
  Acknowledgments


  There are a great many people to whom I owe my thanks for their assistance during the course of this project. Chief among these is the editor of this series, Kate Daubney, who first approached me about writing a volume on an Elfman score, and who has been unfailingly generous in her comments and encouragement ever since. Similarly, my thanks are extended to George Caird, Peter Johnson, and Mark Racz at Birmingham Conservatoire for supporting me in terms of both time and resources.


  I have received considerable assistance in tracking down the many articles written about Danny Elfman since 1980. Those who have helped me with this are Christian Cooper (Grammy Magazine), Matt Gallagher (Electronic Musician), Lukas Kendall (Film Score Monthly), Ned Torney (Keyboard), and the owners of several Web sites: Alicia Armgard (Boingo 2000), Thor Haga (Celluloid Tunes), Ryan Keaveney (Danny Elfman’s Music for a Darkened People), and Samantha Paginelli (Beyond Insanity).


  My family, friends, and colleagues have endured me talking at them about Batman for the last two years, and I am profoundly appreciative of their patience and encouragement. These noble souls include Pat and Jim Halfyard, David Saint, Liz Garnett, Shirley Thompson, Simon Hall, Sean Clayton, and Christopher Oakley. Duncan Fielden deserves special mention for his support, his frequently useful comments and ideas, and for his invaluable help in typesetting the book and salvaging the musical examples.


  I am indebted to David Olsen at Warner Bros, for his support of the project, and I greatly appreciate the assistance I have received from Daniel Gould and Joseph Bille at the Warner Bros. Music Library, from Matt Smith at International Music Publications Ltd., and from Laura Engels, Mr. Elfman’s representative at Blue Focus Management.


  Permission to use the following material is gratefully acknowledged:


  Extracts from Batman: music by Danny Elfman © 1989 Warner-Tamerlane Publishing Corp., USA. Warner/Chappell North America Ltd., London W6 8BS. Reproduced by permission of International Music Publications Ltd. All Rights Reserved.


  Extracts from Batman Returns: music by Danny Elfman © 1992 Warner-Tamerlane Publishing Corp., USA. Warner/Chappell North America Ltd., London W6 8BS. Reproduced by permission of International Music Publications Ltd. All Rights Reserved.


  Chapter 1


  Danny Elfman’s Musical Background


  
    Music was a complete accident…. I didn’t have a plan, so I don’t know how it happened.

  


  —Elfman in interview


  Danny Elfman (b. 19S3) has been a significant figure in Hollywood film scoring since 1988, although it was his 1989 score for Batman that first brought him to public attention, in the same way that that film also marked Tim Burton’s arrival as a major Hollywood director. Elfman, however, has often been regarded as quite a controversial figure in film music due to his reputation as a self-taught composer and his parallel career as a rock musician with the band Oingo Boingo. This has led to a situation where, on one hand, he is one of the most successful composers in contemporary Hollywood and, on the other, he has been pursued by rumors, widely repeated as facts, that he is musically illiterate. For many years, he was commonly believed to be not a true composer but rather a ‘hummer,’ someone who relies on other people, in particular his orchestrator Steve Bartek, to turn his ideas into proper musical scores.


  The purpose of this volume is to examine in detail the music of Batman and, in so doing, to examine its composer, his idiom, influences, working method, and processes of collaboration with both Burton and Bartek. This analysis aims to cast light upon the modes of production prevalent within Hollywood film music and the issues that arise within a musical community that finds itself occupying a sometimes uncomfortable middle ground between the high art of musical composition and the commercial necessities of the film industry. These issues lie at the heart of Danny Elfman’s legitimacy as one of the most innovative and meticulous film score composers working in contemporary Hollywood.


  Elfman grew up in the suburbs of Los Angeles, the younger son of two teachers. His mother, Claire (Blossom) Elfman, is also a published author: her most successful novel is The Pederast’s Wife, based on the life of Oscar Wilde’s wife. There is a clear family interest in the film and television industry: Elfman’s older brother is Richard Elfman, director of Shrunken Heads and Modern Vampires, while Elfman himself has been pursuing a third career as a screenwriter. He has had several projects in development since the mid-1990s, including the musical Little Demons with Disney, although none of these projects has reached the stage of production to date. There is also a family history of artistic collaboration between the two brothers and also with their mother, with plans to turn The Pederast’s Wife into a stage play and a film, to be directed by Richard with music by Danny.


  Elfman’s Early Career


  Elfman’s route into film music was far from orthodox. When he was in high school he wanted to be a filmmaker: music was something of an accident. “I imagined myself a cinematographer working toward being a director, or maybe an editor. I always thought that some way or other I’d end up in film, but somehow I ended up in music.”1 Growing up next door to Hollywood, he developed an early love of cinema, and filmmakers and composers he singles out as particularly influential are Ray Harryhausen and his animations alongside Bernard Herrmann’s music in The Seventh Voyage ofSinbad (1958) and Jason and the Argonauts (1963); Hitchcock’s films, again with scores by Herrmann; and also the work of Fellini and Nino Rota, including Satyricon (1969) and Amarcord (1973).2 Herrmann is clearly a particularly strong influence: Elfman recalls that the score for The Day the Earth Stood Still (1951) began his interest in film music:


  
    That was the first film where I noticed the music and was aware, as a kid, that the music isn’t there by magic, that there was a name attached to it. I started to look for that name.… It was an awareness that in music there was a difference, there was a personality, an individual, and it made a difference to the film.3

  


  His interest in both film music and film itself accounts for the ease with which he made the apparently abrupt transition from rock musician to film composer, with his exceptionally visual appreciation of the medium alongside a musical one: “I’ve always been more visually inclined…. [B]y late high school I wanted to be the new Francois Truffaut. I wanted to make avant-garde films.”4


  The avant-garde was, in fact, Elfman’s initial route into music. He had no formal musical training and did not go to college after leaving high school in Los Angeles. In fact, around the time that he left school in 1971, he had consciously and comprehensively rejected contemporary popular music: “I was influenced in the ‘60s [by pop music] but when 1971 rolled around, I threw away every album I owned and rejected all my influences and started listening to nothing but Stravinsky and jazz and Indonesian gam elan and developed a whole new set of influences.”5 Elfman is quite specific about the musical chain of events that led to this rejection of pop: “a trumpet player friend of mine turned me on to Miles Davis’s Bitches Brew and Stravinsky’s Rite of Spring, and it was probably six short months after that that I threw away almost my entire record collection.”6


  A largely self-taught violinist, trombonist, guitarist, and keyboard player, on leaving school in 1971 he decided to travel the world, taking a violin with him. He had only recently acquired the instrument but took it simply because it was small and light: “I wanted a small instrument to try to learn while I was traveling. Guitar was just too big.”7 Initially he went to Paris where he joined his brother Richard working with an avant-garde street theater group, Le Grand Magic Circus. He went on to spend a year traveling through West Africa where he encountered African popular music, in particular the style called Highlife.


  Highlife is a twentieth-century African fusion of several different musical idioms that have been finding their way to
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