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    A Few More Verses gathers small, luminous observations into a gentle meditation on how everyday experience, memory, and feeling can be shaped into lasting song.

Written by Susan Coolidge, the pen name of American author Sarah Chauncey Woolsey, this book belongs to the realm of lyric poetry and reflects the sensibility of the late nineteenth to early twentieth century. Coolidge is widely known for her fiction for young readers, yet she also cultivated a parallel life in verse, addressing many of the same human concerns in a different key. Readers encounter a poet attentive to grace, restraint, and clarity, composing within a cultural moment that valued moral reflection, domestic intimacy, and the consolations of art.

The collection offers a poised, conversational voice that favors melody over display and intimacy over spectacle. Its poems are concise, reflective, and hospitable to readers who come for serenity as much as insight. The mood tends toward calmness, tinged with wistfulness, while the style is lucid and warmly personal. Rather than building a single narrative arc, the book invites episodic reading, one lyric at a time, each piece closing like a well-made miniature. The result is an experience that feels both private and shareable, suitable for quiet hours yet resonant enough to carry into the day.

Several interwoven themes recur with steady grace. Time and transience are central, as the poems consider the way seasons, days, and lives turn and return. Home, friendship, and familial affection provide a moral and emotional anchor, while nature often stands as a patient teacher, offering metaphors for change, resilience, and hope. The poems value gratitude and attentiveness, asking what it means to notice, to remember, and to cherish. Faith and consolation appear not as dogma but as tone and posture, sustaining a sense of balance that steadies the heart without insisting on easy answers.

Contemporary readers may find in these pages a counterpoint to speed and distraction. The poems reward lingering, encouraging habits of attention that modern life can erode. Their ethical invitation is modest yet meaningful: to treat ordinary moments as worthy of care, to weigh words for their kindness, and to allow memory its work of softening and clarifying. For those seeking reflective reading, the book offers a humane vision that does not require specialized knowledge to appreciate, only a willingness to listen closely and let feeling ripen slowly into thought.

In literary terms, A Few More Verses fits within a tradition of accessible American and English-language lyric poetry of its era, favoring recognizable forms and a steady musical line. Regular meter and rhyme often guide the ear, but the craft remains unobtrusive, serving clarity rather than virtuosity. This places Coolidge among writers who wrote for a broad audience, including families and general readers, while maintaining artistic sincerity. Her reputation in fiction provides a useful context: the same tact, warmth, and moral poise that marked her stories inform the voice of these poems, though in a quieter, more reflective register.

Approached now, the collection reads like a companionable presence, ideal for brief readings that invite reflection without strain. Newcomers may enjoy sampling a few poems at a sitting, letting patterns of image and thought accrue gradually. Returning readers may listen for how recurring concerns create a subtle architecture across the volume. Without requiring interpretive labor, the book opens space for inwardness, meeting readers where they live. In this spirit, A Few More Verses offers not a grand thesis but a cumulative assurance: that attention, tenderness, and remembrance can make ordinary days feel sturdier and more luminous.
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    A Few More Verses is a collection of poems by Susan Coolidge that gathers short, reflective lyrics on home, nature, memory, loss, faith, and civic feeling. The volume extends the author’s earlier poetic interests, presenting accessible pieces that favor clear images and steady rhythms. Across the book, the mood remains composed and earnest, attentive to everyday scenes as sources of meaning. Rather than a single narrative, the collection offers a sequence of meditations that trace how ordinary experience acquires moral weight. Its scope moves from private observation to public address, and from the momentary to the enduring, while keeping diction unadorned and direct.

The opening movement centers on nature’s cycles as a framework for perception. Poems describe seasonal changes, the passage from dawn to dusk, and the quiet persistence of weather, plants, and landscapes. Coolidge uses these elements not for spectacle but for orientation, treating fields, gardens, skies, and shorelines as steady companions to human feeling. Patterns of light and sound lend a structure that mirrors poetic meter, suggesting continuity through change. While the tone stays muted, the images are specific, allowing small details to carry significance. This initial emphasis establishes a backdrop of recurrence against which later themes of memory and duty will resonate.

The collection then turns to domestic interiors and recollections of childhood. Scenes of family rooms, humble rituals, and children at play foreground the value of habit and affection. Rather than nostalgia for its own sake, these poems register how formative moments lodge in the mind and shape adult judgment. The voice remains restrained, presenting games, lessons, and holidays without sentimentality. Several pieces consider the gentle authority of elders and the responsibilities that come with growing up. By placing the household at the center, the book grounds larger reflections in concrete acts of care, linking private tenderness to social character.

From the home, the focus widens to friendships and communities. Coolidge offers brief addresses and commemorations that mark meetings, partings, and shared endeavors. These poems acknowledge the give-and-take of companionship, noting how patience, courtesy, and humor sustain human ties. Occasional verses, prompted by birthdays, reunions, or letters, emphasize continuity across distance and time. The tone remains conversational, favoring clarity over ornament, and the stanza forms are regular, underscoring reliability as a civic virtue. This section situates personal feeling within a network of obligations, suggesting that steadfastness in small circles supports the health of the larger common life.

Elegiac pieces deepen the sequence by considering loss and remembrance. Without elaborate rhetoric, the poems approach mourning through images of dimmed rooms, folded garments, and lingering voices. Consolation arises less from argument than from patience and daily practice, though religious hope occasionally offers a framework for endurance. The dead are honored through practical acts of keeping faith with their example. Time, figured as a steady tide, does not erase grief but renders it bearable. These quiet elegies extend the book’s concern with continuity, showing how memory integrates sorrow into a broader pattern of duty and love.

Travel and place poems broaden the perspective further, setting reflections against coasts, hills, and historic towns. Journeys by road or sea provide occasions to measure expectation against arrival, and to test the self outside familiar rooms. Landscape is not exoticized; it becomes a mirror for the mind’s adjustments. Some pieces glance at older European settings, where visible layers of history prompt thoughts about legacy and change. Others keep close to New England scenes, reading weather and work into the contours of the land. Throughout, observation remains specific and economical, with geography anchoring ethical and emotional orientation.

Public and occasional poems address civic themes, seasonal festivals, and charitable causes. Marking national days or local anniversaries, they present patriotism as a sober commitment to service rather than display. Appeals for generosity stress shared responsibility and the dignity of practical help. Religious poems, when present, keep doctrine understated, highlighting humility, gratitude, and trust. Formally, these pieces favor balanced quatrains and steady rhyme, mirroring the steadiness they commend. By interleaving private affections with public duties, the collection argues for a continuous moral field, where the habits of the household prepare citizens for broader forms of care.

Late in the book, meta-poetic moments reflect on the act of writing and the modest scale of the enterprise. The phrase a few more verses signals continuity with earlier efforts and a recognition of limits: minor lyrics offered as small service. The speaker frames poetry as attentiveness made durable, a way to preserve clarity amid distraction. This self-understanding supports the sequence’s closing mood of composure. The final stretch gathers themes—nature’s renewal, familial steadiness, communal bonds, and measured hope—into a tempered serenity. The arrangement suggests an arc from observation to evaluation, ending with quiet assurance rather than dramatic conclusion.

Overall, A Few More Verses presents a coherent portrait of moral attention practiced in ordinary settings. Its central message is that constancy—at home, in friendship, in public spirit—gains depth when aligned with the rhythms of nature and tempered by memory. The poems avoid grand claims, favoring accuracy of feeling and proportion of form. By moving from small scenes to broader considerations and back again, the book models a way of seeing in which the everyday carries durable meaning. Readers encounter not argument but arrangement: a sequence whose steady tone, clear images, and measured craft offer companionship and reflective calm.
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    A Few More Verses emerges from postbellum New England in the later nineteenth century, a milieu shaped by Protestant domestic culture, civic reform, and rapid modernization. Susan Coolidge (Sarah Chauncey Woolsey), long associated with New England’s educated, upper‑middle‑class circles linked to places such as New Haven and coastal Rhode Island, wrote within the rhythms of household life, church calendars, and seasonal observances that defined the era’s genteel society. The poems’ implicit settings reflect a country transitioning from the Civil War (1861–1865) through Reconstruction into the Gilded Age, when industrial cities, railways, and print culture expanded, while homes, schools, and women’s voluntary associations became moral centers.

The American Civil War (1861–1865) transformed the nation, costing more than 600,000 lives and reshaping citizenship and memory. Veterans’ organizations such as the Grand Army of the Republic (founded 1866) and the institution of Decoration Day (Memorial Day) in 1868 by General John A. Logan’s Order No. 11 fostered a culture of commemoration. New England households preserved mourning rituals and patriotic anniversaries, framing grief within duty and faith. Coolidge’s late‑century verse participates in this memorial atmosphere: through elegiac tones, homely scenes, and quiet patriotism, A Few More Verses mirrors a society reconciling sacrifice and national healing, using remembrance as an ethical instruction for the young and for community life.

Reconstruction (1865–1877) redefined the American polity through the Thirteenth (1865), Fourteenth (1868), and Fifteenth Amendments (1870), the Freedmen’s Bureau (established 1865), and the contested Civil Rights Act of 1875 (limited by the Civil Rights Cases, 1883). Public debates over federal authority, citizenship, and rights permeated northern discourse, especially in reform‑minded New England. While A Few More Verses is not legislative, its moral vocabulary—duty, fairness, civic charity—echoes Reconstruction ideals propagated in schools, churches, and women’s associations. The collection’s emphasis on conscience and neighborliness resonates with postwar calls for national responsibility, even as the Compromise of 1877 signaled retreat from the era’s most ambitious promises.

Industrialization and labor unrest marked the Gilded Age. The transcontinental railroad’s completion at Promontory Summit, Utah (1869) symbolized national integration, while the Panic of 1873 triggered prolonged depression. The Great Railroad Strike of 1877, the Haymarket affair in Chicago (1886), the Homestead Strike (1892), and the Pullman Strike (1894) exposed conflicts over wages, hours, and corporate power. Urban factories and time‑discipline altered family rhythms and children’s work. In this climate, A Few More Verses underscores steadiness, charity, and domestic refuge, the home positioned as a moral counterweight to volatile markets. Its gentle admonitions about patience, thrift, and care for the vulnerable reflect middle‑class responses to industrial dislocation.

Women’s activism expanded dramatically. The Woman’s Christian Temperance Union (founded 1874, led by Frances Willard) linked temperance to home protection and social purity. Women’s higher education advanced with Vassar (1865), Smith (1871), and Wellesley (1875), while suffrage organizations—the National Woman Suffrage Association (Stanton and Anthony) and the American Woman Suffrage Association (Lucy Stone)—merged into the National American Woman Suffrage Association in 1890. Coolidge’s female‑centered moral voice aligns with this civic awakening: A Few More Verses elevates the ethical authority of women in household, school, and charity. Its portraits of duty and self‑culture quietly affirm women’s public influence through private virtue, consonant with reform campaigns led from parlors and pulpits.

Mass immigration and urban poverty reshaped American society. Castle Garden in New York processed arrivals from 1855, succeeded by Ellis Island in 1892, as millions from Southern and Eastern Europe settled in burgeoning cities. The Chinese Exclusion Act (1882) codified nativism; tenements on New York’s Lower East Side prompted exposés like Jacob Riis’s How the Other Half Lives (1890). Charity organization societies and, later, settlement houses (Hull House, 1889) responded to overcrowding, disease, and child labor. A Few More Verses reflects this philanthropic ethos, urging neighborly aid and humility. Its child‑focused sensibility and emphasis on everyday kindness echo Protestant urban reform culture confronting unprecedented demographic change.

Transatlantic travel and civic ritual framed middle‑class life. Steamship routes and the Suez Canal (opened 1869) enabled Americans’ European tours, deepening Anglo‑American cultural ties visible at the Centennial Exposition in Philadelphia (1876) and the World’s Columbian Exposition in Chicago (1893). National holidays—Thanksgiving (nationalized by Lincoln’s 1863 proclamation) and Memorial Day (from 1868)—organized time with moral purpose. Coolidge’s broader oeuvre includes travel sketches and place‑conscious writing, and A Few More Verses inherits this sensibility: seasonal tableaux, occasional poems, and references to communal observances translate civic pageantry into intimate reflection, inviting readers to align personal habits with national ideals of gratitude, remembrance, and restraint.

As social and political critique, the book deploys modest domestic scenes to question Gilded Age excess and complacency. Against speculative booms and labor violence, it upholds reciprocal obligation, exposing class divides through calls to charity and patience. Its emphasis on women’s moral agency critiques gendered limits by granting authority to nurture, teach, and organize benevolence. By dignifying immigrants, the poor, and the bereaved within everyday settings, it resists nativist caricatures and market‑driven indifference. The poem’s Sabbath cadence and civic references effectively rebuke materialism and spectacle, arguing that national renewal after war and through industrial growth depends on conscience, education, and steadfast, neighborly duty.
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GOD give thee, love, thy heart’s desire!

What better can I pray?

For though love falter not, nor tire,

And stand on guard all day,

How little can it know or do,

How little can it say!




How hard it strives, and how in vain,

By hope and fear misled,

To make the pathway soft and plain

For the dear feet to tread,

To shield from sun-beat and from rain

The one beloved head!




Its wisdom is made foolishness;

Its best intent goes wrong;

It curses where it fain would bless,

Is weak instead of strong,—

Marring with sad, discordant sighs

The joyance of its song.




I do not dare to bless or ban,—

I am too blind to see,—

But this one little prayer I can

Put up to God for thee,

Because I know what fair, pure things

Thy inmost wishes be;




That what thy heart desires the most

Is what he loves to grant,—

The love that counteth not its cost

If any crave or want;

The presence of the Holy Ghost,

The soul’s inhabitant;




The wider vision of the mind;

The spirit bright with sun;

The temper like a fragrant wind,

Chilling and grieving none;

The quickened heart to know God’s will

And on his errands run;




The ministry of little things,—

Not counted mean or small

By that dear alchemy which brings

Some grain of gold from all;

The faith to wait as well as work,

Whatever may befall.




So, sure of thee, and unafraid,

I make my daily prayer,

Nor fear that my blind zeal be made

Thy injury or snare:

God give thee, love, thy heart’s desire,

And bless thee everywhere!
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