
		
			
				[image: Cover for Anything Is Possible]
			

		

	
		
		
			
			Praise for Anything Is Possible

	
	
				“Anything Is Possible might look like a sequel, since it takes place after the action of…My Name Is Lucy Barton….But it’s actually something far more complex, reaching across space (think of Faulkner’s work) and through layers of memory….In Anything Is Possible, Strout creates a messier, more richly human version of [Lucy Barton’s] world, thick with details and even more profound in its rendering of the ways we save, or fail to save, one another.”

				—The New York Times Book Review

				“These stories return Strout to the core of what she does more magnanimously than anyone else, which is to render quiet portraits of the indignities and disappointments of normal life, and the moments of grace and kindness we are gifted in response….Strout hits the target yet again.”

				—The Washington Post

				“In this wise and accomplished book, pain and healing exist in perpetual dependence, like feuding siblings.”

				—The Wall Street Journal

				“Anything Is Possible confirms Strout as one of our most grace-filled, and graceful, writers.”

				—The Boston Globe

				“As always, Strout treats even the most difficult characters with rare understanding. ‘It made me feel much less alone,’ says one reader of [Lucy Barton’s] memoir. The same will surely be said of Anything Is Possible.”

				—People

				“Anything Is Possible is Strout’s latest book and it’s gorgeous….When Strout is really on her game, as she is here, you feel like you’ve been carefully lowered into the unquiet depths of quiet lives.”

				—MAUREEN CORRIGAN, Fresh Air

				“With a plain voice and a bountiful spirit, Strout paints the full array of emotion from despair to delight on a small canvas….Strout makes these souls real: They are our townspeople, and we are theirs.”

				—O: The Oprah Magazine

				“In Elizabeth Strout’s Anything Is Possible, her stunning follow-up to My Name Is Lucy Barton, a famous author returns to the Midwestern hometown of her childhood, touching off a daisy-chain of stories narrated by those who knew her—memories of trauma and goodwill, resentments small and large, and the ever-widening gulf between haves and have-nots. Strout, always good, just keeps getting better.”

				—Vogue

				“If you miss the charmingly eccentric and completely relatable characters from Pulitzer Prize winner Elizabeth Strout’s best-selling My Name Is Lucy Barton, you’ll be happily reunited with them in Strout’s smart and soulful Anything Is Possible.”

				—Elle

				“While we recommend everything by the Pulitzer Prize–winning writer—like, say, her recent book My Name Is Lucy Barton—this novel, which explores life’s complexities through interconnected stories, stands on its own….It’s a joy to read a modern master doing her thing.”

				—Marie Claire

				“When Elizabeth Strout is on her game, is there anybody better?…This is a generous, wry book about everyday lives, and Strout crawls so far inside her characters you feel you inhabit them….This is a book that earns its title. Try reading it without tears, or wonder.”

				—USA Today

				“Readers who loved My Name Is Lucy Barton…are in for a real treat….Strout is a master of the story cycle form….She paints cumulative portraits of the heartache and soul of small-town America by giving each of her characters a turn under her sympathetic spotlight.”

				—NPR

				“It does not disappoint….While Lucy Barton subtly nods to the town’s difficulties, Anything Is Possible blows the door open on those deep, dark secrets….Enthralling.”

				—PureWow

				“Strout pierces the inner worlds of these characters’ most private behaviors, illuminating the emotional conflicts and pure joy of being human, of finding oneself in the search for the American dream.”

				—Nylon

				“Amgash, Illinois, will be familiar to Elizabeth Strout fans as the hometown of the protagonist of her 2016 novel, My Name Is Lucy Barton. In Anything Is Possible…Lucy’s legend looms large….But no prior reading is required to enjoy Strout’s powerful writing and empathy.”

				—Real Simple

				“Elizabeth Strout is one of the best writers of her generation….She manages to elicit the epic from the seeming mundanity of small-town life, doing so with exquisite prose and captivating characters….Anything Is Possible deserves every capital letter you want to give it. It—just like its author—is GREAT.”

				—The Maine Edge

				“Remarkable…This rich, luminous volume makes clear why Elizabeth Strout has become one of the most celebrated and beloved literary voices of her generation….Not a single word is misplaced in this extraordinary book, the title of which is apt, for Elizabeth Strout has proved again that, indeed, anything is possible for a writer of such seemingly limitless gifts.”

				—Nashville Scene

				“The compelling characters found in these pages are the ones we can identify with, persevering despite past and present obstacles….Strout shows us the yearning and dignity that coexist with such obstacles. Hope endures. Anything is possible.”

				—The Seattle Times

				“Anything Is Possible is another brilliant collection of linked short stories….[It] is many good things between two covers: a reason to celebrate for fans of Elizabeth Strout and a joy for short-story lovers. It is a meditation on how familial secrets can shape generations. Most of all, it is a writer refining her own form with heightened complexity and daring.”

				—St. Louis Post-Dispatch

				“Exquisite…Elizabeth Strout’s new book grows more impressive with each passing page, as it becomes clear that the Pulitzer Prize–winning author is slowly, subtly building one big story from a bunch of small ones….[The stories] fit together like tiles in a mosaic.”

				—The Kansas City Star

				“Anything Is Possible keenly draws a portrait of a small town where options are few, where everyone’s business is everyone’s business, and where verdicts rendered while young follow you your whole life….It joins a vast genre, and elevates it.”

				—Minneapolis Star Tribune

				“Neither novel nor linked story collection strikes me as an adequate term to describe this book’s ingenious structure….Strout’s sentence style fits these Midwestern folks and tales: straightforward while also seeming effortlessly lyrical, seeded with both humor and bitterness like many of our days.”

				—Milwaukee Journal Sentinel

				“Full of searing insight into the darkest corners of the human spirit…Anything Is Possible is both sweeping in scope and incredibly introspective. That delicate balance is what makes its content so sharp and compulsively readable….Strout’s winning formula…has succeeded once again. With assuredness, compassion and utmost grace, her words and characters remind us that in life anything is actually possible.”

				—San Francisco Chronicle

				“Anything Is Possible is a stunner. It is unblinking in its psychological portrayals of a cast of characters raised in socially impaired households in a small Northern Illinois community….A score of major and minor characters are drawn in such rich, crisp detail that they sear the heart….Strout’s gifts as a storyteller are evocative of Edward Hopper’s captured moments of American life. Like Hopper, in Anything Is Possible, Strout leaves impressions you’ll not soon forget.”

				—Portland Press Herald

				“Strout really can write you into a world until you feel you are there with her….This is her genius….She is also simply superb at writing about relationships.”

				—The Times (UK)

				“With her latest work, Pulitzer Prize winner Strout (for Olive Kitteridge) crafts a deep and complex inside view of the hearts and minds of individuals who make up a community.”

				—Library Journal (starred review)

				“In her latest work, Strout achieves new levels of masterful storytelling.”

				—Publishers Weekly (starred review)

				“The epic scope within seemingly modest confines recalls Strout’s Pulitzer Prize winner, Olive Kitteridge, and her ability to discern vulnerabilities buried beneath bad behavior is as acute as ever. Another powerful examination of painfully human ambiguities and ambivalences—this gifted writer just keeps getting better.”

				—Kirkus Reviews (starred review)

				“It’s hard to believe that a year after the astonishing My Name Is Lucy Barton Elizabeth Strout could bring us another book that is by every measure its equal, but what Strout proves to us again and again is that, where she’s concerned, anything is possible. This book, this writer, are magnificent.”

				—ANN PATCHETT, author of Commonwealth
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			The Sign

			Tommy Guptill had once owned a dairy farm, which he’d inherited from his father, and which was about two miles from the town of Amgash, Illinois. This was many years ago now, but at night Tommy still sometimes woke with the fear he had felt the night his dairy farm burned to the ground. The house had burned to the ground as well; the wind had sent sparks onto the house, which was not far from the barns. It had been his fault—he always thought it was his fault—because he had not checked that night on the milking machines to make sure they had been turned off properly, and this is where the fire started. Once it started, it ripped with a fury over the whole place. They lost everything, except for the brass frame to the living room mirror, which he came upon in the rubble the next day, and he left it where it was. A collection was taken up: For a number of weeks his kids went to school in the clothes of their classmates, until he could gather himself and the little money he had; he sold the land to the neighboring farmer, but it did not bring much money in. Then he and his wife, a short pretty woman named Shirley, bought new clothes, and he bought a house as well, Shirley keeping her spirits up admirably as all this was going on. They’d had to buy a house in Amgash, which was a run-down town, and his kids went to school there instead of in Carlisle, where they had been able to go to school before, his farm being just on the line dividing the two towns. Tommy took a job as the janitor in the Amgash school system; the steadiness of the job appealed to him, and he could never go to work on someone else’s farm, he did not have the stomach for that. He was thirty-five years old at the time.

			
			The kids were grown now, with kids of their own who were also grown, and he and Shirley still lived in their small house; she had planted flowers around it, which was unusual in that town. Tommy had worried a good deal about his children at the time of the fire; they had gone from having their home be a place that class trips came to—each year in spring the fifth-grade class from Carlisle would make a day of it, eating their lunches out beside the barns on the wooden tables there, then tromping through the barns watching the men milking the cows, the white foamy stuff going up and over them in the clear plastic pipes—to having to see their father as the man who pushed the broom over the “magic dust” that got tossed over the throw-up of some kid who had been sick in the hallways, Tommy wearing his gray pants and a white shirt that had Tommy stitched on it in red.

			
			Well. They had all lived through it.

			

			
				
				[image: ]

			This morning Tommy drove slowly to the town of Carlisle for errands; it was a sunny Saturday in May, and his wife’s eighty-second birthday was just a few days away. All around him were open fields, the corn newly planted, and the soybeans too. A number of fields were still brown, as they’d been plowed under for their planting, but mostly there was the high blue sky, with a few white clouds scattered near the horizon. He drove past the sign on the road that led down to the Barton home; it still said SEWING AND ALTERATIONS, even though the woman, Lydia Barton, who did the sewing and alterations had died many years ago. The Barton family had been outcasts, even in a town like Amgash, their extreme poverty and strangeness making this so. The oldest child, a man named Pete, lived alone there now, the middle child was two towns away, and the youngest, Lucy Barton, had fled many years ago, and had ended up living in New York City. Tommy had spent time thinking of Lucy. All those years she had lingered after school, alone in a classroom, from fourth grade right up to her senior year in high school; it had taken her a few years to even look him in the eye.

			But now Tommy was driving past the area where his farm had been—these days it was all fields, not a sign of the farm was left—and he thought, as he often thought, about his life back then. It had been a good life, but he did not regret the things that had happened. It was not Tommy’s nature to regret things, and on the night of the fire—in the midst of his galloping fear—he understood that all that mattered in this world were his wife and his children, and he thought that people lived their whole lives not knowing this as sharply and constantly as he did. Privately, he thought of the fire as a sign from God to keep this gift tightly to him. Privately, because he did not want to be thought of as a man who made up excuses for a tragedy; and he did not want anyone—not even his dearly beloved wife—to think he would do this. But he had felt that night, while his wife kept the children over by the road—he had rushed them from the house when he saw that the barn was on fire—as he watched the enormous flames flying into the nighttime sky, then heard the terrible screaming sounds of the cows as they died, he had felt many things, but it was just as the roof of his house crashed in, fell into the house itself, right into their bedrooms and the living room below with all the photos of the children and his parents, as he saw this happen he had felt—undeniably—what he could only think was the presence of God, and he understood why angels had always been portrayed as having wings, because there had been a sensation of that—of a rushing sound, or not even a sound, and then it was as though God, who had no face, but was God, pressed up against him and conveyed to him without words—so briefly, so fleetingly—some message that Tommy understood to be: It’s all right, Tommy. And then Tommy had understood that it was all right. It was beyond his understanding, but it was all right. And it had been. He often thought that his children had become more compassionate as a result of having to go to school with kids who were poor, and not from homes like the one they had first known. He had felt the presence of God since, at times, as though a golden color was very near to him, but he never again felt visited by God as he had felt that night, and he knew too well what people would make of it, and this is why he would keep it to himself until his dying day—the sign from God.

			
			Still, on a spring morning as this one was, the smell of the soil brought back to him the smells of the cows, the moisture of their nostrils, the warmth of their bellies, and his barns—he had had two barns—and he let his mind roll over pieces of scenes that came to him. Perhaps because he had just passed the Barton place he thought of the man, Ken Barton, who had been the father of those poor, sad children, and who had worked on and off for Tommy, and then he thought—as he more often did—of Lucy, who had left for college and then ended up in New York City. She had become a writer.

			Lucy Barton.

			Driving, Tommy shook his head slightly. Tommy knew many things as a result of being the janitor in that school more than thirty years; he knew of girls’ pregnancies and drunken mothers and cheating spouses, for he overheard these things talked about by the students in their small huddles by the bathrooms, or near the cafeteria; in many ways he was invisible, he understood that. But Lucy Barton had troubled him the most. She and her sister, Vicky, and her brother, Pete, had been viciously scorned by the other kids, and by some of the teachers too. Yet because Lucy stayed after school so often for so many years he felt—though she seldom spoke—that he knew her the best. One time when she was in the fourth grade, it was his first year working there, he had opened the door to a classroom and found her lying on three chairs pushed together, over near the radiators, her coat as a blanket, fast asleep. He had stared at her, watching her chest move slightly up and down, seen the dark circles beneath her eyes, her eyelashes spread like tiny twinkling stars, for her eyelids had been moist as though she had been weeping before she slept, and then he backed out slowly, quietly as he could; it had felt almost unseemly to come upon her like that.

			
			But one time—he remembered this now—she must have been in junior high school, and he’d walked into the classroom and she was drawing on the blackboard with chalk. She stopped as soon as he stepped inside the room. “You go ahead,” he said. On the board was a drawing of a vine with many small leaves. Lucy moved away from the blackboard, then she suddenly spoke to him. “I broke the chalk,” she said. Tommy told her that was fine. “I did it on purpose,” she said, and there was a tiny glint of a smile before she looked away. “On purpose?” he asked, and she nodded, again with the tiny smile. So he went and picked up a piece of chalk, a full stick of it, and he snapped it in half and winked at her. In his memory she had almost giggled. “You drew that?” he asked, pointing to the vine with the small leaves. And she shrugged then and turned away. But usually, she was just sitting at a desk and reading, or doing her homework, he could see that she was doing that.

			
			He pulled up to a stop sign now, and said the words aloud to himself quietly, “Lucy, Lucy, Lucy B. Where did you go to, how did you flee?”

			He knew how. In the spring of her senior year, he had seen her in the hallway after school, and she had said to him, so suddenly open-faced, her eyes big, “Mr. Guptill, I’m going to college!” And he had said, “Oh, Lucy. That’s wonderful.” She had thrown her arms around him; she would not let go, and so he hugged her back. He always remembered that hug, because she had been so thin; he could feel her bones and her small breasts, and because he wondered later how much—how little—that girl had ever been hugged.

			Tommy pulled away from the stop sign and drove into the town; right there beyond was a parking space. Tommy pulled in to it, got out of his car, and squinted in the sunshine. “Tommy Guptill,” shouted a man, and, turning, Tommy saw Griff Johnson walking toward him with his characteristic limp, for Griff had one leg that was shorter than the other, and even his built-up shoe could not keep him from limping. Griff had an arm out, ready to shake hands. “Griffith,” said Tommy, and they pumped their arms for a long time, while cars drove slowly past them down Main Street. Griff was the insurance man here in town, and he had been awfully good to Tommy; learning that Tommy had not insured his farm for its worth, Griff had said, “I met you too late,” which was true. But Griff, with his warm face, and big belly now, continued to be good to Tommy. In fact, Tommy did not know anyone—he thought—who was not good to him. As a breeze moved around them, they spoke of their children and grandchildren; Griff had a grandson who was on drugs, which Tommy thought was very sad, and he just listened and nodded, glancing up at the trees that lined Main Street, their leaves so young and bright green, and then he listened about another grandson who was in medical school now, and Tommy said, “Hey, that’s just great, good for him,” and they clapped hands on each other’s shoulders and moved on.

			
			In the dress shop, with its bell that announced his entrance, was Marilyn Macauley, trying on a dress. “Tommy, what brings you in here?” Marilyn was thinking of getting the dress for her granddaughter’s baptism a few Sundays from now, she said, and she tugged on the side of it; it was beige with swirling red roses; she was without her shoes, standing in just her stockings. She said that it was an extravagance to buy a new dress for such a thing, but that she felt like it. Tommy—who had known Marilyn for years, first when she was in high school as a student in Amgash—saw her embarrassment, and he said he didn’t think it was an extravagance at all. Then he said, “When you have a chance, Marilyn, can you help me find something for my wife?” He saw her become efficient then, and she said yes, she certainly would, and she went into the changing room and came back out in her regular clothes, a black skirt and a blue sweater, with her flat black shoes on, and right away she took Tommy over to the scarves. “Here,” she said, pulling out a red scarf that had a design with gold threads running through it. Tommy held it, but picked up a flowery scarf with his other hand. “Maybe this,” he said. And Marilyn said, “Yes, that looks like Shirley,” and then Tommy understood that Marilyn liked the red scarf herself but would never allow herself to buy it. Marilyn, that first year Tommy worked as a janitor, had been a lovely girl, saying “Hi, Mr. Guptill!” whenever she saw him, and now she had become an older woman, nervous, thin, her face pinched. Tommy thought what other people thought, it was because her husband had been in Vietnam and had never afterward been the same; Tommy would see Charlie Macauley around town, and he always looked so far away, the poor man, and poor Marilyn too. So Tommy held the red scarf with the gold threads for a minute as though considering it, then said, “I think you’re right, this one looks more like Shirley,” and took the flowery one to the register. He thanked Marilyn for her help.

			
			“I think she’ll love it,” Marilyn said, and Tommy said he was sure she would.

			
			Back on the sidewalk, Tommy walked up to the bookstore. He thought there might be a gardening book his wife would like; once he was inside he walked about, then saw—right there in the middle of the store—a display of a new Lucy Barton book. He picked it up—it had on its cover a city building—then he looked at the back flap, where her picture was. He thought he wouldn’t recognize her if he met her now, it was only because he knew it was her that he could see the remnants of her, in her smile, still a shy smile. He was reminded once again of the afternoon she said she had broken the chalk on purpose, her funny little smile that day. She was an older woman now, and the photo showed her hair pulled back, and the more he looked at it, the more he could see the girl she had been. Tommy moved out of the way of a mother with two small children, she moved past him with the kids and said, “ ’Scuse me, sorry,” and he said, “Oh sure,” and then he wondered—as he sometimes did—what Lucy’s life had been like, so far away in the City of New York.

			He put the book back on the display and went to find the salesclerk to ask about a book on gardening. “I might have just the thing, we just got this in,” and the girl—who was not a girl, really, except they all seemed like girls to Tommy these days—brought him a book with hyacinths on the cover, and he said, “Oh, that’s perfect.” The girl asked if he wanted it wrapped, and he said Yes, that would be great, and he watched while she spread the silver paper around it, with her fingernails that were painted blue, and with her tongue sticking slightly out, between her teeth, as she concentrated; she put the Scotch tape on, then gave him a big smile when it was done. “That’s perfect,” he repeated, and she said, “You have a nice day now,” and he told her the same. He left the store and walked across the street in the bright sunshine; he would tell Shirley about Lucy’s book; she had loved Lucy because he had. Then he started the car and pulled out of the parking space, started back down the road toward home.

			
			The Johnson boy came to Tommy’s mind, how he couldn’t get off drugs, and then Tommy thought of Marilyn Macauley and her husband, Charlie, and then his mind went to his older brother, who had died a few years back, and he thought how his brother—who had been in World War II, who had been at the camps when they were being emptied—he thought how his brother had returned from the war a different man; his marriage ended, his children disliked him. Not long before his brother died, he told Tommy about what he had seen in the camps, and how he and the others had the job of taking the townspeople through them. They had somehow taken a group of women from the town through the camps to show them what had been right there, and Tommy’s brother said that although some of the women wept, some of them put their chins up, and looked angry, as if they refused to be made to feel bad. This image had always stayed with Tommy, and he wondered why it came to him now. He unrolled the window all the way down. It seemed the older he grew—and he had grown old—the more he understood that he could not understand this confusing contest between good and evil, and that maybe people were not meant to understand things here on earth.

			
			But as he approached the sign that declared SEWING AND ALTERATIONS, he slowed his car and turned down the long road that led to the Barton house. Tommy had made a practice of checking in on Pete Barton, who of course was not a kid now but an older man, ever since Ken—Pete’s father—had died. Pete had stayed living in the house alone, and Tommy had not seen him for a couple of months.

			Down the long road he drove, it was isolated out here, a thing he and Shirley had discussed over the years, isolation not being a good thing for the kids. There were cornfields on one side and soybean fields on the other. The single tree—huge—that had been in the middle of the cornfields had been struck by lightning a few years back, and it lay now on its side, the long branches bare and broken and poking up toward the sky.

			The truck was there next to the small house, which had not been painted in so many years it looked washed out, the shingles pale, some missing. The blinds were drawn, as they always were, and Tommy got out of his car and went and knocked on the door. Standing in the sunshine, he thought again of Lucy Barton, how she had been a skinny child, painfully so, and her hair was long and blond, and almost never did she look him in the eye. Once, when she was still so young, he had walked into a classroom after school and found her sitting there reading, and she had jumped—he saw her really jump with fear—when the door opened. He had said to her quickly, “No, no, you’re fine.” But it was that day, seeing the way she jumped, seeing the terror that crossed her face, when he guessed that she must have been beaten at home. She would have to have been, in order to be so scared at the opening of a door. After he realized this, he took more notice of her, and there were days he saw what seemed to be a bruise, yellow or bluish, on her neck or her arms. He told his wife about it, and Shirley said, “What should we do, Tommy?” And he thought about it, and she thought about it, and they decided they would do nothing. But the day they discussed this was the day Tommy told his wife what he had seen Ken Barton, Lucy’s father, do, years before when Tommy had his dairy farm and Ken worked on the machinery at times. Tommy had walked out behind one of the barns and seen Ken Barton with his pants down by his ankles, pulling on himself, swearing—what a thing to have come upon! Tommy said, “None of that out here, Ken,” and the man turned around and got into his truck and drove off, and he did not return to work for a week.

			
			“Tommy, why didn’t you tell me this?” Shirley’s blue eyes looked up at him with horror.

			And Tommy said it seemed too awful to repeat.

			“Tommy, we need to do something,” his wife said that day. And they talked about it more, and decided once again there was nothing they could do.

			

			—

			
			The blind moved slightly, and then the door opened, and Pete Barton stood there. “Hello, Tommy,” he said. Pete stepped outside into the sunshine, closing the door behind him, and stood next to Tommy, and Tommy understood that Pete didn’t want him inside the house; already a rank odor came to Tommy, maybe coming off Pete himself.

			“Just driving by, and I thought I’d see how you were doing.” Tommy said this casually.

			“Thanks, I’m okay. Thank you.” In the bright sun Pete’s face looked pale, and his hair was almost all gray now, but it was a pale gray, and it seemed to match the pale shingles of the house he stood in front of.

			“You’re working over at the Darr place?” Tommy asked.

			Pete said he was, though that job was almost done, but he had another lined up in Hanston.

			“Good.” Tommy squinted toward the horizon, all soybean fields in front of him, the bright green of them showing in the brown soil. Right on the horizon was the barn of the Pederson place.

			They spoke of different machines then, and also of the wind turbines that had been put up recently between Carlisle and Hanston. “We’ve just got to get used to them, I guess,” said Tommy. And Pete said he guessed Tommy was right about that. The one tree that stood next to the driveway had its little leaves out, and the branches dipped for a moment in the wind.

			
			Pete leaned against Tommy’s car, his arms folded across his chest. He was a tall man, but his chest seemed almost concave, he was that thin. “Were you in the war, Tommy?”

			Tommy was surprised at the question. “No,” he said. “No, I was too young, just missed it. My older brother was, though.” Up and down quickly, once, went the branches of the tree, as though it had felt a breeze that Tommy had not.

			“Where was he?”

			Tommy hesitated. Then he said, “He was assigned to the camps, at the end of the war, he was in the corps that went to the camps in Buchenwald.” Tommy looked up at the sky, reached into his pocket, pulled out his sunglasses and slipped them onto his face. “He was changed after that. I can’t say how, but he was changed.” He walked over and leaned against his car, next to Pete.

			After a moment, Pete Barton turned toward Tommy. In a voice without belligerence, even with a touch of apology to it, he said, “Look, Tommy. I’d like it if you didn’t keep coming over here.” Pete’s lips were pale and cracked, and he wet them with his tongue, looking at the ground. For a moment Tommy was not sure he heard right, but as he started to say “I only—” Pete looked at him fleetingly and said, “You do it to torture me, and I think enough time has gone by now.”

			Tommy pushed himself away from the car and stood straight, looking through his sunglasses at Pete. “Torture you?” Tommy asked. “Pete, I’m not here to torture you.”

			A sudden small gust of wind blew up the road then, and the dirt they stood on swirled a tiny bit. Tommy took his sunglasses off so that Pete could see his eyes; he looked at him with great concern.

			
			“Forget I said that, I’m sorry.” Pete’s head ducked down.

			“I just like to check on you every so often,” Tommy said. “You know, neighbor to neighbor. You live here all alone. Seems to me a neighbor should check in once in a while.”

			Pete looked at Tommy with a wry smile and said, “Well, you’re the only man who ever does that. Or woman.” Pete laughed; it was an uncomfortable sound.

			They stood, the two of them, Tommy’s arms unfolded now; he slipped his hands into his pockets, and Pete slipped his hands into his pockets as well. Pete kicked at a stone, then turned to look out over the field. “The Pedersons should take that tree away, I don’t know why they don’t. It was one thing to plow around it when it was standing up straight, but now, sheesh.”

			“They’re going to, I heard them talking.” Tommy did not quite know what to do, and this was an odd feeling for him.

			Still looking toward the toppled tree, Pete said, “My father was in the war. He got all screwed up.” Now Pete turned and looked at Tommy, his eyes squinting in the sunshine. “When he was dying he told me about it. It was terrible what happened to him, and then—then he shot these two German guys, he knew they weren’t soldiers, they were almost kids, but he told me he felt every day of his life that he should have killed himself in return.”

			
			Tommy listened to this, looking at the boy—the man—without his sunglasses, which he held in his hand in his pocket. “I’m sorry,” he said. “I didn’t know your father was in the war.”

			“My father—” And here Pete unmistakably had tears in his eyes. “My father was a decent man, Tommy.”

			Tommy nodded slowly.

			“He did things because he couldn’t control himself. And so he—” Pete turned away. In a moment he turned partway back to Tommy and said, “And so he went in and turned on those milking machines that night, and then the place burned down, and I never, ever forgot it, Tommy, it was like I knew he had done it. And I know you know that too.”

			Tommy felt his scalp break out into goosebumps. It continued, he felt the bumps crawling across his head. The sun seemed very bright, and yet it seemed it shone in a cone around only him. In a moment he said, “Son”—the word came out involuntarily—“you mustn’t think that.”

			“Look,” Pete said, and his face had some color to it now. “He knew the milking machines could cause trouble—he’d talked about it. He’d said it wasn’t a very sophisticated system and they could get overheated in a hurry.”

			Tommy said, “He was right about that.”

			“He was mad at you. He was always mad at someone, but he was mad at you. I don’t know what happened, but he was working at your place, and then he stopped. I think he went back eventually, but he never liked you after whatever happened had happened.”

			
			Tommy put his sunglasses back on. He said with deliberateness, “I found him playing with himself, Pete, pulling on himself, behind the barns, and I said that was something he couldn’t do there.”

			“Oh, man.” Pete wiped at his nose. “Oh, man.” He looked up at the sky. Then he looked at Tommy quickly and said, “Well, he didn’t like you. And the night before the fire, he went out—sometimes he would just do that, go out, he wasn’t a drinker, but sometimes he’d just leave the house and go out, and that night he went out and he got back around midnight, I remember because my sister couldn’t sleep, she was too cold, and my mother—” Here Pete stopped, as though to catch his breath. “Well, my mother was up with her, and I remember she said, Lucy go to sleep, it’s midnight! And my father came home. And the next morning when I was at school— Well, we all heard about the fire. And
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