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A WhatsApp conversation between the authors, summer 2024

HAMISH: You missed out tonight . . . watching Noel up on the hill by Ally Pally, whole of London skyline in the background. Beautiful. 

20 July, 11.13 p.m.

HAMISH: Was surrounded by loads of teenagers all singing every word of ‘Going Nowhere’ . . .

20 July, 11.14 p.m.

TED: Amazing

20 July, 11.20 p.m.

TED: Remember all those kids on the way to the O2 for LG’s Def Maybe show? 

20 July, 11.20 p.m.

TED: can’t think of another band whose music has travelled through generations like this. It’s like Star Wars or something 

20 July, 11.21 p.m.

HAMISH: hahaha

20 July, 11.22 p.m.

TED: Should definitely do this book idea. Meet in Coach & Horses in next week or so? 
20 July, 11.24 p.m.

HAMISH: Def

20 July, 11.25 p.m.

HAMISH: Good seeing you this eve, think this book idea could be really great. Need to flesh out what it is . . . no big rush I guess 
6 Aug, 11.30 p.m.

TED: do think that song-by-song thing would be good 
6 Aug, 11.32 p.m.

TED: sort of tell the story of Oasis via the music rather than the arguments 
6 Aug, 11.34 p.m.

HAMISH: yeah 
6 Aug, 11.35 p.m.

HAMISH: er, was out and about last night. Bumped into [NAME REDACTED], she said she’s heard an announcement is imminent! 
15 Aug, 10.23 p.m.

TED: What announcement? 
15 Aug, 10.24 p.m.

HAMISH: THE announcement! 
15 Aug, 10.27 p.m.

TED: Surely not. Good on Liam not letting that slip if so 
15 Aug, 10.31 p.m.

HAMISH: Yeah. Let’s see. We should announce the book just in case, otherwise people will never believe we were talking about it before!!! 
15 Aug, 10.33 p.m.

TED: haha 
15 Aug, 10.41 p.m.

TED: rumours getting pretty deafening 
21 Aug, 3.45 p.m.

HAMISH: ‘It was a sound so very looooud . . .’ 
21 Aug, 3.52 p.m.

TED: Could be a good title 
21 Aug, 3.55 p.m.

HAMISH: ha, yeah, maybe 
21 Aug, 3.56 p.m.

HAMISH: Can’t believe it’s happening! 
21 Aug, 3.56 p.m.

TED: About time 
21 Aug, 3.57 p.m.

TED: Guess we better get on with this book, then 
27 Aug, 8.30 a.m.

HAMISH: Yes. We should. 
27 Aug, 8.30 a.m.



   

Introduction

The glorious noise of Oasis

What is the best way to measure the significance of a band? Is it purely down to the number of hit songs they had? The biggest venues they played? The innovations they made? The most complimentary reviews? Is it the extent to which they reshaped popular culture in their own image? 

All of these are important factors. Though arguably more important is how they go on to inspire future generations of young people who were not even born when they were doing their best work: people who are connecting with the music without the context of the time in which it was made. 

Long after they split in 2009, part of Noel Gallagher’s justification for not reuniting the band he led was that everyone who wanted to see Oasis had surely had plenty of chances to see them. Unlike his heroes The Jam or The Smiths – who were in and out within half a decade, never playing stadiums – they had been playing venues that held tens of thousands of people all over the world for fifteen years. When his other key inspiration, the Stone Roses, re-formed in 2012, it gave people who were just too late to the band’s original line-up (they disappeared in 1990 having played well under 100 shows ever) the chance to see them play. 

But Oasis? They had already done the job of delighting fans who were just toddlers – the likes of Arctic Monkeys, The Killers and many other celebrated noughties bands – when Definitely Maybe came out. In their absence, though, something happened. 

The 2016 documentary Supersonic did a brilliant job of showing just what a unique band this had been: a band that seemed to always be playing by their own rules, who thrived in an atmosphere of barely controlled chaos and who did not care at all what anybody thought of them. They were funny. They were taking full advantage of – rather than cowering at – the fame the more it was bestowed upon them. They triumphed, then fucked up, then triumphed again, the only constant being indescribably great songs and shows that, even just onscreen, could change your life.

When Liam Gallagher went solo the following year and started to play shows that were stuffed full of his former band’s songs, he was having every word sung back to him by people who were toddlers when Oasis split up. And not just ‘Wonderwall’ or ‘Champagne Supernova’ – the songs that a large proportion of Planet Earth knows – but the likes of ‘Rock ’n’ Roll Star’ and ‘Morning Glory’. Similarly, while Noel Gallagher could always expect to have ‘Don’t Look Back in Anger’ bellowed back at him, now he was introducing Oasis B-sides with an ‘I appreciate that most of you won’t have any idea what this song is’, then having them greeted with a similar euphoria.

To go on TikTok or Instagram in the days after 27 August 2024 was to discover a whole new generation of teenagers as desperate to secure a ticket for the reunion shows as the people who had been there the first time around. More so, even. Older-generation fans implying that they had more earned the right to be at the 2025 shows – ‘gatekeeping’, as this new breed of fan put it – were missing the point. Nothing could be further from the truth. From the word go, Oasis were never an ‘I was into them before you’ sort of a band. Oasis were, are and always will be for everyone. Even those who came to the band in its earliest days were soon being joined by thousands of others. It’s hard to think of many other debut albums that had classic status bestowed upon them as quickly as Definitely Maybe did. Within days of its release, Oasis were playing in Japan. When Hamish asked Liam Gallagher, decades later, for his memories of that first trip, he still seemed bamboozled by the reaction. ‘It was just hearing people who speak a different language singing your music back,’ he said. ‘Say if a Japanese band came out now, and they came over here, even if everyone was like, “They sound like fucking God,” I’d be like, “You need to do it in English.” But we were sounding exactly like that to them, and they were getting it. So that showed me that music is powerful. It was bypassing the language barrier, and just hitting them with the feeling.’ 

Oasis were transcending the barriers of language, and of genre. Upon release, the dance music magazine Mixmag had given Definitely Maybe five out of five stars: a reflection of the fact that it was reaching people who previously would have had no interest in guitar music in the UK. When they emerged, guitar music was the preserve of maybe a couple of hundred thousand indie kids. The spectre of Kurt Cobain, who took his own life just a week before ‘Supersonic’ introduced Oasis to the world, hung over and informed a scene that still deemed itself to be ‘alternative’. Kurt Cobain himself had abhorred the idea of connecting with the mainstream. ‘I spent all of my life trying to stay away from sports,’ he told an arena full of people in December of 1993, ‘and here I am in a sporting arena.’

From the word go, Oasis had the opposite attitude.

Friends from the pub and five-a-side football, drummer Tony McCarroll, bass player Paul ‘Guigsy’ McGuigan and guitarist Paul ‘Bonehead’ Arthurs – none of them particularly special musicians – had formed The Rain in 1991 in Burnage, Manchester. Their singer at this point was a fellow member of this crowd called Chris Hutton. He was soon to be ousted, however, replaced by a charismatic young man who was one of the few people regularly turning up to their shows.

Liam Gallagher’s first suggestion to the band he had now joined as the singer was changing their name. He had a poster on his bedroom wall featuring the tour dates of Inspiral Carpets, a band his older brother was a roadie for. One of the venues they had played was Swindon Oasis. Oasis, he thought. That’ll do nicely.

They got to work, renting a rehearsal room in the Boardwalk, a now-closed gig venue just round the corner from the Haçienda. ‘We were rehearsing there every single night of the week, just head down, fucking grafting,’ Liam said of this period. ‘I loved it, it was mega. We’d rehearse, then go up to the bar in the club afterwards, have a little drink and watch some shit band. There was this band called Puressence next door – they were always telling us to turn it down – and we shared our room with this band Sister Lovers. Everyone was getting gigs except us: you’d see Puressence going off to do a gig, and we’d be like, “Where’s our fucking gigs?” We couldn’t get a gig anywhere.’

One of the few shows they could get was, inevitably, at the Boardwalk. Liam invited his brother Noel – back from touring with the Inspirals – down to see them. ‘He went, “Yeah, you’re alright,” and I think we just said, “Look, why don’t you manage us and get us connections?” I thought maybe he wouldn’t want to join the band. He’d messed around with a few lads from round our way before, but he’d never seemed that bothered with being in a band. He wasn’t arsed, I don’t think. He was quite happy doing his Inspiral Carpets thing. I guess he was making good money and travelling the world, so he was probably looking at us thinking, I’m not fucking all that off for this dick. I’d have thought the same thing, to be fair!’

Noel Gallagher had other ideas. Big ideas. By the beginning of 1992, he was installed as lead guitarist in Oasis and – more importantly – writer of all the songs. By the end of that year, ‘Rock ’n’ Roll Star’, ‘Bring It on Down’, ‘Columbia’, ‘Live Forever’ and others were in their set.

What was evident from these songs was that Oasis, unlike all their then-peers, made no bones about the fact that they wanted to gatecrash the mainstream, to take it over, to remake it in their own image. They wanted to have number ones. They wanted to be played on daytime radio. They wanted to play stadiums. They wanted, most of all, to be stars. And even if they had not explicitly stated this in every interview they did, the final, triumphant mix of Definitely Maybe – on which producer Owen Morris came in at the last minute, pushed everything into the red, creating a cacophony of swaggering, beautiful noise – would have made it obvious anyway.

Definitely Maybe was advertised, very effectively, in football magazines and programmes. Pretty soon after its release, an entire legion of people who would previously have jeered at someone walking down the street with a Beatles haircut and a guitar had Beatles haircuts and guitars. Before Definitely Maybe, it was all but impossible for a straight-up guitar band to top the charts. Not long afterwards, it was the norm and, as with all great albums that incite a huge cultural shift, it became difficult to remember what music looked and sounded like before it arrived. Almost instantly, it spawned legions of copyists, all of whose albums were routinely hyped as ‘the best British album since Definitely Maybe’. For more than a decade afterwards, this continued to be the case. ‘If I see one more advert on the TV for an album that says, “Best guitar album since Definitely Maybe”,’ Noel Gallagher said in 2006, during the last truly fertile period for British guitar bands. ‘Fucking hell – I’ll shoot whoever writes those fucking things!’

People don’t tend to say that any more, not least because barely anyone – especially guitar bands – can afford to advertise their album on television. But, if anything, the modern musical climate has only enhanced the legacy of Definitely Maybe. A quarter of a century on from its initial release, stripped of the context of the nineties, the first Oasis album still sounds like the last word in effortless, just-plug-in-and-play garage band immediacy: like the five people involved in it turned up, pressed ‘record’ and emerged just under an hour later with an album that they all knew, right there and then, would change the course of British music forever.

As wondrous as the songs remain, as peerless as the voice that delivered them was, as much as the swagger was important, what really connected and continues to connect with people is the sentiment of Oasis. The lines like ‘Tonight, I’m a rock and roll star’. Or ‘I just want to fly’. Or ‘I’m feeling supersonic, give me gin and tonic’. The sort of simple, direct, escapist, inclusive lines that might previously have been found in dance music, but which guitar bands would most likely have turned their noses up at.

And that was just the first album.

By the end of 1995, Oasis were a genuine, gold-plated pop-culture phenomenon. (What’s the Story) Morning Glory? remains the fifth biggest-selling UK album of all time, outstripped only by a pair of greatest hits albums (Queen, ABBA), Sgt Pepper’s . . . and, most recently, Adele’s 21. It has sold more than 22 million copies worldwide (almost three times as many as either Definitely Maybe or Be Here Now). But more important than that – more important than any figures – it is the album that contains the songs you and everyone you know can sing every last syllable of, whether a fan of them or not. The songs that will continue to be bellowed by arm-in-arm people of all ages at closing time; murdered by buskers in town squares the world over; and clutched to the hearts of those who have not yet even been born. The songs that, even more so than ‘Live Forever’, really will live long, long after everyone involved in making them has passed away.

These are the songs that catapulted them to a level of fame across the world that few human beings get to experience. Warring brothers at the heart of a rock ’n’ roll band was not an entirely new phenomenon, but something about the dynamic between Noel and Liam Gallagher drew people into their story like nothing before or since. Even when playing to hundreds of thousands – most memorably, of course, across two nights at Knebworth in 1996 – people turned up not knowing exactly what was going to happen. And so it remained, at sell-out nights at New York’s Madison Square Garden in 2005 to River Plate Stadium in Buenos Aires in 2009, and right up until the last chord was struck at the final show, at Weston Park, Stafford on 22 August 2009, six days before a fight backstage between the brothers at the Rock en Seine festival near Paris dropped the curtain dramatically upon them for fifteen years.

As much as these shows and hundreds of others may have been unforgettable, the accepted narrative is that Oasis, musically, never matched the heights of the mid-nineties. How could they? Noel Gallagher himself has often expressed a distaste for much of the band’s post- . . . Morning Glory output. 1997’s Be Here Now was overblown. 2000’s Standing on the Shoulder of Giants uninspired. But to listen to these albums – and Heathen Chemistry, Don’t Believe the Truth and Dig Out Your Soul – without the weight of expectation that greeted them at the time is to find records on which there is much to enjoy, and songs that are a significant part of the story of this most significant of bands.

This book is about telling that story . . .


   

1993

Bill Clinton is inaugurated as the 42nd president of the United States on 20 January and one month later has an attack on the World Trade Center to deal with. Two weeks before Noel Gallagher’s twenty-seventh birthday in May, the Manchester football club that he does not support – United – win the first ever season of the Premier League: their first title in twenty-six years. (The same week, the shadow home secretary and widely assumed next leader of the Labour Party, Tony Blair, turns forty). Jurassic Park becomes the highest-grossing film of all time soon after its June release. In September, Nirvana release what will be their third album, In Utero, the first episode of The X-Files is aired and ‘I’d Do Anything for Love (But I Won’t Do That)’ by Meat Loaf goes to number one in twenty-eight countries. The year ends with the gunning down of Pablo Escobar, the withdrawal from public life of Princess Diana, and the recording of the first ever BBC live session – on 22 December at Maida Vale Studios – by Manchester’s most promising new band.





[image: Start of image description, A photo shows Noel Gallagher, Tony McCarroll, Liam Gallagher, Paul McGuigan, and Paul ‘Bonehead’ Arthurs., end of image description]
The original Oasis line-up (left to right: Noel Gallagher, Tony McCarroll, Liam Gallagher, Paul McGuigan, Paul ‘Bonehead’ Arthurs) shot at Nomad Studios, Manchester, October 1993, by Jamie Fry. ‘I could claim that I saw their success coming, but I’d be a liar,’ he said of this photo. ‘You could tell they were going to do alright, but . . . fucking hell.’






‘Columbia’

WHITE LABEL DEMO
 DISTRIBUTED DECEMBER 1993

If you are reading this, it’s highly likely you will have seen the 2016 documentary Supersonic. If you have not, then spoilers follow.

The film opens with footage of Oasis boarding a helicopter, flying over and then landing in Knebworth Park in August of 1996, before striding onstage in front of 125,000 people and beginning their set with ‘Columbia’. It sounds absolutely titanic – ‘My guitar was, officially, louder than a rocket,’ beamed Noel Gallagher – the crowd in their entirety bellowing along not just to the lyrics, but the riffs, the cyclical three-chord groove of the song taking them higher and higher each time it is repeated.

Until suddenly, just as ‘Columbia’ is about to reach its euphoric ‘come on, come on, come on, come on’ climax, we switch seamlessly to five young men playing the same song in a cramped rehearsal room underneath the Boardwalk venue in Manchester towards the end of 1993: a smart bit of filmmaking that hammers home just how fast the rise of this band was.

In December of 1993, ‘Columbia’ became Oasis’s first release: an extremely limited, one-sided, vinyl-only pressing distributed solely to DJs and journalists in an effort to turn them onto the band. Just over two and a half years later, the same song, with exactly the same arrangement, was serving as the opener to the biggest concerts the UK has ever seen.

‘Not wishing to wind everybody up,’ read the sticker on the plain black sleeve, ‘but OASIS have got everything. Hear for yourself – and this is only the demo! Anyone for any more?’

Creation Records’ genial owner Alan McGee was no stranger to making pronouncements of this kind about his signings. His track record meant that people paid attention, with a string of classic albums from the Jesus and Mary Chain, Primal Scream, My Bloody Valentine, Teenage Fanclub and Ride still fresh in the memory. Helpfully, too, just as the ‘Columbia’ white label went out, the Boo Radleys’ Giant Steps album had been named NME’s second-best Album of the Year. Creation artists, in other words, were always worth a listen. But surely Alan McGee couldn’t be right again? Could he?

‘Columbia’ was first played in public upstairs at an early show at the Boardwalk, Manchester, on Valentine’s Day in 1992. It was the very first song that Noel Gallagher ever wrote for Oasis, having joined his younger brother’s band the previous year. (Prior to his arrival, the songs had been composed by Liam Gallagher and Bonehead.)

‘One Sunday afternoon, I was at home watching EastEnders when our kid rings up and says, “You coming down for a jam?”’ Noel remembered. ‘I’d never played with anyone else ever. I went, “Alright.” We sit there for hours and hours, dead hot and sweaty, and it’s great.’ A favoured technique in those extremely early days was to, as Noel puts it, ‘jam out current acid house favourites and fuck about. “Columbia” derived from one of those nights.’

The riff in ‘Columbia’ was inspired by a 12-inch by Tortuga called Axe Corner that had arrived in 1991. The feel of this very early Oasis song – the swaggering kick drum, the lumbering bassline – owes a lot to a single by Manchester band The Chameleons, ‘Swamp Thing’, from their final album Strange Times.

‘I’d forgotten how much this album meant to me,’ Noel Gallagher wrote on Instagram in 2018. ‘It came out in ’86. I was 19! I’ve been listening to it every day since and I have to say it’s blown my mind . . . again! It must have influenced my early years as a songwriter because I can hear ME in it everywhere!!’

The Oasis sound was born. Soon Noel Gallagher was feeding his more sophisticated songwriting through it: the jam-around-three-chords, waiting-for-something-to-happen process confined to history, survived only by ‘Columbia’. It joined the likes of ‘Rock ’n’ Roll Star’ and ‘Bring It on Down’ on an eight-song cassette demo (that would come to be known as ‘Live Demonstration’) with a cover featuring a Union Jack going down the toilet.

The potential of ‘Columbia’ was not fully realized until Owen Morris got his hands on it during the making of Definitely Maybe. He layered its guitars into a wall of sound, doubled up the drum and bass parts to create a more pulsating rhythm and ended up with ‘my favourite mix I’ve ever done’. There is no question that this is the definitive version. But the demo that Oasis recorded in the spring of 1993 was progressing nicely.

The recording was made at the studio of Liverpool band the Real People, whose singer/songwriter, Tony Griffiths, Noel had met on tour in the US while working as a roadie for Inspiral Carpets. It was produced by Mark Coyle and is, by early demo standards, fairly sophisticated. Buried within its mix are three samples: one at the beginning from a film that to this day no one can identify (‘I’ve seen so much disgust, mother. Take me into your arms. How may I protect you?’ it seems to be saying); an almost Hare Krishna-esque chant that appears halfway through then stays until the end; and the voice of Labour MP Tony Benn talking on BBC Radio 3 while the ‘Columbia’ session was going on.

The version of ‘Columbia’ was certainly finished enough for Alan McGee – who a couple of months before its recording had made his fateful stumble into Glasgow’s tiny, sparsely populated King Tut’s Wah Wah Hut and laid eyes on the band – to put out. And the white label, plus accompanying hype note, did its job. On the evening of 6 December 1993, Oasis got their first ever bit of national radio play courtesy of Jo Whiley and Steve Lamacq’s influential Evening Session on Radio 1. It would go on to be played twenty or so more times on the station. Oasis were on their way.

And the title? It’s in honour of the Columbia: the legendary nineties hotel where record labels would have their bands stay when they came to London, due in part to its policy of keeping the bar in the lobby open for as long as anyone staying in the hotel wanted. Noel had enjoyed some late nights there with Inspiral Carpets, and Oasis’s time to check in was soon to come . . . until they got a lifetime ban for being – to quote manager Michael Rose – ‘more than a tolerant hotel can cope with’ having returned from a hard day’s recording. This was quite an achievement given what went on behind the hotel’s doors most nights of the week. ‘We were told, “Get out and don’t ever come back,”’ Bonehead remembered. ‘We were happy to get out as the Columbia is a pit. It’s like somewhere your granny would stay.’ That night, Oasis were moved next door to a much-more-plush-anyway Hilton Hotel. As a title, ‘Columbia’ stayed, which was just as well. Because Oasis couldn’t very well have gone on to open the biggest rock ’n’ roll show of all time with a song called ‘Hilton’. HM


   

1994

The same year in which Justin Bieber and Harry Styles are born brings the release of The Shawshank Redemption, Forrest Gump, Pulp Fiction and, before all of these, in January, Four Weddings and a Funeral. Six days before the first ever Oasis single is released on 11 April, Kurt Cobain takes his own life. Nelson Mandela is sworn in as the first Black president of South Africa in May. Two weeks later, Elvis Presley’s daughter marries Michael Jackson in the Dominican Republic. In May, Prince changes his name to a symbol. O. J. Simpson’s car chase with the police is nationally televised on 17 June and, on the same day, the fifteenth FIFA World Cup begins in the USA – a tournament that England have failed to qualify for and of which Brazil are the eventual winners. The first episode of Friends airs in September. Both Pink Floyd and the Rolling Stones are on tour, while The Beatles’ Live at the BBC is released. A lot of the biggest-selling rock albums in 1994 may be American – Green Day’s Dookie, The Offspring’s Smash, Soundgarden’s Superunknown and Nirvana’s posthumous MTV Unplugged in New York – but across the Atlantic exciting things are starting to happen in the UK as well.




[image: Start of image description, A photo shows Liam Gallagher staring at the crowd during one of his performances on stage., end of image description]
Liam stares out the crowd at the 400-capacity Wedgewood Rooms, Portsmouth, May 1994, in this shot by Kevin Cummins. Oasis are delivering ‘Up in the Sky’ here (you can tell because Bonehead is playing Noel’s Hofner S5 PA rather than the Epiphone Riviera he used for every other song in the set at that time).







‘Supersonic’

SINGLE
 RELEASED 11 APRIL 1994

For a damp little island in the north Atlantic, Britain has an enviable history of culture-defining debut singles recorded by photogenic groups of disaffected youths. ‘Anarchy in the UK’. ‘Relax’. ‘I Can’t Explain’. ‘Hand in Glove’. ‘Transmission’. ‘Virginia Plain’. ‘Gangsters’. ‘I Bet You Look Good on the Dancefloor’ was pretty good, too, and as for ‘Hong Kong Garden’ . . . The list goes on.

Has any debut single ever, though, so accurately predicted the entire decades-long career of an artist quite like the opening fifty seconds of Oasis’s ‘Supersonic’?

A rudimentary drumbeat. Fingers slide dramatically down the neck of a guitar. A riff circles menacingly twice around the block, then twice more, before a second guitar rhythmically joins forces with it and kicks through the door. We’re in.

A voice: true like a vow, hard as a diamond. ‘I need to be myself’. And why is that? ‘I can’t be no one else.’ Ain’t that the truth, as it turns out.

‘I’m feeling supersonic, give me gin and tonic.’ No more moping, no more navel-gazing. ‘You can have it all, but how much do you want it?’ Small time is over. We’re shooting for the moon.

‘You make me laugh . . .’

Now that’s a promise. Give me your autograph, Liam Gallagher, the funniest rock star who’s ever been adored, pawed, mimicked, fancied by millions around the world. Just an average lad from Burnage who grew up playing conkers, the lot, not listening to music, not being remotely interested in singing songs or hearing tunes before a hooded-up lad from another school bopped him on the head with a small hammer on the streets of south Manchester, outside St Marks Secondary, aged fifteen.

‘I was having a cig when someone came running down saying some lad from another school has slapped a girl,’ Liam told me. ‘We come out, four of us, about fifteen of them. Bit of a dust-up. I see one coming towards me with a hood up. As I go in for a bit of a ding, he’s gone, “Fuck off”, pulled out a hammer, bopped me on the head. I woke up in hospital with my head bashed up.’

Bosh. Everything changed.

‘Not instantly,’ Liam said, but very soon after he got out of hospital. ‘Until then I was just into football, smoking weed, getting into scrapes. I wasn’t into guitars at all.’ Before he’d been whacked on the head with that little hammer, Liam thought ‘music was for weirdos’. One week before the hammer attack, he regarded ‘Like a Virgin’ by Madonna as revolting nonsense. ‘It’s like when people come out of comas and start speaking Japanese or Russian. All of a sudden, I heard “Like a Virgin” by Madonna and I was going, “That’s a fucking tune!” A few weeks after that, he heard the Stone Roses properly for the first time. ‘It was like the Bisto kid. Got a whiff of the Roses and that was that. The rest is history.’

‘Somebody hammered the music into him, he’s got a lot to answer for,’ reflected Noel Gallagher. ‘I’ve got the perfect alibi, so it’s nowt to do with me.’

What is to do with Noel is the music – the songs, usually – and that’s where we initially meet our hero, Liam Gallagher, on ‘Supersonic’. Maybe you saw him in the song’s video for the first time doing his soon-to-be-famous and much-copied feet-out shuffle through the puddles on a roof by King’s Cross St Pancras, followed by the closest he’ll ever come to a smile on film.

‘’Cos my friend said to take you home . . .’

Or maybe you were transfixed by the face, the hair, the suede coat buttoned up to the top. The eyes. ‘I looked like a rock star even when I was digging holes in Manchester,’ Liam has said. ‘I was cool then. People would clock my head even when I was wearing overalls and had a fucking shovel in my hand. Full of shit with a pneumatic drill, I still looked cool.’

It hadn’t been long between digging holes, repairing roads in Manchester, and appearing in the ‘Supersonic’ video – a couple of years or so. The Liam Gallagher who first sang in Bonehead’s house before they formed a band was pretty much the same Liam you meet in ‘Supersonic’.

‘He looked like Liam’s always looked,’ remembered Bonehead. ‘He had a great topcoat and great haircut, a great walk, a great voice. His voice was just, like, woah . . .’

Girls want to be with him, boys want to be him (apart from those who wish to bop him on the head with little hammers). But without Noel writing songs like ‘Supersonic’ for Liam to sing, he’d just be the best-looking rock star road digger in Manchester. And where would Noel be without his little brother?

‘We wouldn’t have been what we were without him, that’s for sure,’ Noel’s admitted. ‘As important and as vital as those songs still are, I think the two elements that made Oasis was his thing and them songs. If it wasn’t for him, we might just have been another band. I couldn’t imagine anybody else being singer.’

So they need each other, they believe in one another. Our introduction to the pair, however, would’ve been very different if the first official single had been the nihilistic, punky ‘Bring It on Down’, as suggested by Alan McGee, who’d signed them to his Creation label. ‘I love that song, it’s like the Pistols, like The Stooges,’ says Noel.

But when they booked into Liverpool’s Pink Museum studio – owned by Andy McClusky of Orchestral Manoeuvres in the Dark – for three days in December 1993 to record it as their debut single, they discovered they couldn’t play ‘Bring It on Down’ well enough. ‘Whatever we had in the rehearsal room and on stage wasn’t translating in the studio,’ remembers Noel.

Mark Coyle, who was producing alongside Noel, agreed. ‘We were all very inexperienced. The first day is horrible and it just gets worse and worse. The whole session starts degenerating.’

Noel identified that Tony McCarroll couldn’t keep the beat consistently well enough to record it, and the mood quickly became poisonous. Noting that Noel seemed panicked by the prospect of returning from the session without a first single, Tony and Chris Griffiths suggested they try a different song.

‘Noel had a riff, but that’s all,’ said Coyle. Nevertheless, the band jammed around that riff for a good while, the beat an easy-paced lollop that McCarroll could comfortably nail. After a while, someone in the band complained they were hungry, so a takeaway was sent for. Noel, meanwhile, thought there was something in the jam they’d been having.

‘I went in the back room,’ Noel told the Supersonic filmmakers, ‘and, as bizarre as it sounds, wrote “Supersonic” in about however long it takes six other guys to eat a Chinese meal. It was a brilliant moment in time.’

Noel returned to the main room where the band were finishing their food and told them he’d written the first single, then performed it to them. Astonished, they then all played it together in the studio, ‘really slow’, watching each other for the changes. They recorded and mixed ‘Supersonic’ within eight to eleven hours of Noel writing it, depending on which eyewitness relates the tale.

‘It sounded massive, absolutely massive,’ says Bonehead.

Listening on a cassette in Mark Coyle’s Renault back to Manchester, Noel agreed. In fact, he thought it at least the equal to ‘Bring It on Down’ or any of the other songs he had up his sleeve. Everyone’s playing was perfect, he noted, but what really set it apart were the layers of backing vocal ‘aaahs’ that Tony Griffiths had added to the bridge, a hat-tip to The Beatles that elevates ‘Supersonic’.

He liked the lyrics, too, which he’d written in just a few moments. In times to come, when the single made its way into the world, the psychedelic declarations contained in ‘Supersonic’ would be dismissed as nonsense, and there are elements that were just thrown on the page. Like ‘a girl called Elsa, she’s into Alka-Seltzer’, whose inclusion was inspired by the massive, flatulent studio Rottweiler called Elsa that Noel could not escape when writing. But within the rhymes and riddles of ‘Supersonic’ are also declarations of intent that map out Oasis’s philosophy, attitude, hidden biography.

‘The way I write is the first few lines will form a story,’ said Noel of it, ‘and then it gets kind of confused and muddled up. I’m not writing novels here, I’m writing pop songs. I like to think all my favourite songs are somehow about me, which is why I love them. I leave it up to others to interpret them. There’s a great deal of odd lines that have real, proper relevance to my life, to growing up, but I’m not interested in telling anyone. It’s always about the melody. There’s something magical going on there.’ When the band played Alan McGee ‘Supersonic’ through speakers at the BBC’s Maida Vale studio shortly after, he could hear that magic too. He was quite surprised it wasn’t ‘Bring It on Down’ as agreed, though.

‘Noel came in and said, “The recording session was rubbish, it never worked out,” McGee told the Supersonic documentary makers, ‘“but I’ve written a smash.” Most people would’ve gone, wait a minute . . .’

‘He went fucking mental,’ recalls Noel. ‘He loved it.’

Victory snatched from the jaws of humiliating defeat. ‘Supersonic’ remains Noel Gallagher’s favourite Oasis song, for how it came to be, what it represents, the sound and mood it defines. Mine too. TK

‘Take Me Away’

B-SIDE OF ‘SUPERSONIC’

Just two songs into their recorded career, it was apparent that there was much more to Oasis than had initially met the eye. Had their first release comprised ‘Supersonic’ and then just the live/white label versions of ‘I Will Believe’ and ‘Columbia’, it would have been clear what they were all about. But sandwiched between these two B-sides and their first single was something completely, bafflingly different: a beautiful, melancholic, acoustic guitar-only song sung by another voice entirely.

Noel Gallagher’s first ever recorded vocal, on ‘Take Me Away’, is maybe his most technically impressive, starting in a baritone and rising so high by the end that his voice is on the point of cracking. More importantly, though, it immediately showcased another side to his songwriting: as good as he was at producing the up-to-11 rock ’n’ roll songs about feeling supersonic and living forever, he could also do downbeat and introspective.

You don’t write songs as accomplished and as well structured and as just indisputably great as ‘Take Me Away’ – or for that matter ‘Supersonic’ – without first putting in the hours perfecting your craft. And the truth is that, long before the likes of ‘Half the World Away’ and ‘Talk Tonight’ were sung back to him by thousands of people, Noel Gallagher had been writing these sort of one-man-and-his-guitar tunes for decades.

The first was called ‘Baj’, written when he was just a teenager. ‘The best line was: “And on your badge, it says, ‘Wear a badge’”,’ he recalled. ‘I was in my bedroom. Winter time. It went G, E minor, C, D, the basic chords, right, and the chorus was, “And life goes on, but the world will never change”. I must have been smoking too much pot at the time. It was, I dunno, just to see if I could do it. After that, I wrote about seventy-five songs no one’s ever heard.’

Some of these songs, including ‘Baj’, featured on a tape that went up for auction in 1998, that dated back to a decade previous when Noel Gallagher was twenty-one (and Liam just sixteen). The sticker attached to the cassette and its case both feature ‘Noel’s songs’ in its creator’s handwriting. Another tape of more songs in this vein was later unearthed. In other words, by the time the world heard ‘Take Me Away’, Noel Gallagher had put in more than the 10,000 hours of practice that author Malcolm Gladwell famously theorizes are the key to mastering any craft, and the key to The Beatles ‘becoming the greatest band in history’.

Much of this huge stockpile of material would not have fitted in with the euphoric, celebratory vibe that Oasis presented at their outset. But soon enough, it would become a significant part of what they were all about. In their earliest days, Oasis did not like to do encores. At every show in the first half of 1994, they would play every song from Definitely Maybe, plus the frenetic, punky ‘Fade Away’, then bow out with their cover of The Beatles’ ‘I Am the Walrus’: Liam then Noel leaving the stage, letting Bonehead, Guigsy and Tony McCarroll blast through its final chords a few more times. The first time they did perform an encore came in September 1994 at Club Quattro in Nagoya, Japan. Blown away by the reaction from a crowd who had only just heard their album and would not have understood the lyrics, they re-emerged after much screaming to play ‘Rock ’n’ Roll Star’ one more time.

You could tell this was a spontaneous, unplanned encore because Liam had to ask the audience to throw Tony McCarroll’s sticks back onstage, the drummer having tossed them into the crowd at the end of the show. The crowd, in a very Japanese way, obliged.

This, though, could not be a long-term solution. By the end of 1994, Oasis were rising so fast that they were selling out theatre-size venues – around 3,000 or 4,000 people – and needed to play for longer than they had in smaller clubs. By this time, they had ‘Whatever’, but that still only brought their set’s running time up to just over an hour. And so, from September 1994, it became customary for everyone bar Noel to leave the stage after a full-band version of ‘Married with Children’ and return ten minutes or so later to finish with ‘Supersonic’ and ‘I Am the Walrus’. In between, the man who wrote all of the songs would move to the centre of the stage, sit on a stool and sing accompanied only by an acoustic guitar. This was how, at the first ever Oasis arena show in Sheffield in April 1995, he would debut ‘Don’t Look Back in Anger’.

The first time he had performed songs in this way in public had been something of a baptism of fire at the Creation Undrugged show (see ‘On the frontline with Oasis #1’, here). Celebrating a decade of the label, it would feature their finest acts playing acoustically. Liam was set to appear, but was ill – though still present, heckling from the balcony – and so Noel, accompanied by Bonehead on twelve-string guitar, sang the vocals. Many people present were not that aware of Oasis at that stage, but the performance was so accomplished that it did not seem at all like it was a best-of-a-bad-situation situation.

The small percentage of audience members who had been playing ‘Take Me Away’ as much as they had ‘Supersonic’ for the preceding two months – including me – meanwhile, were already well aware of this side of Oasis. HM

‘I Will Believe’

B-SIDE OF ‘SUPERSONIC’

The atmosphere throughout Liam Gallagher’s Definitely Maybe UK arena tour of 2024 was of a riotously religious fervour. This was the thirtieth-anniversary celebration of arguably the nation’s favourite debut album, after all, given a new lease of love by its singer, thanks partly to his recent mammoth success as a solo artist helping to lure a new generation of devotees to his brother’s earliest creations. Seven songs in to the roll call of classics from Oasis’s debut album, though, the first curveball of the evening was thrown into the arena. Right after ‘Bring It on Down’, a vaguely recognizable guitar riff rang out. Some present looked to friends and partners, attempting to mouth words they didn’t really know, instead asking, ‘What’s this?’

Up on the big screens either side of the stage were two large cassettes rolling with the title scrawled down the sticker: ‘I Will Believe’. Like the other early B-side he resurrected later on in those anniversary shows – ‘D’Yer Wanna Be a Spaceman’ – Liam believed this was the B-side from that era that most deserved its place in this celebration.

Originally, ‘I Will Believe’ was one of the songs that Oasis had tried to record at the Pink Museum in Liverpool in the aborted ‘Bring It on Down’ single session. 

‘We had been trying to get a decent take of “I Will Believe”, but it was going nowhere,’ remembered engineer Dave Scott. Scott was worried about the band’s energy levels playing it and also feared they didn’t have a lead song as they couldn’t nail ‘Bring It on Down’. Instead, Oasis worked on ‘Supersonic’.

One problem: they’d run out of spare tape to record ‘Supersonic’. Scott suggested they record over at least one of the ‘I Will Believe’ takes, as it was ‘shoegazing shit’. Thus the live studio version appearing as a B-side.

On 2024’s arena tour, Liam Gallagher made a convincing case for ‘I Will Believe’ not, in fact, being ‘shoegazing shit’, imbuing the vocal with the kind of menace and meaning that thirty years of experience helps lend. In this form, it could easily have appeared on that debut album, each line also memorized by all. TK




 

‘Progression is going forwards. Going backwards is regression. Going sideways is just . . . gression.’

On the frontline with Oasis #1

Meet the Gallaghers, May 1994

He was sitting on the floor of a conference room in the basement of King’s Reach Tower – the Soviet/Manhattan-style Blackfriars office block that housed NME on its twenty-fifth floor – complimentary bottle of Stella Dry lager in one hand, smoke rising from the cigarette in his other. He didn’t get up.

‘Ted, this is Noel Gallagher,’ said his representative from Creation Records, Andy Saunders. ‘Noel, Ted Kessler from NME.’

A sparkle danced across Noel’s eyes. ‘Oh alright, yeah, you’re the guy who said our kid should stop hanging off the mic stand when he’s singing!’

I grimaced in apology. A month earlier, in the week ‘Supersonic’ was released, I had reviewed Oasis at London’s 100 Club, ending a positive NME appraisal with the words: ‘if Liam Gallagher can just stand up straight every now and then he’ll be on Top of the Pops by Christmas.’

‘Too right, mate!’ added Noel approvingly. He jabbed his bottle towards the other side of the room, where Liam was looming over a terrified-looking Mark Gardener, frontman of Ride. ‘Slob needs telling. What have you been up to?’

I sat down next to him, explaining I’d just returned from interviewing the Beastie Boys at their G-SON studio in Los Angeles. It was the first and last time I ever impressed Noel Gallagher.

‘Love the Beastie Boys,’ he said, enthused. ‘We have [1992 album] Check Your Head on in the van all the time. Is that one of their jackets?’

It was indeed an X-Large-branded Harrington I’d been gifted in the Beasties’ new LA boutique, now buying me invaluable credibility with Noel Gallagher in London. ‘Nice, that,’ he decided, fingering my tan collar with such charm I almost regifted it to him right there.

Noel and Liam Gallagher were in London alongside members of labelmates Ride and the Boo Radleys to publicize Creation Undrugged, a night of acoustic turns at the Royal Albert Hall celebrating the tenth anniversary of Alan McGee’s label. As the event’s media partner, NME had invited two dozen readers to a conference with these representatives from three of the bands: my colleague John Harris was to host the Q&A, while I took notes so that we could write it up for the following Tuesday’s edition.

A month earlier, Harris had returned to King’s Reach from assignment in Glasgow interviewing the Gallaghers in their hotel room, marched up to the office stereo and immediately inserted his recording of the summit, guffawing. ‘You’ll want to hear this,’ he told the nearest editorial staff, pressing play. It was an interview that focused upon the recently aborted Amsterdam gig where all of Oasis other than an oblivious Noel had been arrested for a drunken punch-up aboard the ferry over. The interview almost ended in a similar bundle between the brothers and was so hilariously fractious that a year later Harris’s flatmate, NME’s live editor Simon Williams, released it as a 7-inch single titled ‘Wibbling Rivalry’ on his Fierce Panda label. It reached number fifty-two in the charts, the highest ever placing for a spoken-word single.

‘Wish me luck,’ said John, picking up the microphone and stepping to the front of the room. We settled down for the question-and-answer session. Ride’s Gardener and bassist Steve Queralt were two well-mannered, softly spoken boys from Oxford, and the Boo Radleys’ guitarist Martin Carr and singer Simon ‘Sice’ Rowbottom were sarcastic wags from Merseyside – but none were remotely equipped to keep up with the stream of psychedelic comedy that issued from the two Gallaghers. Noel and Liam took control of the conference.

At one point, a reader asked for the panel’s opinion about raving, a music press hot-button topic then. Did they like acid house and the new wave of techno? Everyone was very polite, namechecking recent records and events they’d enjoyed. Nobody wished to appear uncultured or incurious. Then, Liam spoke up.

‘I think it’s naff, me,’ he declared. ‘It depends what you call dance music. Sly and the Family Stone is dance music . . .’

Noel: ‘Mr Blobby is dance music . . .’

‘Sly Stone is good music, right,’ continued Liam. ‘But all this dance music these days is all that same silly beat going DANK DANK DANK and some guy singing “we’re all free” when you’re not. It’s shit. You go round someone’s house and they put a tune on, and it goes DANK DANK DANK, and you sit there and have a cup of tea, and it’s going DANK DANK DANK.’

At this point, Liam stood and started doing a kind of breakdance, but as if in bowel-distress, while shouting ‘DANK DANK DANK’.

He sat back down as the room tried to compose itself. ‘I’ve got to slag it right off. It’s doing my head in.’

After some further back-and-forth, a reader suggested that it was important nonetheless to progress musically – to change, evolve.

‘You’ve got to progress,’ agreed Liam. ‘But it doesn’t mean to say that you’ve got to go forward.’ Time stopped.

‘Eh?’ said Noel, enjoyably confused.

‘You can progress sideways,’ insisted Liam. ‘Or backwards . . .’

The room started to crack up.

‘I’m right!’ He looked to his elder brother, deadpan, but his eyes betraying the wind-up. ‘Tell me I’m not!’

‘Progression,’ insisted Noel, contemplatively, ‘is going forwards. Going backwards is regression. Going sideways is just . . . gression.’

The conference didn’t really recover from that, so soon after the main players headed across the road to the Brunswick for an alcoholic debrief. If we’d known then that we were sitting in our after- (and during-) work pub with the two biggest British music stars of the coming decades we might have loaded up on good future anecdotal quote material. Instead, I just recall Noel lounging in the corner taking the piss out of everyone’s football teams for an hour as we demolished his then calamitous Man City in return.

Eventually, the Gallaghers asked if we’d show them around the trendy Camden Town they’d read about in the music mags. ‘Can we go to that Good Mixer boozer?’ wondered Noel. So we loaded up in two cabs and rode north. Arriving at the Good Mixer, Liam immediately spied Graham Coxon of Blur at a table and marched up to him, bombarding the introverted guitarist with aggressive bonhomie. 

‘You’re him out of Blur!’ he boomed. ‘Good band, Blur . . . shit clothes, though.’

They met again at the urinal, where Liam jostled the mid-flow Coxon, splashing his strides. An upset Graham complained to the landlord, who foolishly ushered Oasis out of his pub forever.

Later, in the Underworld rock venue, the Gallaghers and various associates became involved in a drunken argument at the bar with several dozen fans of a long-forgotten techno-punk group who had played that night. Confusingly, this dispute became physical and a bundle of goths, record company employees and perhaps some Gallaghers ensued in the Underworld bar area.

Once more, Oasis were shown the door, bringing the curtain down on our evening together. So I wombled off into London’s orangey black, swaying at the night bus stop at 2 a.m., wondering hopefully when the next night out with the Gallaghers of Oasis might be . . . TK

‘Shakermaker’

SINGLE
 RELEASED 20 JUNE 1994

The Liam Gallagher walk was apparent for all to see from the very first glimpse of Oasis. In the opening seconds of the video for ‘Supersonic’, there striding slowly through puddles on a rooftop in King’s Cross, are two soon-to-be-famous suede-moccasined feet, pointed out at ten-to-two. Soon enough this walk would be aped (pun intended) by young people all over the UK, and then the world. For a long time, it would remain the only movement that this singer would make onstage.

‘The rule in Oasis was you can do – at the most – a foot-tap,’ Liam Gallagher told me. ‘Anyone moving around, you’d be getting fucking sacked. A foot-tap is alright, but that’s as far as it goes. Maybe do your hair a bit in between songs. But the standing-still thing, I think it started when we were doing bigger gigs. I was like, “Fuck it, I’m gonna take the easy route!” And then everyone was digging it, like, “Fucking hell, man, you look cool as fuck.” And I just went, “I can do that again for you tomorrow night, no problem!”’

Why does he think it happened? 

‘It was just my thing, I guess. For one: I can’t fucking dance. For two: it’s not for me, all that jumping around shit. Far too energetic. So in my head it was, Let’s go the opposite way. It was like anti-entertainment: let the music soak everyone up and let them go nuts. There were nights when it was all going fucking apeshit, and you’d get in your stance and next thing . . . you’re in. Then it just feels like you’re controlling the fucking madness. And you can’t dance to Oasis music anyway, can you? It isn’t danceable music, is it?’

This is true. But one thing you very much can do to Oasis music is swagger. And no song is more custom constructed for this activity than their second single.

‘Shakermaker’ had served as a set opener for many of their earliest shows, and so was known to fans (it helped, too, that the melody was already somewhat familiar). In its recorded guise, though, it had been slowed down even more, further accentuating its walking-through-treacle feel, seeming to move almost in slow motion in comparison to other bands’ songs. Like ‘Supersonic’, on record it displayed Noel Gallagher’s talent for overdubbing, with all kinds of smart, subtle, melodic hooks that he didn’t have enough hands for in a live setting adorning the mix. Like ‘Supersonic’, too, it takes its sweet time, clocking in at over five minutes, with handclaps coming in as it finishes.

Right up until it was recorded, ‘Shakermaker’ still contained the original lyrics: a straight-up steal from the New Seekers’ ‘I’d Like to Teach the World to Sing’. That song originated as the jingle for a 1971 Coca-Cola advert (which the four-to-five-year-old Noel Gallagher would have seen many times), so it can’t have been a huge surprise to anyone that the lawyers got involved prior to the June 1994 release of Oasis’s second single. ‘Now we all drink Pepsi,’ deadpanned Noel soon after the matter was resolved.

Not for the first (or last) time, necessity became the mother of some Noel Gallagher invention.

‘We’d been picked up and were going to Johnny [Marr]’s house,’ he remembered. ‘Johnny had a little studio in his basement. We were gonna do this second verse, and of course it was, “Have you written this second verse?” I was like, “Yeah, don’t worry about it!” Then ended up going out and getting hammered. Then in the morning it was, “Have you written the second verse?” I was like, “Yes!” We stopped at the traffic lights, and that’s where the “know he stops at traffic lights but only when they’re green” comes from.’

One man who doubtless remains overjoyed at this turn of events is Peter Turner, proprietor of Sifters Records in East Didsbury, visible out of the window when stopping at the above traffic lights. His hasty addition to the song’s existing trio of Misters – ‘Mr Soft’ from the Softmints advert, ‘Mr Clean’ from the Jam song, ‘Mr Benn’ from the kids’ TV series – meant that to this day he has people from all over the world coming in to gawp at him: the man who sold Noel – and Liam – songs when he was just sixteen. One of its more recent visitors was Noel Gallagher himself, who was interviewed among its rows of vinyl in 2024 by Manchester legend John Robb to celebrate the thirtieth anniversary of Definitely Maybe, in what would be his last interview before the re-formation of Oasis was announced a week later.

In truth, the Mr Sifter-featuring final verse is miles better than the original ‘buy the world a Coke’ lyric anyway: far more befitting of these drunk-psychedelia stylings. The ‘sorry but I just don’t know’ middle section, meanwhile – which originated from nowhere other than Noel Gallagher’s brain – is Oasis at their soaring, melodic finest. A nice, ironic coda to the legal debacle came in 2011 when, forty years on from the original advert, a new Coca-Cola commercial arrived. In it, rather than ‘I’d Like to Teach the World to Sing’, the group of children featured this time sang ‘Whatever’. The cheque that resulted from this version may even have convinced Noel Gallagher to switch back from Pepsi. HM

‘D’Yer Wanna Be a Spaceman’

B-SIDE OF ‘SHAKERMAKER’

If the ‘Mr Clean’ who makes an appearance on ‘Shakermaker’ is an obvious hat-tip to the Jam song of the same name, a much more subtle Jam reference can also be gleaned from the single’s flipside.

The Jam’s 1979 Setting Sons is a concept album, loosely telling the story of three close childhood friends who meet up as adults, only to discover chasms have grown between them. Noel Gallagher became a massive Jam fan the year of its release and spent a lot of time deeply engrossed in its grooves. ‘D’Yer Wanna Be a Spaceman’, the acoustic ballad he recorded at Mark Coyle’s south Manchester house long before Oasis were even signed, employs a very similar narrative to Paul Weller’s, but to much more wistful and gentle effect.

Over a sweet guitar melody, the like of which he’d revisit with ‘Married with Children’ and ‘Half the World Away’, Noel welcomes an old pal back into his life, wondering if he recalls ‘climbing trees and pretending to fly/D’yer still wanna be a spaceman and live in the sky?’ As Weller also found in songs like ‘Thick as Thieves’ on Setting Sons, Noel is disappointed how time has changed his old friend: ‘Y’got how many bills and how many kids?/And you’ve forgot about all the things that we did’, he croons with a deep, true melancholy.

Introspective, mellow and nuanced, ‘D’Yer Wanna Be a Spaceman’ was about as far away from the belligerent boogie of ‘Shakermaker’ as it’s possible to travel – no doubt Noel’s intention in selecting it as its B-side. His songwriting would not be easily typecast.

Despite being one of his most earnestly affecting early ballads, ‘D’Yer Wanna Be a Spaceman’ led a very sheltered life in Oasis, only being played sixteen times live by the band. The last outing for it was at Maine Road in ’96, when Noel started strumming it on his electric guitar before Tony McCarroll selected a beat and Liam leaned into the microphone to sing the first line, but then broke off. ‘I can’t remember the words,’ he told the throng. ‘I’ve never sung it before.’

It lived happily ever after Oasis, though. Noel Gallagher’s High Flying Birds made it a live staple for several tours, then, in 2018, Liam unveiled a heartfelt, passionate version (its inclusion perhaps a message to his then estranged big brother?) at his enormous Finsbury Park show. This time, he nailed the words. TK

‘Alive’

B-SIDE OF ‘SHAKERMAKER’

Listening to ‘Alive’ now, you could almost be hearing another band, one that would’ve had a very different history. They might well have also been signed by arch indie label Creation Records in 1993 but, now re-formed, would be low on the bill for the Shine On indie revival festival in Butlin’s, Minehead, rather than selling out stadiums across the globe in 2025.

Recorded with Tony and Chris Griffiths at the same time as the tracks on the ‘Live Demonstration’ demo tape, ‘Alive’ was set aside as it sounded more like an archetypal early 1990s indie band, someone like Adorable, whose debut album was released by Creation in March 1993 but stalled miles outside the top forty as Oasis rolled into view a month later. 

‘Alive’ still has a knock-kneed charm, but in it you can hear a band trying to hone its songwriting identity and personality, both in the guitar sound and with Liam’s voice, which is somewhere between Ian Brown and where he himself wound up. Tony Griffiths complained of the demo appearing rather than a finished version when he saw ‘Alive’ turn up on the other side of ‘Shakermaker’, but it’s just a moment in time. Noel recognized this was the song’s final destination. TK

‘Live Forever’

SINGLE
 RELEASED 8 AUGUST 1994

The first real song Noel Gallagher wrote was ‘Live Forever’, he revealed in the Supersonic documentary. He added that it was also the first good song he wrote. More than that, it was a pivotal moment in both the band’s recording history and that of the musical timeline of the 1990s. ‘Live Forever’ changed everything.

Sometimes, when he writes songs, Noel will play around with chords or a melody on his guitar for weeks, months, for years even, not getting anywhere with it or really paying that much attention to it. Just messing around with things that sound good to him. Other times, the song will fall out from the heavens into his lap fully formed. ‘That’s what happens with the best songs,’ he always says. ‘Live Forever’, which is unquestionably among his best songs, is one where both of those things happened.

For a while, after leaving school at fifteen, Noel and his brothers worked for their dad, who had a business doing concrete floors. It was, says Noel, ‘the worst thing in the world – you can’t do anything right working for your dad.’ When Oasis became well known, journalists would typically ask him if it was difficult being in a band with his brother. Noel had another perspective, which he described to Q magazine in 1996. ‘What about being on a building site in January when it’s hail-stoning with your dad and your two brothers and two of your cousins and two of your uncles and you fucking hate the lot?’

They spent days on end in the back of a yellow Transit van being ferried from building job to job, bickering, until Noel quit. He then got a job with a building firm who sub-contracted to British Gas, which is where, unbelievably, the future of guitar music was shaped.

One day while working on the British Gas site, a fat steel cap fell off a heavy gas pipe they were laying and landed on Noel’s foot, smashing it to bits. He was laid off sick for a good while. When he returned to the site, he was given a job in the storeroom handing out ‘bolts and wellies’. It was not taxing work and allowed him lots of solitary Noel-time.

‘Nobody turned up for days,’ he recalled happily.

After a month or so there, he decided to bring his guitar in, to help pass the time.

‘I look at the foot sometimes in the winter when I get chills in it because of the cracked bones and I give it a thumbs-up,’ says Noel. ‘I wrote four of the songs for the first album in that storeroom.’

The first song he wrote in there was ‘Live Forever’, though it wasn’t called that – or called anything – then, but he came up with the melody, the outline. ‘I have















‘Cloudburst’

B-SIDE OF ‘LIVE FOREVER’




Definitely Maybe

(ORIGINAL UK RELEASE: 29 AUGUST 1994)


   
	  1.  ‘Rock ’n’ Roll Star’	5:22

	  2.  ‘Shakermaker’	5:10

	  3.  ‘Live Forever’	4:35

	  4.  ‘Up in the Sky’	4:29

	  5.  ‘Columbia’	6:08

	  6.  ‘Supersonic’	4:42

	  7.  ‘Bring It on Down’	4:18

	  8.  ‘Cigarettes & Alcohol’	4:49

	  9.  ‘Digsy’s Dinner’	2:32

	10.  ‘Slide Away’	6:32

	11.  ‘Married with Children’	3:12
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‘Shakermaker’ 

SINGLE RELEASED 20 JUNE 1994 (SEE HERE)

‘Live Forever’ 

SINGLE RELEASED 8 AUGUST 1994 (SEE HERE)
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‘Columbia’ 

(SEE HERE)

‘SUPERSONIC’

SINGLE RELEASED 11 APRIL 1994 (SEE HERE)
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‘Cigarettes & Alcohol’











‘Digsy’s Dinner’



















‘Slide Away’









‘Married with Children’

































‘Sad Song’

DEFINITELY MAYBE BONUS TRACK





‘Cigarettes & Alcohol’

SINGLE RELEASED 10 OCTOBER 1994 (SEE HERE)

‘I Am the Walrus’

B-SIDE OF ‘CIGARETTES & ALCOHOL’












‘Listen Up’

B-SIDE OF ‘CIGARETTES & ALCOHOL’






‘Fade Away’

B-SIDE OF ‘CIGARETTES & ALCOHOL’








‘Whatever’

STANDALONE SINGLE
 RELEASED 18 DECEMBER 1994























‘(It’s Good) To Be Free’

B-SIDE OF ‘WHATEVER’






‘Half the World Away’

B-SIDE OF ‘WHATEVER’
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