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​Why This Book Exists
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I didn’t set out to become a marketer. When I started creating my first book, Bye-Bye, Boobies, I just wanted it to find its way into the hands of families who needed it. For me, that meant making sure it could be found in public libraries.

But I quickly ran into a wall. Like many indie authors, I had presumed I could simply donate a copy of my book to my local branch and that would be enough. It turns out, that’s rarely how it works. These days, due to the volume of books that are being produced every year, most libraries don’t add randomly donated books to their shelves. Even more surprising was that if you do send a book to the library as a donation, it likely will be routed straight to fundraising sales without a librarian ever seeing it.

So I started researching how books actually make it into libraries, not just in my area, but across Canada and beyond and what I found surprised me. Most of the guidance available was aimed at U.S. authors, which was a good starting point, because the basic principles were there. How libraries select and purchase books including using trusted vendors, evaluating metadata, and prioritizing community interest are pretty universal.

As I continued to look into Canadian libraries, I stumbled across the Public Lending Right (PLR) program, which is a Canadian fund that pays creators when their books are held in library collections. I’d never heard of it before, and most self-published authors I knew hadn’t either. It’s one of the few programs that rewards authors not for sales, but for accessibility something libraries are all about.

That’s when I realized all of this information needed to be easier to find. If you’re a self-published author or illustrator whether you’re in Canada or elsewhere, understanding how libraries make decisions can help your book reach more readers, in more meaningful ways, over time.

This guide will help you:


●  Understand what PLR is (and who qualifies)

●  Get your book into libraries (not just donate and hope)

●  Avoid common metadata and pitching mistakes

●  Treat libraries as a meaningful part of your book’s life, not just an afterthought


While this book was written from a Canadian perspective, the strategies inside can be applied across borders.. Because I believe whether you live in a small town or a big city, your book deserves a place on public shelves and this is your starting point.

Let’s begin.

A note of thanks here to my co-author, Lauren, who helped carry this book across the finish line. Researching the inner workings of library systems, vendor pipelines, and government programs took more digging than I expected, and I’m grateful for the steady hand (and steady Googling) that helped shape this into a clear, usable guide.

All links in this ebook are clickable. For updates and bonus resources, visit:

https://www.littlegoodbyes.ca/books/shelved
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​Chapter 1: Why Libraries?
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You’ve probably already imagined seeing your book in a reader’s hands but have you pictured it on a public library shelf?

For many authors, getting a book into a public library feels like validation. It means someone beyond your immediate circle believed your work belonged on a shelf, where anyone could discover it. It’s not about bestseller lists or viral sales, it’s about readership,  about access. It’s about knowing that your story, your voice, your effort will be available to someone who needs it, even if they can’t afford to buy it. Let’s face it, books can be very expensive, especially for self-published authors.

Plus libraries serve communities in ways bookstores can’t. They lend, recommend, archive, and preserve. And when your book becomes part of that system, it becomes part of a cultural record that lives beyond the ebb and flow of online sales.

	[image: ]
	 	[image: ]


[image: ]

​Why Authors Pursue Libraries
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Authors, especially indie authors, often underestimate just how valuable library inclusion can be. It’s not just a personal milestone (although it is that). It’s also strategic, and a passive form of marketing as follows.

​Visibility and Discovery

Libraries put your book in front of readers who would never stumble across it online, especially when they place it in their new books section, local author section, or even their Canadian content section. That kind of visibility builds trust, credibility, and discoverability, all without spending a dime on ads or chasing social media algorithms.

​Trust and Credibility

A book on a library shelf feels official, vetted. Many readers discover authors in libraries and go on to buy other books later, or even the same one that they read to add to their personal home library collection, or to give as a gift.

​Educational Reach

If your book is relevant to students, parents, educators, or researchers, library systems amplify its reach.

​Passive Income (in some countries)

In places like Canada, the UK, and Australia, authors can receive annual payments when their books are held in public libraries. More on this, later in the book.

Some authors seek out libraries because they want to support equitable access. Some do it for the quiet thrill of being catalogued. Some do it for the long game, keeping a title circulating for years after its sales peak. And some do it because they’re building a career and want to show up in all the places books live.
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​Not Just Public Libraries
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When we talk about “libraries,” we’re not only talking about the local branch down the street (though that’s a great place to start). Authors and illustrators also submit their books to:


●  National libraries, like Library and Archives Canada or the British Library, which collect every book published in their country.

●  School libraries, where your book may be read aloud or included in classroom libraries.

●  Hospital and clinic collections (often stocked with books on parenting, grief, or recovery)

●  Rehabilitation and wellness centres

●  Prison libraries (which may accept donations, especially for literacy and self-help)

●  University or college collections (for books with academic or creative merit)

●  Specialty libraries (e.g., Indigenous cultural centres, multilingual collections, or community-specific spaces)

●  Book Clubs


Some of these venues may not have purchasing budgets, but they often welcome donated or discounted copies, especially if your book aligns with their audience or mission.
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​Little Free Libraries: A Quiet Visibility Tool
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You might also consider donating a few copies to Little Free Libraries in your area. These small, community-run book boxes won’t count toward PLR earnings or official library circulation but they can quietly introduce your work to local readers in a meaningful way.

For authors of children’s books, poetry, memoirs, or niche nonfiction, this kind of placement offers gentle, long-term visibility. A parent might discover your book during a park visit. A teacher might pick it up and recommend it to their school librarian. A reader who enjoys it may look for your name again.

If you have extra copies on hand, especially slightly imperfect proofs or overstock, it can be a thoughtful, low-cost way to let your book find its people.

Of course, not everyone can afford to donate copies, and there’s no pressure to do so. But for those who can, it’s one more way to build quiet momentum without cold emails or paid ads.

​Optional Label Text (Inside Front Cover or Title Page)

This book was donated by the author to share freely.
If you enjoy it, please pass it on or ask your local library to carry it.
You could print this on a sticker, handwrite it, or include it as a stamp or insert just enough to signal authorship and invite the next step.

To find local registered Little Free Libraries near you, visit: Little Free Library Map
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​Library and Archives Canada 
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In Canada, Library and Archives Canada requires publishers and self-published authors to deposit copies of all works that have been assigned ISBNs by them. This isn’t a sales pitch, it’s a legal deposit and a powerful milestone. It means your work becomes part of the permanent national collection. It means it exists.

Other countries around the world have similar systems, and this kind of deposit is often the first step toward being taken seriously as a published author.

In addition,  submitting your book to LAC also makes it discoverable in Voilà, Canada’s national union catalogue, which is connected to the global WorldCat system. Of course, it doesn’t guarantee library sales, but it gives your book a permanent, searchable presence, not just in Canada; which makes it an invaluable step toward being found, borrowed, and catalogued by libraries across Canada and beyond.
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​You Don’t Need to Be Famous
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One of the best things about libraries is that they aren’t chasing trends or hype. They’re curated by people who care about books and the communities they work in. They buy books they believe their patrons will use, love, or need.

You don’t have to be a household name to get into libraries. But you do have to understand what they’re looking for and that’s what the rest of this book is here to help you with.
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​Chapter 2: Understanding Canadian Libraries
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If you’re an author or illustrator trying to get your book into public libraries, it helps to understand how those libraries actually work and how they choose what goes on the shelves. This chapter explains who runs the show, how decisions are made, and why your self-published title can absolutely belong there.
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​How Canadian Libraries Are Structured
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Canada doesn’t have one single library system. Instead, it’s layered across federal, provincial, and municipal levels.

​Federal

The federal government supports national programs (like Library and Archives Canada and the Public Lending Right program), but it doesn’t buy books for public libraries.

​Provincial/Territorial

Each province has a library services branch that coordinates shared systems, training, and interlibrary loan services.

​Municipal

Local libraries, the ones that are run by your town, city, or sometimes municipality, are the ones that actually buy books. Most decisions about acquisitions, programming, and shelving happen here.

Some rural areas use regional systems that serve multiple towns, and Indigenous libraries may operate independently with unique funding and community-driven collections.

The bottom line, you’re pitching your book to local gatekeepers not a national buyer.
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