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FOREWORD
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KEVIN BURNS

EXECUTIVE PRODUCER/CREATOR, ANCIENT ALIENS®


Chariots of the Gods! You mean to tell me you have never heard of Chariots of the Gods?”

I was speaking with my producer, Nikki Boella, and her team. They were about to start production on a documentary special for the History Channel entitled Indiana Jones and the Ultimate Quest. It was commissioned by Lucasfilm as a tie-in to their first Indiana Jones film in more than three decades, Indiana Jones and the Kingdom of the Crystal Skull. My company, Prometheus Entertainment, would be producing it, and we wanted it to be something more than just a making-of movie special.

“Didn’t anyone here see the Sun Classic Pictures documentary? The one that came out in the 1970s? The one with all of those rhetorical questions?”

Still nothing.

I was facing a room with wide-eyed stares and blank expressions. A sea of empty vessels waiting to be filled. I had to accept the fact that my producer and her staff were all under the age of forty—and not one of them had ever heard of Erich von Däniken and his groundbreaking book from 1968, Chariots of the Gods.

Now, I admit that—even by this time—I had not read the book. I had only seen the documentary back when I was in high school. Nevertheless, it made a huge impact on me.

For the Indiana Jones project, the folks at Lucasfilm wanted us to do a two-hour special, but they did not want to share with us any details about their upcoming film. Everything about their project was top secret. All they would share with us was the trailer and the movie poster. That was it.

“What could this new movie be about?” I wondered. The first one was about the Ark of the Covenant. The second was about the sacred Sankara Stones of India. The third was about the Holy Grail. All three previous films had had a religious theme. All three films were about holy worship and humankind’s devotion to God.
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But what about this fourth film?

I looked carefully at the poster and noticed something strange about the crystal skull depicted. It was elongated!

That’s it! Aliens! The new Indiana Jones film is going to be about aliens! Just like Chariots of the Gods.

This revelation—later justified when I actually saw the finished film—turned out to be a godsend. It also offered the perfect hook into how my company could approach a feature-length documentary about the world’s favorite fictional archaeologist. Why does man dig?

As far as I was concerned, the answer was simple: We dig because we are looking to find out where we come from. We are looking for “Daddy.” We are looking for proof of God.

That is, indeed, “the ultimate quest.”

Interestingly, our Indiana Jones documentary—and its connections to Chariots of the Gods—would also open the door into another exciting area: ancient astronaut theory.

Believing that Indiana Jones and the Kingdom of the Crystal Skull would be borrowing much from Erich von Däniken, I asked Nikki to find us “the new Erich von Däniken.” There must be someone, I reasoned, who is carrying his mantle into the twenty-first century.

Enter Giorgio Tsoukalos, a young man with a deep tan, an eager grin, and a mane of thick, restless hair.

After he gave his interview for our documentary, I asked to meet with him. “You really believe in all this aliens stuff?” I asked. “I do not believe,” he said to me, using a combination of precise diction flavored with a vaguely traceable Euro-Swiss accent, “I know.”

The documentary special premiered on May 18, 2008. It was well received, and everyone associated with it was proud to have been part of it.

Several weeks later, I had an opportunity to have lunch with an executive from History. It was then I confided that my inspiration for the Indiana Jones special was Erich von Däniken and Chariots of the Gods.

“I love Chariots of the Gods!” my client enthused. “I’d love to do a new Chariots of the Gods for television!”

Armed with this bit of good news, I dashed back to my office and called Giorgio.

“Is Erich von Däniken still alive?” I asked, gingerly.

“Absolutely!” replied the hirsute pop-icon-to-be. “He lives in Switzerland and I will be happy to arrange a phone call for you.”

The rest, as they say, is History (Channel).

My phone conversation with Erich convinced me that a new approach to Chariots of the Gods was not only long overdue, it was imperative that it be done. Much work and research had been done in the field of ancient astronaut theory in the forty years since Erich’s book had first been published, and since that time, humankind had landed on the moon—and even sent robots to Mars!

We would call our documentary Ancient Aliens. We also made a deliberate decision to not populate the program with the usual phalanx of naysayers, skeptics, and debunkers. Not because we didn’t want balance, mind you. It was simply because we wanted our show to be open-minded.

For us, Ancient Aliens was—and remains—a show about questions and possibilities. It is about a theory. The big “What if?”

We knew from the start that we couldn’t prove ancient astronaut theory any more than we could prove the resurrection of Jesus. It was an interpretation based on evidence.

The show premiered on March 8, 2009, and quickly became a hit.

One two-hour documentary special led to five more—and each of those was based on five rhetorical questions: Who were they? (“The Visitors.”) Why did they come? (“The Mission.”) What did they leave behind? (“The Evidence.”) Where did they go? (“Closer Encounters.”) Will they return? (“The Return.”)

At this point, I thought we were finished. Six two-hour television documentaries about ancient astronaut theory. Even Sun Classic Pictures didn’t accomplish that!

My client at History called again. “We need another ten hours.”

After that there was another ten. And another. And another.

As of this writing, we are well past one hundred programs, and there is no end in sight.
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“Ancient Aliens was—and remains—a show about questions and possibilities. It is about a theory. The big “What if?”
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Have I become a believer? Let’s just say I remain open-minded, just as I hope our audiences are. I think of myself as the narrator of the show. I deal only in facts—but I’m open to asking questions: Could it be? What if? How can we be sure? In this way our series remains honest. We let the ancient astronaut theorists have their day in court. We let them give answers to the questions we pose. Sometimes the answers are plausible. Sometimes they’re outrageous. All of them are honestly held and thoughtfully given.

Shortly after the series premiered, I came across an article written by a history professor. In it, he accused our series of offering “pseudo science” and “pseudo history” and of having, what he termed, a “post-colonial” attitude. That is to say, he objected to our questioning of conventional history and suggesting that third-world peoples in ancient times could not have produced architectural wonders without the help of some kind of “superior, outside guidance.”

Excuse me?

I think it’s fair to remind those skeptics in our audience that it is not we, the producers of Ancient Aliens, who suggest that some sort of extraterrestrial intelligence inspired the building of ancient pyramids, tombs, and temples; it is the ancient astronaut theorists in the program who suggest that. And where do they get this notion from? Why, from the very walls of the pyramids, tombs, and temples!

We don’t say extraterrestrials created humankind. Ancient texts and scriptures say that.

In fact, ancient astronaut theory is no more audacious than the theologies of just about every religion in the world, and both are ultimately as connected to science and archaeology as they are to each other. All of them are looking for proof of humankind’s origins. All of them are looking for God.

As the series creator and executive producer of Ancient Aliens, I am frequently asked if I believe in the stories we tell—if I believe in ancient astronaut theory.

My answer is simple: I’m open to it.

According to the Greek philosopher Plato, his mentor, Socrates, believed that “a man knew everything who admitted he knew nothing.” I believe there is much about our history—and our origins—that we still don’t know. But one fact is certain: our world is filled with architectural riddles and scientific anomalies. Science and religion each attempt to provide answers to the profound questions of the universe. Ancient Aliens attempts to answer these same questions but with a unique and profound filter: What if intelligent beings had existed on this planet thousands of years ago? What if they influenced our past and guided our future?

As we ask at the beginning of each new episode of our series . . .

What if it were true?

All we ask is that you, our audience, keep an open mind.




 







INTRODUCTION


Millions of people around the world believe we have been visited in the past by extraterrestrial beings. What if it were true? Did ancient aliens really help to shape our history? And if so, what if there were clues left behind . . . sometimes hiding in plain sight? What if we could find the evidence?

Each week, hundreds of thousands of viewers tune in to History’s wildly popular hit show Ancient Aliens, seeking insight into those very questions—and to become part of a compelling, probative conversation about the mysteries that surround us.

Throughout recorded history, archaeologists have discovered fascinating and bizarre structures—as well as carvings and texts—that have forced us to question the established notions of the past. Ruins dating back thousands of years reveal engineering skill that surpasses even our most modern technological capabilities. Religious texts from diverse, ancient cultures tell incredibly similar stories of gods descending from the heavens in fiery crafts. Ancient rock art depicts figures that resemble modern-day astronauts. And mysterious monoliths—many placed in alignment with heavenly constellations—dot the landscapes of nearly every continent.

In his 1968 book, Chariots of the Gods, Swiss author Erich von Däniken proposed that all of this evidence pointed to one profound but logical possibility: extraterrestrials visited Earth in the distant past and so changed the course of human history. This concept—later known as ancient astronaut theory—is today embraced by literally millions of people around the world.

Ancient Aliens®: The Official Companion Book has been carefully researched and edited by the producers of Ancient Aliens in an effort to give both hard-core fans and open-minded enthusiasts as complete—and equally satisfying—an experience as the one they receive while watching a one-hour weekly episode. We have gone into our own “ancient” archives and pulled a number of the interviews we conducted with our top contributors during the course of our eight-year run.

Because much of the material discussed during these interviews had to be trimmed down to conform to the limitations of a forty-three-minute television episode, we are now able to give readers the benefit of a more in-depth discussion—one that digs even deeper into topics ranging from Neolithic monoliths to stargates, from Egyptian pyramids to UFOs.

The stories in this book are told directly, as they were told to us, by the very best proponents of ancient astronaut theory. They represent thousands of hours of research—as well as centuries of human knowledge.

While reading them you may once again find yourself asking:


           Who were they?

           Why did they come?

           What did they leave behind?

           Where did they go?

           Will they return?
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Many years ago, I gave a speech at NASA, in Huntsville, Alabama. During this speech, I spoke briefly about Ezekiel, the biblical prophet and author of the book of Ezekiel. I touched on Ezekiel’s famed vision of a fiery chariot descending from the heavens—and how we can now see that this is a description of advanced technology for which Ezekiel himself did not possess the language.

Later, at dinner, Joe Blumrich, one of NASA’s chief engineers at the time, said to me, “Erich, that was very interesting. I had never heard the story of Ezekiel. But in the Bible you will definitely not find any examples of technology. You see, the Bible—those are visions. Those are dreams. Those are stories, not reality.” But still, he said, “Next time I go on vacation, I’ll read the book of Ezekiel.” Later he told me, “The first two or three pages, I was just laughing.” But then he got to the passage where Ezekiel describes the wheels of the Splendor of the Highest.


In the book of Ezekiel, you see, Ezekiel writes that he saw a fiery chariot, or vehicle, come out of the clouds. He calls this vehicle the Splendor of the Highest. In the original text, in Hebrew, he never uses the word “God.” He always speaks about “the highest” or “the one.” The word “God” is used in German or English translations, where the vehicle is called the Splendor of God, but not in the Hebrew original. When the Splendor of the Highest descends, it creates a noise that Ezekiel compares to the thundering of a waterfall. On top of the Splendor of the Highest, he sees something like a capsule. He describes it as looking like a diamond. Inside the glittering diamond he sees something like a throne. And on the throne, he sees a figure sitting like a human, wearing glittering clothes. Ezekiel always uses the word “like,” because he does not have the words to describe directly what he sees. Then he describes the vehicle—the Splendor of the Highest.

The Splendor of the Highest had four wheels. These wheels were what caught Joe Blumrich’s attention. Ezekiel describes the wheels and says it looked as if one wheel were in the middle of another wheel. And they turned to every side, without turning the wheel itself. Without making a steering movement. So the wheel went forward, backward, left, and right, but never made a steering movement. Ezekiel was really fascinated by the wheels; he describes the wheels four times. This interested Blumrich, who was thinking a lot about the challenges of wheels on space vehicles. When you travel from Earth to Mars, for example, you don’t know exactly where you’ll land, not down to the meter. Maybe you land in rocks. And you cannot move around in a curve. You want to break out of your ring of rock, but you are surrounded. You cannot move in a curve, so you need a wheel that can navigate exactly on the centimeter like this. And that’s exactly what Ezekiel describes. Inspired by Ezekiel, Blumrich would later go on to design and patent a similar wheel, called the Omni Wheel.
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VISIONS IN EXILE
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A nineteenth-century statue of the prophet Ezekiel by Carlo Chelli, at the base of the Colonna della Immacolata in the Piazza di Spagna, in Rome, Italy. The Book of Ezekiel, one of the major prophetic books of the Old Testament, records the seven visions of Ezekiel during the twenty-two years he spent in exile in Babylon between 593 and 571 BC. Ezekiel was born into a priestly family in Jerusalem, but after capture by the Babylonians during a failed uprising against their rule, spent the rest of his life in Mesopotamia.

Paolo Gaetano Rocco / E+ / Getty Images
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Ezekiel’s vision of the Splendor of the Highest is the inaugural vision in the Book of Ezekiel. In this engraving of the vision, a representation of the four wheels can be seen in the upper right corner.

PHAS / Universal Images Group / Getty Images

Ezekiel describes the Splendor of the Highest from chapter 1 to chapter 39. After its first visitation, the Splendor of the Highest returns a second time. Ezekiel writes that on the second visit, the hands of the highest took him away. So in my opinion, now he’s sitting in the Splendor of the Highest, next to the pilot. Then they lift off. Ezekiel feels the pressure on his chest. He says, “And the hands of the highest were pressing onto my chest.” They fly to a very, very high mountain. Up there, he sees beneath him something like a little city. And in the center of the city is something like a temple. They fly over this little city, come to a standstill over the temple, and slowly descend. And on that occasion, Ezekiel recounts that the noise of the wings was doubly as loud as it had been in the desert. After a few minutes they again come to a standstill.
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We can now see this is a description of advanced technology.
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When he exits the Splendor of the Highest, there is another one of the humanlike beings in glittering clothes. The being greets Ezekiel by laughing. He says, “Ah, human. You have eyes to see, but you see nothing. You have ears to hear, but you hear nothing.” And the being has a strange measuring instrument in his hands. In Bible translations now, you can read that it was a measuring instrument, like a cord. It’s probably not a cord, but it’s something with which you can measure, and the stranger, in the glittering clothes, commands Ezekiel, the human, to measure the whole building on which they landed—the whole temple.

Ezekiel in the meantime now knows that this being is not God. So he’s not afraid. He has courage, and he asks him: Why? Why should I measure this building? And the stranger says that that’s why we brought you here, human; to do this job. So Ezekiel measures the building, and the beings return him to his people.
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A fifteenth-century illuminated manuscript of the Book of Ezekiel, illuminated by Taddeo Crivelli (1425–1479) and others, depicting Ezekiel’s vision bottom center. Across the centuries, artists and religious scribes have continued to depict Ezekiel’s visions.

DEA / A. DAGLI ORTI / De Agostini / Getty Images

In chapter 40 of the book of Ezekiel, you find every measurement of the building: length, width, stairs, floors—it’s incredible. There are just pages and pages of measurements. A German engineer, Hans Herbert Beier, who, along with a group of other engineers, constructs large buildings in Germany, read Ezekiel’s measurements of the temple and wondered if he could actually build an architecturally sound building based on those measurements. He wondered, “Is this something we could use or was it just the product of imagination?” He started to reconstruct Ezekiel’s temple inch by inch to scale, until they had a complete model of it. It was absolutely incredible. It’s absolutely amazing—we know today what Ezekiel really saw. It was not a vision. He did not imagine it.
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We know today what Ezekiel really saw. It was not a vision. He did not imagine it.
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At the time of his experience with the Splendor of the Highest, Ezekiel—along with much of the rest of the Jews—was a captive of Babylonia. He worked as a slave, in exile from Jerusalem and his home. His people were very downtrodden. After the extraterrestrials brought Ezekiel back to his people, they believed he had come into contact with the almighty God, because they did not understand a word of technology. Upon his return they asked him, “What has been done to you? Have you suffered? Were you hungry? Were you thirsty?” And Ezekiel says, “No. I was brought to a very, very high mountain. I had to take the measurements of a building. Here are the results.” Because his community believed that Ezekiel was conveying the word of God, that text never went into the trash. It entered the holy literature of humankind.

And that’s exactly what they wanted, the extraterrestrials. They knew that thousands of years in the future the followers of Ezekiel would have their own technology. They would be able to fly, they would have satellites around their planet, and so forth. And in that future, the people would reread their old texts, their holy texts, and say, Come on. This is not God. We are believers, but not believers in stupidity. God is much bigger. God is not explainable. This writing has to do with technology. They are talking about wings, about noise, about metal elements, and so on: this is technology.

According to the old traditions, a few humans were undoubtedly abducted by extraterrestrials. They were taken from the Earth, up to another place. Of course, these humans never used the word “spaceship” because they had no word like “spaceship,” but they explained what happened. One case is Abraham—he was taken up. Another case is Ezekiel. The question is, Why? Why were these gentlemen thousands of years ago being abducted? Because what they saw had to enter into the holy religion.
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An Israeli conservation worker prepares a scrap of one of the Dead Sea Scrolls, recounting the prophet Ezekiel in conversation with God, for exhibition at the Rockefeller Museum in Jerusalem in 1997. The Dead Sea Scrolls, which date back to between the third century BC and first century AD, were discovered between 1947 and 1956 in eleven caves along the Dead Sea in Israel. They are the oldest group of Old Testament manuscripts ever found.

MENAHEM KAHANA / AFP / Getty Images

Only the holy religion—the books, the texts of the holy religion—would survive thousands and thousands of years. In the past, the E.T.s left what I would call a time capsule, maybe at one or more places. How could you be sure that this time capsule would be found by a generation in the far future? The generation of the future first has to know that there is a time capsule from the past. If you don’t know anything, you will never seek. That’s why, in the holy text, it has to be written down: I was abducted. They brought me there and there. I had to measure this building. Here is the measuring data. The future generation—us—should ask the question: Is it possible we have been visited by beings from outer space?
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