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      Verne’s Anglo-American renown was established by the early 1890s, as revealed in this postcard.

    

  


  
    Endnotes


    


    
      1. Robur-le-Conqurérant (Robur the Conqueror, 1886) was best known under the title The Clipper of the Clouds, but was also titled at one point A Trip Around the World in a Flying Machine, and was sometimes included in editions of Verne’s Master of the World, since both featured the same protagonist. But this was a fairly simple example by comparison with some. His long novel, Les Enfants du Capitaine Grant (1867), became, in various translations, not only The Children of Captain Grant and Captain Grant’s Children, but also In Search of the Castaways, The Castaways, A Voyage Around the World, or, depending on the translation, two separate trilogies known as The Mysterious Document, On the Track, and Among the Cannibals, and South America, Australia and New Zealand.


      


      One of the experiences with the Palik series has involved coming up with fresh titles for volumes that sometimes comprised several stories, or whose original title was unpronounceable in English, or not usable for one reason or another (for instance, key words were used as the title of a subsequent book).


      

    


    
      2. William B. Jones, “Off on a Comic: Jules Verne in Comic Books,” Extraordinary Voyages, 21 (November 2014), 1-23; Brian Taves, Hollywood Presents Jules Verne: The Father of Science Fiction on Screen (Lexington, KY: University of Kentucky Press, 2015).


      

    


    
      3. Walter James Miller and Brian Taves, “The Tribulations of Responding to a Publisher,” Extraordinary Voyages, 15 (March 2009), 9-10.


      

    


    
      4. The book was turned into Scarecrow Press in 1993, but due to the publisher’s sale to Rowman & Littlefield, did not finally appear until 1996.


      

    


    
      5. Hurd, Willis E. “A Collector and His Jules Verne.” Hobbies (August 1936): 88-89.


      

    


    
      6. Major urban libraries sometimes had an awareness of this problem. I recall, as an eleven-year-old, going to the main branch of the Los Angeles Public Library. I had just seen the recent reissue of the movie, In Search of the Castaways (1962), and had been trying unsuccessfully to find out what novel it was based on with the resources at hand in my smaller community library (which held some twenty Verne titles and a biography). A helpful librarian at the downtown library was aware of an informal cross-index that had been prepared over the years for such questions on Verne, and was able to direct me to an edition of Captain Grant’s Children they had on the shelves as the source of the film in question. See the footnote above for the possible complexity of the answer on this volume in English translation.


      

    


    
      7. One volume had a brief and partial overview of various translations and editions, but did not explore the topic; moreover, it was part of a series with almost entirely devoted to indexing critical studies on assorted topics. See Edward J. Gallagher, Judith A. Mistichelli and John A. Van Eerde, Jules Verne: A Primary and Secondary Bibliography (Boston, MA: G.K. Hall & Co., 1980).


      

    


    
      8. Initial comparative evaluations of these translations was begun by Walter James Miller as part of an essay, “Jules Verne,” in Jane M. Bingham, Writers for Children (New York: Charles Scribner’s Sons, 1988), 591-598, and was treated more comprehensively by Arthur B. Evans, “A Bibliography of Jules Verne’s English Translations,” Science Fiction Studies, 32 (March 2005), 105-141.


      

    


    
      9. For instance, to fully appreciate Fact-Finding Mission, Jules Verne’s beginning of a novel found in Vice, Redemption, and the Distant Colony, requires also reading The Astonishing Adventure of the Barsac Mission, which has appeared over the years in both hardback and mass market paperback (Into the Niger Bend and The Ctiy in the Sahara), and is therefore readily available on the second-hand market. The Astonishing Adventure of the Barsac Mission (originally serialized in 1914 as L’Étonnante Aventure de la mission Barsac), is largely the work of Jules’s son Michel, incorporating his father’s Fact-Finding Mission.


      

    


    
      10. There remains, of course, the ongoing task of improving the original, largely 19th century translations of Verne, but as this project has already been undertaken by a variety of hands and a number of publishers over the years, Ed Palik’s initiative, respected by the society, was to bring into English all those other stories and plays that continued to be overlooked.


      

    


    
      11. The exacting bibliographer will note that we did not include in the Palik series Verne’s play, Kéraban-le-têtu, from one of the Extraordinary Journeys, but that was because an unpublished translation has existed for a number of years in private hands, that will hopefully see print, and NAJVS wanted to avoid any possibility of redundant effort (of the type that occurred in 2001 with the separate, simultaneous publication of two new, quality translations of The Mysterious Island).


      

    


    
      12. However, there remains here room among these plays for additional research, and for a delineation, see the introduction by Jean-Michel Margot to the third volume in the series, Mr. Chimp & Other Plays (Albany, GA: BearManor Fiction, 2011).


      

    


    
      13. And notice such details as only those with the words “Voyages Extraordinaires” as part of the design contain stories Verne intended for the series, even if rejected by his publisher Pierre-Jules Hetzel.


      

    


    
      14. See the upcoming book on Michel’s writing and filmmaking, Jules Verne’s Ghost, by Brian Taves.


      

    


    
      15. See the BearManor Media website for the audible.com audiobook, read by Fred Frees, of The Count of Chanteleine: http://www.bearmanormedia.com/the-count-of-chanteleine-audiobook-a-tale-of-the-french-revolution-by-jules-verne-read-by-fred-frees?search=verne%20chanteleine


      

    


    
      16. For an analysis of original Verne manuscripts and autographs, and their value, see “The Autographic Legacy of Jules Verne” by Stephen Michaluk, Jr., in Autographic Times, Volume 3 (October 1996), 1, 26.


      

    


    
      17. This is a commonly repeated error in French, where Youth’s Companion is misprinted as “Goalh’s Companion.”


      

    


    
      18. This is a reference to the abdication of the Bourbon monarch Charles X, as a result of a popular uprising in Paris, leading to the accession of Louis-Philippe from the Orléans family.


      

    


    
      19. Uncle Prudent was a retired shipowner who lived on a farm in the hamlet of La Guerche some 15 kilometers south west of Nantes in the commune of Brain, of which he was mayor. Porto Gabello [sic] refers to Porto Cabello, Venezuela’s largest port, 75 kilometers west of Caracas.


      

    


    
      20. George Stephenson (1781-1848) was a famous British engineer who built the first public railway in the world and whose rail gauge was adopted as the world standard.


      

    


    
      21. A chasse-marée was a decked inshore sailing vessel specifically for the landing of fresh fish as close as possible to markets before the days of conservation. A lugger is a small square-sailed fishing boat.


      

    


    
      22. Verne’s admiration for The Swiss Family Robinson led him to write a sequel to this novel in later years, Seconde patrie (Second Homeland, 1900), just as he had published a “rational” conclusion to Edgar Allan Poe’s unfinished novel The Adventures of Arthur Gordon Pym as Le Sphinx des glaces (The Sphinx of Ice, 1897).


      


      Translation of the prefaces to both Deux Ans de vacances (Two Year Holiday, 1889) and Second Homeland were both published together for the first time in unabridged form as an appendix to a previous volume in the Palik series, Shipwrecked Family: Marooned with Uncle Robinson (Albany, GA: BearManor Fiction, 2011).


      

    


    
      23. Les Naufrages Célèbres, by Frédéric Zurcher and Elie Philippe, described the deliberate shipwreck of Scottish sailor, Alexander Selkirk, after a dispute with his captain. He was marooned alone on an island for over four years. .


      

    


    
      24. The peccary is a small pig-like animal widespread in the southwest United States and Central America.


      

    


    
      25. The State engineering plant at Indret manufactured marine machinery.


      

    


    
      26. Couesron is the old spelling of Couëron.


      

    


    
      27. The boats cited are the three successive vessels owned by Verne all bearing the same name, Saint Michel: Saint-Michel I, Saint-Michel II, and Saint-Michel III.


      

    


    
      28. Verne is referring to his transatlantic crossing in the giant liner Great Eastern in 1867, accompanied by his brother Paul. For a slightly fictionalized account of the trip, see Jules Verne’s Une Ville flottante (A Floating City, 1871).


      

    


    
      29. This expression appears to be a paraphrase of the line “L’Art est long et le Temps est court” from Baudelaire’s Le Guignon in Les Fleurs du Mal— Spleen et Idéal (1857).


      

    


    
      30. Michel-Eugène Chevreul (1786-1889) was a French chemist and physicist and the author notably of works on colors and light, who lived to the age of 103.


      

    


    
      31. Jean-Michel Margot, “Jules Verne et le rêve d’Icare,” Bulletin de la Société Jules Verne 31, No. 121 (mars 1997), 40-46.


      

    


    
      32. Jules Verne, “La Science en famille. Un Voyage en ballon. (Réponse à l’énigme de juillet),” Musée des familles, 18, No. 11 (août 1851), 329-336. Following a Musée custom, there had been a teaser for the story in the July issue in the form of a “scientific riddle” running as follows: “What kind of ship is afraid of water, achieves its victories without being armed for war, travels without oars or sails and with just one man for its crew, and yet moves at almost a hundred leagues per hour?” (Anonymous, “Enigme scientifique,” Musée des familles, 18, No. 10 [juillet 1851], 320).


      

    


    
      33. Volker Dehs, “Préface,” in Jules Verne, Un Voyage en ballon (Amiens: Centre international Jules Verne, 2001), 6-9; Norman Wolcott, “Redactor’s Note,” in Jules Verne, “A Voyage in a Balloon” (Project Gutenberg e-text, 2005); Margot, “Jules Verne et le rêve d’Icare.” Also worth reading are Frederick Paul Walter’s comments in his “Introduction: Verne Takes Off,” in Jules Verne, Five Weeks in a Balloon (Middletown, CT: Wesleyan University Press, 2015), xi–xxxi.


      

    


    
      34. R.H. Sherard, “Jules Verne at Home,” McClure’s Magazine, 2, No. 2 (January 1894), 115-124.


      

    


    
      35. The “History of Balloons” was the second in a series of three nonfiction articles, “Mémoires d’un maître d’école” (A Schoolmaster’s Essays); the other two essays described lightning rods and compasses, respectively. The essays are sugarcoated in a humorous fictional backstory attributing them to Jean-Baptiste Gaspard, a recently deceased schoolmaster from a made-up town; some scholars have suspected Verne hiding behind a pseudonym. However, a far more likely author is the journalist-historian Camille Duteil (1808-1860), who is described in the framing material as Gaspard’s legatee and the provider of the texts— a standard “literary agent” gimmick familiar in the works of Cervantes, Hawthorne, Poe, Dumas, and many others.


      

    


    
      36. The Musée used exactly that strategy to commission Verne’s short story “Martin Paz,” written to accompany existing drawings by Ignatius Mérino. For more information, see Daniel Compère, “Introduction,” in Jules Verne, Bandits and Rebels (Albany, GA: BearManor Media, 2013), 1-18.


      

    


    
      37. Jacques Noiray, Le Romancier et la machine, Vol. 2, Jules Verne— Villiers de L’Isle-Adam (Paris: Corti, 1982), 20.


      

    


    
      38. At Hetzel’s suggestion, Verne even added a self-deprecating joke into Hector Servadac about using balloons as a plot device: “‘A balloon!’ exclaimed Captain Servadac. ‘But they’re pretty well played out, are balloons! Even a novelist wouldn’t dare use one nowadays!’” (Part II, Chapter XVII). See Jean-Yves Paumier, “Pour un ballon d’essai…vernien, ce fut le coup de maître,” Revue Jules Verne 37 (printemps 2013), 137-150.


      

    


    
      39. For further discussion, see Alex Kirstukas, “Introduction,” in Jules Verne, Robur the Conqueror (Middletown, CT: Wesleyan University Press, 2017), vii–xviii.


      

    


    
      40. “Wiping out” is no exaggeration. As Henri Zukowski notes (“L’exception du ballon,” Revue des sciences humaines, 71, No. 200 [décembre 1985], 45-90), many of the noisiest heavier-than-air partisans were obsessed with the idea of destroying balloons, invoking violent imagery to describe their quest to render lighter-than-air travel obsolete.


      

    


    
      41. Five Weeks in a Balloon was published on January 31, 1863. The historical background that follows comes from Jean Prinet and Antoinette Dilasser, Nadar (Paris: A. Colin, 1966), 143-166, and Dehs, “Préface,” in Jules Verne, Un Voyage en ballon.


      

    


    
      42. Jules Verne, “À propos du Géant,” Musée des familles, 31, No. 12 (décembre 1863), 92-93.


      

    


    
      43. La Landelle himself praised it in a later issue of the same magazine: “In his Review of the Year 1863, M. Jules Verne, the witty author of Five Weeks in a Balloon, consecrated to atmospheric navigation an article about the Géant. It could not have come from an abler or a kindlier pen.” See Gustave de La Landelle, “Aviation ou navigation aérienne au moyen d’appareils plus lourds que l’air,” Musée des familles, 31, No. 24 (mars 1864), 188-92.


      

    


    
      44. Richard Holmes, Falling Upwards: How We Took to the Air (New York: Pantheon Books, 2013), 98-100; Joseph Lecornu, La navigation aérienne; histoire documentaire et anecdotique (Paris: Librairie Vuibert, 1913), 142-59.


      

    


    
      45. Now the Boulevard Jules Verne. The Place Longueville has also been renamed— it was christened the Cirque Municipal in 1889 by none other than Verne himself, in his capacity as town councilor. For this and the information that follows, see Jean-Michel Margot, Jules Verne en son temps (Paris: Encrage, 2004), 48-50, and Dehs, “Préface,” in Jules Verne, Un Voyage en ballon.


      

    


    
      46. “Chronique locale. Ascension du Météore,” Journal d’Amiens 5109 (29-30 septembre 1873), 1-2; Jules Verne, Vingt-Quatre Minutes en ballon (Amiens: Imprimerie Jeunet, 1873).


      

    


    
      47. The travel accounts are Voyage à reculons en Angleterre et en Ecosse (Backwards to Britain, 1859-60) and the unfinished “Joyeuses Misères de trois voyageurs en Scandinavie” (Joyous Miseries of Three Travelers in Scandinavia, 1861). On the real-life and literary sources for Robur, see Kirstukas, “Introduction,” Robur the Conqueror.


      

    


    
      48. Jules Verne, “A Voyage in a Balloon,” Sartain’s Union Magazine of Literature and Art, 10, No. 5 (May 1852), 389-395. It appeared soon after in England, in The Working Man’s Friend and Family Instructor, 2, No. 44 (July 31, 1852), 282-286. For more information on Wilbur, see Compère, “Introduction,” in Jules Verne, Bandits and Rebels, which features Wilbur’s other Verne translation, “Martin Paz,” as an appendix.


      

    


    
      49. Arthur B. Evans, “A Bibliography of Jules Verne’s English Translations,” Science Fiction Studies, 32, Part 1, No. 95 (March 2005), 105-141. The most striking differences between the 1851 and 1874 versions are mentioned in the footnotes that follow; the Hetzel text also includes a variety of smaller revisions, such as minor rewordings and new paragraph breaks.


      

    


    
      50. Jules Verne, “Twenty-Four Minutes in a Balloon,” translated by William Butcher, ibiblio.com. For this preface and all the following critical material, my sincere thanks go to Butcher, Jean-Michel Margot, Brian Taves, and the Jules Verne Forum for useful materials and fruitful discussions related to Verne’s flight writings.


      

    


    
      51. Wilbur (or her editor) adds a footnote: “A metre is equal to 39.33 English inches.”


      

    


    
      52. Charles Green (1785-1870), Eugène Godard (1827-1890), and Jean-Eugène (d.1858) and Louise Rosalie Poitevin (1819-1908), professional aeronauts, had all made recent ascents when “A Voyage in a Balloon” was published.


      

    


    
      53. In the Hetzel version, the passage from “The apparatus for filling…” onward is replaced with: “Illuminating gas, of perfect quality and great ascensional force, had been furnished me in excellent condition, and about 11 o’clock…” This topic recurs in “Twenty-Four Minutes in a Balloon,” and is discussed in the first footnote to that article below.


      

    


    
      54. The Montgolfier brothers, Joseph-Michel (1740-1810) and Jacques-Étienne (1745-1799). Wilbur copies the Musée printing’s misspelling of the name; the Hetzel version uses the correct spelling.


      

    


    
      55. Jean-Pierre-François Blanchard (1753-1809), pioneering balloonist and experimenter with heavier-than-air designs.


      

    


    
      56. Jean-François Pilâtre de Rozier (1756-1785) and François Laurent, Marquis d’Arlandes (1742-1809).


      

    


    
      57. Erostratus or Herostratus (fourth century BCE) was a Greek arsonist who burned down the Temple of Artemis, one of the Seven Wonders of the World, in a bid for fame. Empedocles (c.490-430 BCE) was a Greek philosopher-poet famous for naming earth, air, fire, and water the four elements; legend has it that he claimed to be a divine being, and that he killed himself by jumping into Mount Etna in an attempt to prove that he was immortal. Small wonder that the Hetzel version adds a line of narration: “This reply was not at all reassuring.”


      

    


    
      58. Jacques Charles (1746-1823), inventor of the gas balloon, known as the Charlière (as opposed to the Montgolfier brothers’ hot-air balloon or Montgolfière).


      

    


    
      59. Louis Bernard Guyton de Morveau (1737-1816) first attempted to steer a balloon in 1784.


      

    


    
      60. Joseph Julien (c.1815-1876) experimented at the Hippodrome in 1849 and 1850.


      

    


    
      61. Ernest Petin (1812-1878) designed his multi-balloon dirigible in 1850.


      

    


    
      62. Hélice is French for propeller.


      

    


    
      63. Carlo Brioschi (1782-1833), Jean-Baptiste Biot (1774-1862), and Joseph Louis Gay-Lussac (1778-1850). To this list the Hetzel version adds Jacques Alexandre Bixio (1808-1865) and Jean-Augustin Barral (1819-1884); since that duo reached only 5,500 meters, the rest of the sentence is changed simply to “went to the greatest heights to make their scientific experiments.”


      

    


    
      64. This failed ascension occurred in 1784. Biographical details on the aeronauts are scarce.


      

    


    
      65. “The New and Fashionable Game of the Jew” was an early 19th-century dice game with a stereotyped-Jewish-moneylender theme. (Stephen Sondheim, who owns an antique copy of the game, once described it by saying that it “taught kids to be anti-Semitic.” See Stephen Schiff, “Deconstructing Sondheim,” The New Yorker 69 [March 8, 1993], 76-87.) The Hetzel version removes the reference to it.


      

    


    
      66. In Greek mythology, Phaethon, son of Helios, borrowed his father’s sun-chariot and was punished with death for his reckless flight; Icarus, a mortal, likewise met his death when he used artificial wings to fly too near the sun. Archytas was a real-life Greek philosopher (fourth century BCE) whose more modest flight achievement was to invent a mechanical dove that could appear to fly, most likely using pulleys.


      

    


    
      67. The figures mentioned are Jean-Marie-Joseph Coutelle (1748-1835), Jean-Baptiste, Count Jourdan (1762-1833), Antoine Morlot (1766-1809), and, of course, Napoleon Bonaparte (1769-1821) and Benjamin Franklin (1706-1790).


      

    


    
      68. John Jeffries (1745-1819), a Boston physician. The variant spelling “Jefferies,” widely used in print, is favored by the Musée, Sartain’s, and the Hetzel revision.


      

    


    
      69. André-Jacques Garnerin (1769-1823). The Musée spells his name correctly; Sartain’s does not.


      

    


    
      70. George Gale (c.1797-1850), a professional aeronaut, was killed when a balloon landing went awry.


      

    


    
      71. Verne evidently intended only the first sentence to be the reply; the rest of the paragraph is written in the past tense, i.e. as narration. But the Musée carelessly lumped the two parts together, and Wilbur, in an attempt to make sense of the result, simply converted the narration into present-tense speech. (The Hetzel version fixes the error by putting the narration on a separate line.)


      

    


    
      72. The victims listed are François Olivari (c.1770-1802), Mosment (first name unknown; d.1806), Bittorf (first name unknown; d.1812), Thomas Harris (d.1824), James Sadler (1753-1828), and Robert Cocking (1776-1837).


      

    


    
      73. Sophie Blanchard (1778-1819), professional aeronaut, wife of Jean-Pierre-François Blanchard. Verne also mentions her death in Five Weeks in a Balloon and Robur the Conqueror.


      

    


    
      74. A lance à feu is a slow-burning fuse lighter on a stick, known in English as a portfire.


      

    


    
      75. The companions of Francesco Zambeccari (1756-1812) were a Dr. Grassetti of Rome and Pascal Andreoli of Ancona.


      

    


    
      76. This paragraph closely echoes a similarly expository passage from Chapter I of “A Voyage in a Balloon.” In Wilbur’s translation, the passage begins: “‘Monsieur,’ continued he, ‘nothing new has been invented since the days of the philosopher Charles…’”


      

    


    
      77. Jacques Babinet (1794-1872), an influential physicist and member of the Académie des Sciences, was an early supporter of the Heavier-than-Air Society.


      

    


    
      78. “M. de Luze” was the prolific French inventor Pierre Jacques Carmien (1834-1907), who patented this dirigible in 1864. Contemporary reports refer to him as “M. Carmien de Luze” (i.e. Mr. Carmien from the commune of Luze), hence Verne’s mistake.


      

    


    
      79. This toy, called a spiralifère, had been a recent hit in French toyshops and remained popular through the rest of the nineteenth century. In his book Aviation (Paris: Dentu, 1863), 73, La Landelle points out the similarity between the toy and the helicopter. Verne returns to the comparison when describing the aircraft Albatross in Chapter VI of Robur the Conqueror.


      

    


    
      80. James C. Iraldi notes in his manuscript: “Robur’s Clipper was constructed on this very principle.” And indeed, it is now widely recognized that the Albatross— nicknamed “the Clipper of the Clouds” in an early translation of that name— was based largely on Ponton d’Amécourt’s helicopter.


      

    


    
      81. The Géant departed from the Champ de Mars in Paris on its first two ascents.


      

    


    
      82. Dindon à la farce literally means “stuffed turkey,” but is also used to mean the one who suffers, the victim of a practical joke, etc. The quote comes from “Navigation aérienne, avec ou sans ballon,” an 1851 essay by the Jesuit physicist and journalist François-Napoléon-Marie Moigno (1804-1884). Verne may have seen it quoted in Ponton d’Amécourt’s pamphlet La Conquête de l’air par l’hélice (Paris: Sausset, 1863), 5, where it is coyly attributed to “a man of science and merit” going by the pseudonym Théophile. According to Marguerite Allotte de La Füye’s unreliable biography, Verne made a similar joke about stuffed turkeys during the writing of Five Weeks in a Balloon the previous year; see M. Allotte de La Füye, Jules Verne (Paris: Hachette, 1953), 89.


      

    


    
      83. This motto, quoted on the same page of La Conquête de l’air as Moigno’s turkey joke, comes from Nadar’s “Manifeste de l’Autolocomotion Aérienne” (La Presse, August 7, 1864), 3. It sometimes appears in English in a more cautiously worded version— “All that is possible may be accomplished”— from Christopher Hatton Turnor’s Astra Castra: Experiments and Adventures in the Atmosphere (London: Chapman and Hall, 1865), 339. As Christian Sánchez noted in a post to the Jules Verne Forum (June 3, 2000), the quote is also probably the source of a line that, from Allotte de La Füye onward, has often attributed apocryphally to Jules Verne: “What one man can imagine, another will someday be able to achieve.”


      

    


    
      84. Verne’s first-hand experience with illuminating gas may explain why it appeared the following year in the revised “A Voyage in a Balloon,” taking the place of the original version’s hydrogen.


      

    


    
      85. Margot, in Jules Verne en son temps, identifies the first traveler as Albert-Léon Deberly (1844-1888). Merson’s biographical details are more elusive; “Ascent of the Météore” notes that his regiment’s band supplied the music for Godard’s ascent.


      

    


    
      86. Eugène Godard fils (1864-1910) grew up to be an accomplished balloonist in his own right.


      

    


    
      87. Jack’s parachute stunts were a regular feature of Godard’s ascents in the 1870s. The Journal included “the parachute descent of Jacques [sic] the monkey” in its announcement of Godard’s visit: see Journal d’Amiens 5102 (21 septembre 1873), 2.


      

    


    
      88. Compare “Nothing betrays the horizontal voyage of a balloon…” in Chapter I of “A Voyage in a Balloon.”


      

    


    
      89. This observation would serve Verne well for Robur the Conqueror, where it is alluded to in Chapters VIII and XIII.


      

    


    
      90. Les Hortillonages, a once-marshy area of Amiens, was converted by medieval farmers into a complex network of boat canals and garden plots. The gardens flourished in Verne’s lifetime, and a few gardeners (hortillons) still keep the practice alive.


      

    


    
      91. Describing a flight over Zanzibar, Five Weeks in a Balloon (Chapter XII) features a similar passage in which fields become fabric samples and people shrink to insects.


      

    


    
      92. Another observation adapted for Robur the Conqueror (Chapters VII–VIII), where landmarks seen from the sky are compared to Nuremberg toys, dice, and knucklebones.


      

    


    
      93. All these villages still exist as communes, except La Neuville, which is now a district of southeast Amiens.


      

    


    
      94. The tube at the bottom of a gas balloon, through which the envelope can be inflated and deflated.


      

    


    
      95. “Frritt-Flacc” has been adapted to the screen a number of times, and even enacted with puppets. Jean-Michel Margot, “Is Dr. Trifulgas a Puppet?,” Extraordinary Voyages, 15 (December 2008), 9-10.


      

    


    
      96. The Strand Magazine version has a footnote which says: “Published by special permission of Messrs Hetzel et Cie. All rights reserved.” Strand renders the phrase “Frritt-Flacc” as “Swish! swash!”


      

    


    
      97. The reference is to Adolf Stieler (1775-1836), a German cartographer, whose “Hand-Atlas über alle Theile der Erde und über das Weltgebäude” went through ten editions from 1816 to 1944 and was the leading German world atlas until the middle of the 20th century.


      

    


    
      98. This account of Hurd and the AJVS in indebted to the work of Stephen Michaluk, Jr. in a chapter of The Jules Verne Encyclopedia (Lanham, MD: Scarecrow Press, 1996), 23-31. Steve and I coauthored the book, and we were among those who began, during the late 1980s, contacts among Vernians that would eventually bring about the formation of the NAJVS.


      

    


    
      99. Hobbies was a magazine published in Chicago for a wide range of collectors. “A Collector and his Jules Verne” appeared on pages 88 through 89 in the August 1936 issue.


      

    


    
      100. “Jules Verne Society Formed,” New York Times, May 22, 1940, p. 21.


      

    


    
      101. The AJVS had mixed reactions to these developments in Verne scholarship in the 1940s. Both James Iraldi and Nathan Bengis wrote reviews castigating Kenneth Allott’s 1940 biography. Bengis’s review was published in Dime Novel Round-Up, Vol. 14, No. 159 (December 1945), 1-3, and reprinted in Dakkar II, July 1968, pp. 55-56. They condemned Allott’s reliance on the often inaccurate 1928 account, Jules Verne, sa vie, son œuvre, by Marguerite Allotte de La Fuÿe, as well as Allott’s own errors in discussing the Extraordinary Journeys. Allott’s absorption in 19th century literary trends, Iraldi noted, did not aid in elucidating Verne’s works, and overlooked much of Verne’s impact upon modern scientific achievements. By contrast, Bengis concentrated on George Waltz’s 1943 book, Jules Verne, the Biography of an Imagination, praising Waltz, despite the volume’s brevity, for a far more well-rounded approach to the author’s life and books.


      

    


    
      102. Copy of a letter from Jules Verne to Willis E. Hurd, contemporaneously translated for Hurd by Miss Georgia Wilcox, Newport, N.H., August, 1897. The original letter and the envelope in which it came were both written in Verne’s own hand, as previously mentioned in F.Mail (issue of July, 1944) and other publications Hurd was associated with. Throughout the months of searching for the lost Hurd papers there was an ever present fear that this letter from Verne to Hurd was destroyed as an unfortunate consequence of the problems in closing out Hurd’s Estate. However, in May of 1968 the letter was sold at auction for $120. It was described as: “With original holograph postmarked envelope. Two pieces. Remarkable literary letter, revealing Verne’s interest in Poe, an interest which is reflected in Verne’s writings. Very slightly soiled, otherwise in fine condition, accompanied by a full translation.” The survival of this small letter allows a slight ray of hope that Hurd’s other papers may have been salvaged. Unfortunately, the New York auction house where the letter was sold has changed location, and records for a sale of so long ago, for such a small item, seem to have been purged.


      

    


    
      103. The copy of Le Village Aerien, which Hurd acquired from Iraldi, and now in the Library of Congress Rare Books collection, provides a clue as to the nature of Hurd’s work: “This is a very distinguished volume in my collection of Verniana since its pages are those that I translated into American manuscript after my retirement from the Government Service at the end of May, 1944.”


      

    


    
      104. The first published English translation of the Poe article, and still the most comprehensive, was by I.O. Evans under the title of “The Leader of the Cult of the Unusual” in 1978 in The Edgar Allan Poe Scrapbook, edited by Peter Haining, published by the New English Library in England and Schocken Books in America.


      

    


    
      105. William E. Walling’s lifelong interest in Verne extended over 57 years by this point; he was a retired mail carrier and died in 1947. “Verne Group Has Member in the City,” Minneapolis newspaper article (unidentified clipping) from May or June of 1940, provided courtesy of Mr. Eldred I. Walling of South Haven, Minnesota, William E. Walling’s nephew, from the Walling Family Album.


      

    


    
      106. The Library of Congress, Rare Books and Special Collections Division, Inscription page from Gil Braltar.


      

    


    
      107. Hitherto, the only known translation was by I.O. Evans, first published in Fantasy and Science Fiction (Magazine of Fantasy and Science Fiction in England), in the July 1958 issue, reprinted in The Best from Fantasy and Science Fiction, 8th Series, in 1959, and included in Evans’s edited Yesterday and Tomorrow as one of the stories he added to the Fitzroy edition of the anthology.


      

    


    
      108. While Hurd uses this geographical title, Verne’s had been “Gil Braltar,” used by I.O. Evans in his translation.


      

    


    
      109. A translation and critical commentary is included in the Palik Series volume, Mr. Chimp & Other Plays (Albany, GA: BearManor, 2011), 75-104.


      


      Like Verne’s play Voyage à travers l’impossible (Journey Through the Impossible, 1882, published by the North American Jules Verne Society through Prometheus in 2003), Mr. Chimpanzee was considered lost for more than a century. At last, in 1978, both plays were discovered at the Archives nationales de Paris, in the archive of the Censorship Office of the Third French Republic. Monsieur de Chimpanzé was published in the Bulletin de la Société Jules Verne, no. 57 (1981). The music, however, is still lost.


      

    


    
      110. Adventures of the Rat Family did not appear in English translation until a special critical edition with the original color engravings, translated by Evelyn Copeland, with an afterword by Brian Taves, published by Oxford University Press in 1993.


      

    


    
      111. In translating the bulk of Hier et demain as Yesterday and Tomorrow (Wesport, CT: Asssociated Booksellers, 1965), I.O. Evans eliminatd both Adventures of the Rat Family and “The Humbug,” labeling them unworthy, with no more justification than his subjective dislike of both stories. To make up for their absence, Evans had to re-arrange much of the anthology’s contents. Both Adventures of the Rat Family and “The Humbug” share in common the theme of evolution.


      

    


    
      112. For a full account of Verne’s American trip, see the appendix in the Palik Series volume, The Castles of California (Albany, GA: BearManor Fiction, 2016), 204-229.


      

    


    
      113. Verne’s general trip was fictionalized in Une Ville flottante (A Floating City, 1871), but while the same trip clearly inspired “The Humbug,” Jules Verne made no attempt to publish “The Humbug.”


      

    


    
      114. A sketch appeared in the December 8, 1866 issue of Harper’s Weekly, one of the most widely-circulated journals of the time.


      

    


    
      115. Barbara Franco, The Cardiff Giant: A Hundred Year Old Hoax, (Cooperstown, NY: The New York State Historical Association, 1990), n.p.


      

    


    
      116. Barnum’s introduction into the narrative “Gil Braltar” should be no surprise; Verne himself included a brief passage in De la Terre à la Lune (From the Earth to the Moon, 1865), as Barnum tries to enlist Ardan in his traveling show, a prospect the Frenchman quickly declines. The 1874 Edward Roth translation of Verne’s moon novels embellished Verne’s two-sentence reference into a whole paragraph. Assuming Verne’s authorial voice, Roth suggests an entire new possibility for Barnum, along with a political sentiment. “The Prince of Humbugs was withal so genial, so plausible, so insinuating that Ardan, finding it impossible to get angry with him, promised to accede to his demands on the return of the party from the Moon, if he, Barnum, would only join them in the trip. But the genial showman, knowing what a serious loss even his temporary absence would prove to the progress of the great Temperance movement in the United States, hastily declined the offer with many thanks, and started that very night for New York.” Few if any Verne translators have exceeded Roth’s audacity. This citation of Roth is from From the Earth to the Moon, All Around the Moon: Space Novels by Jules Verne, Translated by Edward Roth (New York: Dover, 1962), 164.


      

    


    
      117. Terrasse, Pierre, “A ‘Humbug’, Humbug et demi,” Bulletin de la Société Jules Verne, No 71 (1984), 150-152; Olivier Dumas, “Afterword: ‘The Humbug’ in its Original Version,” Translated from the French by Edward Baxter, in Brian Taves and Stephen Michaluk, Jr., The Jules Verne Encyclopedia (Lanham, MD: Scarecrow Press, 1996), 86; Brian Taves, “Jules Verne et le Humbug préhistorique,” Translated into French by Jean-Marc Billaud, Revue Jules Verne, No. 15 (June 2003), 23-29.


      

    


    
      118. This translation of “The Humbug” is from its first published version, in 1910, for the collection Hier et Demain (Yesterday and Tomorrow), organized and partly rewritten by Jules’s son, Michel. According to Olivier Dumas, Michel performed a useful task in replacing the semicolons by periods, by lightening the style and by modernizing the scientific terms. He corrected inaccuracies, and more importantly, the Biblical allusions. He also eliminated a sentence that would not be very pleasant for Americans: “Madame, you have the grace and the graciousness of primitive peoples,” and censored a racist comment. However, Michel Verne also deleted an entire passage in which the narrator misses his absent friend, who had remained behind with a charming woman. This friend, Edouard Vaillant, was originally called Edouard Garnier, the name of an actual former friend of Verne. Dumas, “Afterword: ‘The Humbug’ in its Original Version,” in Taves and Michaluk, 87.


      

    


    
      119. The Castles of California and A Nephew from America are in the Palik series volume collectively titled Castles of California (Albany, GA: BearManor Media, 2016).


      

    


    
      120. https://en.wikipedia.org/wiki/Mona_Lisa, accessed April 22, 2016.


      

    


    
      121. Jules Verne, Monna Lisa (Paris: Editions de l’Herne, 1995). A new translation of “Souvenirs d’enfance et de jeunesse” is found at the beginning of this volume.


      

    


    
      122. The Last Supper (known in Italian as L’Ultima Cena or Il Cenacolo) is a late 15th century mural painting by Leonardo da Vinci, and is, like his portrait of Mona Lisa, one of the world’s most famous paintings, currently displayed in the refectory of the Convent of Santa Maria delle Grazie, Milan. The painting is presumed to have been begun around 1495 and was commissioned as part of a plan of renovations to the church and its convent buildings by Leonardo’s patron Ludovico Sforza, Duke of Milan. The painting represents the scene of the Last Supper of Jesus Christ with his twelve apostles, as recounted in the Gospel according to John, 13:21. The precise moment during that meal which da Vinci sought to specifically depict in this painting was the consternation that occurred amongst the Twelve Disciples when Jesus announced that one of them would betray him. The painting specifically portrays the reaction of each individual disciple to this announcement by Jesus. Very little of the original painting remains today, owing to various environmental factors as well as intentional damage.


      

    


    
      123. Golden Danube was first translated into English for the Palik series by Kieran M. O’Driscoll and published by BearManor Media in 2014. It is the original Jules Verne version of Le Pilote du Danube (The Danube Pilot, 1908), rewritten by Jules’s son and literary executor, Michel Verne.


      

    


    
      124. Aimée Brune-Pagès was born in Paris on July 26, 1803 and died there on August 11, 1866. Throughout the nineteenth century, she was one of the most accomplished and respected female painters of her era. The diverse themes of her paintings represented an eclectic variety of subjects, including, notably, portraits, sentimental themes, religious paintings and historical subjects. The painting of Madame Brune-Pagès which is referred to here was first displayed in 1845, and depicts Mona Lisa in the foreground, posing for Leonardo da Vinci in his workshop, surrounded by musicians, singers and a page holding a bird, the whole tableau being based on the legend that da Vinci, to ensure that his model retained the graciousness of her expression throughout her sittings, arranged musical recreation for her. The young woman posing for her portrait in the artist’s workshop resembles the original Mona Lisa very closely. Leonardo da Vinci is depicted as presenting his masterpiece, in the course of being completed, to his visitors, who apparently include the artist Raphael, though the historical authenticity of such a meeting having taken place is highly unlikely. I am indebted to French art historian Julie Martins for providing me with this information on the artist and the painting evoked here by Verne, and ingeniously interwoven by him into the subject matter of this play; indeed, when Verne began writing this play, the painting in question would have been very new and would have fed into contemporary (and continuing to the present day) fascination with da Vinci’s enigmatic subject, Mona Lisa.


      

    


    
      125. Linda Hutcheon, A Theory of Adaptation (New York: Routledge, 2006), i.


      

    


    
      126. Hutcheon, 5.


      

    


    
      127. Hutcheon, 5.


      

    


    
      128. This would seem to be a humorous allusion to the Mona Lisa painting itself, which depicts the sitter in three-quarter profile, a form of representation which is similar to late 15th-century works by Lorenzo di Credi and Agnolo di Domenico del Mazziere. The sitter’s general position can also be traced back to Flemish models.


      

    


    
      129. Judas Iscariot was one of Jesus Christ’s Twelve Disciples, as recounted in the Gospels of the New Testament, and is the most notorious one of Christ’s apostles, given that it was he who betrayed his Master for thirty pieces of silver (identifying him to the Roman guards in the Garden of Gethsemane, thus ultimately paving the way for the crucifixion of Christ). In da Vinci’s painting of The Last Supper, which is dealt with in the next footnote, Judas Iscariot forms part of a group of three at the table, together with fellow disciples Peter and John. Judas is wearing green and blue and is in shadow, looking quite withdrawn and nonplussed at the sudden revelation by Christ, during this Last Supper, of the treacherous plan of betrayal by one of the assembled disciples, i.e. Judas himself, though he is not identified by Christ at this point. Judas is clutching a small bag, which perhaps signifies the silver given to him as payment for betraying Jesus, but could also be an allusion to his role of treasurer within the twelve disciples. Judas is also portrayed in the painting as tipping over the salt cellar, an action which may be related to the near-Eastern expression “to betray the salt,” meaning to betray one’s master. It is also noteworthy that Judas is, as alluded to earlier in this footnote, depicted as leaning back into shadow, something which da Vinci apparently insisted on when completing this masterpiece.


      

    


    
      130. Zeuxis was an innovative Greek painter who flourished during the 5th century BC. Although his paintings have, unfortunately, not survived, historical records state that they were known for their realism, small scale, novel subject matter and independent format. His technique involved creating volumetric illusion through manipulating light and shadow, which, in a sense, seems to prefigure the importance of light and shadow in da Vinci’s own work, especially in the two masterpieces which form the central themes of this Verne play, viz. The Last Supper and Mona Lisa. Zeuxis was born in Heraclea in 464 BC, probably Heraclea Lucania, in the present-day region of Basilicata in the southeastern “boot” of Italy. The incident which Verne refers to in this part of the play is one which is recounted in the Naturalis Historia of Pliny the Elder, according to whom Zeuxis and his contemporary Parrhasius (of Athens) staged a contest to determine which of the two of them was the greater artist. When Zeuxis unveiled his painting of grapes, they appeared so real that birds flew down to peck at them. This story was frequently cited in 18th- and 19th- century art theory to promote spatial illusion in painting. A similar anecdote recounts that Zeuxis once drew a boy holding grapes, and when birds, once again, tried to peck them, the artist was extremely disappointed, stating that he must have painted the boy with insufficient skill, as otherwise, the birds would have feared to approach. Perhaps Verne seeks to establish a link, here, between da Vinci and Zeuxis, in terms of both character and artistic inspiration. Da Vinci is portrayed as a perfectionist like Zeuxis, never completely happy with his artwork and hence finds it difficult to complete his masterpieces, when it comes to the final few finishing touches; this is evident throughout the play in his prolonged period of painting Mona Lisa and in the protracted searches for a suitably reprehensible Judas to complete the Last Supper.


      

    


    
      131. A gonfalon is defined by the current edition of the Oxford Dictionary of English (2010) as “a banner or pennant, especially one with streamers, hung from a crossbar”. The derived noun “gonfalonier” thus refers to a person employed to hang such banners. The English lexical item “gonfalon” originates from the Italian word “gonfalone” meaning “banner” and dates back to about the 16th century in English and French. The word “gonfalonier” exists in French as in English. The term “gonfalon” is described in more detail on wikipedia.org as a type of heraldic flag or banner, suspended from a crossbar in an identical manner to the ancient Roman vexillum. A gonfalon can include a badge or coat of arms. Nowadays, every Italian commune (municipal district) has its own unique gonfalon, which displays the district’s coat of arms. The gonfalon has, over the centuries, been used for ecclesiastical ceremonies and processions, so that it has had strong religious significance in Europe over the centuries, since the Middle Ages. “Gonfalon” was originally the name given to a neighborhood meeting in medieval Florence, each neighborhood having its own flag and coat of arms, which eventually led to the word becoming associated with the actual flag.


      

    


    
      132. Pope Julius II (1443-1513), nicknamed “The Fearsome Pope” and “The Warrior Pope,” was born Giuliano della Rovere, and was Pope from 1503 to his death in 1513. His papacy was marked by an active foreign policy, ambitious building projects and patronage of the arts— for instance, he commissioned the destruction and rebuilding of St. Peter’s Basilica and Michelangelo’s decoration of the ceiling of the Sistine Chapel. What is evident throughout this relatively short play is that Verne seeks to combine a fictional tale of love with much historically authentic fact, just as his later Extraordinary Voyages combined fictional scenarios and characters with much scientific, historical and geographical fact and authenticity, for didactic purposes. In this way, both original writings such as Verne’s (which provide an indeterminate mix of fact and fiction, as in this play) and rewritings, such as this translation, are influenced by history and collective, cultural memory and seek to preserve, rewrite and spread the memes of history (in the case of this play, artistic history which is of special significance to France and Italy, but also to art lovers worldwide). For a fuller discussion of memory, history and translation, readers are referred to a recently-published monograph on this topic: Siobhan Brownlie, Mapping Memory in Translation (New York: Palgrave Macmillan, 2016).


      

    


    
      133. Perugia is the capital city of the region of Umbria in central Italy, crossed by the River Tiber. The city is also the capital of the province of Perugia. Perugia’s history dates back to the Etruscan period, during which it was one of the major Etruscan cities. It is still a prominent university city, with several universities and smaller colleges including the Academy of Fine Arts. Perugia is a well-known cultural and artistic centre of Italy. The famous painter Pietro Vannucci, nicknamed Perugino, was a native of Perugia. Perugino was the teacher of Raphael, the great Renaissance artist who produced five paintings in Perugia and one fresco.


      

    


    
      134. Louis XII of France (1462-1515) was a monarch of the House of Valois who ruled as King of France from 1498 to 1515 and King of Naples from 1501 to 1504.


      

    


    
      135. The Macellum of Pozzuoli, the marketplace or macellum of the Roman city of Puteoli (now known as Pozzuoli) was first excavated in the 18th century, when the discovery of a statue of Serapis led to the building being misidentified as the city’s serapeum, the Temple of Serapis.


      

    


    
      136. In Greek mythology, Omphale was a daughter of Iardanus, either a king of Lydia, or a river-god. Omphale was queen of the kingdom of Lydia in Asia Minor. The great hero Hercules was remanded as a slave to Omphale for a period of a year for his murder of Iphitus. After some time, Omphale freed Hercules and took him as her husband.


      

    


    
      137. Gaius Maecenas (68BC-8BC) was an ally, friend and political advisor to Octavian (who went on to become the first Emperor of Rome as Caesar Augustus) as well as an important patron of such Augustan poets as Horace and Virgil. During the reign of Augustus, Maecenas’ role was, effectively, that of a minister for culture to the Emperor. His name has become synonymous with a wealthy, generous and enlightened patron of the arts and provides the etymological root of the French word mécène, meaning “patron.”


      

    


    
      138. Borghetto Lodigiano is a municipality in the Province of Lodi in the Italian region of Lombardy, located about 40 kilometres southeast of Milan.


      

    


    
      139. The name Laura means “victor,” derived from the Latin “laurus” referring to the laurel plant which was a symbol of victory in ancient Greek and Roman mythology. The name Daphne has a similar meaning, Daphne being a mythological water nymph who attracted the romantic attentions of Apollo.


      

    


    
      140. Hero: may refer to Heracles, a divine hero in Greek mythology, the son of Zeus; the word “hero” has its origin in the Greek word “heros” which has the sense of a warrior hero.


      

    


    
      141. Cleo or Cleopatra (69-30BC) was the last active pharaoh of Ptolemaic Egypt.


      

    


    
      142. Phryne was an ancient Greek courtesan, tried for impiety, who was born in 371BC.


      

    


    
      143. Beatrice “Bice” di Folco Portinari (1266-1290) was a Florentine woman who has been commonly identified as the principal inspiration for Vita Nuova (1295) by the Italian poet Dante Alighieri (1265-1321), and is also commonly identified with the character of Beatrice who appears in Dante’s Divine Comedy (1320). She is the incarnation of beatific love, which, as a symbol, is probably a significant choice by Verne within the context of this tale of love and the traditional purity associated with the image of Mona Lisa.


      

    


    
      144. These are all references to various historical figures from antiquity. Sappho was a Greek lyric poetess, born on the island of Lesbos. Though most of her poetry— which was greatly admired through much of antiquity— has not survived, her immense reputation has endured through surviving fragments.


      

    


    
      145. Dante’s Divine Comedy consists of three parts: the Inferno, Purgatorio and the Paradiso. The latter is an allegory telling of Dante’s journey through Heaven, guided by Beatrice, who symbolizes theology. The poem in its entirety is an allegory for the soul’s ascent to God.


      

    


    
      146. A villanelle (also known as villanesque) is a nineteen-line poetic form consisting of five tercets followed by a quatrain. The villanelle is an example of a fixed verse form. The word derives from Latin, and later from Italian, and is related to the initial subject of the form being the pastoral. Despite its French origins, the majority of villanelles have been written in English, a trend which began in the late nineteenth century. The villanelle has been observed to be a form of poetry which often deals with the subject of obsessions, and one which appeals to outsiders; its defining feature of repetition prevents it from having a conventional tone.


      

    


    
      147. Francesco Petrarca (1304-1374), commonly anglicized as Petrarch, was an Italian scholar and poet in Renaissance Italy, and one of the earliest humanists. His sonnets were admired and imitated throughout Europe during the Renaissance and became a model for lyrical poetry.


      

    


    
      148. The Borgia family became prominent in ecclesiastical and political affairs during the Renaissance in Italy, producing two Popes: Alfons de Borja, who ruled as Pope Calixtus III during 1455-1458, and Rodrigo Lanzol Borgia, who ruled as Pope Alexander VI, during 1492-1503. During the reign of Alexander VI in particular, the Borgias were suspected of many crimes, including theft, bribery and murder. Because of their grasping for power, they made enemies of the Medici, the Sforza and the Dominican friar Savonarola, among others. They were also patrons of the arts during the Renaissance.


      

    


    
      149. Piombino is an Italian town of about 35,000 inhabitants in the province of Livorno (Tuscany). In the Middle Ages, it was an important port of the Republic of Pisa.


      

    


    
      150. These include, most notably, two works of science fiction, “L’Éternel Adam” (The Eternal Adam, 1910) and L’Étonnante Aventure de la mission Barsac (The Astonishing Adventure of the Barsac Mission, 1914).


      


      The writing of Jules and Michel Verne has previously been partly the subject of two earlier Palik Series volumes: Jules Verne, Golden Danube, translated, with an introduction and notes, by Kieran O’Driscoll (Albany, GA: BearManor Fiction, 2014), and Jules Verne and Michel Verne, Vice, Redemption and the Distant Colony, translated, with an introduction and notes, by Kieran O’Driscoll (Albany, GA: BearManor Fiction, 2012).


      

    


    
      151. R.H. Sherard, “Jules Verne at Home,” McClure’s Magazine (January 1894), 115-124.


      

    


    
      152. For a detailed analysis of this movie, see the book by Brian Taves on Michel’s filmmaking career and its impact, Jules Verne’s Ghost.


      

    


    
      153. This short story was originally published in Le Figaro. Supplément littéraire, 14th year, No. 20, May 19, 1888, p. 78. Republished in BSJV, No. 106, 1993, pp. 10-14 and in ETHUIN, pp. 15-21, under the title “The Eiffel Tower.”


      

    


    
      154. The Eiffel Tower, which was the crowning centerpiece of the World Fair of 1889 in Paris, was constructed between January 1887 and March 1889.


      

    


    
      155. Constructed by Henri Giffard (1825-1882), a “captive balloon” of 25,000 cubic meters and with a passenger capacity of 40, was exhibited in the Tuileries district of Paris during the World Fair of 1878.


      

    


    
      156. Excelsior (Ever upwards!) is the Latin motto of the State of New York. It was also the motto of Dr. Fergusson, one of the central characters in Jules Verne’s 1863 novel Five Weeks in a Balloon.


      

    


    
      157. It is somewhat ironic that Michel Verne here refers to the Eiffel Tower, which was at the time of his writing this article, obviously still in the process of construction, as an “iron giant,” ascribing male gender (he) to it, given that Parisians subsequently christened their iconic monument La Dame de Fer, or the Iron Lady.


      

    


    
      158. This short story was originally published in Le Figaro. Supplément littéraire, 14th year, No. 22, June 2, 1888, pp. 87-91, and later in BSJV, No. 106, 1993, pp. 15-19, and ETHUIN, pp. 23-29, as well as in Textes et Langages: Jules Verne (University of Nantes, 1984), 4-8.


      

    


    
      159. An apophthegm is a concise saying, maxim or aphorism uttered by a wise person. This saying by Cicero expresses the desire to replace military power by civil government.


      

    


    
      160. Charles Louis de Saulces de Freycinet (1828-1923) formed part of the National Defence government of France in 1876 as prefect of the Tarn-et-Garonne region, and later served the government as a war commissioner, appointed by Gambetta in 1870-71. He was a senator in 1876, subsequently a minister, head of cabinet on four separate occasions, and Minister of Defence dealing with war in 1888. In this capacity, he inspected military fortifications and implemented a border-defence policy.


      

    


    
      161. Meninite was an explosive which was patented by the chemist Eugène Turpin (1848-1927) in 1885 and adopted by the French government in 1887. In 1896, Turpin instituted legal proceedings against Jules Verne for slander for the novel Facing the Flag (Face au drapeau, 1896).


      

    


    
      162. François Auguste Souriau (1832-1897) was a military engineer in Orléans. His project was examined in 1888 but not proceeded with as the slightest crack in the water reservoir would have risked the breaking down of his invention.


      

    


    
      163. Antipyrine or phenazone possesses analgesic and antipyretic properties, but its use has been banned from modern medicine owing to its toxicity— it carries the risk of allergic reactions and of haemolytic (relating to the disintegration of red blood cells) anaemia.


      

    


    
      164. Ten years later, German researchers from the Bayer laboratories were to discover aspirin. This very useful medicine— over which Germans also wished to preserve their monopoly— enjoys special conditions of use in France, obtained in 1919 following the signature of the peace treaty.


      

    


    
      165. Auguste Verneuil (1856-1913) worked, from 1883 onwards, as assistant to the chemist Edmond Frémy (1814-1894) with whom he began his research into the mineralogical synthesis or fusion of the ruby in 1886. This subject is reminiscent of the manufacture of an artificial diamond in the novel L’Étoile du sud (The Star of the South, 1884) which Jules Verne published based on a manuscript by Paschal Grousset (1844-1909).


      

    


    
      166. Bacchus is a god of wine in ancient Greece and Rome.


      

    


    
      167. Rhombohedral is a crystal, trigonal shape.


      

    


    
      168. The spinel, a glassy mineral, an aluminiate of magnesium, coloured pinkish-red, has nothing in common with the actual ruby. Furthermore, the balas ruby (a light wine-coloured gemstone).is not commonplace; its name— which has nothing to do with the French word balai (a sweeping brush)!– refers only to its origin (Samarcand, in Central Asia). The world’s most beautiful rubies come from Birmanie.


      

    


    
      169. The Topaz Queen is a reference to Victor Massé’s (1822-1884) comic opera, based on a text by Lockroy and Battu. Massé was a friend of Jules Verne.


      

    


    
      170. This short story was originally published in Le Figaro. Supplément littéraire. 14th year, No. 24, on June 16, 1888, p. 20. It was subsequently republished under the title “The Crossing of the English Channel in 1895” in La Confiance (Paris), 10th year, No. 33, on September 6th, 1888, p.1. Even though, in this second publication, it was still credited to “Michel Jules Verne,” the anonymous author of the introduction attributed the text to “the vivid imagination of that ‘brilliant writer’ Jules Verne.” That second version was republished in the BSJV, No. 103, 1995, pp. 9-13, and in ETHUIN, pp. 31-38 (“The Bridge over the English Channel”). Here, the original version has been reproduced, but includes the principal variations.


      

    


    
      171. Hildevert Hersent (1827-1903) was a French engineer who was, in fact, in 1888-89, studying the proposed project of constructing a bridge over the English Channel, with the company Schneider and Co., having previously overseen the construction of several famous bridges, as well as having worked on the regularization of the course of the River Danube, in Vienna, between 1869 and 1875, and having contributed to preparatory work on the Panama Canal, from 1881-1883.


      

    


    
      172. Oolitic: made of spherical pieces of limestone.


      

    


    
      173. This stretch of dialogue is reminiscent of a similar conversation occurring in Jules Verne’s novel A Floating City, on the subject of “that admirable Niagara Falls,” in which a European perspective comes into similar confrontation with an American viewpoint:


      


      “Isn’t this beautiful! Sir,” I said to him, “isn’t this admirable!”


      


      “Yes,” he replied to me, “but what a waste of mechanical power, and what a windmill one could power with such a waterfall!”


      


      Never have I felt a fiercer desire to throw an engineer into the water! (Chapter XXXIX, my translation).


      


      Michel revisited this idea of harnessing the power of the Niagara Falls in his short story, “In the Year 2889.”


      

    


    
      174. In place of these few lines, La Confiance offered a less dramatic version:


      


      “And indeed, the ship, swept along by terrifying waves, rapidly crossed
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