better thanks to his bishop pair and better pawn structure.

6…♘b4 7.♗d2!

Again this move, causing serious discomfort to the queen on a5.

7…♘bxd5?

Black had to play 7…♗d7, even though after 8.♘e5! ♘bxd5 9.♗c4! White has a very strong initiative, with serious threats hanging over the black queen.

8.♗b5+ ♔d8

8…c6? 9.♘xd5! ♕xb5 10.♘c7+ wins for White.

9.♘e5! ♗e6 10.♘c4 ♕b4 11.a3 ♕c5 12.♗e3

[image: Images]

The black queen, utterly harassed by the four white pieces, has no more squares.

Because of all this, in the Classical Variation Black is strongly advised to provide a retreat for the queen on a5 by playing …c7-c6 in order to allow her to return, if necessary, to c7 or even to d8.

As a result, Black will no longer be able to obtain the ‘dream’ position (with the knight on c6), and must be happy to develop the knight on d7, with less pressure on the d-file after castling queenside.

But all is not lost. We can indeed attempt to have this ‘dream’ position (with a better position for the black queen than on a5!) by being tricky with the move order… through the ‘Portuguese’ Variation!

1.e4 d5 2.exd5 ♘f6

Black defers (momentarily?) the recapture of the d5-pawn to speed up his development. Obviously, this allows the first player to cling on to the pawn by c2-c4. But this option is not really recommended for White, and we will of course see why.

The idea of 2…♘f6 is paradoxically not to recapture with the knight, although this is possible. After the move c2-c4, which will gain a tempo on the black knight, White could easily develop behind his strong pawn centre and would remain with a superior position.

We therefore stay with the idea of taking on d5 with the queen.

3.d4

The most logical and the most natural move.

Once again, 3.c4?! would give Black too much play. This is the first variation we will study in Chapter 2. For now you can take me at my word: if White plays 3.c4 Black will have every reason to be satisfied.

3…♗g4!?

[image: Images]

The ‘Portuguese’ Variation! Although it began to be played in the 1980s by two Belgian masters, Michel Jadoul and Pascal Vandervoort, it owes its name to a group of Lusitanian players – including Rey Pereira, Luis Galego and above all Rui Damaso, who we will find prominently in this book – who developed it in the early 1990s and enjoyed some spectacular success with it.

Anyway, whether Belgian or Portuguese Variation, it might well one day be renamed the Australian Variation, after the enormous contribution made by David Smerdon in his book published in 2015, especially since his compatriot, GM Ian Rogers, has also long been an avid fan of the Scandinavian.

Let us return to purely chess-related considerations.

The idea of the move 3…♗g4 is to get the bishop out with gain of time by attacking the white queen. The idea is to accelerate the development of the queenside and thus castle queenside.

Depending on White’s reply we will next try to recapture the d5-pawn with the queen and then we will only be two moves away from castling queenside and our ideal development position. If White attacks the black queen with ♘c3, then, as the ♗c8 is already out, the queen can choose a more active square than a5, namely f5 or better still h5.

After …♘c6 the d4-d5 advance will no longer be possible for White – as opposed to the game we saw above – because Black will be able to answer with …0-0-0 (the advantage of having already developed the bishop and queen!) and the d5-pawn will be pinned.

Black will then get his ideal position. He will be ready to play …e7-e5, with strong pressure on the d-file and the d4-pawn, if the white queen is still on d1.

White has three ways to meet 3…♗g4.

1) He can interpose the bishop on e2:

[image: Images]

Smerdon describes this move as ‘wimpish’, as it is so harmless. In this variation Black is indeed likely to have a very easy game after the exchange of bishops and the recapture on d5 by the queen. We will look at this in Chapter 3.

2) He can develop the knight on f3:

[image: Images]

The move ♘f3 is often the first choice of players who are surprised by the move …♗g4 and who don’t know the theory of the Portuguese. After all, what could be more natural than developing a piece? But this variation often allows Black to achieve his dream position. After recapturing on d5 the black queen can head for h5 or f5. There will follow …♘c6 and …0-0-0, when everything will be ready for the …e7-e5 breakthrough. We will see many examples of this liberating and often devastating (to White!) move in Chapter 4.

3) He can attack the g4-bishop – and thus gain time – by playing f2-f3.:

[image: Images]

This is the critical move, and certainly the only one that can pose a threat to the Portuguese Variation. After the move 4.f3 White will be able to cling to the pawn, either immediately by 5.c4, or by interjecting a bishop check on b5 (incidentally, White can also play 4.♗b5+, before f2-f3, and most of the time this represents a simple inversion of moves). But all this is not without drawbacks for White, as the f2-f3 move causes a weakening of the e3-square and also of the a7-g1 diagonal, and is also a hindrance to his development by occupying the g1-knight’s natural square.

We will see the two options 5.c4 and 5.♗b5+ (after 4.f3) in Chapter 5, as well as the move 5.g4!?, which is still little analyzed by theory, but which Smerdon sees as the most dangerous threat to the Portuguese.

In Chapter 6 we will discover a subtle move order in which White defers the move d2-d4 in favour of a rapid development of the kingside (♘f3, ♗e2 and 0-0). Against this so-called ‘modern’ variation, Black will have to be very vigilant to not fall into inferior variations of the Portuguese. Fortunately (for Black!), antidotes exist.

Finally, in Chapter 7 we will review all the White alternatives on the 2nd and 3rd moves. Good news: not one is in any way dangerous for Black.

As promised, we will start with the variation where White clings on to the pawn on the 3rd move by c2-c4. Before discovering the Portuguese Scandinavian it is important to see that this variation is definitely not dangerous for Black, and that, on the contrary, it will offer him tremendous attacking possibilities.

So here we go on an exciting discovery of the Portuguese Scandinavian, and one which will account for the bulk of this book.

Hang on, because it’s going to get hairy!





Chapter 2

The Icelandic Gambit

1.e4 d5 2.exd5 ♘f6 3.c4

[image: Images]

White hangs on to the pawn – a risky decision, especially if he persists in the intention to keep it.

3…e6!

[image: Images]

The Icelandic Gambit, in reference to the Grandmasters Hannes Stefánsson and Throstur Thórhallsson, who used it with some success in the late 1980s.

In the same spirit as the text move, 3…c6 is also possible, and this leads to the Scandinavian Gambit. Both moves (3…e6 and 3…c6) have a good reputation and it is difficult to say for sure which is better. In their monographs on the Portuguese Scandinavian, Anderson and Smerdon analyze the two variations without giving an opinion, and let readers make their own choice. Here, within the limited framework of our repertoire work, I will only propose the Icelandic Gambit, and this for three reasons.

First of all, it leads to very tactical positions with many traps in which an amateur player playing White will struggle to come out alive against a well-prepared opponent.

Second, we will find the …e7-e6 move in many variations of the Portuguese. So there will be unity in the repertoire.

The third reason is probably the most important. After 3…c6 White is not forced to take on c6 and can play 4.d4, which leads to the dangerous and complicated Panov Variation of the Caro-Kann. There is no need to burden our repertoire with an additional opening.


Game 3

Slobodan Mitrović

1915

Quentin Daïos

1435

Metz 2014



1.e4 d5 2.exd5 ♘f6 3.c4 e6 4.dxe6?!
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